[ THE | NSI DE]

“H de and Seek”

TEASER
EXT. FEDERAL BUI LDI NG - DAY 1

REBECCA arriving for work, heading up the ranp which |leads to
the Fed building. Up ahead she sees CARLA and DANNY hoveri ng
around PAUL, who is showing theman open file folder. Danny

has a newspaper under his arm and an enornous Dani sh in hand.

DANNY
(re: Paul’s file)
When did you get this?

PAUL
Today.

CARLA
So you haven’'t shown Web?

PAUL
O course not. Don't intend to.

CARLA
I was gonna say.

REBECCA
VWhat? What is it?

Paul holds up the folder... one of those indeci pherable gray
phot ogr aphs that parents-to-be would recogni ze.

REBECCA ( CONT’ D)
| repeat the question.

DANNY
U trasound i mage of a fetus.

REBECCA

Oh! Ckay. Paul’s baby. His
wife's baby. The one that'’s...
inside her. | thought it was a
case file. Sone, you know, viol ent
serial crime. So this is better.

(awkwar d beat)
Un is it a boy or agirl?

(he points; she | ooks)
Oh. He' s adorable.

( CONTI NUED)
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As they nove with the streamtoward the building entrance:

CARLA
| love that you' re doing this,
Paul. Having a real life. W’d
all be saner if we had things |ike
this to go hone to.

DANNY
(mouth full)
Roger. Call himRaj. Cute as
hel I .

CARLA
(re: Danish)
How can you eat that? It’'s |ike
cake for breakfast.

DANNY
What’'s wong with cake for
br eakf ast ?

PAUL
(to Carla)
You never thought about this stuff?
Hubby and a bunch of ki ds?

CARLA
Oh, hell no.
DANNY
Pancakes are cakes. They're for
br eakf ast .
I NT. FEDERAL BUI LDI NG - SECURI TY - CONTI NUQUS 2

They enter on the enpl oyee side, behind other suits, waiting
to swipe their IDcards. In a far longer line next to them
visitors are going through nore stringent precautions: netal
detectors, spot searches, wanding, etc.

PAUL
| gotta tell you, we were in there
today, and they showed us the
baby... | nmean, you could see him
nove, and | had this amazing
feeling of protectiveness conme over
me. It was... terrifying.

CARLA
Ch, you' re gonna be a great father

( CONTI NUED)
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PAUL
Wrld s Geatest. |’ve pre-ordered
t he nug.

Carla smles, swpes her IDcard, enters.

REBECCA
You wanna protect hinf? Bring him
here. Show hi m what you do. Let
himsee the world for what it is.

DANNY
(deadpan)
Yeah. Show hi mthe norgue. |
think they ve got little gl oves.

Danny swi pes his ID, enters.

REBECCA
|’ mserious. Kids are tougher than
people think. They need to know
what’ s out there.

PAUL
Think 1'd rather let himstay a kid
for awhile. Protect him by
protecting him you know? By
bui | di ng better walls.

Paul swipes his ID. Geen light. He passes.

REBECCA
No such thi ng.

She swi pes her ID card. RED LIGHT. BUZZ.
EXT. H DDEN HARBOUR GATED COMMUNI TY - VARI QUS - DAY 3

A series of shots: the guard gate at the entrance, an open
street lined with open green | awns -- a woman pushi ng a baby
stroller, a community playground, a little dog park, a boy on
a bicycle.

I NT. OLSEN HOUSE - KI TCHEN - DAY 4

ELLEN OLSEN, 30’s, nodern day Donna Reed, cooking breakfast.
She sets a plate of eggs and bacon on the table.

ELLEN OLSEN
Henry! Breakfast!

( CONTI NUED)
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She pours a glass of juice. As she sets it out:

ELLEN OLSEN ( CONT' D)
Let’s hustle, kiddo. Ms. St.
Clair’s driving the car pool today,
and she’s always early. Cone on.

She reacts to an OFF SCREEN SPLASH!

ELLEN OLSEN ( CONT' D)
Henry?

EXT. OLSEN HOUSE - BACKYARD POOL - MOMENTS LATER 5

This lovely backyard is dom nated by a safety fence
surroundi ng the pool. Ellen appears fromthe back door.

ELLEN OLSEN
Henry?

She notices the door to the safety fence is open.

ELLEN OLSEN ( CONT' D)
You better not be in the pool!

She wal ks toward the pool ..
ELLEN OLSEN ( CONT' D)
You know Daddy or | have to be
there to watch you--
She gets a glinpse of the pool water. [It’s pink.

ELLEN OLSEN ( CONT' D)
Henry?

El l en noves closer to the lip of the pool, and now VWE ARE:

UNDER WATER -- | ooki ng up through the shimering pink at
El l en as she appears over us. Her face is distorted by the
wat er, and even nore so by horror... A boy’'s HAND rises into

FRAME. W' re | ooking past an obscured body up at a horrified
nother. Ellen’s SCREAM sounds |ike it’s under water as we --

BLACK QUT.

END OF TEASER

( CONTI NUED)
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ACT ONE
INT. V.C. U - BULLPEN - DAY

The office is active, as, beyond:

( BLUE)
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Qur team assenbl ed. Wb presides.

They all

It

Paul

V\EB
Hi dden Harbour. Gated conmunity
just north of here. Far fromthe
city sprawl. Serenity,
tranquility, security. O so reads
the brochure. At 7:30 this norning
police were sumoned to a residence
there after a body was discovered
face down in a famly sw mm ng
pool. W' ve been asked to
i nvesti gate.

REBECCA
A residential drowning?

V\EB
This wasn’t a drowning. Victimwas
dead before he went in the water.
Cut open. An eight-year-old boy.

react to that, a horror even for them

PAUL
Ei ght. ..

hits Paul the hardest. Wb clocks this.

REBECCA
It's tragic, obviously, but how
does it warrant federal attention?

gl ances at her on that, maybe bristles a little.

V\EB
The devel oper of Hi dden Harbour
pl ays poker wth the mayor. W’ ve
been asked to step in as a favor.
| agreed.

DANNY
Si nce when do you do favors?

Web gives a very subtle glance to the troubled Paul, then:

TimMinear.net

V\EB
(deadpan)
Maybe | was touched by the death of

a chil d.

( CONTI NUED)
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CARLA
(wryly) |
Maybe you shoul d be pl ayi ng poker
with the mayor.

PAUL
I want this.

V\EB
Good. Because it’s yours. You and
Locke. Head out now.
(rises and goes)
W' Il make material available to
you as it cones in.

The others close up folders, rise. Ready thenselves.

REBECCA
(to Paul, packing up:)
We shoul d | ook at the parents
first. Statistically, whenever a
child is nurdered, the parents are
al ways. . .

6A.

But Paul’s already noved off, preoccupied. Of Rebecca --

TimMinear.net
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I NT. PAUL'S CAR/ EXT. HI DDEN HARBOUR - SECURITY CHECK - DAY 8

A couple of cars waiting at the security gate. The GUARDS
ook in trunks, use mrrors to check under the cars, etc.

W' re watching this fromPaul’s car, back in line. Paul’s at
t he wheel ; Rebecca is in the passenger seat with her | aptop.

REBECCA
Henry O sen. Three feet, eleven
inches tall. 68 pounds. Only

child of Kevin and Ell en d sen

PAUL
Cone on!

He smacks the steering wheel, agitated at the wait.

REBECCA
You think they ve beefed up
security because of the death?

PAUL
No. It’'s standard procedure.
(adm tting)
Karen and | actually | ooked out
here when we were house hunti ng.

REBECCA

They think they can keep the bad
guys out. Quess it didn't work.

( CONTI NUED)
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PAUL
People want to feel safe. It’s not

such a terrible thing.

REBECCA
It is when it’s a lie.

The conmputer BEEPS. She accepts an incomng file.

Paul

REBECCA ( CONT’ D)
Medi cal Examiner’s prelim He
wasn’t just slashed. He was
gutted. Upward notion, genitals to
chin. The incision was pulled
apart, too. Soneone tried to open
this little boy up |ike a book.

grips the steering wheel, his knuckles white.

PAUL
Yeah. Wy just nurder an innocent
child when you can desecrate the
body?

REBECCA
(absor bed)
| know why Web took this case. And
it wasn’'t because of any pressure.
I mean, maybe there was pressure,
and maybe he let themthink that
was why he took it--

PAUL
So why?

REBECCA
Because it’s interesting.

EXT. OLSEN HOUSE - DAY

A CROAD i s gat hered.

i ncluding KIDS, here to watch and gossip, and cry.

car

A LOCAL NEWS SATELLI TE VAN, RESI DENTS,

Paul ' s

pulls up. As he and Rebecca alight, an LAPD pl ai n-

cl ot hes detective, DOUGAS PRI CE, spots them approaches:

DETECTI VE PRI CE
You the feds?

