PROLOGUE
FADE | N:

[A] ND HOTEL ROOM ALICE' S
APARTNENT:

NI GHT

(MATT, CHRI'S, BOBBY, GRACE, ALICE
ELLEN, HENCHVAN) BOBBY FACES MATT,
WHO STILL HOLDS A GUN ON HI S
BROTHER.

BOBBY
Conme on, kid, what’'s the

word? | kill the two wonen
or I kill you. Time to be
a hero.

MATT SLOALY RAI SES THE GUN AND
PO NTS | T DI RECTLY I N BOBBY' S FACE.

MATT
How about | kill you?
BOBBY DOESN T FLI NCH.
BOBBY
No chance. G no doesn’t
hear fromne in a coupl e of
m nutes, the wonen are
dead.
CHRI S
How can you two talk so
calmy about rnurdering

peopl e?



BOBBY
What’s with hinf

MATT
He’'s a doctor. He took an
oath. You woul dn’t
under st and.

BOBBY
Hey! | took an oath.
VWiile | was in the joint.
| swore | would see you
dead.
MATT LOWERS THE GUN.

MATT
Make the call

BOBBY MOVES OVER TO THE PHONE AND
DIALS. |INTERCUT WTH. ALICE S
APARTMENT, AS HENCHMAN ANSWERS THE
PHONE. | N THE BACKGROUND, WE SEE
ELLEN AND ALI CE, TIED UP AND
TERRI FI ED

HENCHVAN
Yeah.

BOBBY
The swap is on.

HENCHVAN
Still at \Wharfside?



BOBBY
Right. Don’t hurt anybody.
Baby brother has decided to
be a hero.

HENCHVAN
Hooray for baby brother.

THE TWO MEN HANG UP AND WE STAY
W TH BOBBY.

BOBBY
Al set. (TOCHRIS) Can
have ny gun back?
MATT
| don’t think so. Take
of f.
BOBBY STARTS FOR THE DOCR
MATT
Bobby. (BOBBY TURNS BACK)
You forgot to tell ne when
and where the trade’ s going
to take place.
BOBBY
[l let you know. Stick
around here.

BOBBY EXITS. ON MATT; TRYING TO
FI GURE ALL THE ANGLES.



CUT TO

[B] LI GHTHOUSE:

NI GHT.

(KEVIN, LUCY, DR VAN ZANT)

KEVI N ENTERS AND SPOTS A TRAY OF
NUTS AND VEGETABLES ON THE TABLES.

KEVI N
Party?
HE PI CKS UP A PI ECE OF STUFFED
CELERY AND BEG NS TO CHEWON I T AS
LUCY ENTERS CARRYI NG A TRAY OF
LI TTLE SNACKS.

LUCY
Hands off, those aren't for
you,

KEVI N
Who are they for? Signund?

LUCY
Don't be silly. Signund
doesn’t eat canapes.
They’'re for Dr. Van Zant.

KEVI N
That shy little guy with
the beard (ADJUST TO FIT
ACTOR) who works in the |ab
at Jacks.

LUCY
He’s not shy. Not when you

( MORE)



LUCY ( CONT’ D)
get to know him And he’'s
brilliant. No, he's nore
than brilliant. He's a
magi ci an. He’s the person
who really designed the
entire Jacks’ line. (SHORT
BEAT) Except for those
awful stress pills of
Rex’ s.

KEVI N
There was no way you could
have known that Rex woul d
change the fornula in order
to sabotage you

LUCY
Still, 1 should have
listened to Dr. Van Zant
when he advised nme to stick
to the beauty |ine and not
have anything to do with
stress pills.

KEVI N
Hi ndsi ght is always twenty-

twenty.



LUCY
You're right. No nore
| ooki ng backward. Dr. Van
Zant and | are going to
cone up with a brand new
l[ine that wll turn this
di saster conpl etely around,
and make Jacks bigger than
ever.

