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ACT ONE
BLACKNESS.

Dar kness, inpenetrable. For a nonent we hear nothing but
BREATHI NG harsh, |abored -- soneone in PAIN, fighting for
every gasping breath. For life.

WOVAN S VO CE (O S.)
(curious, pleasant)
Who are you?

The sound of WHI PPING WND rises to blend with the harsh
BREATHI NG, as we --

FADE UP ON:
EXT. ROOFTCOP -- DAY

TIGHT ON A WOMAN' S FACE -- bl oody, bruised, |lip cut and
bl eedi ng, breath RASPI NG pai nfully.

She's twenty-four, beautiful, and currently getting the shit
beat en out of her.

This is JAI ME SOVWERS.

WDEN to see we're on a ROOFTOP, W ND gusting and eddyi ng
through a forest of CITY BU LDI NGS.

A WOVAN (we heard her VO CE over black) stands over Jai ne,
back to us -- she continues TALKING in the sane calm
CONVERSATI ONAL t one.

WOVAN
O maybe | should be asking... what
are you?

-- and she KICKS Jainme in the stomach, al nost casually.
Jaime CURLS in on herself, biting off the urge to SCREAM

She rolls painfully onto her hands and knees, w nd whi ppi ng
her hair across her face -- then LOOKS UP, eyes fixing on
the Woman, not in pain or fear, but DEFI ANCE

JAI VE
(gasping for breath)
Shouldn't | -- be asking -- you?

REVERSE ON THE WOMAN, giving us our first good | ook at her:
strikingly beautiful, sleekly nuscled, maybe 30 --

-- and with brutal, indifferent strength, she GRABS Jai ne by
the hair and JERKS her to her feet.

Later we'll know her nane: SARAH
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She STARES Jaine in the eye, inches apart, an edge of WEIRD
| NTI MACY bet ween these two peopl e who are obvi ously STRANGERS.

SARAH
(l'ike a dare)
So ask.

Jai me STARES right back at her, bruised and beaten, |ike
soneone taking a CHALLENGE - -

JAI VE
Who the hell are you?

Sarah's answer is a GHOST OF A SM LE -- and she rai ses her
armto BACKHAND Jai ne. Her bl aded hand cones VH STLI NG down - -
and the | NSTANT before inpact, we --

SVASH CUT TGO
EXT. SAN FRANCI SCO STREET ALONG THE BAY -- DAWN

The sun is barely rising over SAN FRANCI SCO -- hilly streets,
Vi ctorian houses butting up agai nst sweepi ng nodern buil di ngs,
guai nt and cosnopolitan at once.

SUPERI MPOSE: TWO WEEKS EARLI ER

Foll ow a FI GURE JOGA NG on a road overl ooking the water, a
SI LHOUETTE agai nst the brighteni ng sun-streaked sky -- it's

JAI ME, running alone along the water in JOGE NG SWEATS. She
SPRI NTS through the streets, turns | NLAND, headi ng hone.

EXT. APARTMENT BUI LDI NG -- TENDERLO N -- MORNI NG

Jai me picks up the speed, RACING the | ast few yards through
t he di ngy nei ghbor hood, reachi ng a CRUVBLI NG EDWARDI AN
BUI LDI NG once an el egant hotel, now LON RENT APARTMENTS.

I NT. JAI ME'S APARTMENT -- DAY

A wreck of an apartnent, a tiny two-bedroom A dirty w ndow
shows a view of a BRICK WALL. Dishes are piled in the sink,
cl ot hes strewn over the furniture.

A TEENAGE G RL, BECCA, sleeps soundly on the couch in what

| ooks i ke yesterday's clothes. She'd be pretty if she
weren't so relentlessly determned not to be. Everything in
her wardrobe is shades of BLACK, including her dyed hair.

JAI ME cones hurrying in, hastily stripping off her running
cl ot hes as she heads for the shower, grabbing up DI RTY CLOTHES
as she goes --

JAI VE
You're going to be |late.



Becca rolls over grouchily, burrow ng under the bl anket.

BECCA
['Il catch a ride with Jason

JAI VE
(uni npressed)
You'll catch a disease from Jason
nore |likely. You are not getting in
a car wwth that kid.

Jai me STRIPS the bl anket off Becca as she passes.

JAI ME ( CONT' D)
Breakfast after | shower, then we're
| eaving in ten.

Becca slithers off the couch, | ooks after Jaine resentfully.
| NT. KI TCHENETTE -- DAY

The cranped kitchenette. Jaine's at the sink, dishes are
everywhere, but BECCA' S BREAKFAST is laid neatly on the tiny
tabl e: eggs, bacon, fruit, toast, mlk, like an ad for the
perfect BALANCED BREAKFAST.

Becca ignores it, grabs a POPTART and BLACK COFFEE

Jaime is tossing the cooking pan in the sink as she hastily
shrugs on a STARBUCK' S UNI FORM - -

JAI VE
(eyes the poptart)
That's not food.

BECCA
Thank you, Rachael Ray.

Becca belts back the coffee |like a shot.
| NT. HALLWAY - - DAY

Jaime carries the bulging | aundry bag as she and Becca cl atter
down the stairs, the door of one of the apartnents opens --

-- and they alnost COLLIDE with MRS. ARAKELI AN, their
DOMNSTAI RS NEI GHBOR, a hardy-1 ooki ng ol der EASTERN EUROPEAN,
early 60's, wearing a NURSE' S UNI FORM

MRS. ARAKELI AN
(Armeni an accent)
You're going to be | ate again.
(as they hurry past)
Your stomach flu is better, no?



JAI VE
|"mfine, thanks. That tea really

hel ped.
MRS. ARAKELI AN
Come by later, | have sonething for
you!
JAI VE
No problem See you!
BECCA
(under her breath)
Whatever it is this time, |I'mnot

reading it, wearing it, applying it,
or eating it, ok?

Jai me gives up, pulls the door open, herdi ng Becca through.

EXT. CAR ON ROAD -- DAY

A truly tragic Ford Pinto hatchback, circa 1974, makes its

way through the crowded, steep city streets.

I NT. CAR ON ROAD -- DAY

Jaime drives, weaving through the narrow streets during rush
hour as she tal ks on w rel ess earpi ece, Becca besi de her

JAI VE
(i nto earpiece)
| won't be late -- | nean, not very
late. Well, nmaybe a coupl e of

m nutes. Five mnutes. But

absolutely not nore than ten --
(gratefully)

Thanks, Maggie. | owe you.

As Jaine clicks off the phone --

BECCA
You know you | ook |Iike a honel ess
person tal king to aliens when you
use that thing.

JAI VE
(refusing to be baited)
It's better than wrapping the car
around a tree.

BECCA
Depends. Do we have insurance?

Jai me gl ances over to answer, and suddenly notices a BANDAGE
peeki ng out fromunder the collar of Becca's shirt.



JAI VE
(sudden suspi ci on)
What's that?

Becca SCRUNCHES down in her seat a little. BUSTED.

JAI ME (CONT' D)
Ch ny god. You got another one,
didn't you?
(of f Becca's sullen
si |l ence)
W tal ked about this --

BECCA
No. You tal ked, and | ignored you.

JAI VE
You're fifteen. [It's not even | egal
for you to get a tattoo, and now you
have two --

BECCA

(quietly)
Thr ee.

JAI VE
-- and has it ever occurred to you
t hat sonmeone who'll take a fake i.d.
to put permanent ink in your skin
m ght not necessarily --
(doubl et akes)
Three? You have three?
(sudden dread)
Where's the third one?

BECCA
Don't worry. You'll never see it.

EXT. PUBLI C SCHOOL -- DAY -- CONTI NUOUS
The Pinto SCREECHES to an uneven halt outside Becca' s school.
I NT. CAR -- QOUTSI DE SCHOOL -- DAY -- CONTI NUQUS
JAI VE
Rebecca Ananda Sommers, you had
better not be telling nme --

Becca JERKS her door open, then turns on Jaine wth sudden,
i ntense EMOTI ON - -

BECCA
Don't do that, ok? Don't talk |like
her. You' re not Mom

Jai me doesn't back down, though that had to hurt.



JAI VE
No. I'myour sister, and |I'm
responsi ble for you --

Becca gets out of the car, turns in the open door.

BECCA
We've only got two nore years where
you have to pretend |like you give a
damm, so let's just make it through
them w thout killing each other, ok?

Becca SLAMS the car door shut and heads into school w thout
| ooki ng back.

Jai me runs her hand through her hair, frustrated -- then
hastily gl ances at her watch, realizing how LATE it is.

JAlI VE
Goddanmi t .

EXT. STARBUCKS -- DAY

The one, the only. A LINE of patrons SNAKES out the door.
W mght notice a | arge, nodern HOSPI TAL across the street.

Jai me desperately tries to find a parking place-- between
two SUW' S, she sees what | ooks |like a space, starts turning --

-- and realizes too late it's TAKEN, by a small bl ue PORSCHE
parked across two spaces and pulled so far forward it was

hi dden behind the SUV. Jaine grits her teeth as she starts
to back up, cars HONKI NG BEH ND HER

| NT. STARBUCKS -- DAY

Jaime hastily ties on her apron as she cones to the drink-
prep area, joining a dark-haired, warm YOUNG WOVAN, MAGGA E,
who's taking witten-on cups fromthe cashi ers and maki ng
cof fees at BLI NDI NG SPEED

MAGG E
(poi nting out)
Twenty-three mnutes. |'m gonna get

carpal tunnel --
(puts up a drink)
Triple shot latte, extra foam

JAI VE
(apol ogetical |l y)
| had to park in outer Mongoli a.

Jaime starts pouring and m xing as well. They keep working
as they talk, putting up drinks as they go.



MAGA E
Venti cappuci no, soy!
(back to Jaine)
Yeah, Pretentious Porsche GQuy has
been here since dawn.

She nods over at a QUJY sitting at a table with a brand new
| aptop conputer. Md-twenties, good |looking in a poser way.

JAI VE

How can he even own that car when
all he does is sit in here all day,
pretend to wite, and harass us?

(puts up drink)
Hazel nut vanilla latte!

(back to Maggi e,

ranti ng)
Doesn't he have a job?

Maggi e gi ves her an appraising gl ance.

MAGA E
Ww, Jainme's hostile. That's --
strangely refreshing.

JAI VE

(steam ng m | k)
|'"'mnot hostile. [It's just, if he
asks ne why he can't have a free
refill one nore time |I'mgonna pour
one down his pants.

(puts up drink)
Caf f & Mochal

(relenting)
"' m having a bad norning, that's

al | .

MAGA E
Just don't pee in anyone's cappucino,
ok?

(puts up drink)
Chai tea latte!

| NT. STARBUCKS -- DAY -- LATER

Jaime is behind the register now, rush hour is past, it's
gotten QU ETER -- but PRETENTI QUS PORSCHE GUY is at the
counter, ARGU NG with her.

JAI VE
Sir, we've never had free refills.
Ever. Never, ever.

PORSCHE GUY
Eddi e's down the street has free
refills. Maybe | should take ny
busi ness there.
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Jaime flicks her eyes fromhim to his TABLE in the corner --
it'"s like a NEST piled with papers, conputer, jacket, enpty
CUPS -- and she | ooks back at him

JAI VE
Pl ease. ..
(beat, straight face)
Don't nake ne beg.

Porsche Guy GLOVERS at her.

PORSCHE GUY
You can't force me to go, you know
t hat ?

He turns and STALKS back to his table and his conputer.

JAI VE
(under her breath)
| really, really do.

She turns back -- to see
A GOOD LOOKI NG QJY, early 30's, standing at the counter.

Wearing surgical scrubs, he's intense in a way hal fway between
nerdy and sexy. His nane is ERI C MASTERS.

ERI C
You know, soneone should start
charging himrent.