PAUL
Speci al Agent Paul Fattore, this is
Speci al Agent Rebecca Locke.

( CONTI NUED)

¥ % F X



[ THE | NSI DE] "H DE AND SEEK" ( BLUE) 01/ 12/ 05 8A.
CONTI NUED:

DETECTI VE PRI CE
Doug Price. LAPD. This way.

( CONTI NUED)
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REBECCA
Detective, we just want you to know
that our involvenent here is in no
way neant --

DETECTI VE PRI CE
Rel ax. Nobody’s getting
territorial. W all just want this
guy got. | have kids of nmy own.
Grl and a boy. Either of you?

Paul sees a boy’s bike lying on its side, now riderless.

PAUL
No. . .

Rebecca notes his half-truth. H's guardedness. Foll ows.

I NT. OLSEN HOUSE - DAY

Rebecca | ooks at a shelf of nenories. Famly phot

two teary parents, Ellen and KEVIN OLSEN, sit close on the

couch. Paul sits across fromthem

PAUL
Was it unusual for Henry to be up
before you, Ms. O sen?

ELLEN OLSEN
No. He uh, oh he’'d be so mad if he
knew | said this... He wets the

bed. He doesn’'t nean to. He's a
deep sleeper. But if an accident
wakes him he strips the soiled
linens, throws themin the washer.
Then sonetines he' |l watch
cartoons. |t doesn't bother us.

During this, Rebecca roans. She sees a nmgazi ne:

9.
10
os. The
t he Hi dden

Har bour Quarterly. She picks it up, glances at it.

PAUL
Do you recall seeing any strangers
in the nei ghborhood? A new
delivery service, anything?

ELLEN OLSEN
No. Nothing like that.

( CONTI NUED)
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KEVI N OLSEN
There are no strangers in this
nei ghbor hood. That’'s why we noved
her e.

As Rebecca is drawn to the doors that | ead outside:

ELLEN OLSEN
He was only eight-years-old. Wy
woul d anyone do this?

EXT. OLSEN HOUSE - BACKYARD - CONTI NUQUS 11

FORENSI CS wor ki ng the area behind the yellow crine scene
tape. The pink pool water is being drained and filtered.
Rebecca drifts toward the scene; Price appears at her side.

DETECTI VE PRI CE
Body was nude. C othes were found
t here, behind those bushes.

REBECCA
The not her said she heard a spl ash.

DETECTI VE PRI CE
Yeah. That's what she says.

REBECCA
You don't believe her?

DETECTI VE PRI CE
I want to. But when a child is
mur der ed. .

REBECCA
...the parents are always prine
suspects. Yes. But these parents
are innocent.

He | ooks at her, surprised at her certainty.
REBECCA ( CONT’ D)
We can only assune they | oved their
son. But we can be certain they
| oved their backyard --

She hands hi mthe nagazine. A two page photo spread of Ellen
and Kevin and little Henry proudly posed in this very yard.

( CONTI NUED)
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REBECCA ( CONT’ D)
The 4 sen’s won Hi dden Harbour’s
| andscape design award two years
running. |If either one of them
wer e responsi bl e, you wouldn’t have
found the body back here.

DETECTI VE PRI CE
It’'d spoil the picture...

REBECCA
It’d only take her seconds to get
fromthe kitchen to here... which

means the killer was still on the
property when she found him Part
of the thrill of commtting the act

here woul d be wi tnessing the
di scovery. The horror.

FORENSI C GQUY (O S.)
Det ecti ve!

Price and Rebecca nove to the pool. Becom ng visible through
the cloudy water: A KNIFE with a distinctive curved bl ade.

REBECCA
Doesn’t | ook |ike sonething youd
find in Ms. Osen’' s kitchen --

DETECTI VE PRI CE
Maybe in her husband’ s tackle
box... that’s a fish gutting knife.

Now Paul appears at the sliding doors --

PAUL
Guys? W’ ve got sone kind of
di st ur bance out front --

EXT. OLSEN HOUSE - FRONT YARD - MOMENTS LATER 12

Angry voices. Shouts. MALE RESIDENTS, |ed by MARCUS ST.
CLAIR, 30s, are hustling a bedraggled man. He’s TEDDY BUNCH
and he’s being shoved and yelled at. Paul, Rebecca and
Detective Price wade into the crowd.

DETECTI VE PRI CE
What the hell is going on?!

MARCUS ST. CLAIR

This pervert killed Henry. Lured
hi m out of his bedroom | ast night!

( CONTI NUED)
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BUNCH
VWat? No -- | didn't.

MARCUS ST. CLAIR
You were seen! You really think
you can ness with kids in this
nei ghbor hood and not get caught?

REBECCA
There's a w tness?

MARCUS ST. CLAIR
Damm right there is!

Kevin surges into the crowd, |unges at Bunch.

KEVI N OLSEN
Teddy Bunch, you sonofabitch! What
did you do to ny little boy?!

Paul and Price drag Kevin off Bunch. The crowd’s closing in.

REBECCA
(to Paul re: Bunch)
We've got to get himout of here.

Paul and Rebecca, along with sonme cops, start hustling Bunch
to Paul’s car. As they go, Paul reacts to an odor:

PAUL
You been drinking, Teddy?

Bunch just blinks, seem ngly unsure what’'s going on. As they
arrive at Paul’s car, Rebecca getting the back door open, she
| ooks back towards the O sens. Kevin's insane with grief and
rage. But Ellen s |ooking over at Teddy Bunch, |ess angry in
her grief and nore perplexed. Rebecca clocks that.

PAUL ( CONT' D)
(roughly hustles him)
You with that little boy yesterday?

BUNCH
Unh... | dunno. What was yesterday?

Now REbecca reacts to sonething behind Paul --

REBECCA
Paul !

He turns intime to see A ROCK comng at them [It’s intended
for Bunch, but hits Paul in the forehead.

( CONTI NUED)
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He' s bl eeding (though not much). Pissed, he shoves Teddy
into the car, <calls to Price:

PAUL
Downt own! Find the w t ness!

On Paul's car door slam
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INT. V.C. U. - | NTERROGATI ON ROOM ONE/ OBSERVATI ON - LATER 13

Bunch sits al one | ooking hassled and tired.

On t he ot her

side of the glass: Wb, Paul, Rebecca and Danny. Paul nurses
the bunp on his head. Carla enters with a print out.

CARLA
Thomas Howard Bunch. 30. Single.
G ounds keeper enpl oyed by the
H dden Har bour honeowners
associ ation. Been wth themfor
ei ght years. Lives in sone kind of
quarters they' ve got for himthere.
No record. He' s clean.

PAUL
“Clean.” You weren't stuck in a
car with himfor an hour. Can we
hose hi m down before I go in?

V\EB
You' re not going in.
PAUL
Web, we |let himstew nmuch | onger
he’ || sober up -- then | awyer up.
V\EB

That’s likely. But | really don’'t
want you in there bleeding on him

PAUL

Little blood won’'t bother this guy.
V\EB

You're assuming he’'s guilty. |I'm

not convi nced he’'s even a suspect.
Agent Locke, what’s your opinion?

REBECCA
We don’t know enough. Allegedly
there’s a witness who can |link him
tothe victim W can wait for

confirmation on that... but the
| onger we wait, the | ess chance an
initial intervieww Il yield nuch.
V\EB
Yes. It’s unfortunate you had to
bring himin at this juncture.
( MORE)

She gl ances to Paul. Beat. Then, because the truth is:

( CONTI NUED)
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| understand you weren't left with
much choice. Alright. Wl talk
to him

Paul’s glad of it, starts to nove off, but Wb stops him

VEB ( CONT’ D)
Danny will talk to him
DANNY
(del i ght ed)
Real | y?
PAUL
You' re kidding --
V\EB
(dry)
Because | do that.
(then)

I won’t have your personal feelings
j eopardi zing this case. Assum ng
there is a case.

He nods to Danny to get going.

( CONTI NUED)
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DANNY
(heads past Paul wth:)
Who ever thought 1'd be “good cop”?

Paul’s palmpilot CHHRPS. He pulls it out, |ooks at it:

PAUL
Qur witness is here. GCkay if |
talk to hinf

INT. V.C. U - BULLPEN - MOMENTS LATER 14

WE SEE Marcus St. Clair in the distance. He's with a woman,
TESSA ST. CLAIR his inperious wife. W’'re in the POV of:

PAUL
Geat. Death Wsh vigilante guy.

DETECTI VE PRI CE
No. Not him Her .

REBECCA
That his w fe?

DETECTI VE PRI CE
Yeah. But not her. Her .