KEVI N
That’s the spirit.

DOORBELL. LUCY RUSHES OVER TO THE
DOOR AND ADM TS DR. VAN ZANT, WHO
TAKES A HESI TANT STEP | NSI DE

DR. VAN ZANT

LUCY
Conme in Dr. Van Zant. G ab
a snack off the table and
let’s get right to work.

LUCY HURRI ES OVER TO THE DESK, BUT
DR VAN ZANT REMAI NS | N THE
DOCRVAY.

DR VAN ZANT
But, Ms. Coe -

LUCY
(OVER) | already have sone

( MORE)



LUCY ( CONT’ D)
i deas, but | need your
inspired input to nake them
wor K.

DR VAN ZANT
|’m afraid you nust have
m sunder st ood why |’ m here.
| cane to tell you that |I’'m
resi gni ng.
ON LUCY; THUNDERSTRUCK!
DI SSOLVE TO. MAIN TI TLES




ACT |
FADE | N;
[A] LI GHTHOUSE:
NI GHT
(KEVIN, LUCY, DR VAN ZANT) DPU

LUCY TRIES TO ABSORB DR VAN ZANT' S
NEWS.

LUCY
Resi gn? You nean | eave?
Quit? No, you can’t do
that. W need you if Jacks
is to survive this
di saster.

DR VAN ZANT
But I"mnot sure Jacks is
going to survive.

LUCY
Sure it will. Al it’s
going to take is for you
and | to get our heads
t oget her and conme up with
sonme smashi ng, new i deas.

DR VAN ZANT
| wish that were true. But
bet ween the cl ass action
| awsuit and the product
recall, it’s becom ng nore

( MORE)



DR VAN ZANT ( CONT’ D)
and nore obvious that Jacks
is not going to recover and
|’ ve had a very generous
offer from- another firm

LUCY
Who? (BEAT) Don't tell ne.
It’s Katherine Bell! She
wants you to take over her
“Deception” line. (TO
KEVIN) Is that ever an
appropri ate nane.

DR VAN ZANT
|’ msorry, but |I’ve been
asked specifically not to
di scuss who i s making the
of fer.

KEVI N
Sounds |i ke Kat herine all
right.

DR VAN ZANT
If it were only ne, 1'd
stay. But | have a famly

t o consi der



LUCY
But what are you worried
about? You're still
drawi ng your sal ary.

DR VAN ZANT
| know, and |’ m begi nni ng
to feel guilty about it.
You have been nore than
generous to all of us at
Jacks, paying us out of
your own pocket.

LUCY
Isn’t there anything | can
do to convince you to hold
on just a little |onger?
just knowwith a little
luck we can turn this
ar ound.

DR VAN ZANT
l’msorry. | cant. |
hope you understand it
isn’t anything personal.

LUCY
| do. And | w sh you al
the luck in the world in

your new j ob.

10.



HE TURNS AND EXITS. LUCY CLOSES
THE DOOR, AND TURNS BACK | NTO THE
ROOM

LUCY
Can you believe that?
After all we’ ve been
t hrough toget her.

THE PHONE RINGS. KEVI N CROSSES TO
ANSVER | T. STAY WTH KUCY AS SHE
MOVES OVER TO THE TRAY OF FOOD AND
BEG NS MUNCHI NG ON SEVERAL PI ECES
OF VEGETABLE.

LUCY
| refuse to give up on
this. 1’1l find another
chem st. Someone who won’t
run away at the first sign
of trouble. W’ re not out
of business yet. Jacks
still has some nane val ue

| NCLUDE KEVIN AS HE HANGS UP THE
PHONE.

KEVI N

That was your stock broker.
LUCY

Greg? Wat did he want?

Do | want to hear this?

11.



KEVI N
He’' s had several calls
tonight trying to confirma
runor that Jacks’ chief
chem st is |eaving.