She GRINS at him-- and he grins right back.
ERI C ( CONT' D)
|"ve got half an hour. D d you take
your break yet?
| NT. STARBUCKS -- TABLE BY W NDOW - - DAY

Jaime sits with Eric at a table by the huge, arched w ndow
fronting the Starbucks.

ERI C
Well, there's IPL | aser abl ation.
That's pretty nuch state of the art
for tattoo renoval. Scorches the
ink right out --

JAl VE
Geat. 'Cause if | nmake her burn a

few | ayers of her skin off, that'l
definitely inprove the rel ationship.

She puts down her tea, |ooks out the wi ndow, |ost in thought.
Eric watches her, a little concerned.



ERI C
It's crazy that you're feeling bad
about this. Wen your parents died,
you dropped out of school for her.
You took this --
(gestures at their
sur roundi ngs)

-- this "job" --
JAI VE
(cutting himoff)
-- that pays well, has flexible hours

and gives us both health insurance.

ERI C
It's not a career, Jaine. What are
you doing here? This is a waste of
your tinme and your talents.

Jaime gives a half-smle, but it has an EDGE

JAI VE
What talents would those be, exactly?

ERI C
The ones that got you a free four-
year ride at Col unbi a.

JAI VE
(brushing it off)
That was a long tinme ago. And a
hal f-fini shed degree in Shakespearean
it is not exactly a marketable skill,
per se.

ERI C
You could be a professor --

Jaime is starting to get FRUSTRATED -- they've had this
conversation before.

JAI VE

Eric -- | don't even qualify to teach
hi gh school. And I don't have tine
to go back to finish ny degree, not
yet. Becca needs ne --

(off his I ook)
She's still a kid, ok? Even if her
hornones are trying to trick her
into thinking she's not.

ERI C
Yeah, well, when | was a teenager
was studying 24-7 --



JAI VE
(countering, teasing)
You were in college at 15 and a
surgeon by twenty-two. You're not
exactly representati ve.

ERI C
What's that supposed to nean?

JAI VE
You're a freak. An overachi eving,
utterly focused, conpletely caffeine-
addi cted freak.

ERI C
Don't nmock ny dependency. It brought
me in here. To you.
(slugs back nore
espresso)
You know, if | adopted you, you'd
have killer health insurance.

JAI ME
That's di sturbing on so many | evels
| don't even know where to start.

ERI C
Yeah, you're right. Adoption's out.
(trying to sound casual)
Maybe you two should just nove in
wth ne.

Jaime TENSES, just a little. This is a sore subject.

ERI C ( CONT' D)
Becca coul d have the downstairs
bedroom |'Il even spring for a
cat .

JAI ME
| don't want to fight about this
again --

ERI C
(serious now
So don't fight. Say yes.
(frustrated)
Jaime, just let nme --

JAI ME
(flaring)
VWhat ? Take care of nme?

ERI C
(correcting)
-- help. Let ne help.

10.
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JAI VE
| can take care of nyself. And Becca.
|"ve been doing it a long tine.

She starts to get up, taking her tea.

JAI ME ( CONT' D)
Charity's not a good foundation for
a relationship.

Eric grabs her hand, frustrated, trying to get her to stay.
There's obvi ous, naked LOVE in his expression -- just a
bl i ndi ng need to nmake better what hurts her.

ERI C
Janes - -

Hi s BEEPER goes off. Getting to his feet, he checks it.

ERI C ( CONT' D)
CGotta get back across the street.
Let's just -- are we still on for
di nner?

JAI ME
(doubt ful l'y)
| don't know, |'ve got a lot to nphhh --

She's totally cut off as he KISSES her, serious, intense.
He pulls back -- Jaine can't help but SMLE up at him--

-- and then she notices that people are STARI NG at them
Behi nd the counter, Maggie is SM RKING m ghtily.

JAI ME ( CONT' D)

(1ow)
We go dutch. And | choose the
rest aur ant.

ERI C
Pi ck you up tonight.

He takes off, loping quickly across the street to the
HOSPI TAL. Jainme straightens her hair, trying not to blush
too hard as she cones behind the counter.

| NT. APARTMENT -- NI GHT

Sonmeone i s KNOCKI NG at the door as Jaine quickly gets her
stuff together. Becca trails her, not happy.

BECCA
| don't need a babysitter. |It's
i nsul ting.

JAI VE

I[t's insurance.
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Jai me opens the door -- MRS. ARAKELI AN stands in the hall,
hol ding a | arge POT, a stack of sonething nmade of YARN, and
a smal | paper bag.

VRS. ARAKELI AN
| brought nufflers.

She pulls out the yarn, revealing that it is indeed two
MUFFLERS, handknitt ed.

BECCA
Yeah, it's been snow ng indoors a
ot lately.

Becca goes into her room SHUTS the door decisively.

JAI VE
Maybe | shouldn't go --

MRS. ARAKELI AN

(shruggi ng)
Maybe | should stuff a muffler down
her throat. Go. M, | hope you
stay all night. What's wong with
her, you can't fix.

(carrying the pot)
"1l just put this in the fridge.
It's fish.

JAI VE
(alittle nervous)
What ki nd of fish?

MRS. ARAKELI AN
Big. Wth a head.

Ms. Arakelian crosses to the fridge.

MRS. ARAKELI AN ( CONT' D)
It's good for you. You need protein.

JAI ME
Thanks, but |'m over the stomach
thing, really --

MRS. ARAKELI AN

You know, before | canme to this
country, | worked for years in the
hospital in Yerevan.

(novi ng things around

in the fridge)
| was the best, the best -- all the
doctors ask for ne. "I want Baba
Ni ka," they say, "get nme Baba Ni ka!"

Triunphantly, she shoves the pot into the fridge, turns back
to Jai nme.



13.

MRS. ARAKELI AN ( CONT' D)
| knew things even they didn't know.

Ms. Arakelian hands her the snmall paper bag, closes Jaine's
hand over it.

MRS. ARAKELI AN ( CONT' D)
The best.
(pats her hand)
You stay out all night. Go ahead.

Jaime neets her eyes, confused, then | ooks down quizzically
at the small bag.

EXT. CAR ON BLUFF -- NI GHT

JAIME AND ERIC sit on the hood of Eric's CAR, parked on a
bluff off a windy road. The OCEAN i s CRASHI NG agai nst the
ragged cliff far below, the road is DESERTED.

They' re unpacking fast food bags. Eric pulls out his fries;
Jaime is oddly QU ET, |ooking D STRACTED

ERI C

| said you could pick a restaurant.
Burger Boy barely even qualifies as
f ood.

(as he unw aps a burger)
You really don't want to know what's
inthis stuff. [It's amazing how
much flavor you can get from deep
frying something and coating it in
salt --

He notices Jaine's STARING OFF into t he darkness.

ERI C ( CONT' D)
(alittle worried)
Hey... are you still upset over Becca
bei ng pi ssed at you? 'Cause
seriously, she'll pick a fight with
you over breathing. | don't know
what her problemis --

JAI VE
It's ne.

As he | ooks at her, curiously, Jainme continues:

JAI ME ( CONT' D)

They -- were comng out to see ne.
My parents. |'d gotten this Honors
thing, there was an award di nner and
they were flying out for it.

(hesitates, then)
| wanted themto cone. | asked them
to be there..
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Jaime is obviously affected by the nenory, but at the sane
time strangely DETACHED -- as if she's been forced to keep
the full force of the pain at bay, just to survive.

Eric is watching her, WORRIED, he's clearly never heard this
part of the story.

ERI C
The pl ane crash -- ?

JAI VE
Becca was 11. That's what she
remenbers... that they left for ne,

and t hey never cane back.

Eri c reaches over, takes her hand.

ERI C
They were your parents, too. |It's
not your fault.

JAI VE
After they died, that first day, |
went running. | ran, and ran, and
ran. Like... if | could just go
fast enough, | could get away. But

sone things, you can't run away from
She | ooks away, over the crashing ocean waves.

JAI ME (CONT' D)
It felt like the world was falling
[

on ne, like this weight that was so
heavy it would crush nme. | never
t hought -- the last thing | ever

wanted was nore. Mdre responsibility,
nore to take care of.

(abruptly)
" m pregnant.

Eric is SURPRISED into total silence. Jaine starts to speed
up, her speech becom ng NERVOUS and QUI CK

JAI ME (CONT' D)
Yeah, | didn't believe it either.
Turns out, stomach flu? Not so nuch.
Good thing Ms. A put two pregnancy
tests in the bag.

ERI C
(totally confused)
What ?

But Jai ne doesn't even seemto hear him just PLOAS forward,
determ ned, all of it comng out in a RUSH



JAI VE
(rapi d, nervous)
| don't want you to -- | just -- |

know this isn't sonmething you just
spring on soneone, except for the
part where that's exactly what |'m
doing to you right now And | know
that you're in a place in your career
where you can't even think about

this, and god, I"'monly twenty-four,
it"'s not -- | nean -- | said to
nyself, well, there's only one thing
to do --
ERI C
(breaking in)
Jaime --
JAI VE
(relentlessly)
-- but the point is, |I couldn't even
t hi nk about it, not even for a second,
not half a second. | couldn't.

(repeating)
| never thought | would want nore.
But | do. And it just feels -- like
this is something |'m going to do.
| don't know how - -

(a determ ned edge)
-- but sonehow. And I know this is
my choice, and I'Il live with it.
"1l take responsibility for it. |
will.

15.

As she stops to take a breath, Eric finally | NTERRUPTS --

A hal f-second of pure SHOCK before Jai ne nanages:

Hi s voice is GENTLE, a counterpoint to her staccato,
like she's a wild animal that m ght run away --

speech,

ERI C
Let's get married.

JAI ME
Let's -- I'"'msorry?

ERI C
You want to keep the baby. And I
want to keep you.
(grins)
It's a sign from God

JAI VE
But - -
(hel pl essly)
-- you don't believe in CGod.

def ensi ve
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Eri c reaches out, brushes a strand of hair from her forehead.

ERI C
(softly)
| f you say yes, | mght start.
Jaime just |looks at himfor a nonent -- and then they KISS,

and it's sweet, and honest, one of those nonents you renenber
the rest of your life.

Even if you don't want to.
INT./EXT. ERIC S CAR ON ROAD -- NI GHT

Jaime and Eric, driving down fromthe bluffs into the city.
She's feeding himfries as he navigates the sharp turns.

ERI C
You realize this is it.
(of f her curious |o0k)
We're not eating any nore of this
junk for the next eight nonths.

JAI VE
You have serious control issues, you
know t hat ?

ERI C
Shut up and feed nme a fry, woman.

EXT. ERIC S HOUSE -- NI GHT

Eric's car pulls up to a nice VICTORI AN on a steep San Fran
street. He pulls into the driveway, unfastens his seat belt.

JAI VE
-- | should really get back --

ERI C
|"mjust going to run up and get
sonething. It'll only take a m nute.

JAI VE
(unfastens her belt)
"Il come with you

As he opens his door, Jaine gathers her courage:

JAI ME ( CONT' D)
You don't have to, you know.

He turns back to | ook at her, not sure what she neans --
JAI ME (CONT' D)

(expl ai ni ng)
Marry nme.
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The warm gl ow of headlights from passing cars WASH over them
rising and falling waves of LIGHT and SHADOW - -

ERI C

(quietly)
| know | don't.

And he | eans over to KISS her -- a GLARE of headlights washes
over them a HALO of white light -- and w thout warning --

AN OQUT OF CONTROL CAR sails over the curb and PLOAS into
themw th HORRIFIC force -- no brakes, no swerving, a full-
speed COLLISION with the passenger side of Eric's car --

Jai ne' s si de.

ERIC is THROMN CLEAR, FLUNG fromthe open driver's door to
go FLYING through the air -- but

JAIME i s CRUSHED bet ween the crunpl ed door and the dash, as--

ERIC S CAR, with Jaine init, is LIFTED OFF the ground by
t he SHEER FORCE of the collision --

-- and goes TUMBLI NG si de-over-side down the steeply inclined
street in a SHONER of SPARKS and SHATTERI NG GLASS.