Now THEY SEE: a ten-year-old girl, literally hidden behind
her nother’s skirt. Teary, terrified MADISON ST. CLAIR

DETECTI VE PRI CE ( CONT’ D)
M. and Ms. St. Cair? These are
the FBI agents | told you about.

MARCUS ST. CLAIR
(recogni zi ng Paul)
H . Sorry about what happened back
there. Things got a little hot.

PAUL
Case like this, enotions run high

( CONTI NUED)
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TESSA ST. CLAIR
We've already told Detective Price
everyt hing our daughter knows.
Must we go through it all again?

REBECCA
W need to hear it fromher, ma' am

PAUL
And it’d be best if you let us
speak to her in private.

They hesitate, unsure. Price doesn’'t |let themreconsider:

DETECTI VE PRI CE
Wthout a statenent from Madi son
we won’t have grounds to hold
Bunch. He’'ll be back in your
nei ghbor hood t oni ght.

Of their fear of that very thing --
INT. V.C. U. - | NTERROCGATI ON ROOM ONE/ OBSERVATI ON - DAY

Danny sits across froma nervous Bunch. dances at a file.

Web’s on the other side of the glass, watching al one.

DANNY

Thomas Bunch. They call you Tonf?
BUNCH

Teddy.
DANNY

I’ma “Danny,” nyself. Hated it
when | was a kid. Wanted to be
called “Daniel.” But Danny stuck.

BUNCH
Am | under arrest?

DANNY
Wiy woul d you even ask that, Teddy?

BUNCH
| probably need a | awyer, right?

DANNY
From what | read here our agents
renoved you fromthe scene for your
own protection. You haven't been
charged wi th anything, have you?

15

( CONTI NUED)
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BUNCH
| didn’t do anyt hing.

DANNY

01/ 12/ 05 16.

Good. So then you won’t m nd

answering a coupla questions.

BUNCH
| could use a drink

DANNY

Water’s right there.

BUNCH

I was thinking nmaybe sonet hi ng

stronger.

what | nean? Help nme focus.

INT. V.C U

POP! Paul

DANNY

Hai r of the dog, know

‘Fraid that’s gonna have to wait.

- WAR ROOM - CONTI NUQUS

cracks open a soda, sets it

It’s just himand her in here.

PAUL

in front of Madi son

There ya go. Orange. So, Madison.

Can you tell me about Henry?

you two play together?

MADI SON

D d

Henry was a little kid. Nora |ikes
to play wwth little kids sonetines

but I don’t very much.

PAUL
Nora? |Is that your friend?

MADI SON

Best friend. Anmber Walton used to

be but not anynore. Now she’

friends wth Tiffany Leek.

PAUL

Well, Arber’'s loss is Nora' s

INT. V.C U

- TECH ROOM - CONTI NUCQUS

s best

gain.

Rebecca and Carla watch on a closed circuit nonitor.

16

17
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REBECCA
You were right... He is going to
maeke a great father.

MADI SON (ON MONI TOR)
Nora’s a year ol der than ne but
she’s in ny grade. She had to do
ki ndergarten tw ce.

PAUL (ON MONI TOR)
What can you tell nme about your
grounds keeper, Teddy Bunch?

MADI SON (ON MONI TOR)
He’'s not our grounds keeper. He
cl eans sone of the pools, but not
ours because father heard he peed
in the Hahn’s once. He drinks
liquor. He s skeevy.

18 INT. V.C. U - | NTERROGATI ON ROOM ONE - CONTI NUQUS 18

BUNCH
Al the kids in the nei ghborhood
| ove me. Ask anyone.

DANNY
What about Henry d sen?

BUNCH
Ch, uh, Henry. Yeah. No. Um he
was kind of quiet. | didn't know

hi m t oo good.

DANNY
Right. So, say if | were to get a
warrant for your place... |
wouldn't find little eight-year-old
fingerprints in there, would I?

Danny hol ds Teddy in his gaze. Teddy stares back. Looking a
little trapped. Silence for a nonent, then:

BUNCH

Un Well. There was one tine...
Yeah. Henry' d been in ny place
before. Sure. Lots of kids have.

(off Danny’s | ook)
I mean. Not lots. | didn't...
Henry was... | don’t think he had
too many friends. Sonetinmes he' d
come by. You know.

( CONTI NUED)
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Bunch finally hears the question,
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DANNY
No | don’t, Teddy. | don’t get a

| ot of drop-ins from eight-year-
ol ds.

BUNCH
He got lonely. He was the kind of
kid... he got bullied, okay?!' I
can tell from |l ooking at you you
woul dn’t get that. | do.

DANNY
So it wasn’t just that one tine.
Henry thought of you as a friend.

BUNCH
(gazes of f, defeated)
Yeah. Cuess so.

DANNY
You know he wet the bed?

BUNCH
He said he’d stopped doing that...

DANNY

No. In fact his nother said it was
getting worse. He hadn’t had a dry
night in alnost a nonth. But this
norning -- dry sheets. Nothing in
the wash. W think maybe he didn’'t
even sleep in his own bed | ast
night. Were do you think he was?

BUNCH
How shoul d | know?
DANNY
Where were you | ast night?
BUNCH
At hone.
DANNY
Al one?

18.

Bunch gazes off. |Is it renorse or grief? Hard to say.

finds Danny in the room

Danny | ooks at him So he knew about the bed wetting. Then:

( CONTI NUED)
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BUNCH

Yeah.
DANNY

You hear or see anything strange?

19 INT. V.C. U - WAR ROOM - CONTI NUQUS 19

MADI SON

Yes.
PAUL

\What ?
MADI SON

| saw Henry running out of Teddy
Bunch’s house. Henry was crying.

PAUL
Are you sure it was Teddy’s house
you saw Henry com ng out of?

MADI SON

Well, it’s not really his house.

He just gets to live there because

of his job.
PAUL

Do you renenber what tine that was?
MADI SON

It was after ten at night.

20 INT. V.C. U - | NTERROGATI ON ROOM ONE - CONTI NUOUS 20

DANNY

And where were you this norning?
BUNCH

Asleep. | was in bed until the

poundi ng on ny door started. Then
Jeff Hahn and Marcus St. Cair cone
barging in. Mista had a key.
Probably got it from Marcus’'s w fe,
Tessa. She’s president of the hone
owners. She doesn’t nuch |ike ne.

DANNY
Thi nk maybe that’s because you
sl eep half the day when you're
supposed to be working?

( CONTI NUED)
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BUNCH
Uh. | had kind of a rough night
last night. That’'s all.

DANNY
Yeah. So did Henry O sen. Even
rougher norni ng.

21 INT. V.C. U - WAR ROOM - CONTI NUOUS

PAUL
Where were you when you saw al l
this, Madison?

Her lip starts to trenble.

MADI SON
I don’t want to say. Can | just
not say?
PAUL
No, honey. You need to tell ne.
MADI SON
(bursting into tears)
| was in the tree house! |’ m not
allowed to be up there by nyself
after dark. | know I should have

said sonething, but | didn't want
to get in trouble and now Henry’s
dead and it’s all my fault!

22 INT. V.C. U - | NTERROGATI ON ROOM ONE - CONTI NUQUS

BUNCH
It’s not ny fault.

23 INT. V.C. U - WAR ROOM - CONTI NUOUS
MADI SON
I want nmy nonmy!
24 INT. V.C U - | NTERROGATI ON ROOM ONE - CONTI NUCUS

BUNCH
I want a | awyer.

CUT TO

21

22

23

24
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INT. V.C. U - TECH ROOM - MOMENTS LATER 25

On the nonitor, Madison’s distraught, hunched over, crying.
Paul stands over her, trying to confort her. Finally he
exits the room Danny and Wb enter the tech room

DANNY
Show s over. He wants a | awyer.

CARLA
Cee. And here | was expecting a
full confession.

PAUL
(entering)
Qur eye witness puts Bunch with the
victimwell after ten |ast night.

DANNY

Nice! We'll be able to hold him
V\EB

How do you think she'll fare in

front of a judge?
PAUL

(considers it)
She’ll do well. She’'s smart, cute,

alittle precocious --

REBECCA
-- and she’s a liar.

Rebecca is staring at the nonitor where: the recently

di straught Madi son, now al one and clearly not realizing
anyone can see her, tears dried, feet kicking. She’s sipping
soda while | ooking around the roomw th interest. Of that --

BLACK QUT.

END OF ACT ONE

( CONTI NUED)
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CONTI NUED:

ACT _TWO

INT. V.C. U - TECH ROOM - NI GHT

A MONI TOR where WE SEE Paul

He | eaves.

26

consoling a distraught Madi son

She | ooks up. Tears are gone. Now that nonent

of her kicking her feet and sipping her soda.

W DER -- Rebecca has been playing it back for
actually | ooks a tad anused.

PAUL
Fine. So the crying was an act.
She thought she was in trouble.