LUCY
But we only just found out
oursel ves. ( BEAT)
Kat herine! She |eaked it.
Isn’t she satisfied with
stealing Dr. Van Zant away
fromme? Does she have to
go around braggi ng about
it?

KEVI N
Greg said he’s worried that
if these runors are true,
it’s going to drive the
stock even | ower when the
mar ket opens tonorrow

nor ni ng.

ON LUCY. WHEN DOES I T STOP?

12.



CUT TQO

[B] NURSES STATION: HUB, 6TH
FLOOR

(JAKE, LARK, JULIE) LARK WAITS FOR
JAKE AT THE DESK, NERVOUSLY
CHECKI NG AROUND TO MAKE SURE SHE

| SN T SPOTTED BY EI THER JULI E OR
EVE. JAKE ENTERS

JAKE
Sorry I'"'mlate, Chloe, but
the ER just got a five-year
ol d, possible pneunonia. |
want to check it out. Can
we neet alittle later?

LARK BECOVES A LI TTLE FLI RTY.

LARK
well, I don’t know. How
much | ater?

JAKE

An hour at the nost.
LARK
| guess | can wait that
| ong.
JAKE
You know this is sonething
you' d better get used to.
LARK
You nean if | continue to

date a doctor?



JAKE
| mean if you still intend
to becone one. Wen you're
an intern especially,
energencies are the norm
LARK
| just hope it’s going to
be worth it.
JAKE
It will be. Believe ne,
becomi ng a doctor is always
wort h al nost anyt hi ng.
LARK
Not that. | neant hangi ng
out here for an hour so |
can have coffee with you
JAKE
Ch.
HE TURNS AND HURRI ES OFF AS JULI E
ROUNDS THE CORNER FROM THE ON- CALL
ROOM
JULI E

Lar k?

LARK ALMOST REACTS TO JULIE S CALL
BUT CHECKS TO MAKE SURE JAKE | S OQUT
OF EARSHOT. JULIE CROSSES TO THE
DESK.

JULI E
Lark? Ready to go?



LARK
No. | think 1'd like to
wor k anot her hour .

JULI E
Sonme ot her day. | have
j ust enough tinme to drop
you off at the house and
get back here to cover a
doubl e shift.

LARK
"1l take the bus.

JULI E
Not after dark. Too
dangerous. Besides -

LARK
(OVER) Stop treating ne
i ke a kid!

JULI E
Then stop acting |ike one.
You know you’'re not all owed
out unsupervised after
wor K.

LARK
Ch, that bull.

15.



JULI E
You agreed to “that bull”
so you could get alternate
sent enci ng.

LARK
It’s one stupid hour!

JULI E
| don’t have tine to stand
here arguing wth you.
Ei t her cone with me now or
explain to your probation
of fi cer tonorrow why you
chose not to.

LARK
Right. Throw that at ne.

JULI E GRABS LARK' S SHOULDER AND
TURNS HER SO THEY ARE FACI NG EACH
OTHER

LARK
Hey!

JULI E
Listen to nme. If you think
| enjoy being baby sitter
to a sullen adol escent
you' re out of your m nd.
But, | gave ny word that |
woul d be there to hel p you,

( MORE)



JULI E (CONT’ D)
just as you gave your word
to abide by the rules. So
grow up and stop being a
giant pain in the butt.
Now go get in the car

LARK G VES JULIE A LOOK THAT | S

FI LLED WTH ATTI TUDE, BUT JULI E

G VES I T RIGHT BACK. SHE MEANS VHAT
SHE SAYS.

CUT TO
[C] ND HOTEL ROOM
NI GHT.
MATT, CHRI'S, GRACE, SCOIT) MATT
SITS BACK IN HS CHAIR, EYES
CLOSED, CONCENTRATI NG
CHRI S
Mat t ?
MATT
In a m nute.
CHRI S LOOKS OVER TO GRACE FOR HELP.
GRACE
Pl ease, Matt.
MATT
Wait. This switch is going
to take a | ot of careful

pl anni ng.