I NT. CAR -- NI GHT -- CONTI NUCUS

JAIME is TORN fromthe dash and THROM |i ke a rag doll as
the car ROLLS over and over --

POV _JAIME, insanely QUI CK CUTS, inpressionistic nonments of
TERROR fromthe INSIDE of a rolling car:

JAGGED METAL tearing free fromthe door --

BROKEN G.ASS raining everywhere, sone of it RED with BLOCD - -
UPSI DE DOM, as the CAR TOP CRUWVPLES in from | MPACT - -

A SPEAR OF METAL tearing into her arm--

THE DASHBQOARD buckling I'i ke paper to CRUSH down on her |egs --

JAIME'S FACE is WHHTE with terror, it's happening TOO FAST
even to SCREAM - -

-- and she's FLUNG si deways agai nst the bent, tw sted
doorframe, head hitting with a sickening THUNNKK! - -

-- and everything goes BLACK
END OF ACT ONE
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ACT TWO
| NT. MEDFLI GHT HELI COPTER IN FLI GHT -- N GHT

BLURRED SHAPES nove frantically; as if fromvery FAR AVAY
t he sound of CLOTH TEARING a violent, R PPING noise. O her
NO SES start to OVERLAP, plastic TORN OPEN, instrunments
CLANKI NG, MACHI NES BEEPI NG -- and HUVAN VA CES, clipped and
rapid-fire, overl apping.

MEDFLI GHT TECH 1 (0. S.)
Mul ti systemtrauma -- extensive crush
injuries to right armand both |egs --

MVEDFLI GHT TECH 2 (O S.)
-- |l ooks i ke massive internal
bl eeding --

The WHUPPPWHUPPPWHUPPP of HELI COPTER BLADES overlays it al
as things slowy cone I NTO FOCUS -- HARSH LI GHTS, shinging
down, liming two MEDFLI GHT TECHS wor ki ng rapidly.

VEDFLI GHT TECH 3
What the hell happened to her?

VEDFLI GHT TECH 1
(hurried aside)
Drunk driver. He died at the scene --

W're in JAIME'S POV, |ooking up froma gurney.

REVERSE ON JAI ME'S FACE, one eye covered wth bl oody gauze,
the other struggling to FOCUS - -

MEDFLI GHT TECH 2
She's com ng up

And suddenly, ERIC is bending down by Jaine's face -- his
gl oved hands streaked with BLOOD. He's KNEELI NG over her.

JAI VE
Eric... ?

There's CONFUSION in her face, and naked FEAR
ERI C
It's all right, baby. W're going
to put you back to sl eep.
Eri c STROKES her hair back fromher face with one hand.
ERI C ( CONT' D)
|"mhere... and 1'mgoing to nmake it
ok. | prom se.

Jaime's eyes FLUTTER, slowy EASING CLOSED -- she's QUT.
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ERI C ( CONT' D)
(1 ow, determ ned)
| _prom se.

EXT. NORTHERN CALI FORNI A HI LLS -- N GHT

A huge stretch of inland Northern California WLDERNESS - -
craggy, densely forested, peaceful in the noonlight.

THE CHOPPER cones wi ngi hg over the countryside. W FOLLOW
as it D PS past a canyon, then crests a RISE -- to reveal

A HUGE COWPLEX nestled anong the hills, utterly UNEXPECTED

Long, | ow CENTRAL BUI LDI NGS, open paved spaces, what | ook
like dormlike RESIDENCES, all in a | oose structure that
give it the feeling of a SPRAW.I NG CAMPUS - -

-- except for the WALL topped with razorwire that surrounds
t he whol e place. GUARD TOAERS and SURVEI LLANCE CAMERAS dot
the wall, even though we're in the m ddl e of NOMERE.

THE HEL| COPTER swoops down, aimng for the private LANDI NG
STRIP inside the conplex --

-- where a MEDICAL TEAM i s standing by, |ooking up in
CONFUSI ON as the chopper | ands.

EXT. LANDI NG STRIP -- N GHT -- CONTI NUQUS

ERI C junps down fromthe chopper, as the LEAD DOCTOR cones
forward to neet him --

LEAD DOCTOR
(very nervous)
Dr. Masters, surely a, a nore
conventional hospital would be --

ERI C
Facilities are better here. Better
t han anywhere. You've got the whole
t eanf

LEAD DOCTOR
Just |like you said. But surely --
don't understand why --

The MED TECHS are already hurrying to the chopper, expertly
getting Jaime out on the gurney.

ERI C
You don't need to.

I NT. COWPLEX MEDI CAL FACILITY -- OR -- NGHT

The O R is gleam ng, high-tech, recogni zable but subtly
MORE ADVANCED than a traditional operating room
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A gl ass-encl osed OBSERVATI ON DECK encircles the room above.
JAIME lies on the table, intubated, draped as --
ERI C AND TEAM OF DOCTORS work on her, the feeling one of
barely controlled PANIC, Nurses RUSHI NG doctors BARKI NG

orders. All the other doctors are MJUCH OLDER than Eric, but
he's clearly I N CHARGE

LEAD DOCTOR
(to Eric)
Mul ti pl e conpound radi al and ul nar
fractures of the right arm-- severed
brachial artery, transected nedian
nerve --
~ (grimy)
Right armi s a shredder.

DOCTOR 2
(to Eric)
We're | ooking at conplete AK
anputation on both |egs --
neur ovascul ar danage is catastrophic --

DOCTOR 3
|'ve lost the fetal heartbeat.

Eric LOOKS SHARPLY at Doctor 3, who SHAKES his head al nost
i nperceptibly. Eric closes his eyes for a instant, swallows

hard -- then frantically goes back to work.
NURSE 1
Dr. Masters, BP's falling, 40 over
60 --
ERI C

Stabilize her, goddamm t!

NURSE 1
| can't!

It's CHAOS as everyone SCRAMBLES -- Eric turns to Lead Doctor.

ERI C

(flatly)
She' s dyi ng.

The Lead Doctor doesn't answer.

ERI C ( CONT' D)
You knowit, | knowit -- and there's
only one way to stop it.

LEAD DOCTOR
Dr. Masters, we can't --

Eric's voice is cold as I CE as he ORDERS harshly:
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ERI C
Prep her.

ALL THE SURGEONS AND NURSES stop, |ooking at Eric, the only
sound in the roomthe WHOOSH of the ventilator and the BEEPI NG

of machines -- and for sone reason, they all | ook AFRAID
LEAD DOCTOR
But - -
ERI C
(shouti ng)
Do it now

And the room BURSTS into action again, Nurses and Doctors
RACI NG around with renewed PURPOSE

EXT. COWLEX -- DAWN

The sun is creeping over the horizon as A PRI VATE JET cones
to a halt on the | anding strip.

| NT. COVPLEX MEDI CAL FACILITY -- CORRIDOR -- DAWN
Guards swi ng open the double glass doors to admt TWO MEN
JONAS BLEDSCE is first -- he owns all this, and it shows. A

tall, forceful man in his 50's, he wears PONER wi th
unsel f consci ous ease.

But just like Bill Gates wll always be a nerd, Jonas w ||
al ways be WORKI NG CLASS fromthe North of England -- rough
edges, hard accent, a sense of total RUTHLESSNESS al ways
hovering right beneath truly obscene anounts of wealth.

He's flanked by JAE KIM the head of his SPECI AL OPERATI ONS
division. Wry and lithe, early 30's, Jae is the opposite
of the nuscl e-bound Spec Qps stereotype.

As they stride down the corridor, the SECURI TY CH EF expl ai ns:

SECURI TY CHI EF
He's been at it for ten hours, sir.

JONAS
Great. Just bloody fantastic. Wy
didn't somebody stop hin?

SECURI TY CHI EF
Un -- you gave himunrestricted
access. Sir.

JONAS
| did, didn't I.
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JAE
(sotto, to Jonas)
Tol d you.

| NT. COMPLEX -- OPERATI NG ROOM - - DAY
ERI C and his TEAM OF DOCTORS work on Jainme. Eric is using a

ROBOTI C ARRAY with wal do-1i ke hand controls, the "nonitor" a
3D HOLOGRAM projected directly over Jaine's body.

ON THE HOLOGRAM we can see the tiny, fine renote | NSTRUVENTS
that Eric is controlling with the array, working at the pelvic
juncture of Jaine's R GHT LEG

ERI C | ooks totally THRASHED, but he's still utterly FOCUSED,
hands rock steady. He doesn't even | ook up as JONAS enters --

ERI C
| expected you a | ot sooner.
JONAS
| was in China.
ERI C
Lucky nme.
JONAS
| didn't give perm ssion for this,
Eric.
ERI C
Funny, | don't remenber asking for

it.
(to the Nurses)
Sonmeone mask M. Bl edsoe, pl ease.

THE MEDI CAL TEAM i s | ooking back and forth nervously between
Jonas and Eric, |like schoolkids waiting for a FIGHT --

-- and Jonas gets a |look at JAIME' S FACE.

JONAS
(realizing)
Jesus, Eric -- it's your girlfriend?
The one works in a coffee shop?
ERI C
Jaime. Her nanme is Jaine.
JONAS
(furious)

You' re out your dammed m nd, boy.
She's got no qualifications, no
training at all! She's just sone

girl --
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Eric looks up at himfor the first tine -- and the look in
his eyes i s SCARY.

ERI C
Not to ne.

Eric's eyes are BLAZING as he stares Jonas down:

ERI C ( CONT' D)
And if you ever want nme working in
this roomfor you again, you won't
try to stop me now.

A beat -- then:

JONAS
You're gonna owe ne for this one.

ERI C
(right back to work)
Fine. GCet out.

| NT. OBSERVATI ON DECK OVER O R -- MORN NG

JAE stands at the observati on wi ndow, watching the operation.
JONAS enters, conmes up to stand beside him watching as well.

JONAS
(it's not a question)
You think | should stop him
(off Jae's silence)
It's inportant he feel there's debt

here. But -- truth is, | don't m nd.
JAE
You shoul d.
JONAS
Mbst studi es have a baseline, a blind
control. We never did.

Jonas | ooks down at the OPERATI ON, strangely SATI SFI ED

JONAS ( CONT' D)
Until now.

POV_JONAS, | ooking down at JAIME'S SLEEPI NG FACE; but through
the glass, her features are slightly DI STORTED, blurry.

In every way that matters, to himshe i s UNKNOMN.

I NT. FACILITY -- HOSPI TAL ROOM -- DAY

C U JAIME S FACE, SLEEPING fitfully. Strangely, her FACE
doesn't show the GASHES and LACERATI ONS we saw on her --

instead, there's only a few pale LINES of healing cuts and
light BRU SING Her eyes DART, dream ng uneasily.
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ERIC (O S.)
Jai me, can you hear ne?

Her eyes FLUTTER OPEN, focusing SLOALY to see ERIC sitting
by her bed.

ERI C ( CONT' D)
You' ve been out for three days.

(gently)
Conme back to ne.

She's in a hospital bed, sheets pulled up to her shoul ders.
JAI VE
(alittle groggy)
Hey. ..
Jaime's eyes suddenly W DEN as she REMEMBERS - -
FLASHBACK in split-second, fragnented i mages to JAIME S POV
| NSI DE THE CAR CRASH. SKI N covered wi th bl ood, DEAFEN NG
NO SE, shattering glass, CRUNCH NG METAL --

BACK TO JAIME LYING IN THE BED as she | ooks up at Eric, the
moni tors behi nd her BEEPI NG faster as her heart rate SPlI KES.

ERI C
(worri ed)
| s something wong? Are you in pain?
JAI VE
(weak, bl eary)
No, |... what happened? | thought...
(shakily)

| thought | was dead.
Eri c | ooks DEEPLY UNCOVFORTABLE.

ERI C
Jaime, there are sone things | have
totell you --

JAI VE
(sudden realization)
The baby. \What about the baby?