REBECCA
VWhat if the whole thing was an act?

PAUL
What are you sayi ng? She made up
the whole thing? She’s willing to
ruin a man’s life -- for what?
Attention?

CARLA
Wll. She is ten. Could be she
just isn’t considering the
consequences. Renenber MMartin.

PAUL
(bristles)
The kids in McMartin were pushed to
say those things. You see ne do
that wi th Madi son?

CARLA
No. But | got a |oad of nommy and
daddy. You don’t know what they
pushed her to say.

DANNY
What ever. Even if she is fibbing,
doesn’t nean Bunch is innocent.

REBECCA
Unl ess she’s covering for the real
killer.

DANNY
Whoa, wait a mnute -- the “rea
killer?” And who m ght that be?

FREEZE FRAME.

everyone. Wb

( CONTI NUED)
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REBECCA
| don’t know.

She doesn’t make eye contact on that one. Wb clocks it.

DANNY
Let me help you out. The “real”
killer is Teddy “Loves Kids A
Bunch” Bunch. He’s the guy. Hell,
he knew Henry O sen was a bed
wetter!

REBECCA

He doesn’'t have a record. W can't
link himto the knife --

( CONTI NUED)
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PAUL
It was in the water. Water full of
chem cals that ate away all trace
evi dence. The chlorine content in
that pool was six tinmes what it
shoul d have been. And guess who's
responsi bl e for the nmai ntenance?

CARLA
So he’s a crappy pool boy. She's
right -- doesn’'t prove he did it.
DANNY

Well then let’s let himgo! W can
just wait until he wal ks back in
here with a toddler on a stick!

V\EB

W' re not |etting anyone go. W' ve
got himfor twenty-four hours
before we have to take this to a
federal magistrate, tine enough for
you to build your case.

(then, as he goes)
Agent Locke. A word, please?

INT. V.C U - WEB S OFFICE - N GHT

Rebecca enters as Wb circles around to his desk.

V\EB
You think the little girl’s our
killer.

REBECCA
(taken aback)
| never said that.

V\EB
So... you don’t think that?

REBECCA
(hedgi ng)
I’ mconsidering all possibilities.

V\EB
No you're not. You' re already
convinced Madison St. Cair sliced
open her playmate. \Why?

23.

27

( CONTI NUED)
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REBECCA
(shrugs)
To see what was i nside?

( CONTI NUED)
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V\EB
No, Agent Locke. Wiy do you think
that? Have you any evidence to
support this theory?

REBECCA
No. Not at the nonent.

V\EB
Gut instinct. Could just be
sonmet hing you ate. More likely
it’s sonmething that’ s been eating
you. Tell me, how old were you
when you were abduct ed?

Long beat. It doesn’t get nore casually personal than this.
REBECCA
I was ten.
V\EB

Sanme age as the St. Cair girl.
And you don't think it’s possible
your own experience is clouding
your judgenent? That you see
sonet hi ng of your own stolen

i nnocence when you | ook at her?

She’s not offended so nuch as very, very clear when she says:

REBECCA
No. | don’t see nyself when | | ook
at her. | see the man who took ne.
V\EB

You see a soci opat h.

(off her stoic silence)
Fine. Pursue it. At the very
| east the girl probably is Iying.
That’ s what children do. You have
the same forty-eight hours to nmake
your case as your col |l eagues.

He’'s done. Turns to sone paperwork. She lingers wth:

REBECCA
Are you pitting us agai nst each
ot her ?

V\EB

(wi t hout | ooking up)
Yes.
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I NT. OLSEN HOUSE - DAY 28

Food. Casseroles, lots. Cakes. More baked goods. Ellen
Osenis trying to fit it all into the fridge. Rebecca, not
| ooki ng altogether confortable in a kitchen, hovers.

ELLEN OLSEN
Peopl e just keep sending food. Wy
do you suppose they do that?

REBECCA
| guess the thinking is, after a
| oss you won't feel |ike cooking?
ELLEN OLSEN

Cooking? | don't feel |ike eating.
Most of this is going to spoil. |
thought 1'd start freezing it.

WIl you take sonme with you?

REBECCA
Um Sur e.

ELLEN OLSEN
I’msorry ny husband’ s not here.
He' s out shopping. For a casket.
They make themchild size. They're
actually a little bit cheaper..

W sense she may start weeping at any nonent.

REBECCA
I’msorry, Ms. Osen. | should
have call ed. | can cone back
ELLEN OLSEN
No. I want to nmake sure that nman

never gets a chance to do this to
anyone else’s child. Please.

Rebecca just | ooks at her. A beat.

REBECCA
Yes. About Teddy Bunch. The day
we took himinto custody, you

seened. .. surprised.

ELLEN OLSEN
My baby had just been nurdered. O
course. | was in shock

( CONTI NUED)
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REBECCA
The way you | ooked at him You
didn't seemcertain. Not |ike
ot her peopl e were.

ELLEN OLSEN
(beat, then, admtting:)
No. 1In fact, | still find it hard
to believe.

REBECCA
Wy ?

ELLEN OLSEN
Teddy was... odd. |It’s true. But
he was sweet. He was al ways so
good with Henry. M/ son was odd,
Agent Locke. He got picked on.
Kevin didn’t know how to deal with
it. So when Teddy Bunch showed
sonme ki ndness, | was grateful

REBECCA
| under st and.

ELLEN OLSEN
No you don’t. Henry's dead because
| didn't protect him

REBECCA
| don’t believe that.

ELLEN OLSEN
It’s true. | knew Henry spent tine
over at Teddy’'s. | never told

Kevin. He wouldn’t have
approved... but Teddy'd lost his
own father. Not that Henry didn't
have a father. | just thought...

REBECCA
You didn’t do anything w ong.

ELLEN OLSEN
How can you say that? | let that
nonster get close to ny child.

26.

Rebecca | ooks at this woman, her pain, can’'t help it:

REBECCA
Teddy Bunch didn’t nurder your son.

( CONTI NUED)
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ELLEN OLSEN

VWhat ?

REBECCA
You said Henry got picked on... are

t here any bul
can tell ne a

lies in particular you
bout ?

ELLEN OLSEN
Teddy didn’t do this?
REBECCA
The bed wetting. It had gotten
wor se. \What changed?
ELLEN OLSEN
(trying to focus)

Uh, Henry. Changed schools. He

went into the

fourth grade.

REBECCA

Was he com ng home with bruises?
ELLEN OLSEN

Yes.
REBECCA

Did he start
school as Mad

going to the sane
ison St. dair?

ELLEN OLSEN

Wy ?

But the way she says it,
even hedge an answer, B

27.

she knows why. Before Rebecca can

NG BONG. The DOORBELL.

TESSA ST. CLAIR (O. S.)

Ellen? Are y

And wi t hout bei ng asked,
t he predictabl e covered

ou in?

in wal ks Tessa St. dair,
casserole dish. Wth her

woman, ZOE CGRAVES and her daughter, NORA. A year

Madi son -- and di nmer.

carrying
is a neeker
ol der than

Zoe carries a basket of nuffins.

TESSA ST. CLAI R (CONT' D)

(register
Oh. Hello.

i ng Rebecca)
Is this a bad tinme?

I NT. TEDDY BUNCH S RESI DENCE - DAY

29

A POLI CE search of the place in progress. Paul supervises.

Danny appears, entering.

( CONTI NUED)
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DANNY
There’s a Bu-car parked up the
street. | think FBI Barbie s here.
PAUL

She’s got every right to be. Look,
if that kid is lying, then it won’'t
matter how guilty Bunch is. There
goes the case. W need nore.

DETECTI VE PRICE (O S.)
How about this?

They nove to him Price has pulled a cigar box from out of
the closet. Dunps the contents on the unnmade bed. Photos of
a YOUNG BOY (not Henry.) About ten-years-old. The nost

prom nent being one of himshirtless, flexing for the canera.

DANNY
Perv.
PAUL
(studi es one)
It’s him
DANNY

Yeah. And | didn’t need his box of
kiddie porn to tell nme.

PAUL
No. I mean it’'s him

He flips it over, points to an inscription and date --

PAUL ( CONT' D)
These are pictures of Bunch. As a
kid.

DANNY
Oh. Well that's even sicker!

Paul shuffles through THE PHOTGOS. Sonething catches his
eye... sonething we don’t see yet...

PAUL
And you're right... he is the
guy... He nurdered Henry d sen.

And before we learn why that is --
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I NT. OLSEN HOUSE - DAY 30

Tessa has just naturally taken over in here. Re-arranges the
many di shes of food.

TESSA ST. CLAIR
Madi son made t he cookies. She
wanted to bring them herself, but
she’ s been through so nmuch. You
really should freeze sone of this,
Ellen. It’Il only spoil

ELLEN OLSEN
I was going to.