17.



CHRI S
While you re thinking of a
way out of this, I'm
calling the police.

MATT
Not yet.

CHRI S
That man is a professional
killer. You can't trust a
word he says.

MATT
Gve ne a break, Chris. |
know t hat better than
anybody. That’'s why we
have to approach this swap
very carefully.

GRACE
Then let’s do as Chris
says. Get the police
i nvol ved.

MATT
The m nute Bobby snells
cops, Ellen and her nother
are dead.

GRACE

VWhat about the marshal s?



MATT
Odinarily I’'d say yes, but
t hey haven’t been too
successful agai nst Bobby
recently. No, | have to
get inside his head and
beat himto the punch
( BEAT; THOUGHTFUL) | wi sh
| knew how the hell he
found ne.
ON CHRI'S, NOT ABQUT TO OFFER ANY
SUGCGESTI ONS. A KNOCK.  MATT PULLS

H'S GUN OUT AND MOTI ONS EVERYONE TO
MOVE AVAY FROM THE DOOR

MATT
Yes?

SCOTT
(O C SOFTLY) Matt? It’s
Scott.

MATT NODS TO CHRI'S TO OPEN THE
DOOR.  SCOTT ENTERS, NOTI CES THE
GUN.

SCOIT
It’s just me. You can put
away the firepower.

THEN SCOIT SEES THE OTHERS



SCOTT
What’s this, a farewell
party? | thought nobody
was supposed to know I was
flying you out of here.
MATT
Thi ngs change.
SCOTT
Your call. Ready?
MATT
| ” m not goi ng.
SCOTT
What happened.
MATT
One of ny brother’s goons
is holding Ellen and her
not her hostage at Alice’s
pl ace.
SCOTT
How t he did that happen?
MATT
| don’t know.
GRACE
Bobby says he’s willing to

let Alice and Ellen go if

Matt will take their place.

20.



SCOTT
You trust hinf

MATT
About as much as you trust
Rex St anton

SCOTT
Then what’'re we waiting
for? Let’s get over there
and break a coupl e of
heads.

MATT
| can’t. Bobby’s going to
call nme with the word on
where the switch is to take
place. If I’mnot here
when he calls, he'll kill
Ellen and Alice.

SCOTT
Wl |, he doesn’t know about
me, so | there’s no reason
for me to sit here doing
nothing. |If | can get over
to Alice’ s before Bobby
nmoves them maybe we can
change the odds on their
rotten little gane.

SCOTT HEADS FOR THE DOOR

21.



MATT
Scott. (SCOTTS LOOKS BACK)
No cops.
SCOTT
You know me better than
t hat .

SCOIT RUSHES QUT. ON MATT,
VWAI TI NG, WORRI ED.

FADE QOUT:
COMVERCI AL #1

22.



ACT |1
FADE | N:

[A] JULI E- LARK APARTMENT/ NURSES
STATION:  HUB, 6TH FLOOR

NI GHT

(JULIE, LARK, JAKE) JULIE STANDS
ON THE STAIRS. LARK LEANS AGAI NST
A CHAI R

JULI E
There’s mlk and | eftover
pizza in the frige. Plus
sone Ronmi ne in case you
feel |ike a sal ad.

LARK
Right. Like | haven’'t been
feeding nyself for years.

JULI E
I f you need anything, call
me or Joe at the hospital,
okay?

LARK
VWhatever. [|’|1 probably
just eat and bag out early.

JULI E MOVES OFF. AFTER A BEAT,
LARK GOES PART WAY UP THE STAI RS
AND LI STENS AS JULIE EXITS THE
HOUSE

LARK
‘ Bye.

LARK HURRI ES TO THE PHONE, DI ALS
AND WAI TS A BEAT.