Eric doesn't answer. And it's all the answer she needs.
JAI ME (CONT' D)
(stricken)
Ch ny god. Oh... oh god..

She turns her head away fromhim closing her eyes as if
she's in TERRI BLE PAI N

ERI C
l"msorry, I"'mso sorry. | couldn't --
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FLASHBACK TO THE CRASH the dash CRUSHI NG down on her | egs,
the car ROLLING gl ass EVERYWHERE, NO SE and HORROR - -

BACK ON JAI ME as she turns back to him w th sudden FEAR

JAI ME
My legs, they -- they don't hurt.
They're just... nunb.
(begi nning to panic)
Way don't they hurt?

ERI C
Ok, Jaime, wait, just stay calm--

ON JAI ME, feeling anything but calm renmenbering MORE
FLASHBACK TO THE CRASH, nore THUNDERCOUS noi se, inages even

FASTER: the car SPLATTERED wi th bl ood, her arm MANGLED at
her side, |egs BURI ED beneath tw sted netal --

BACK TO JAI ME, | ooking down at the sheets covering her body.

JAI VE
| can't feel ny arm either --
Jaime starts to throw off the sheet -- and Eric GRABS her by
t he shoul ders, gently but firmy HOLDI NG HER DOMN.
ERI C
Just -- just listen for a second,

ok? There's this man, Jonas Bl edsoe.
He owns this place. He owns a |ot

of things. And I, | kind of noonlight
for him Doing surgical work.
Very... experinental surgical work.

Jaime | ooks up at him beginning to be truly AFRAI D

JAI VE
(smal | voice)
Eric... ?

Eric is trying to be REASSURI NG picking words carefully.

ERI C
There are whol e new areas of
technol ogy that he's been funding.
|' ve devel oped a systemto repl ace
human body parts w th bi onechani ca

ones. It's called "bionics.™"
JAI ME
Eric -- what did you do to ne?

Eric stops trying to soft-pedal it. He neets her eyes --

* ¥ F X ¥
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ERI C
(bare honesty)
Bot h your |l egs and your armhad to
be replaced, as well as your right
ear and right eye. Ml ecul ar machi nes
cal | ed nanocytes have been substituted
for one eighth of your blood cells --

And Jai nme doesn't wait for another word, she SHOVES hi m away
as she RIPS the covering sheets off --

-- and the force of what should have been a little PUSH sends
Eric FLYI NG back, CLATTERING into a bank of EQUI PMENT t hat
FALLS all around him He SCRAMBLES to his feet -- but --

JAIME is staring down at her right arm FROZEN wi th SHOCK

THE SKI N i s TRANSPARENT, clear as plexiglass; beneath, we
can see the Bl OVECHANI CAL MACHI NERY that is her new arm

It's NOT wires and netal and electronics -- the structures
m m ¢ human bones, nuscles, tissues, but the colors and shapes
are wong, different, famliar and disturbing at once.

BONES are bl ack-silver TI TANI UM CERAM CS

MUSCLES are STARK WHI TE, flexible, striated, connected by
GREEN TENDONS and LI GAMENTS, whi pcord thin;

VEINS pul se in a NETWORK of pal e BLUE-WH TE "bl ood"; and TINY
FLOAS OF MERCURY- LI KE QUI CKSI LVER race over everything,

DARTI NG I'i ke |ightning everywhere, Bl ONI C NERVE | MPULSES.

Jaime | ooks Iike she's going to be SICK

ERI C ( CONT' D)
(desperatel y)

Listen to nme, listen -- the nanocytes
are conpleting the graft, soon the
skin will look just Iike yours.

Jai me | ooks down at the rest of her body; she's wearing a
white tank top and | oose white scrub pants. As Eric keeps
tal king, she JERKS both pants legs UP to | ook at her legs --

ERI C ( CONT' D)
The nanocytes do mai ntenance and
heal i ng, for both your bionics and
your body --

JAI ME' S LEGS ARE TRANSPARENT, just l|ike her ARM show ng the
| NNER WORKI NGS of the bionics beneath --

-- blue-white bl ood PULSI NG t hrough sem -transparent veins,
sil ver NERVES branching and darting, white nuscles BUNCH NG
and relaxing wth every novenent.

JAI VE
Ch, ny god...
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Desperate to break through her horror, Eric grabs up a mrror,
holds it up to her face --

ERI C
You shoul d have stitches and
| acerations bone deep all over your
face, but |ook. You're healing at
an exponential rate -- all of vyou.

And instead of answer, Jaine R PS the bandage from her eye.
She's RELIEVED for a nonent, her eye | ooks NORVAL --

-- but then Jaine sees the pupil has a strange EMERALD GREEN
CGLINT to it, like A CAT'S EYE REFLECTING in the dark.

Jaime takes the mrror, holding it in her bionic hand, STARI NG
at her eye -- and as she TENSES, the mrror CRACKS in her
hand, SPI DERVEBBI NG

ERI C ( CONT' D)

(hastily)
Yeah, don't worry about that --
bi oni cs are stronger than the, um
what you had before. The biosensors
just have to adjust, it's a call and
response process to develop a
neur of eedback | oop --

JAI VE
Shut. Up.
(shock becom ng anger)
Stop talking to nme about grafts and
machi nes and nano- neur o- what ever - -
(escal ating)
This is ny body, what did you do to

ny body --
ERI C
(desperatel y)
| saved it! | saved you! Your body
was broken, you were dying, and |
had to -- | had to -- just, just

| ook at your arm Look.
Afraid of what she'll see, Jaine |ooks at her arm--
ON JAIME' S BIONIC ARM as, with each RUSH of pul se, the bionic

skin goes OPAQUE, | ooking for an instant |ike NORVAL SKI N
then back to transparent, then NORVAL again --

ERI C ( CONT' D)
It's happening. The nanocytes are
mat chi ng your bionics to your body;
pi gnentation, hair, nuscle structures,
ever yt hi ng.
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Jaime stares as if MESMERI ZED at her arm CHANG NG with each
pul se, fascinated in spite of herself.

ERI C ( CONT' D)
Wth every heartbeat, it's turning
nore into you.

JAI VE
WIIl these legs -- will | be able to
wal k?

ERI C
Your body has to |l earn how, just
like --

(voi ce catches)
-- a baby learns to use its arnms and
legs. But a hell of a |ot quicker.
The bionics are capabl e of adjusting
in a couple of hours.

Jaime is barely holding it together, |ooks up at Eric.

JAI ME
You' ve turned me into sone kind of
freak.
KERR- CRUNNCCHH!  Jai ne | ooks in SHOCK at her right hand --
she's CRUMPLED the steel bedrail like a roll of tinfoil.
ERI C

Actually, it's not just "stronger."
More like, a |ot stronger.

JAI VE
Leave ne al one.
ERI C
My lab is one floor down. [If you
need ne. ..
JAI VE
(shouti ng)

You want me to say get out? Al
right: get out!

Eric turns and goes --

-- and Jaine RIPS the crushed piece of bed railing off with
a WHINE of tearing netal, then FLINGS it hard after him--

CHLUNNKK! the railing SLAMS |like an arrow into the wall by
t he door, QU VERING with the force of her throw.

Jaime falls back against the pillows, turns her face to the
wal | .

END OF ACT TWO
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ACT THREE
| NT. HOSPI TAL CORRI DOR -- DAY
JONAS cones striding up the hallway to the door to Jaine's
room A NURSE standing by the closed door stands asi de,
Jonas peers through the glass wi ndow to see

JAIME on the floor, struggling to get her legs to obey her,
trying to STAND. Her armand | egs now | ook totally NORVAL

JONAS
How s she doi ng?

The Nurse shrugs, nods toward the w ndow --

NURSE
She won't | et anyone hel p her.

-- as Jainme takes a faltering step, STUMBLES, then SPRAWS
with a bruising THUMP to the fl oor.

NURSE ( CONT' D)
But she keeps getting back up.

I NT. JAI ME'S HOSPI TAL ROOM - - DAY

Jai me DRAGS hersel f up, sweating, determ ned, using the bed
rail to pull herself to her feet, as JONAS enters.

JONAS
"' mJonas Bl edsoe. Eric told you
about ne, | think.

JAI VE

Yeah --
(grunting as she pulls
hersel f up)
-- you own things.

Jaime | oses her bal ance for a second, FALLS, barely catching
herself on the remai ning bedrail --

JONAS
Do you want a hand there?

Jaime gl ances up at himfrom her position half-spraw ed on
the floor, clinging to the bed --

JAI VE
|'d rather crawl, thanks.

Jonas shrugs, not offended, watching her with interest as
she starts PULLI NG HERSELF up agai n.
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JONAS
You're right. Don't show weakness
to a stranger. People always | ook
for a way to exploit it, don't they?

Jaime shoots hima |look -- he's right about why she's not
showi ng hi m her enotions, but she's not going to admt it.

JAI ME
| told Nurse Ratchett out there |
need to call ny sister --

JONAS
Your sister and coworkers think you've
gone on a trip with Eric -- mnibreak

getaway, kind of thing. Your neighbor
is taking care of Rebecca.

Jaime has gotten to her feet now, putting a hand out to the
wall to steady herself as she starts to WALK across the room - -

JAI VE
You called ny friends, ny famly?
what gives you the right to cal
anyone for me, nmuch less |lie to then?

JONAS
It's not |ike anyone can know what
real ly happened, is it? People get
killed for wal king down the street
wearing a Rolex. You, now, you're
carrying about 50 mllion dollars
worth of top secret experinental
t echnol ogy i nsi de you.

Jaime | ooks at himsharply. 1|s he serious?
JAI VE
(i n disbelief)
Fifty --
JONAS
(finishing the sentence)
-- mllion. Non-refundable, | m ght

add, since the conponents have
tailored thensel ves to your DNA
It's not like | can just chop them
of f and use them agai n.

JAI VE
(grimsmle)
| f you're tal ki ng about ne paying
you back, that's gonna be one hel
of a |ayaway --

Jonas shakes his head inpatiently, she's m ssing the point.
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JONAS
VWhat |'mtal ki ng about is how | ong
you'll last if anyone finds out.
Ever. | won't cut you up to find

out how bi oni cs wor k. But as for
the rest of the world...

Jaime lets go of the wall, takes a step on her own. And
t hen anot her.

JAI VE
("cut the bullshit")
So you don't want to cut ne up and
you don't want ne to pay you back
What do you want, M. Bl edsoe?

JONAS
Your hel p.

He goes to the door, opens it.
I NT. FACILITY CORRIDOR -- N GHT

Jai me runs one hand along the side of the wall for bal ance
as she WALKS -- her bal ance and novenent are al nost NORVAL

JONAS
| started out a brat in Counci
housi ng, and now I'mworth nore than
the GDP of nobst small countries.

JAI VE
(uni npressed)

| ' ve never heard of you

JONAS
And don't think that doesn't cost a
bl oody fortune right there. Point
is: when you're so rich you can
have anyt hing, what you want... can
change. For better, or for worse.

JAI VE
There's only so many | earjets you
can park in the garage?

JONAS

(a quick grin)
Sonmet hing |ike that.

(nmore seriously)
| ook at the world, and |i ke everyone
else, | think what a ness it is --
but | have the neans to do sonet hing
about it. Make things better.

Jaime lets go of the wall, steps nore and nore CONFI DENTLY - -
until she's wal ki ng TOTALLY NORMALLY.
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JAI VE
So how do you nake the world "better?"

Jonas reaches a door, sweeps a passkey over the sensor, as a
SCANNER r akes over his eye.

JONAS
Cone in and find out.

We hear the chunky LOCK di sengage, the heavy door opens Jonas
holds it, gesturing her through with a gentlemanly bow.

| NT. OPS CENTER -- DAY

A darkened room HUMM NG wth activity, this is the CENTRAL
NERVOUS SYSTEM of Jonas' SPEC OPS DI VI SION. Conputers,

si mul ation boards, plotting maps, all the EQUI PVMENT and STAFF
you'd need to run SUPPORT for mlitary operations.