TESSA ST. CLAIR
Well, don’t you bother. Let us.
Zoe, | ook for Tupperware.

Zoe obeys. Nora's chonping on a muffin. Tessa takes it.

TESSA ST. CLAIR (CONT' D)
Nora. Sweetheart, your nother
didn’t nmake these for you. And do
we really need the carbs?

Rebecca registers the nane “Nora.” Watches as the
crestfallen little girl wanders out back.

TESSA ST. CLAIR (CONT' D (CONT' D)
(to Ellen)
Ch, hey, this may not be the tine,
or maybe it is, but it can't be
easy for you, being in this house.
If you and Kevin are in a hurry to
get out, | think I have a buyer.

Ellen"s a little dazed by Tessa. And other things.

TESSA ST. CLAIR (CONT' D)
The | aw mandates full disclosure,
so I'’mafraid “wth pool” m ght not
be the asset it normally is, but I
know | can get you a fair price.

ELLEN OLSEN
Thank you, Tessa...

Tessa hugs her.

( CONTI NUED)
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TESSA ST. CLAIR

Don’t even think about it. On,
lord -- where’s Nora gone to? Zoe,
I swear you need a | eash for that
child. She didn’'t go out back, did
she?

(to Rebecca)
Isn’t that still a crime scene?

ELLEN OLSEN
I"I'l get her --

TESSA ST. CLAIR
No! You shouldn’t have to go back
there! | can’'t even imagine...

REBECCA
"1l doit.

Ell en watches with envy as Rebecca gets the hell out.

EXT. OLSEN HOUSE - BACKYARD - DAY

Nora | ooks into the enpty pool as Rebecca approaches.

REBECCA
H. You re Nora, right?
NORA
Yeah.
REBECCA
This is a sad place, huh?
NORA
I I'iked Henry.
REBECCA
Did you know himvery wel | ?
NORA
He was eight. He went to our
school
REBECCA

Yours and Madi son’ s?
(off Nora' s nod)
Did Madison |Iike Henry?

Nora shrugs, unconfortable with the question

30.

31

( CONTI NUED)
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REBECCA ( CONT’ D)
Did she pick on hinP

Sonet hi ng catches Nora' s attention. Sonething that nmakes her
stop tal king. Rebecca follows her |ook..

ANGLE ON: MADI SON, riding her bike along the outside of the
back fence. Looking at them Alittle shark with a pink
basket on the front of her bike.

NORA
| have to go.

And she does. Of Rebecca, registering Nora's fear...

INT. V.C. U - TECH ROOM - DAY 32

A VI DEO MONI TOR where WE SEE a bl ow up of one of the famly
phot os taken from Bunch’s house. |t pictures a HANDSOVE MAN
who coul d be Teddy Bunch -- if he were sober and cl eaned up.
And a ten-year-old BOY. Father and son on a fishing trip.
They hold up the catch-of-the-day for the canera.

VB (O S.)
Teddy Bunch?

Paul and Danny with Web. A TECH will work the equi pnent, as:

PAUL
Thomas Bunch. Senior. The little
boy is Teddy. The senior Bunch
died shortly after this was taken.
Massi ve coronary. He wasn't even

thirty-five.

V\EB
And the significance of this sad
tal e?

Paul nods to the Tech. As the inmage SCANS and ZOOVS:

PAUL
The significance being what Thonas
Bunch Sr. left to Teddy Bunch Jr.
inhis wll...

Now WE SEE I T: the distinctive FISH GUTTING KNI FE i n the
background of the picture (out of a box, near a set of them)

DANNY
A fabul ous set of nurder weapons!

*
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I NT./EXT. REBECCA'S CAR - DAY - MOV NG 33

Rebecca driving on

her way out of H dden Harbour. She spots:

-- two girls’ bikes, one of them Madi son’s, parked next to a
tree. And promnently in that tree -- a | adder leading up to

a nifty TREE HOUSE.

It’s the backyard of the ST. CLAI R HOVE.

Rebecca rolls her car to a stop..

CUT TO

I NT./ EXT. TREEHOUSE - DAY 34

HAND HELD POV on the |ladder. WE HEAR little girls’ VO CES:

oM Sto
say anyt

| saw yo

POV RI SING TO SEE

NORA (O S.)
pit, Madison! | didn't
hi ng!

MADI SON (O S.)
u!

Nora's back is to us, Mdi son sees us and

the ugly neanness on her face evaporates. The positions of
the girls tell us Nora was getting a w cked nean arm pi nch.

Madi son’ s reaction

causes Nora to turn, both | ooking to see --

-- REBECCA in the doorway. Just a-clinbin on in.

REBECCA

H, girls. Ww Neat tree house.

Thank yo
it built

(ent
He must

He does.

That's r

Nora’ s rubbi ng her

| have t

MADI SON
u very nmuch. M father had
for ne.

REBECCA
ering fully)
| ove you very nuch

MADI SON
You' re that FBI | ady.

REBECCA
i ght.

red armas she hurries past Rebecca wth:

NORA
0 go.

( CONTI NUED)
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MADI SON
Bye, Nora! Careful on the way
down! We wouldn’t want any
acci dent s.

Nora's fearful eyes nostly visible, then she’ s gone.

REBECCA
She does that a lot. [It’s like
she’s afraid of sonething.

MADI SON
She’s very upset. W all are.
Because of what happened to little
Henry.

REBECCA
(roam nQ)

Rebecca’s cool silence puts Madi son on edge.

MADI SON
Does ny not her know you’re here?
REBECCA
No. | just came in through the
back gate.
MADI SON

Is that all owed?
Rebecca noves to a w ndow, | ooks out, shrugs --

REBECCA
If anyone asks, |I'Il just tell them
I was never here.

MADI SON
That woul d be |ying.

REBECCA
Oh, okay. So you do know what a
lieis. | was wondering.

MADI SON
(lip trenbling)
I don’t like the way you' re talking
to me.

( CONTI NUED)
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REBECCA
Yeah. 1’'Il bet you don't. But I'm
bi gger than you. And | have a gun.

Rebecca |l ets her jacket fall open, just for a taste of it.
Madi son’s starting to feel like she’s net her match, afraid.

MADI SON
Nora knows you’re here.

REBECCA
Yeah, but Nora’s good at keeping
secrets, isn't she, Madison?

MADI SON
I want you to | eave.
REBECCA
I will. Just as soon as you tell

me the truth. You never saw Henry
w th Teddy Bunch that night.

MADI SON
(crying)
But | did! | did too!
REBECCA
No. Not fromthis tree house. I
| ook out this window, all | see are

the tops of the jacarandas. You
can’t see Teddy Bunch’s house from
here, Madison. You're a liar.

MADI SON
You need perm ssion fromny parents
even to talk to nel

REBECCA
Did you get permi ssion fromHenry
O sen’s parents to cut himopen?

Rebecca hol ds Madi son in her gaze. Madison’ s eyes go w de.
A suspended nonent between the two, as --

TESSA ST. CLAIR (O S.)
Madi son! M. Cerald s here! Tine
for your piano |esson!

Madi son and Rebecca continue to stare at each ot her

( CONTI NUED)
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REBECCA
| know what you did. And |I’'m going
to prove it.

Now sonet hi ng quite remarkabl e (and Emmy worthy) happens:
Madi son’ s face undergoes a transformation. She never blinks,
never takes her eyes off of Rebecca. Her tears dry up. She
goes from weepy child, to preternaturally serene creature.

TESSA ST. CLAIR (O. S.)
Madi son?

Madi son keeps her eyes fixed on Rebecca’ s as:

MADI SON
PLEASE DON T HURT ME!

Madi son tips backwards, falling out of the treehouse door.
Rebecca hurries forward, shocked. She |ooks down to see --

-- Madi son on the ground, her arm bent behind her, wailing.
Tessa is running up to her in a panic!

TESSA ST. CLAIR
Chnygod!  Madi son

She drops down to her daughter’s side.

MADI SON
She pushed ne!

Tessa | ooks up, horrified as she neets Rebecca’ s eyes. Of
that --

BLACK QUT.

END OF ACT TWO

( CONTI NUED)
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ACT THREE
INT. V.C.U - BULLPEN - N GHT 35

We're | ooking at Web’s office where he’s having an ani nat ed
conversation with Tessa and Marcus St. Clair. |It’'s Carla
who' s eyeing the goings on. Rebecca has her back to it.

REBECCA
How do t hey | ook?

CARLA
Pi ssed off.

REBECCA
How does Wb | ook?

CARLA
Li ke Web. Cone on, you can tel
me. You pushed her, didn’t you?

REBECCA
No.

CARLA
Tri pped her?

REBECCA
No.

CARLA

Pul | ed your gun, nade her junp?
(off Rebecca’s silence)

You did! You pulled your gun on a

ten-year-old! That is awesone!