LARK
May | speak to Dr. WMarshak,
pl ease.
| NTERCUT W TH: NURSES STATI ON

NURSE ON THE PHONE, JAKE MAKI NG A
NOTE IN A FILE

NURSE
Dr. Marshak, phone.

JAKE PASSES THE FI LE TO THE NURSE

JAKE
Pl ease nmake sure Dr. Dosser
sees that the patient has
the right C V-A tenderness,
and |’ ve ordered a full
uri ne workup. Thanks.
( TAKES THE PHONE)
Mar shak.
LARK
( MUSI CAL) Hi .
JAKE PI CKS UP ON HER TONE
JAKE
So you decided not to wait.
LARK
What gave you that idea?
JAKE
The fact that we’'re tal king
on the phone and not face

to face.

24.



LARK
| just canme back to the
canpus to turn in a paper
that’s due tonorrow

JAKE
A likely story.

LARK
It’s true. | decided to
use your energency to take
care of mne

JAKE
Well, ny emergence i s over.
How s yours?

LARK
Done. | could nmake it back
to the hospital in half an
hour. Still interested in
goi ng for coffee?

JAKE
Sounds good. Can you neet
me down in the | ab?

LARK
| could probably nanage
that. See you in a little
whi | e.

SHE HANGS UP, TAKES A SHEET OF
PAPER FROM HER NOTEBOOK AND, USI NG
A MARKI NG PEN, WRI TES: “DO NOT



DI STURB. SHE TACKS THE NOTE ON HER
DOOR, THEN CROSSES TO THE STAI RS
SM LI NG SLYLY.

CUT TO

[B] LI GHTHOUSE:

NI GHT

(LUCY, KEVIN) LUCY STRI DES AROUND

THE ROOM WORRYI NG ABOUT JACKS
SHE STOPS AND HER FACE LI GATS UP

LUCY
VWhat am | thinking! | know

a place we can get npney.

KEVI N
Scott.
LUCY
No. | can’'t ask him
KEVI N

You know he wants to hel p.
LUCY

| know, but | can’t take

hi s noney. Besides, | just

t hought of soneone who

deserves to help ne. Rex.
KEVI N

| doubt if sitting in a

jail cell has given him any

incentive to forgive and

forget. Besides, he s the

26.



one who caused all your
financial woes in the first
pl ace.

LUCY
That’s why he’s the best
one to get ne out of this
jam Renenber all those
antique pieces of furniture
of his that we put up for
auction?

LUCY CROSSES TO THE PHONE AND
Dl ALS.

LUCY
Rex clainmed they were
priceless. So, let’s see.
(I NTO PHONE) M. Bradshaw?
This is Lucy Coe. |I’'m
calling about the antiques
that you -
SHE STOPS AND LI STENS FOR A BEAT.
LUCY
But - (LI STENS SOVE MORE)
Oh, | see. Thank you, M.
Br adshaw.

LUCY SLOALY HANGS UP THE PHONE
ANGER REPLACI NG HER HI GH SPI Rl TS.



LUCY
That dirty rotten cheat!
Kevin, Rex has done it to
me agai n.

KEVI N
What is it?

LUCY
Those antiques were fakes.
Good fakes, according to
M . Bradshaw, but they only
brought in a fraction of
what we expected. Not
anywher e near enough noney
to help us get Jacks up and
runni ng again.

KEVI N
Looks |Ii ke Rex was a phony
fromthe very begi nning,
but we just didn’t see it.

LUCY
The only thing of any val ue
he ever gave ne was this
ener al d.

SHE HOLDS HER HAND OUT I N FRONT OF
HER SO THAT THE EMERALD CATCHES THE
LI GAT. THEN, SUDDENLY SUSPI CI OUS:



LUCY
Oh, no. Kevin you don’t
suppose he..?
KEVI N
There’s one way to find
out. We'll take it down to
a jeweler tonorrow and -
LUCY
(OVER) No! |’ m having
this ring appraised
t oni ght .