JONAS
This is a branch of ny organi zati on.
The sharp end of the stick, you m ght
say.

At the center is a huge, conplex bank of MONITORS. A WOVAN
sits at the controls, hands flying across the FI VE KEYBOARDS
in front of her. This is --

RUTH TREADWELL, 50's, as tough as she is smart (which is
sayi ng sonething.) She radiates a kind of don't-fuck-wth-ne
confidence that's sexy at any age.

Along with ALL THE TECH STAFF, Ruth's eyes are fixed on the
huge CENTRAL MONI TOR that dominates the room-- the roomis

practically VIBRATING wi th TENSI ON. *
Rut h gl ances away from her work to | ook to Jonas -- and PAUSES *
at the sight of Jaine beside him She raises an eyebrow.
RUTH
(softly)

Vell, well.

But Ruth can't spare any nore tinme, she snaps back to her
keyboards, her attention fixed on the MONI TOR

RUTH ( CONT' D)
It's bad. Two m nutes behi nd schedul e
and counti ng.

Jaime follows their gazes, |looking up to the MONI TOR --

ON THE MONI TOR, flickering bl ack-and-white REMOTE FEED shows
SIX GQJYS in black fatigues in a MLITARY WEAPONS LAB. SICGNS
witten in KOREAN are on the walls and door -- apparently
the feed is being transmtted from Korea.
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Two STAND GUARD at the door, tense and SILENT; TWDO OTHERS
are at the far exit, and the FINAL TWO are working on a | arge,
CONI CAL MACHI NE, gun-netal gray, a PANEL open in the side.

ON JAIME as she STARES at the sinister conical shape, there's
sonet hi ng FAM LI AR about that machine...

JAI VE
(i n disbelief)

s that... ?
JONAS

A nucl ear warhead. They're
reprogrammng it.

RUTH

(tightly)
W& hope.

ON THE MONI TOR, one of the SPEC OPS QUJYS, BRETT ROLLINS, is
deftTy RECONNECTI NG wi res inside the warhead.

JONAS

(1 ow, expl ai ni ng)
Your standard issue unbal anced
dictator is about to test a nuclear
device -- that device. If he
succeeds, and takes his country
nucl ear, the whol e region could go
up in snoke. Governnents all over
the world are trying to sanction
him negotiated with him--

(di sm ssive)
Waste of tine.

ON THE MONI TOR, a |l eanly nuscl ed NAVAJO, DANNY ATCI TTY, types
rapirdfire into a mniature console wired to the warhead's
interior guts. He works with terrifying FOCUS.

JAI VE
(sudden horror)
Wait -- tell ne you' re not about to

bl ow up a head of state --

JONAS
Don't be thick. Assassination's
remar kably destabili zing.
| nt ernati onal uproar, everyone | ooking
for you afterwards, blah blah blah --
not worth the bother, really.

ON THE MONI TOR, one of the GQuys turns fromthe door -- it's
JAE, whom we |ast saw with Jonas. Jae makes a sharp, urgent
HAND SIGNAL to the others --
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RUTH

(urgently)
Jonas. They're not going to nmake it --

ON THE MONI TOR, the door BLOAS OPEN i n a BARRAGE of GUNFI RE
t he nol se OVERWHELM NG after the tense sil ence. GUARDS i n
KOREAN M LI TARY UNI FORVS SWARM i nto the room - -

The Spec Ops CGuys DI VE for cover, two are HI T i mmedi ately,
going down -- the rest FIRE fast and accurate, TAKING OQUT
Mlitary Guards left and right. The FLASH of nuzzle fire,
turns the nonitor BLINDI NG WHI TE, guns CRACK, people SHOUT --

ON JAIME, horrified at watching the nen DYI NG on the nonitor
right in front of her -- until --

JONAS
(di sgust ed)
Ch for the love of -- shut it down.

Shut it down!

ON THE MONI TOR, the gunfire STOPS abruptly. As the dust
settles -- the Mlitary Guards and Spec Ops Quys stil
standi ng reach down, HELPING UP the "dead" guys, who have
SPLATTERED PAI NT on themto show where they were "hit." The
Spec Ops CGuys | ook deeply PI SSED

Rut h sighs, turns to Jaine, holding out her hand,
straightforward, frank

RUTH
Ruth Treadwell. Intel, |ogistics
and de facto den nother. N ce to
nmeet you.

I NT. TRAI NI NG COMPLEX -- DAY

The massive, hangar-1ike TRAI NI NG COMPLEX, conplete with
FI R NG RANGE, conbat areas, clinmbing walls and vari ous weapons
trai ni ng equi pnment, several WORKBENCHES -- and al so --

A MOCK-UP ROOM in the center of the hangar, door open to
show t he KOREAN WEAPONS LAB we saw on the nonitor. Covered
with dust and paint splatters, the Spec Ops GQuys are energing
fromthe room Jae at their head, |ooking GRI M

JAE
(to one of the Quys)
Shepherd, you m ssed the secondary
failsafe reset. Again. It set off
the interior alarns --

RUTH, JONAS AND JAIME enter, head toward the Spec Ops Quys,
Jai me | ooking around at the training equi pnent as they go.
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JAI VE
(to Jonas)
So what we saw, that was just, what,
trai ni ng?
JONAS

Practice makes perfect.

RUTH
It dammed wel | better. Real mssion's
in ten days.

JONAS

The boys are going to break into
t he Korean weapons | ab and reprogram
the bonb -- and not a soul will know
they were there. Wen test tine
cones, instead of going "boom" the
bomb will just go kind of...
phffftttt.

(satisfied)
The hum liation and expense wll be
huge. Put our dictator friend right
off making nore. He'll stop his
nucl ear program-- and think it's
hi s own i dea.

He's reached the Spec Ops Guys now, his grin fades.

JONAS ( CONT' D)
(to the Quys, sarcastic)
Assumi ng we can actually do this
wi t hout getting caught, shot, or
setting the dammed nuke off oursel ves.

Jae, meanwhile, has caught sight of JAIME. He isn't happy.

JAE
(war ni ng)
Jonas - -

JONAS
Jaime Sommers, |'d |like you to neet
my Spec Ops team Jae Kim team
| eader. Hand to hand and tactics.

The ot her Spec Ops Guys have ranged thensel ves | oosely behind
Jae. They're | ooking Jainme over with a kind of stony
DI STRUST. Jonas IGNORES it, introduces them one by one.

JONAS ( CONT' D)
Daniel Atcitty: codes, ciphers and
crypt ography. Peter Maclaren: small
arms. Brett Rollins: explosives and
munitions. Neil Shepherd: breaking
and entering, infiltration, alarm
di sabling --



The next CGuy, RADCLI FFE HARMON, a rangy TEXAN, speaks up:

RADCLI FFE
Ki nda arguabl e point just right now --

NEI L
(automati cal ly)
Shut up, Radcliffe.

JONAS
(not m ssing a beat)
-- and Radcliffe Harnon, bl aded
weapons.

RADCLI FFE
And general hell-raisin'.
(verbal hat tip)
Ma' am

Jainme looks a little HELPLESSLY at the battl e-hardened
SOLDI ERS in front of her.

JAI VE
Un hi.
JAE
What is she doing here?
JONAS
Hopeful Iy, signing on.
(poi ntedly)

It's obvious we can use her.

JAE
Wait a mnute --

JAI VE
(overl appi ng, al arned)
VWhat ? Signing on for what?

JONAS
You have strength, speed and skills
that no one can match. W need you.
And | hear Korea's lovely this tine
of year.

JAI ME
You're joking, right? You don't --
| can't do anything like that. |
mean, it's ridiculous --

RUTH
Actual Iy, your onboard programm ng
has nost mmj or conbat techni ques,
i ncluding small arns and basi c weapons
syst ens.

36.
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JAI VE
|"'msorry, did you just say
"programm ng?"

RUTH
Didn't Masters go over the specs
with you? It's all in your neural

interface hardware --

(of f her bl ank | o00k)
You know, the stuff he put in your
br ai n.

Jaime takes an involuntary step BACKWARDS. She's SHAKEN to
the core by the idea of sonething put into her brain.

JAI ME
You're wong. There's -- |I'mnot,
' ve never even touched a gun,
don't know how to fight --

And wi t hout warning, Jae GRABS UP a PI PE WRENCH from t he
wor kbench next to them and SLAMS it right for Jaine's head.

And what happens next just takes a HEARTBEAT.

Faster than thought, Jainme BLOCKS the heavy wrench with her
forearm TWSTS her wist expertly, GRABS the wench -- and
t hen SMASHES Jae down to the floor, raising the wench --

Wth a CLATTER, the SPEC OPS GUYS bring guns TO BEAR on Jaine --

JONAS
Hol d vour firel

-- and Jai ne STARTS, jarred out of her trance-like conbat to
find herself holding Jae down, wench raised over him--
about to BASH IN H S HEAD.

She FREEZES, their faces | NCHES APART -- but Jae doesn't
| ook afraid, he's just STARING at her with flat assessnent.

JAE
(hoar se whi sper)
You gonna kill nme, Sommers?

Jai me JUWPS back, like his touch BURNS her. Her hand CLENCHES
the wench, CRUSHING it with a SCREAM of protesting netal.

JONAS
(furious, to Jae)
VWhat the hell was that?

Jae gets painfully to his feet, rubbing his bruised throat.
JAE

Just meking a point.
( MORE)
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JAE ( CONT' D)
(to Jaine, ironic)
Nice disarm-- you do a | ot of close-
guarters conbat ?

Jaime LETS GO of the wrench, which drops heavily to the floor.
Rut h GLARES at Jae, then turns to Jai ne, concerned.

RUTH
(reassuring)
You're ok, all right? You're
practically indestructible --
(nods toward Jae)
-- and he's a jerk. You're ok.

Jai me | ooks nunbly down at her ARM -- not even BRUl SED

RUTH ( CONT' D)
Your bionic skin is a polyam de
conposite that can w thstand inpact
pressures in excess of 10 tons psi,
and tenperatures of over 500 degrees
Cel si us.

(pragmatical ly)

O course, the rest of your body
woul d be crushed into pul p and burned
to ashes... but Masters always had a
tendency to overdesign --

Jai me backs to the door, it's all TOO MJUCH, | ooks to Jonas:

JAI VE
| can't help you. | can't.

She turns and EXITS. Jonas gives Jae an EXASPERATED | ook - -

JONAS
Bl oody usel ess, you are.
JAE
This is not a good idea, and you
know it --
RUTH
(irritably)

Ch, zip it back up, both of you
| NT. CORRI DOR -- DAY

Jaime hurries down the sterile corridor, |ooking one way,
then another, like a rat desperate to exit a MAZE -- and she
reaches a LARGE DOUBLE DOOR at the end of the hallway.

She pulls on the doors -- they don't open -- and her
frustrati on EXPLODES as she grabs one door and PUSHES with
all her mght. The door holds for a second -- then BUCKLES
outward, the |ocks SHEARI NG of f as the door BURSTS OPEN - -
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EXT. GROUNDS QUTSI DE COVPLEX -- DAY

-- to reveal SUNLIGHT and TREES, the hilly terrain surroundi ng
the conplex. Jaine STEPS QUTSI DE

I NT. TRAI Nl NG COMPLEX -- DAY

JONAS AND RUTH are | ooking at a security GRID on one of her
nmoni tors, Jae | ooking over their shoul ders.

RUTH

She's gone out E16, onto the grounds.
JAE

She's totally untrained. |I can get

cl ose enough to trang her --
JONAS

No.

(to Ruth)
Keep the canmeras on her, renote
surveillance only. No one approaches.