REBECCA
| did not pull ny gun. M jacket
nmay have fallen open.

CARLA
You are bad-ass.

REBECCA
I am ki nda, huh?

V\EB
Locke!

The St. Clairs are exiting via the glass walled side

corridor. Wb's at his office door, retreats back inside.
Rebecca rises, ready to face the executioner. As she goes:

( CONTI NUED)
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CARLA

(under her breath)
Renenber, you' re bad-ass. Bad-ass!

36 INT. V.C. U - WEB' S OFFI CE - CONTI NUOUS

Rebecca sits quietly across from Wb.

VEB

|’ ve managed to persuade the St.
Cairs not to file a fornmal
conplaint with the Bureau

REBECCA

Thank you, sir.

VEB

They are, however, still weighing

whet her

or not to proceed agai nst

you civilly. 1'd say they have a
pretty fair case. Their daughter’s
armis broken in two places, and
she’s claimng you pushed her.

REBECCA

She’ s |ying.

VEB

O course she’s lying. That’'s not
the point. You ve conprom sed ny
entire team by allow ng yourself to
be discredited by an el even-year-

ol d.

REBECCA

(no joy in the fact)
She’'s ten, sir.

VEB

You' re to have no further contact

wi th her. None. Under st ood?
(then)

That's all.

REBECCA

(hesitates, wondering:)
I"mstill on the case?

Yeah.

Now she does ri se.

VEB

He lets her get a step or two before:

36

( CONTI NUED)
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VEEB ( CONT’ D)
You do know Paul and Danny have
i nked Bunch to the nmurder weapon?

REBECCA
Yes. | heard. Madison’s nother is
presi dent of the honmeowners
associ ation. She has a key to the
grounds keeper’s residence.
Madi son woul d have access.

He considers that. Nods. Ofers nothing nore as he goes
back to his paperwork. Until she starts to go again:

V\EB
Oh.  And you’' re banned from Hi dden
Har bour .

REBECCA
Sir -- 1 wn't go near Madison St

Clair. But how am | supposed to
conduct ny investigation --

V\EB
Speci al Agent Locke -- that isn't
just me tal king. Hidden Harbour is
a private community. You're on a

list.
REBECCA

They have a list. | have a badge.
V\EB

(1 ooks back to paperwork)
Run your case from the buil ding.

37 INT. V.C U - WOMEN S RESTROOM - NI GHT 37

Rebecca and Carl a.

CARLA
You know what you' re asking nme to
do?

REBECCA
Yes. |’masking you to help

investigate a case that you' re an
i nvesti gator on!

CARLA
You're asking ne to clinb a tree.

( CONTI NUED)
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REBECCA
Not a tree. A | adder. Little
short | adder.

( CONTI NUED)
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Carla just

(2)

CARLA
That goes up into --

REBECCA
A cute little house.

CARLA
That’s up in -- ?

REBECCA

Atree. Okay. Fine.

(offers di sposabl e canera)
Look, just take this canera and get
some shots of the south-west view.
It’'s all jacarandas. Make sure you
get a piece of the treehouse w ndow
in the frane.

39.

| ooks at the canera, nmakes no notion to take it.

CARLA
And that’s gonna be adm ssible in
court how?

REBECCA
The St. dairs have given you
perm ssion to investigate the
incident. You |l be there legally.

CARLA
Your incident?
(of f Rebecca’s silence)
You cal l ed and pretended to be ne.

Rebecca m ght give a sheepish smle at that.

CARLA (CONT' D)
You do a bl ack voi ce? Because that
m ght piss nme off.

REBECCA
Please. 1’mgoing to need pictures
to prove Madison's story is a lie.
She coul d not have seen Teddy
Bunch’ s residence fromthere.

CARLA
Jacarandas ain’'t going anypl ace.

( CONTI NUED)
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REBECCA
They will if the president of the
homeowner s associ ati on ends up
calling in tree trimers. Please.

CARLA
(beat, snatches canera,
unhappy)
VWat do | do if the kid s there?
She ain’t gonna fall for the gun
flash tw ce.

REBECCA
(duh)
Shoot her.
(off Carla's | ook)
Go tonorrow. She'll be in school.

W PRE-LAP with the SOUND of a RECESS BELL and WE ARE:
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EXT. ELEMENTARY SCHOCL - DAY 38

Nora is eating her lunch on a bench in front of the school.

O her

kids are scattered around eating too. Madison

approaches and stands over Nora.

NORA
What happened to your arnf
MADI SON
The police woman broke it because
you made her mad at ne. | spent
all yesterday at the hospital.
NORA
And they still nade you cone to
school ?
MADI SON
| wanted to cone. | wanted to see
you.
NORA

| didn't nmake her mad at you. |
didn’t say anything to her.

MADI SON
And you never wll.
(brightly nmenacing)
See you after school!

Madi son wal ks away, |eaving Nora staring after her, scared.

INT. V.C. U - BULLPEN - DAY 39

Rebecca at her desk, going over stacks of files. Danny and

Paul

enter. Danny sees her there, grins.

DANNY
Who' s been a naughty Barbi e?

PAUL
Heard about what happened. CGuess
you were right.

DANNY
VWhat ?!

PAUL

The girl broke her own arm Danny.
Qovi ously she’s been |ying.

( CONTI NUED)
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Rebecca | ooks to Paul, grateful.

PAUL ( CONT' D)
If you hadn’t pushed it, we may
have | et the case ride on the back
of her false testinony. W never
woul d have |inked the suspect to
the knife. You saved the case.

41.

She gets no pleasure fromthis. Forces an anemc smle. As
Danny rises with sone paperwork, noves past, needling:

DANNY
Oh, yeah! Thanks for that.

And he’s gone. Paul |ooks at unhappy Rebecca.

PAUL
Look, don’'t feel stupid. This is a
thing Wb does. Wen there' s a
split in opinion, he plays it up
Thinks it makes us better.
Unfortunately, he's usually right.

REBECCA
Yeah... |’ve been reading your
report. Also this probate materi al
you pulled. There was a fight
bet ween Teddy and his nother at the
time over these Swedi sh Karesuando
hunting and fishing knives. She
didn’t want himto have them

PAUL
Guess now we know why.

REBECCA
Clearly they had great synbolic
signi ficance for him

PAUL
Wi ch is probably why he used one
for the nurder.

REBECCA
The act may have been nore about
the knife and the loss of his
father -- his own childhood -- than
Henry d sen.

Paul’s glad to see she’'s finally cone around to the obvious.

( CONTI NUED)
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PAUL
Exactly.

REBECCA
So don’t you find it odd that he' d
| eave it behind?

A long beat. He |ooks at her. Shit.

PAUL

You totally wal ked ne into that.
REBECCA

I know. |I’msorry. But don't you

think if Teddy Bunch had nurdered
Henry O sen, he woul d have taken it
with hinf

PAUL
(after a beat, sigh)
Let’s ask him--

¥ % X X
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EXT. TREEHOUSE - DAY

40

ANGLE: Looking up the | adder at the treehouse. It seens
kinda far from here.

CARLA - -
is clear.

She starts clinbing.

INT. V.C. U - HOLDI NG CELL - DAY

| ooki ng up. Not pleased. She |ooks around. Coast

41

Bunch on one side; Rebecca and Paul on the other. Bunch is

di st ant,

preoccupi ed, spacey.

REBECCA
M . Bunch, you do know you don’t
have to speak with us w thout the
presence of your attorney?

BUNCH
| fired him He told ne he could
make me a deal. Told me | shoul d
meke a deal. Like maybe | really
did kill Henry. Then he called
her. Said the sane thing. | told
hi m not to.

REBECCA
Your not her?

BUNCH
Now she wants to see ne. | don't

have to if | don't want to, do |?

REBECCA
No.

BUNCH
The funeral’s Saturday. Wanted to
send sonet hing. Probably woul dn’t
be appropri ate.

REBECCA
M. Bunch. Do you recognize this?

She sets the fish gutting knife on the table;
pl astic evidence bag. He stares at it, eyes w dening.

Br eat hi ng becom ng nore rapid.
instinctively.

BUNCH
Where did you get this?

it'’s in a

H's hand drifts for it
Paul * s hand cl anps down on his wi st.

( CONTI NUED)
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A beat as that sinks in for him Hangs there.

PAUL
You know where we got it, Teddy.

BUNCH
Oh no... Oh no...

He | ooks to theminploringly.

BUNCH ( CONT’ D)
This wasn’t..? This was in ny
house.

PAUL
No, Teddy. It was in Henry d sen.

Teddy shuts his eyes, a gut punch.

TimMinear.net

BUNCH
Ch, god..

REBECCA
Teddy -- did you ever show this
knife to Madison St. dair?