ON A WORRI ED LUCY AS SHE DI ALS THE
PHONE.

CUT TO

[C] ELLEN S APARTMENT/ ND HOTEL
ROOM

NI GHT

(SCOTT, ALICE, MATT, CHRI'S, GRACE)
START ON THE DOOR AS I T SLAMS OPEN
AND SCOIT MOVES QUI CKLY | NSI DE, GUN
SWEEPI NG THE ROOM  THE ONLY OTHER
OCCUPANT IS ALICE, TIED TO A CHAIR
AND GAGGED. NO SIGN OF ELLEN OR
THE HENCHVAN. SCOTT RUSHES OVER
AND REMOVES THE GAG

SCOTT
Were’'s El |l en?
ALl CE
They t ook her away.
SCOTT BEG NS UNTYI NG ALI CE.

29.



30.

SCOTT
They?

ALl CE
That ot her one cane back.
The nean one. | begged him
to take ne and | eave her
here. Told himny poor
sweet pea was still
suffering from snoke
i nhal ation. But he didn't
care. He said he needed
El |l en because of how she

was so inportant to Dr.

Harnmon. | was just excess
baggage.

SCOTT
|’msorry, Alice. | know

what you’'re goi ng through.
Sone crud ki dnapped ny
daughter, too.

ALl CE
Scott, what’s going to
happen to ny baby?

SCOTT
W' re going to save her
Alice. (PICKS UP PHONE,
DI ALS) That’'s a prom se.



GO TGO ND HOTEL ROOM O WWTH
SCOTT VIO, NMATT GRABS THE PHONE ON
THE FI RST RI NG

MATT
Tal k.

SCOTT
It’s ne. Scott. Alice is
safe, but the scunbags took
Ell en before | got there.

MATT TAKES A LONG BEAT, M ND
RACI NG, TENSI ON BUI LDI NG EVEN MORE.

SCOrT
Matt? You still there?
MATT
Yes.
SCOrT

What ' s next?
MATT
| won’t know until | hear
from Bobby. Until then, we
just wait.
SCOTT
Let nme know what | can do.
MATT
Il wll. Thanks, Scott.
ON MATT AS HE HANGS UP, PREPARI NG

FOR THE | NEVI TANBLE SHOADOMWN W TH
H S BROTHER.



FADE QOUT:
COMVERCI AL #2

32.



ACT 111
FADE | N:

[A] HOSPI TAL LAB W CORRI DOR:

NI GHT

(JAKE, JULIE, LARK) JULIE IS
DI SCUSSI NG A PATI ENT W TH JAKE,
THEI R BACKS TO THE DOOR.

JULI E
So what did the gramstain
show?
| N THE BACKGROUND WE SEE LARK START
TO ENTER.  SPOTTI NG JULI E, SHE
DUCKS BACK QOUT | NTO THE CORRI DOR
JAKE
E coli.
JULI E
(OF COURSE) Kidney
i nfection.
JAKE
(YES) Dosser admitted her
as soon as the results cane
back.
JULI E
Il go see if she's
settled yet. (STARTS TO
EXIT, STOPS) Jake? Good
cat ch.
JAKE
Thanks.

33.



SHE EXITS, TURNING I N THE OPPCSI TE
DI RECTI ON AS THAT TAKEN BY LARK
JAKE TURNS H S ATTENTI ON TO HI S

M CROSCOPE AS LARK ENTERS

LARK.
You ready?

JAKE
(LOOKI NG UP) Hey, Chloe.
G ve ne anot her m nute,
okay?

LARK
Anot her energency?

JAKE
No, | just want to finish
up here.

HE RETURNS TO THE M CROSCOPE
STUDI ES THE SLI DE, THEN JOTS
SOVETH NG DOVWN

LARK

What’ re you wor ki ng on?
JAKE

(OFFERS THE SCOPE) See for

yoursel f.