EXT. GROUNDS QUTSI DE THE COWPLEX -- DAY

Jaime turns her face to the sun, just FEELING the |ight and
warnm h on her -- then she starts to RUN

She skins over the rocky earth, ground FLYI NG beneath her
feet, RUNNI NG t hrough the dappled trees, going FASTER and
FASTER. There's sonet hi ng FI ERCE and DESPERATE in her face.
| NT. TRAI NI NG COWLEX -- DAY
JONAS, JAE and RUTH watching the | MAGES on the nonitor:
RUTH
She' s pi cking up speed.
(checki ng readouts)

A [ ot of speed.

EXT. GROUNDS OUTSI DE COWPLEX -- DAY

JAI ME goes FASTER -- VFX/ SFX as we SHI FT into Bl ONI C RUNNI NG

Thi nk the GRACE of "MATRI X' sl ownotion, but | NTERRUPTED by
qui ck CUTS of Jainme RACI NG al nost faster than the eye can
follow -- a terrible sense of SPEED and PONER, as we see her
FLASHI NG bet ween the trees.

I NT. TRAI NI NG COMPLEX -- DAY

RUTH
Fifty mles an hour -- sixty --
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EXT. GROUNDS QUTSI DE COVPLEX -- DAY

JAI ME fl ashes over the uneven terrain, RACING faster, as if
she's fl eeing MONSTERS that only she can see --

-- and in her face -- frightened, desperate, determ ned al
at once -- we feel the ECHO of how she RAN when her parents
died, RACING to get away from sonething that can't be escaped.

I NT. TRAI Nl NG COMPLEX -- DAY

RUTH

Seventy -- eighty-five --
JONAS

Jesus.
RUTH

She's turning back toward the conpl ex.

JAE
Headed where?

I NT. MEDI CAL LAB -- DAY

ERICis working in a |large MEDI CAL LAB, totally ALONE --
when the door BURSTS open fromthe other side, the heavy
| ock RIPPED away fromthe wall. Jaine |ooks at Eric.

JAI VE
| need to talk to you

ERI C
Are you ok?

JAI VE
"Ck?" A few hours ago, | could barely
wal k. Now I'mfaster than a speeding --
maybe not a bullet, but, you know,
at least a car -- | can crush steel --
and a few m nutes ago, | nearly
mur dered a man, before | even realized
what | was doi ng.

(bl eak, desperate)

Eric -- | _alnopst killed another human
being with nmy bare hands.

ERI C
Jaine --

JAI VE
They said you put things in ny brain.
s it true? That you put sonething
inside ne that taught nme how to kill?

Eric takes a deep breath. Only the truth matters now.
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ERI C
| mcroscopically inserted severa
separate chips in different parts of
your brain. If | hadn't, you couldn't
use your armor |egs --

* ¥ * X

JAI VE
| don't need to nutilate people with
t hem

ERI C

(frustrated)
The technol ogy was devel oped for
mlitary applications, ok? The conbat
| oadi ng wasn't renovable -- there
was no tine!

(adm tting)
You're hardwired with the skills of
a soldier.

Jaime can't quite believe what she's hearing. She's beginning
to doubt EVERYTHI NG she thought she knew about Eric.

JAI VE
Did you know? That Bl edsoe would
want me to work for him to fight
people for him to join the freaking
Test ost erone Bri gade?

ERI C
| knew it was possible --
(earnestly)
-- but | didn't care. | thought it
was a fair trade, for alife --

JAI VE
But you didn't trade your life. You
traded m ne.

Jaime turns and wal ks out of the |ab, |eaving himALONE *
| NT. COMPLEX -- HOSPI TAL ROOM - - DAY

Jaime is in the hospital room gathering her few things;
she opens a PLASTIC BAG by the bed, and dunps out HER

BLOODSTAI NED CLOTHES fromthe night of the accident, sliced
into TATTERS where they were cut from her body.

She | ooks down at them harsh, undeni abl e PROOF of what
happened to her. She suddenly SPEAKS, w thout | ooking up:

JAI VE
Thanks for the new cl ot hes.

JONAS is standing in the door -- he cones into the room



JAI ME ( CONT' D)
Mne are -- alittle worse for wear.

He hol ds out a sleek black cell phone.

JONAS
This will reach nme, day or night,
anywhere in the world. |In case you

reconsi der, about the job --
Jai me | ooks at the cell phone, but doesn't take it.

JAlI VE
| won't.

JONAS
Then take it as a favor, so an old
man can get a decent night's sleep.

Jaime considers -- then pockets the phone.
JONAS ( CONT' D)
M ss Somrers -- renenber what | said.

You can't tell anyone, anyone, what
happened to you. You slip up even
once, the governnment is going to
cone | ooking for you, and worse --
and so are ny conpetitors.

JAI ME
Is that a threat?

JONAS
It's a statement of fact. Soneone
will find out, sooner or |ater --

and they will cone after you. You,

and anyone you |l ove. You have no

i dea what peopl e are capabl e of.
Jai me hefts her bag, heads for the door.

JAI VE
"1l keep it in m nd.

She exits, |eaving Jonas |ooking after her, WORRI ED
END OF ACT THREE

42.
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ACT FOUR
EXT. JAI ME'S APARTMENT BUI LDI NG -- N GHT

A bl ack SEDAN pulls up to Jainme's decrepit apartnent buil ding.
She gets out, |ooks up at the buil ding NERVOUSLY.

I NT. JAI ME'S APARTMENT -- N GHT

Ms. Arakelian is in the kitchen, boiling sonmething in a POT
wi th an al arm ng anmount of STEAM com ng out of it. She turns
as Jainme cones in, SMLES w dely.

MRS. ARAKELI AN
You had a good tinme with your
boyfriend, yes? Such a nice young
man, that one, to send ne noney for
wat chi ng Rebecca -- | make him a
sweat er!

It's alittle STRANGE for Jaine that everything here is so
NCRVAL -- as if NOTH NG had happened at all.

JAI ME
So, um how was Becca?

VRS. ARAKELI AN

(shruggi ng)
| don't let her pierce her nose.

She cones over to give Jaine a HUG

MRS. ARAKELI AN ( CONT' D)
Don't worry about her. | amso glad
you take sone tinme for yourself --

She stops short, |ooking at Jainme piercingly.
MRS. ARAKELI AN ( CONT' D)
(quietly)

And there's no question, as strangely as she knew Jai ne was
pregnant, she now knows just as clearly that she's NOT.
In the awkward silence, Jaine tries to COVER

JAI VE
It's all right. Really. It was
just -- you know, a false alarm |
wasn't really pregnant. Everything's

fine.

Ms. Arakelian | ooks at her synpathetically, but there's a
hi nt of CONFUSI ON as wel | .

MRS. ARAKELI AN
Yes, this | can see.
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The DOOR bangs open, BECCA enters -- STOPS SHORT seei ng Jai ne.

BECCA
Nice of you to drop by.

MRS. ARAKELI AN

(si ghing)
So, | go hone, nmake the sweater.

She RUFFLES Becca's hair as she passes --

She shuts

MRS. ARAKELI AN ( CONT' D)
Behave, crazy girl.

t he door behind her, Becca is already going into

t he ki tchen, DROPPI NG her backpack on the floor.

JAI ME
Look -- I'msorry | didn't tell you
| was going. It wasn't on purpose.

(can't begin to explain)
Things just got, kind of, out of
hand - -

Becca cones out fromthe kitchen, coke in hand.

She gi ves

BECCA
You know the thing that really gets
me? You think I'"mactually going to
buy this. You take off w thout
telling ne, someone else calls to
say you'll be gone --

Jaime a piercing | ook.

BECCA ( CONT' D)
You don't do stuff like that. |
know it, you knowit. You never
have.

JAI MVE
' msorry, Becca.

BECCA
You want me to respect you? Then
for once, treat ne |like you have
sone respect for ne. |I'mnot a kid
anynore. Tell nme the truth. What
the hell is going on?

A long beat -- Becca's OPEN for the first time, if Jaine
could just find the right thing to say. But the one thing

she can't

do, is tell the truth.
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JAI ME
(finally)
| -- 1 won't |eave you like that
agai n.

Becca TENSES. Wong answer. She pushes past Jai ne.

BECCA
|"ve got homework to do.

She exits, closing her door. Jaime stands in the apartnent,
| ooking around Iike a STRANGER. It feels |ike another PLANET.

EXT. STARBUCK' S -- MORNI NG

Jaime screeches the Pinto up to the Starbuck's -- | ate again.
The parking lot is PACKED, no spaces in front.

She circles around BEH ND the shop. The few parking spaces
here are TAKEN here as well -- but of course, the PORSCHE is
parked across two spaces, right next to a TOVN AVWAY ZONE

Jai me | ooks at her watch, getting nore and nore FRUSTRATED - -
then stops the car, gets out, |ooks around. There's no one
near by, the back wall of the coffeeshop hiding her.

Jai me goes over to the Porsche, | ooks down at it for a nonent --
then takes her right arm reaches under the bunper, and LIFTS.

The front of the Porche RISES, Jaine lifting it as easily as
if it were CARDBOARD. She | ooks down in disbelief, GRINS --
then PULLS the car out of the spaces, WHEELING it over to
the TOMAWAY ZONE and DROPPING it with a heavy THAUMVPP

I NT. STARBUCK' S -- MORNI NG

Jaime's behind the espresso machi ne while Maggi e mans the
regi ster, taking ORDERS froma LONG LI NE of people -- she
hands Jaine a CUP, witten on, then turns back to the customer --

MAGA E
(t akes noney)
Here's your change, sir.

And before he's had tinme to put away his wallet, Jainme puts
hi s COFFEE up on the counter.

JAI VE
Tripl e machi at o decaf!

QUI CK CUTS of Maggie taking orders, Jainme FILLING themw th
al nost DI STURBI NG speed, one cup, ANOTHER, ANOTHER -- THE
RUSH HOUR LI NE noving with al nost BI ZARRE efficiency --

FI NALLY, the line is GONE. WMaggi e cones over to Jaine.
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MAGA E
God, are you on sonet hi ng?

Jai ne | ooks down at her hand, a little GU LTY.

JAI ME
VWhat ? No! Quess | just had one too
many lattes this norning --

PORSCHE GUY (O S.)

(1t mpatiently)
Excuse ne --

They turn to see PPG at the counter, EMPTY CUP in hand.
PORSCHE GQUY (O S.) (CONT' D)
-- | hate to interrupt Grls' Mrning
Qut, but | thought you two actually
wor ked here. Can | get sone service?
Maggie rolls her eyes to Jaine, turns back to the counter.

MAGA E
O course, sir, what can | get you?

He holds up his cup, about to speak -- and Jai ne | NTERRUPTS:

JAI ME
Un isn't that your car?

She's pointing OQUT_A WNDOW -- where A TOWTRUCK is pulling
out of the parking |ot, the PORSCHE chained to its back.

PORSCHE GUY
(yel l'ing, outraged)
Hey!
(runs for the door)
That's ny car! That's ny car!

He RACES out, Maggi e and Jai me watching himgo --

MAGA E
(consi dering, watching
PPG chase tow truck)
This is possibly our best workday
ever.

When Jai me doesn't answer, Maggi e | ooks back at her -- Jainme's
STARI NG Maggie follows her gaze to the DOOR where --

ERI C just entered, |ooking deeply WORRI ED, al nost SCARED
Maggi e | ooks back and forth between the two of them

MAGA E ( CONT' D)
Or, you know... not.
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JAI VE
(to Maggi e)
Can you cover for ne? Again?

| NT. CHI NESE RESTAURANT -- TABLE BY W NDOW - - DAY

A crowded RESTAURANT in CH NATOMN. It's heavily decorated
wi th paper lanterns, floor-to-ceiling shelves of CARVED
FI GURES, various statues of BUDDHA and ot her BODHI SATTVAS.

JAIME AND ERIC sit at a table in front of a huge pl ate-gl ass
wi ndow over | ooki ng the busy STREETS. The tabl es around them
are CROADED wi t h CHI NESE PEOPLE speaki ng rapi d CANTONESE.

It's an ECHO of the earlier scene -- Jaine and Eric sitting
across fromeach other, drinking tea in front of a w ndow,
but the feeling couldn't be nore DI FFERENT.