BUNCH
VWhat ?

REBECCA
Madi son St. dair. Did she ever
see this knife? O you with it?

BUNCH
Yes. ..
(recalling...)
No. Not Madi son. She wasn’t
t here.

PAUL
VWher e?

BUNCH
Har bour bar becue? Wen | showed

sonme of the kids how to gut a fish.

Fresh trout. Like Dad. But
Madi son wasn’t there. That girl
hat es nmne.

REBECCA
Wi ch ki ds?

43.

( CONTI NUED)
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BUNCH
Uh, Henry. Henry's friend Billy
Graves. Billy s sister.

REBECCA
(a glance to Paul)
Nora G aves --
(then)
Thank you, Teddy.

Rebecca takes the bagged knife, starts to rise --

BUNCH
Please. Get rid of it. | don't
want it anynore. And take the rest
of them too.

Rebecca | ooks back on that -- there are nore...

INT. V.C. U - BASEMENT CORRI DORS - DAY

Paul and Rebecca on the nove. Rebecca dialing her cel
phone.

REBECCA
You sure you didn’t find any other
knives in the search?

PAUL
(troubl ed)
No. But | know which set he neans.
It’s in the photo.
She puts her phone to her ear, as --

| NTERCUT W TH:

( CONTI NUED)
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EXT. TREEHOUSE - DAY

(BLUE)  01/12/05 44,

42

Carla steps down fromthe | adder when her cell phone rings --

CARLA
This is Carl a.

INT. V.C. U - BASEMENT CORRI DOR

Rebecca on the nove, on her cel
al so has his cell phone out.

REBECCA

- DAY 43

phone. Paul’s with her,

Carla. Rebecca. Listen, while
you' re up there, | need you to

check and see if ther
box anywhere. I1t’l]
knives. One will be

CARLA
“While |’mup there?”

REBECCA
Call me back.

She clicks off and she and Paul

e’ s a mahogany
be a set of
m ssi ng.

nmove into the --
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44 INT. V.C. U - ELEVATOR - CONTI NUOUS 44

PAUL
(to Rebecca, but phone
still to his ear)
So you think those two little girls
are in this together?

REBECCA
Nora’ s not smart enough, or evil
enough to be init. But she knows.

PAUL
(l'istens to phone, then)
Yeah? Thanks.
(clicks off)
Raynond Eperson El enentary.

The el evator doors open into --

45 INT. V.C. U - BASEMENT EXIT - CONTI NUOUS 45

-- Rebecca’'s cell phone RINGS --

REBECCA
H. You find it?
| NTERCUT W TH:
46 | NT. TREEHOUSE - CONTI NUQUS 46

Carl a over an open mahogany knife box (she’s handling it with
a handkerchief, so as not to get her fingerprints onit.)

CARLA
Sur e did.

Rebecca and Paul nove through a door and into --

47 INT. V.C U - PARKING GARAGE - CONTI NUOUS 47

-- fast walking to Paul’s car.

REBECCA
There’s one m ssing, right?

CARLA
Nope. There’'s two m ssing.

WE SEE two enpty slots in the box. BIG SCHOOL BELL:
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EXT. ELEMENTARY SCHOCL - DAY 48

School’s out. We're with nervous little Nora, keeping a
sharp, well, sharp for her at any rate, eye out for Madison
She noves to where other children are being picked up by
their parents. She turns and there's --

-- MADI SON. She’s got the knife, covered by a notebook.

MADI SON
Hi, Nora. | thought we could wal k
hone t oday.

NORA
| -- | don't wanna wal k hone.

MADI SON
That’s ‘cause you're lazy. You're
| azy and you're slothful. M
not her says so.

NORA
She does?

MADI SON
Yes. Come on.

Madi son tries to force Nora to wal k; Nora resists.

NORA
Madi son! My nonis gonna be here.

MADI SON
No she isn’t. She’s working an
open house with ny nother. M.
Cedar’s driving car pool. | told
hi m you went hone sick, and that |
had dance. So no one’s com ng.

NORA
You have dance? Your arm s broke.

Madi son starts to force Nora to wal k agai n.

MADI SON
| don’t have dance, dunb-dunb.
Come on. | know a fun way. |

wanna show you sonet hi ng.

But suddenly, a LARGE ADULT HAND cones down on Madi son’s
shoul der. She starts, turns, reacts to see --

( CONTI NUED)
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ELLEN OLSEN
| oom ng over her.

ELLEN OLSEN
Hel | o, Madi son.
(di smssive to:)
Leave, Nor a.

Nora runs away.

MADI SON
Ms. Osen... | never got to tel
you how sad | was about --

SLAP!  Madison is rocked. She drops her notebook -- and the
hi dden knife clatters to the ground. She's too stunned to
nove. Ellen gives a quick | ook around. No one saw that.
Good. Ellen picks up the knife. Looks fromthe
incrimnating knife to Madi son

ELLEN OLSEN
CGet in the car, you little nonster.

As Ellen forces Madison into her nearby SUV --
BLACK QUT.

END OF ACT THREE

( CONTI NUED)
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CONTI NUED:  ( 2)

ACT FOUR

EXT. ELEMENTARY SCHOCL - DAY

Paul in the mdst of a scene:

49

COPS, including Detective

Price, CH LDREN S SERVI CES FOLKS, and little Nora G aves,

shaken and puffy faced. Paul

exchanges a coupl e of words

with Detective Price, then he crosses over to --

REBECCA AND CARLA

Waiting nearby. He confirnms their fears wth:

PAUL
Ell en A sen.

CARLA
Henry’ s not her.

REBECCA
Ch, god.

PAUL

Price is putting an APB out on

Ell en’s car

REBECCA

And Madi son’ s parents?

PAUL

Her father left this norning for
busi ness out of town, and we can’t

rai se her nother.

CARLA

Way to go with the parental

super vi si on.

Carla turns away to answer a question froma COP, and Pau

takes the opportunity to pul
PAUL

Rebecca off to the side a bit.

Guess there’'s sonething to be said
for a nother’s intuition. Wnder
how | ong Ell en’ s known?

Boy does Rebecca | ook guilty.

Paul sees that.

PAUL ( CONT’ D)

Oh, Rebecca --

( CONTI NUED)
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REBECCA
| didn't tell her Madi son was
guilty.
PAUL
No. But you did tell her Bunch was
i nnocent -- didn’t you?
She | ooks at him Beat. Then:
REBECCA
| told her she was.
(then)
Paul , that woman was kil ling

hersel f thinking she was to bl ane
because she all owed Henry to spend
time with Bunch. But Teddy Bunch
did not nmurder her son! She didn't
do anyt hi ng w ong.

PAUL

Until now.

Rebecca | ooks at him Of that --

I NT. ELLEN S SUV - MOVI NG - DAY

Ellen in a state, drives.
Madi son cowers in the back seat.
rearview mrror.

ELLEN OLSEN

Tell nme what you did, Madison.
Tell nme what you did to Henry.

MADI SON
You hit ne!

ELLEN OLSEN
Tell ne.

you're going to tell them

MADI SON
| didn’t do anyt hing!

ELLEN OLSEN
(re: the knife)
Wiy did you have this?

MADI SON
| don’t know. ..

You're going to tell
Then we’re going to the police and

49.

50

The knife is on the dashboard.

Ellen | ooks at her in the

( CONTI NUED)
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ELLEN OLSEN
VWhy ?!

MADI SON
For protection! Against the
killer!

ELLEN OLSEN

| thought you said it was Teddy
Bunch? He’s | ocked up.

(then)
But you know it wasn’'t Teddy who
hurt Henry, don’t you?

MADI SON
No.

Screans in her face:

ELLEN OLSEN
DON T YOU!

MADI SON
(crying)
I want nmy nonmy!

ELLEN OLSEN
(al so crying now)
And | want mny son

Ellen”s not driving very defensively. Hard to through tears.
Madi son watches her. Can’t reach the knife. What to do?

MADI SON
Ckay... Take ne to the police and
11 tell. 1’1l tell on nyself.

El l en holds her gaze for a beat. As her eyes shift away:

ELLEN OLSEN
Li ar.

INT. V.C. U - BULLPEN - DANNY 51

At his desk, on the phone.

DANNY
Got a hold of Marcus St. dair
He's catching the next flight back
from Tucson.

| NTERCUT W TH:
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EXT. ELEMENTARY SCHOOL - PAUL’S CAR -

DAY 52

Paul’s on his cell wth Danny. A comrmand post is set up on

the hood of Paul’s car. Maps open.
gets a report fromPrice in the b.g.

DANNY

Rebecca pacing. Carla

He says his wife had an open house
today, out in Valencia. Apparently
she turns off her cell phone when
she shows a “prem uni property.

Val enci a PD sent a car out
but she was gone al ready.
| ookin'.