LARK
Real | y?

JAKE
Sur e.

LARK MOVES OVER TO THE M CROSCOPE
AND SQUI NTS | NTO THE EYEPI ECE

34.



THEY ARE NOW VERY CLOSE TO EACH
OTHER

LARK
VWhat am | | ooking for.

JAKE
Upper | eft hand corner.
JAKE WATCHES AS LARK BRUSHES HER
HAI R BACK OQUT OF THE WAY,
COVPLETELY ENGROSSED IN WHAT IS ON
THE SLI DE.

LARK
That squiggly thing?

JAKE
Unh huh. Do you know what
you' re | ooking at?

LARK
Not a cl ue.

JAKE
The squiggly thing is a
regenerated cell.

LARK
Get outta here. You did
t hi s?

JAKE
Yes. |I'’mhoping this
regenerating technique wll

( MORE)



JAKE ( CONT’ D)
|l ead to making it possible
for paraplegics to walk
agai n.
LARK LOOKS UP, EYES SHI NI NG
LARK
What a rush! To think that
you doctors can take
soneone who is all busted
up and fix them It’s like
sonme kind of mracle.
JAKE REACTS TO HER CLOSENESS.
JAKE
Isn’t that why we both
deci ded to becone doctors?
To repair the human body?
LARK
Yeah! Let’s go get that
coffee. | want to hear
nor e.

ON JAKE OVERCOVE BY ENTHUI SI ASM AND
Bl G BROWN EYES.

CUT TO

[B] LI GHTHOUSE:
NI GHT

36.



(LUCY, APPRAI SER, SIGVMUND) LUCY IS
ALONE AT HER DESK GO NG OVER JACKS
BOOKS AS THE DOORBELL RI NGS. SHE
JUWPS UP, HURRI ES OVER TO THE DOOR
AND OPENS I T TO MR- HUGGE NS, THE
APPRAI SER.
LUCY
Ch, M. Huggins, thank you,
t hank you for com ng over
so |ate.
HUGE NS
Well, seeing as how it was
you, Ms. Stanton -
LUCY
(OVER) It's Ms. Coe. Not
Ms. Stanton. That's all
in the past. Pl ease.
HUGE NS
O course. Now what’s the
emer gency?
LUCY HANDS HUGGE NS THE EMERALD.
LUCY
Coul d you appraise this for
me?
HUGA NS
My, ny.
HUGE NS OPENS HI S CASE, TAKES OQUT A

LOUPE AND BEG NS TO EXAM NE THE
GEM

37.



HUGG NS
Umm hmmmm  Nice. Very

ni ce.

LUCY BEG NS TO BEAM HUGE NS TAKES

THE LOUPE AVWAY FROM HI' S EYE.
HUGE NS
That enmerald is the best
| ve ever seen.
LUCY
(1 NCREASED BEAM NG
Real | y?
HUGE NS
It’s a fake, of course, but
in all ny experience, |’ve
never come across a better
one.
LUCY | S CRESTFALLEN.
LUCY
Not real? Like in
wor t hl ess?
HUGA NS
Not worthless at all. |If
you decide to sell it, 1'd
personally be willing to go
as high as - umm two

t housand dol | ars.

LUCY' S CREST FALLS A BI' T MORE.

ESCORTS HUGE NS TO THE DOCR

SHE
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LUCY
11 let you know. And
t hank you again for com ng

over. You' ve been very

ki nd.

HUGE NS
Not at all. You will let
me know?

LUCY

You're at the head of the
list.

HE EXITS. LUCY CROSSES BACK TO THE
DESK AND LOCKS DOMN AT THE BOCKS.

LUCY

What am | doi ng? No! Make
that what am| trying to
do? Dr. Van Zant left ne
for Katherine, sline-ball

St anton has torpedoed Jacks
wi th those contam nat ed
stress tabs, and there’s no
way | can make hi m pay.