JAlI VE
| know... | owe you everything.
do.
(wryly) _
"' mnot very good at it. ' ve spent

nmy life avoiding relying on anyone.
Peopl e al ways di sappoi nt you.

ERI C
(an edge of pain)
| don't want you to owe ne.

I s sonmething out of his pocket, puts it on the table.

He pul
s a small JEWELER S BOX, grey, threadbare, very COLD

It
ERI C ( CONT' D)
When we stopped at the house, before --
before we were --
(can't go on)
This is what | wanted to get.

He opens the box -- there's an ANTI QUE ENGAGEMENT RI NG i nsi de.

ERI C ( CONT' D)
It was ny nother's. | want it to be
yours.

Jai me picks up the box, |looks at the ring FLASH in the |ight.

JAI VE
You have another life, one | didn't
know anyt hing about. You lied to
me. About everyt hing.
(1 ooks up at him
| don't know you.

She pushes the ring back across the table to him



48.

JAI ME (CONT' D)
And | can't marry a stranger.

Bef ore she can go on, Eric junps in, rapid, alnmst FRANTIC --

ERI C

| couldn't tell you the truth! Jonas
let me do things in years that would
have taken decades in the nedical
establishnment -- but the price was
secrecy. |If 1'd told you, it would
have put you in danger.

(fervent)
|'"d do anything to keep you from
bei ng hurt --

JAI VE
| know you would. You already did.

Eric pauses, surprised at the gentleness in her voice.

JAI ME ( CONT' D)
You know, | was really angry at you.

I f you' d asked ne yesterday, | would
have said | never wanted to see you
again. But then... | had tolie to

Becca last night. You're right.
Sonetinmes you can't tell the truth.
No matter how nmuch you want to.

She pushes the cl osed box back to him --

JAI ME (CONT' D)
| don't want to marry a stranger --

-- but she takes his hand in hers, the box forgotten.

JAI ME (CONT' D)
-- but I want to get to know you.
(off his surprise)
| don't know who you are. But right
now, | don't know who | am either.

Eric is holding her hand like he's afraid she'll VAN SH.
JAI ME (CONT' D)

So maybe we should try this whole
t hi ng agai n.

ERI C
Ask me anyt hing. Anything.

JAI VE
Actually, | sort of need to tell you
sonething. |, um-- | picked up a

car.
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ERI C

You -- what?
JAI VE

| know, | know. No one saw ne.

(adm tting)
It was kinda fun
Eric just |l ooks at her for a beat -- then they both GRI N

ERI C

"Il bet it was. You want to get
out of here?

JAI VE
Before | get fired? Yeah.

They stand up, still HOLDI NG HANDS, SILHOUETTED in the w ndow - -
THE HUGE PLATE- GLASS W NDOW EXPLCODES.

ERI C goes FLYI NG backwards, as SHATTERED G.ASS flies inward,
a RAIN of cutting SHARDS hailing the restaurant, as

THRACKK! THRACKK! THRACKK! rapi dfire NO SE | i ke THUNDERCRACKS - -
GUNSHOTS, tearing through the restaurant.

A HUGE SHELF UNI T by the wi ndow TOPPLES ONTO ERIC, torn with
BULLET HOLES fromthe back -- neanwhile THE REQ STER expl odes
in a GEYSER of cash and snoking el ectroni cs; PAPER LANTERNS
ARE RI PPED TO SHREDS as SHOTS RAKE across the room A _STONE
BUDDHA CRACKS, POCKED with bulletholes, TOPPLING to the fl oor.

CHAGCS as the CUSTOVERS PANI C, SCREAM NG and RUNNI NG for the
FIRE EXIT at the back as GUNSHOTS CRACK through the air --

JAI ME has DROPPED, scranbling |ow across the floor to get to
ERI C, PINNED under the shelving -- DAZED, barely conscious --

JAI ME puts her hands beneath the huge bookcase -- and HEAVES
it up, SHOVING it to the side wwth a CRASH

JAI ME ( CONT' D)
Ericl!

THREE BULLET HOLES are drilled neatly into his chest,
BLOSSOM NG i nto BRI GHT RED STAINS across his shirt. Jaine
pulls himout, CRADLES himin her arnms. He COUGHS, wetly.

JAI ME (CONT' D)
Hush, it's all right -- stay still --

ANOTHER RI FLESHOT CRACKS across the restaurant, SHATTERI NG
the large gl ass POULTRY CASE -- and
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(&

Al ME turns | NSTI NCTI VELY, |ooking at the shattered case --
and for the first tinme, her BIONIC EYE KI CKS I N.

POV _JAI ME, VEX as she sees a HEADS- UP COVBAT DI SPLAY, info
SCRCLLI NG rapidly down the sides -- and the TRAJECTORY of
the bull et superinposed in a G.ON NG GREEN LI NE.

BACK ON JAI ME as she al nost FALLS backwards, DI SORI ENTED by
the display -- but she quickly RECOVERS, keeping her hold on
Eric as she instinctively | ooks BACK UP --

POV _JAIME, VEX as her eye FOLLOAS the TRAJECTORY LI NE up
into the ROOFTOPS of CHI NATOMN -- her eye ZOOMS I N on the
term nal point, THOUSANDS of yards away, MAGNI FYI NG - -

A R FLE BARREL, sighting scope GLINTING in the sun, so DI STANT
it would INVISIBLE to the naked eye -- and

A WOMAN holds the rifle, pointing it D RECTLY at the
restaurant -- SARAH, the woman fromthe openi ng scene, perched
atop an ABANDONED OFFI CE BUI LDI NG

She FIRES AGAIN. The bionic eye TRACKS the bullet in a BLAZE
of light Iike a CONTRAIL --

JAI ME DI VES hard the side, taking Eric with her, -- THE BULLET
SPLI NTERS t he fl oor where they were a MOMENT bef ore.

| NT. STOREROOM -- DAY

Jai me BURSTS into the storeroom carrying Eric -- she CRASHES
into the wall, cans CLATTERI NG down around her as she CROUCHES
down over Eric. He |ooks up at her, gasping, breath hitching.

ERI C
Janes. ..
JAI VE
It's ok -- you're going to be ok --
(shouti ng)

Hel p! Soneone hel p us!

O S. the RATTLE of GUNFIRE, hitting the restaurant AGAIN --
the storeroomwall CRACKS froma shot on the other side.

JAI ME (CONT' D)
Pl ease! Sonebody - -

Eric | ooks oddly PEACEFUL as he gazes up at her -- one hand
reaches up to BRUSH her face --

ERI C
| think... you're beautiful..

Hs breathing is rapid, shallow. BLOOD is pooling on the
fl oor beneath him Jaime CLUTCHES hi m cl ose --
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JAI ME
It's all right. Just hold on, ok?

-- and reaches into her pocket, pulls out THE BLACK CELL
PHONE t hat Jonas gave her. She pushes CALL. The phone RI NGS
exactly ONCE.

JONAS
"' m here.

JAI VE
We need help. Soneone's shooting --
Eric -- he's hurt --

JONAS
Rut h can track your position from
the phone. 1'Il be there as fast as

| can. Can you hold things down?

And suddenly, sonmething in Jainme's face CHANGES -- she's
strangely CALM  She knows she's going to have to FI GHT.

JAI VE
| can do that.

She gently lowers Eric to the floor, as he neets her eyes.

JAI ME (CONT' D)
"1l be right back

EXT. CH NESE RESTAURANT -- DAY

JAI ME darts out of the rubble of the restaurant -- she RACES
behi nd anot her buil di ng, DI SAPPEARI NG i n a fl ash.

EXT. ALLEYS -- DAY

JAI ME races through a MAZE of alleyways, to get BEH ND t he
OFFI CE BUI LDI NG where Sarah is STILL FI R NG

Jaime | ooks around frantically -- the building TOANERS over
her, the roof hopelessly high. But Chinatown is a WARREN of
bui |l di ngs, all various heights -- Jainme glances at the several

APARTMENTS and OFFI CES surroundi ng Sarah's building --
and Jai me JUWPS STRAI GHT UP

EXT. APARTMENT BUI LDI NG ROOF -- DAY

She FLIES through the air, LANDING wth a THUWPP! on the
| owest buil ding, pausing only I ong enough to | ook to the
next, JUMPI NG again --

-- LEAPI NG across the rooftops with feline grace, to get to
t he ABANDONED OFFI CE BUI LDI NG



52.
EXT. ABANDONED OFFI CE BUI LDI NG ROOF -- DAY

SARAH i s perched at the edge of the roof, sighting down the
sniper rifle for another shot -- when THUWPPP! sonet hing
LANDS on the roof behind her. She WH RLS --

JAI ME CRASHES into her full-force --

SARAH goes FLYI NG skidding on the pebbled roof, rifle SAILING
off the roof, as

JAI VE sweeps up a piece of REBAR, STRIDES toward Sarah |ike
the wath of god itself --

SARAH rolls instantly to her feet, crouched to ATTACK, as --

JAILME HURLS the rebar like a javelin -- and THWACKK! the
metal bar TEARS into Sarah's armlike an ARROWN JERKI NG her
backwards to SLAM her agai nst the roof stairway access --

-- leaving Sarah | MPALED her through the UPPER ARMinto the
crunbling brick of the roof access. PINNED |ike an insect.

JAI VE
(evenly)
l"msorry. | didn't want to hurt
you. But | had to stop you --

And unbel i evably, Sarah SMLES -- not a hint of pain, she
actually | ooks strangely AMUSED. It's CHI LLI NG

SARAH
Never apol ogi ze for success.

Sarah FI XES her gaze on Jai ne, never taking her eyes off her
as she reaches across with her free hand -- and RIPS the
rebar out of her armw th a GRUNT of pain, FREEING herself.

SARAH ( CONT' D)
No natter what the cost.

Jaime stares in disbelief -- BLUE-WH TE BLOOD pul ses from
the GASH in Sarah's arm Bionic bl ood.

Sarah MOVES slowy toward Jaine, |like a STALKI NG PANTHER,
SW ngi ng the rebar in one hand as she | ooks her up and down.

SARAH ( CONT' D)
Well, well... isn't this interesting.
(a wicked grin)
Let's see what you've got under the
hood.

Sarah FLINGS the rebar aside and CHARCGES. She's | NCREDI BLY
FAST, punching and kicking -- Jaine barely bl ocks.
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Sarah SWEEPS a kick, Jainme's feet fly out fromunder her,
Sarah PUNCHES her hard in the stomach -- and

JAI ME goes FLYING SLAMS hard into the roof access, FALLING
to her knees. Sarah STRIDES up after her.

TI GHT ON JAIME' S FACE, bl eeding, breath RASPI NG - -

SARAH ( CONT' D)
(curious, pleasant)
Who are you?

-- and we're back to the OPEN NG SCENE

SARAH ( CONT' D)
O maybe | should be asking... what
are you?

Sarah KICKS Jainme in the stomach, al nost casually. Jaine
CURLS in on herself, biting off the urge to SCREAM

Jaime rolls painfully onto her hands and knees, w nd whi pping
her hair across her face -- then LOOKS UP, eyes fixing on
Sarah, not in pain or fear, but DEFI ANCE.

JAI VE
(gasping for breath)
Shouldn't | -- be asking -- you?

Sarah GRABS Jaine by the hair and JERKS her to her feet,
STARES her in the eye, inches apart.

SARAH
(l'ike a dare)
So ask.

Jai me STARES right back at her, a CHALLENGE

JAI VE
Who the hell are you?

Sarah's answer is a GHOST OF A SM LE -- and she rai ses her
armto BACKHAND Jai me. Her bl aded hand cones VH STLI NG down - -

-- sending Jaine FLYING to the very edge of the roof, SKI DD NG
up against the concrete |ip.

SARAH
My nane is Sarah Peregrine.

Sarah picks up the rebar, striding toward Jai ne's crunpl ed
form w nd WH PPI NG the hair back from her face.