PAUL
Thanks, Danny.

DANNY
So it was the little girl,

PAUL
Looks |i ke.

DANNY

t here,
They're

huh?

Thought there was sonething off

about her.

PAUL

Yeah. GGuess | was the only one

that m ssed it.

Paul clicks off. Carla breaks with Price, noves to them

CARLA

Cops are with Kevin Asen at his
pl ace of work. They're convinced
he didn’'t know anyt hi ng about this.

PAUL
Did he have any idea where
m ght go?

CARLA

she

Not a clue. Police are escorting

hi m back to his hone.

REBECCA
(realizing)
W' re closer --

( CONTI NUED)
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PAUL
| don’t think Ellen woul d take
Madi son back to her own house.

REBECCA
No. She woul dn’t --

EXT. ST. CLAIR HOUSE - DAY - TREEHOUSE 53

tells us where we are. WE COVE OFF that, down to the street
where we see Ellen’ s SUV parked.

EXT. ST. CLAIR HOUSE - BACKYARD - CONTI NUOUS 54

El l en drags Madi son by a harsh grip on her arm (not the
broken one), through a side yard into a backyard that | ooks
remarkably |i ke Henry's backyard, and there’'s a small garden
near the back door, with a shovel propped next to it.

MADI SON
Momry!  Maaawww ol

Ell en yanks the girl to a stop, gets in her face.

ELLEN OLSEN
Your nmother’s not here, Madi son.
She’ s. Not . Her e.

MADI SON
She’ s com ng back!

ELLEN OLSEN
Too late. She’'ll find out what it
means when you don’t pay attention
to your kids! Wien you DON T WATCH
VWHAT THEY' RE DA NG

EXT. H DDEN HARBOUR - SECURI TY CHECK - CONTI NUOUS 55

Tessa St. Cair’s car pulls up to the gate. The GUARD gi ves
a friendly wave, opens the arm she rolls through, as --

EXT. ST. CLAIR HOUSE - BACKYARD - CONTI NUQUS 56

El I en draggi ng Madi son towards the pool.
ELLEN OLSEN

Did he cry, Madison? You liked to
see Henry cry, didn't you?

( CONTI NUED)
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El  en hol ds Madi son with one hand, funbles with the safety
fence latch to the pool with the other. The hand with the
knife init. She gets the little gate open, but drops the
knife. She drags Madi son through the gate. Sweeps up the
knife just as a CAR DOOR SLAMS O S. d anps a hand over
Madi son’ s nout h.

EXT. ST. CLAIR HOUSE - FRONT WALK - DAY 57

Tessa noves up the wal k, carrying shoppi ng bags. The phone
is RRNG NG i nside. She funbles with her bags and keys,
trying to get in before it stops.

I NT. PAUL'S CAR/ EXT. HI DDEN HARBOUR - SECURI TY CHECK - DAY 58

Paul driving; Rebecca riding shotgun. They’ re approaching
t he guard shack as the GUARD appears to check them

REBECCA
Remenber, I'"mon a list --

PAUL
Ri ght .

He STOWPS ON THE GAS, GUNNING IT -- BAM Hi s car smashes
t hrough the security arm sending a shower of splinters. The
Guard reacts, junps back, as --

INT. ST. CLAIR HOUSE - DAY 59

Tessa pushes through the door just as the RI NG NG st ops.

TESSA ST. CLAIR
Shoot !

She slans the door with her ass. Carries the bags inside --

TESSA ST. CLAIR (CONT' D)
Madi son? Honey, how s the arnf? |Is
there throbbing? | picked up your
prescription. Hope not too many of
your school mat es signed your cast
yet because | just found the right
pens. Six different colors and the
package says they won't snear--

She sets the pack of pens on the counter. Then she hears A
NO SE -- sonething noving in the back...

TESSA ST. CLAIR (CONT' D)
Madi son?

( CONTI NUED)
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She turns to --
-- a BLUR of MOVEMENT out si de
EXT. ST. CLAIR HOUSE - BACKYARD - CONTI NUQUS 60

Tessa enters fromthe back door of the house. She sees the
security gate to the pool open

TESSA ST. CLAIR
Madi son St. Clair! You better not
be in that pool with your cast!

CLOSE ON TESSA - now seriously getting a bad feeling as she
noves ever closer to the pool gate --

TESSA ST. CLAIR (CONT' D)
Honey -- ?

EXT. ST. CLAIR HOUSE - CONTI NUOUS 61

Paul s car pulls up behind Ellen’s SUV. Paul and Rebecca
alight. Paul draws his gun, points to the backyard,

i ndi cates that he’'ll go through the front. She nods, draws
her own weapon, noving off --

INT. ST. CLAIR HOUSE - DAY 62

Paul gingerly pushes the door open, scans the room Sees the
hal f unpacked groceries. The open door to the backyard, as --

EXT. ST. CLAIR HOUSE - BACKYARD - CONTI NUQUS 63

Rebecca noving cautiously. She reacts to an O S. SPLASH' ,
t hen a CLATTERI NG SOUND

MOVI NG W TH PAUL

as he runs into the backyard, joins Rebecca, who is standing
| ooking with nute horror at --

TESSA

on her knees, holding a shuddering Madi son to her bosom
There is blood on her face. She |ooks up at the two FB
agents:

TESSA ST. CLAIR
She was going to hurt ny baby. ..

( CONTI NUED)
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W PAN OFF this bizarre Pieta, past a discarded bl oody shovel
lying on the pool deck... to the..

...SWMM NG POOL. Ellen’'s lifeless body floats on the water.

UNDER WATER: Looking up at Ellen’s floating body, the sun
breaking over it, shimrering light. And now WE SEE. .

...the KNIFE as it tunbles in slow notion, settling
harm essly at the bottomof the pool. Of that --

EXT. FEDERAL BUI LDI NG - DAY 64

To re-establish, as --

I NT. FEDERAL BUI LDI NG - SECURITY - DAY - REBECCA 65

In the enployee line. She swipes her ID. Geen |light.

INT. V.C. U - ELEVATOR/ CORRI DORS - DAY - REBECCA 66

steps off the elevator, noving down the busy halls.

INT. V.C. U - BULLPEN - DAY 67

She enters the bull pen. Danny, Carla and Paul at their
desks. Eyes on Web’s office. Rebecca |ooks to --

VWEB' S OFFI CE
Web is having an ani mated conversation with Teddy Bunch.

REBECCA
What’ s goi ng on?

PAUL
M. Bunch has been rel eased. Wb’'s
explaining to himwhat the term
“state’s evidence” neans and why he
doesn’t get his father’s knives
back.

CARLA
He wants his precious.

REBECCA
(alittle sad)
They were all he had left of his
f at her.

( CONTI NUED)
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DANNY
Well. Even though Nora Graves
finally ratted out Madi son St
Cair, no one’s gonna want to see
that guy wal k back into Hi dden
Har bour with a ness of knives.

PAUL
He' s not going back to Hi dden
Har bour .

Rebecca reacts to that, clearly didn't know.

at sonmet hing of f canera.

A VWH TE HAI RED WOVAN

has entered the bull pen. Soneone’s sweet old
| ooks around, a little |ost, but her gaze falls on --

TEDDY BUNCH

Paul ’ s | ooki ng

She follows his gaze TO SEE

not her . She

-- now standi ng outside Wb’'s office,

beyond.

Web st andi ng j ust

Estranged not her and son | ook at one another for a

nmonent. Then she noves to him Pulls himinto an enbrace.
And now he hugs her back. She exhales a breath she’'s

probably been holding for a very long tine.

gui ding arm around her and they exit together.

REBECCA
Wel | soneone got their kid back.
PAUL
Doesn’t end, does it? Even when
they’'re grown, you still have that

urge to protect them

CARLA
Yeah. But who' s gonna protect the
parents fromthe kids?

DANNY
Kids are the products of their
parents. Look at the St. dairs.
Mot her and daughter killers. Maybe
it’s genetic.

CARLA
The Murder Gene. You can use that
for the title of your book.

DANNY
You know about mny book?

He puts a

( CONTI NUED)
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CARLA
Everybody’ s got a book.

REBECCA
No. Tessa was just doi ng what
you' re supposed to do. Lioness
comng to the aid of her cub. 1I'm
not at all convinced Madi son was
her fault. Maybe sone people are
just born bad.

Rebecca rises, noves off with a file, passing Paul
and nods at that.

PAUL
Yeah. Maybe.

But his smleis alittle tense, alittle worri ed.

down at the file on his desk in front of him--

THE ULTRASOUND | MAGE

S57.

who sm | es

He | ooks

As we PUSH in to that nysterious, grainy electronic photo,

and the silent, devel oping creature there...

CUT TO BLACK

END OF EPI SODE
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