SI GMUND ENTERS. LUCY RI SES MOVES
OVER TO SI GMUND AND SCOOPS H M UP
I N HER ARMVE.

LUCY
Ch, Sigmund, we’ re dooned.

Jacks is the Titanic, that

39.



nonster Rex is the iceberg,
and we’ re sinking fast!

ON LUCY, AN 8.0 ON THE DEPRESSI ON
SCALE

CUT TO

[C] ND HOTEL ROOM

NI GHT

(MATT, CHRI'S, GRACE) MATT SITS
LOST I N THOUGHT. CHRI'S AND GRACE
SI' T NEARBY, KEEPI NG THEI R OMN
COUNSEL. THE PHONE SHATTERS THE

QU ET. MATT PICKS I T UP, AND
SPEAKS O W TO BOBBY.

MATT

Yes?

HE LI STENS FOR A LONG BEAT, THEN
MATT

Got it.

HE HANGS UP AND TURNS TO CHRI S AND
GRACE

MATT
The switch is on.
CHRI S
Are we allowed to ask
wher e?
MATT
Sure. We’'ve cone this far
together. The Consoli dat ed

war ehouse.
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GRACE
That’ s crazy. Bobby al nost

killed us there.

MATT
Well, there won’t be any
“us” this tinme. | go
al one.

GRACE

You can’'t. That's
comm tting suicide.

MATT
|”m sure that’s what
Bobby’ s counting on.

CHRI S
There has to be another
way.

MATT
There isn’t. | have to go.
But | don’t plan in dying.
And | going to need sone
backup. (TO GRACE) You
know t he place. Get hold

( MORE)

MATT ( CONT’ D)

of Scott and give himthe

| ayout. Maybe he can get
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there first and | end a hand
when | need it.

GRACE
"' mon ny way.
SHE STARTS QUT.

MATT
Hol d on.
CRACE TURNS BACK

MATT
Just pass on the
information. Don't do
anyt hing fool hardy |ike
deciding to go with him
Prom se.

GRACE
Don't worry. 1’1l |eave
the fool hardy to you and

Scott.

SHE EXITS. NMATT TURNS TO CHRI S.

MATT
Now for you. You know
you' re a dead man i f Bobby

lives.
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CHRI S
But | had nothing to do
with this. [|’man innocent
byst ander.

MATT
You're a witness. Bobby
never |eaves w tnesses
alive. So you and | are
goi ng down to Warfside and
see about taking Bobby out.

CHRI S
But you told G ace it was
Consol i dat ed.

MATT
That was to get her away
from here where she’ d be
saf e.

CHRI S
But Scott’s going there,
t 00.

MATT
In a straight out fight I'd
i ke no one better on ny
side, than Scott Bal dw n.
But this is a shifty, and
|’m afraid he m ght ness

( MORE)
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MATT ( CONT’ D)
things up trying to help.
(BEAT) Sorry, Chris, it’s
just you and ne.

CHRI S
| f we show up together,
won't that put Ellen in
danger.

MATT
She’s already in danger.
Bobby plans on killing
Ellen and me. And | intend
to see that that doesn’t
happen. This is no | onger
a sinple swtch.

It’s a rescue operation.

CHRI' S TAKES A LONG HARD LOOK AT THE
SI TUATI ON FACI NG H M

CHRI S
As | ong as you understand
that this isn't nmy usual
l'ine of work.

MATT
You |l be fine. 171l tel
you exactly what to do and

when to do it.



CHRI S
You seem so sure of
yoursel f.

MATT
| know ny brother. | know
how he thinks. On the
ot her hand, he only knows
how | used to think back
when | was a punk ki d.
That’ s our edge. |’ m going
to outthink him 1t’s our
only chance to conme out of
this alive.

ON THE TWO DOCTORS GETTI NG READY TO
GO TO WAR AGAI NST BOBBY.

FADE QOUT:
COMVERCI AL #3
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