SARAH ( CONT' D)
|'mthe first bionic woman.

END OF ACT FOUR
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ACT FI VE
EXT. ROOFTOP -- DAY

JAIMVE lies crunpled at the edge of the roof, back agai nst
the narrow concrete lip -- OS. SIRENS, com ng RAPIDLY CLOSER

SARAH strides toward her, rebar in hand, MJRDER in her eyes.

SARAH
| think one of us is nore than enough.

JAI ME i s CORNERED, she gl ances desperately DOM - -

VEX BIONI C EYE as Jai ne spots THE SNI PER RI FLE she knocked
from Sarah's hand, lying where it fell on a roof far bel ow

Jaime has only an | NSTANT to decide, Sarah's al nbst on her --
and Jai ne ROLLS off the roof, FALLING into OPEN Al R

EXT. LONER ROOFTOP -- DAY -- CONTI NUQUS

Jai me HURTLES downward, TW STS painfully in mdair --

-- and | ands THRUMWP! unsteadily on her legs on the | ower

roof, hand SHOOTI NG QUT to SWEEP the rifle up, VWH RLI NG ar ound
with the rifle to her SHOULDER to sight on Sarah --

VEX BIONI C EYE, | ooking up -- Sarah has vani shed.

Jaime turns, |ooks down -- to see an AMBULANCE pulling up to
t he restaurant bel ow, SI RENS BLARI NG

| NT. OBSERVATI ON DECK OVER O R -- DAY

JAI ME sits, a PAD OF PAPER and PENCIL in hand, SKETCHI NG
wi th shocki ng speed -- her right hand BLURS over the paper,
nmovi ng Wit hout hesitation or pause.

THROUGH THE GLASS, Eric is visible on the table, surgeons
and nurses SWARMED ar ound hi m

JONAS enters; his usual cheerful attitude is totally GONE
replaced with GRI M FOCUS

JONAS
They're operating on him trying to
stop the bl eeding, renove the bullets.

JAI VE
(savagel y)
Fix it.
JONAS

It's not that sinple --
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JAl VE
Yes it is!
(escal ating, angry)
You saved ne -- save him --

Jonas' voice RI SES, MATCHI NG her frustration, trying to get
her to UNDERSTAND

JONAS
| didn't save you! FEric did!
(as Jai ne stops short)
No one can do what he does. No _one.

Jaime waits for a beat as it sinks in, then turns the pad
around, to show him her SKETCH --

CLOSE ON THE DRAW NG, showi ng SARAH as she | ooked STRI DI NG
toward Jaine on the roof, DEATH in her eyes. EVERYTHING is
drawn in perfect, eerie detail, |ike a SNAPSHOT.

JAI VE
| can't draw.

JONAS
Your eye stores visual information
in a mtrix that your hand can access
and reproduce. For all intents and
pur poses, you have an eidetic nenory --

JAI VE
(i nterrupting)
Who is she?

| NT. BRI EFI NG ROOM - - DAY

CLOSE ON SARAH S FACE -- cleanly beautiful, hard planes and
strong lines, the face of a mesnerizing, nerciless PREDATOR
JONAS (O S.)

Sarah Peregrine worked for ne.
PULL BACK TO REVEAL we're | ooking at --

A LI FESI ZE 3D HO_.OGRAM OF SARAH, | ooking REAL as fl esh, but
FROZEN in a single nonent, staring, intense.

JONAS (O . S.) (CONT' D)
She was a soldier. One of the best
|'ve ever seen.

The hol ogram stands in the center of a BRI EFI NG ROOM over
gl ow ng PRQJECTI ON CI RCLE on the fl oor

JONAS (O S.) (CONT' D)
Tactics, conbat, infiltration,
| ogi stics, even mlitary R&D --

* ¥ F X ¥
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JONAS, JAE, RUTH and JAIME sit at the sem circul ar CONFERENCE
TABLE that w aps hal fway around the projection circle.

JONAS (CONT' D)
-- the girl was a born warrior.

FLATSCREENS cover the entire wall BEHI ND the circle, show ng
a CHANG NG array of PICTURES and | NFORVATI ON, all about SARAH

JONAS ( CONT' D)
So when Eric finished the prototype,
| wasn't surprised when she
vol unt eer ed.

Jai me tears her gaze from Hol oSarah back to Jonas.
JAI VE

(shocked)
Vol unteered? To be -- tolet him--

JONAS
[t was --
(stops, tries again)
| shoul d have sai d no.

JAE
(flat, enotionless)
But you didn't.

There's TENSI ON bet ween them sonething SI MMERI NG and t oo
| ong unsaid, but Jaine doesn't have tine for their past drama

JAI VE
VWhat happened?

Rut h TAPS at the KEYBOARD enbedded in the table.

HOLOSARAH becones SEM - TRANSPARENT -- |i ke an ANATOM CAL
DI AGRAM showi ng Sarah's heart, bl ood vessels, organs,
overlaid with | ayers of nuscles and tendons and nerves --

JONAS
She becane strong, fast, utterly
| et hal .

-- AND WE CAN SEE HER BIONI CS. BOTH LEGS, BOTH ARMS, and
ONE EYE in shades of BRI GHT BLUE and GREEN and STARK VHI TE.

JONAS ( CONT' D)
Sonet hi ng of a one-woman arny.

Tiny flows of MERCURY-LIKE QU CKSI LVER race fromthe bionics
to the organic body and back, DARTING |like Iightning,
| NTERTW NI NG t he human and machine -- and congregating in --
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THE BRAI N, which SPARKLES with racing quicksilver in a
shi nmeri ng WEBWORK, extending fromseveral tiny SILVER NEXUSES
i npl anted in various spots.

JONAS ( CONT' D)
She was the best operative | had.
Brilliant. Fearless. Unstoppable.

Jai me has gotten up fromher chair, eyes fixed on Hol oSarah,
approaching the unnoving figure with a kind of FASCI NATI ON.

Jaime STOPS, face to face with Hol oSarah, eyes on the webwork
in Sarah's brain like she's looking at a terrible MRROR

JONAS ( CONT' D)
And then... she went insane.

At that noment, Hol oSarah SCLI DI FI ES again, and Jaine's EYE
TO EYE with a perfect replica of SARAH, STARI NG at her

JONAS ( CONT' D)
She went rogue. Vani shed.

JAE
Now she's a nercenary and an assassi n,
for sale to the highest bidder.

JAI VE
(turns back to themn
Wiy woul d she want to hurt Eric?

RUTH
Turns out, your car accident wasn't
accidental at all. W were msled,

pretty damm brilliantly, by the body
of what | ooked |Ii ke a drunken driver
in the car that hit you. Except his
neck was broken before the crash.

JAE
This wasn't the first attenpt on Eric. It
was the second. He was the target all al ong.

JONAS
And apparently, he still is.

Jai me gives Jonas a | ook that could freeze ice.

JAI ME
Al this is your fault.

JONAS
Me? |'d never |et anything happen
to Eric! He's like a son to ne --
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JAl VE
And like you said -- without him
there are no bionics.

Jonas | ooks |ike he wants to H T her, but instead just BITES
OFF his words, hard and col d:

JONAS
Thi nk what you |i ke about ne. But
Sarah is out there. And | need your

hel p.
JAI VE
What, because "this tine it's
per sonal ?"
JONAS
Every m ssion is personal, for ne.
JAI VE
You used Eric, and you want to use
me, and I'mtelling you: 1it's done.

She EXITS wi t hout | ooking back. Jonas sighs, steeples his
fingers, |ooking down -- then, w thout | ooking up:
JONAS

Do it.
RUTH

(protesting)
Goddamm t, Jonas --

Jonas' head snaps up, his voice |ike a WH PCRACK
JONAS
It's not a request, Treadwell. Run
the sim
Jonas exits, going after Jaine.
| NT. OBSERVATI ON DECK OVER O R -- DAY

Hours later. Jaime is ASLEEP, draped over one of the chairs.
A hand cones into frame, touching her gently on the shoul der.

Jai me opens her eyes blearily, |Iooks up to see --
SARAH st andi ng over her, all in BLACK

SARAH
He's m ne now, bitch

She GRINS, feral and horrible, teeth |aced with BLOOD - -
SMASH CUT TO
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| NT. OBSERVATI ON DECK OVER O R -- DAY
JAI ME comes GASPI NG awake, a HAND on her shoul der -- JONAS.
JONAS
Jaime! It's all right -- you were
dream ng --

Jaime junps to her feet, | ooks at the OR below -- EMPTY

JAI VE
VWhere is he?

| NT. ELEVATOR -- DAY
Jonas and Jaine in the el evator, going DOM.

JONAS
|"ve instituted special security
protocols. He's in | ockdown; he
won't | eave the conplex until Sarah's
been -- neutralized.

Jai me | ooks UNNERVED, nightmare still ECHO NG in her m nd.

| NT. LOCKDOWN ROOM -- NI GHT

A dar kened, w ndowl ess room a HOSPI TAL BED agai nst the wall.
ERIC lies on the bed, chest BANDAGED, face pale and DRAW.

MONI TORS beep, IV's are in both his arnms, 2 tube beneath
his nose. Jaine conmes up to him gently takes his hand --

ERI C
(smling weakly)
Hey.
JAI VE
| thought -- | thought you --

Eric's voice is hoarse, he's WEAK, blurry fromthe surgery --

ERI C
Yeah, | know what that's |ike.
(feeble grin)
Sucks, huh?

H's smle FADES as he he reaches up WEAKLY, pulls her close,
hi s tone URCGENT:

ERI C ( CONT' D)
She won't stop.

He's fighting to stay conscious, every word a STRUGG.E
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ERI C ( CONT' D)
| know Sarah -- when she starts
sonet hi ng, she never stops. She'l
keep com ng back, until |'m dead.
And then -- she'll cone after you

JAI VE
Me?  Why?

ERI C
She knows what you are, now.

Eric holds her hand TIGHT, |ooks up with frantic | NTENSITY:

ERI C ( CONT' D)
Stop her, Jaine. Stop her.

| NT. OPS CENTER -- DAY

Jaime cones into the Ops Center. Jonas is bent over the *
central displays with Ruth, he | ooks up to see Jaine enter -- *
JAI VE *
"1l do it. *
JAE AND THE TEAM have just entered -- Jae sees the | ook *
bet ween Jai me and Jonas, UNDERSTANDS i nstantly. *
JAE
(under his breath)
G eat.
RUTH

Gat her 'round, boys. Looks like we
may have gotten | ucky.

(starts typing)
Sarah left behind a fragnment of soi
that doesn't match the roof gravel

ONSCREEN, a SCHEMATIC of the rooftop Sarah fired from
ROTATING to close in on an area no nore than a square INCH --

RUTH ( CONT' D)
The soil conposition is unusual -- *
hi gh levels of arsenic and lead with
a chaser of diesel residue. Then,
on top of that, | found pol yam de
shavings. And there you are!

BLANK LOOKS fromthe Team Jonas and Jai ne.

RUTH ( CONT' D)
Arsenic, lead, diesel -- don't you
peopl e read?



She pulls up a MAP of the BAY ala GOOG.E EARTH - -

MAC
(cheerfully)
Nah.

RADCLI FFE
Does " Sol di er of Fortune" count?

RUTH

Ch, for --

(expl ai ni ng)
In 1906, after the earthquake --
we' ve heard of the earthquake, right?
the city bull dozed the weckage for
landfill to make the wharf. Building
materials of the period used high
| evel s of --

JONAS
-- arsenic and | ead.

RUTH
And in 1990, a tank rupture saturated
ten blocks there -- with diesel.

61.

the bird' s-

eye HURTLES down on an AREA of WAREHOUSES crowded cheek-to-

] ow

A LI ST of shipping bills appears,

JAE
(doubt ful l'y)
That's still a lot of ground to cover.
RUTH

Am | talking to nyself? D d no one
hear nme say "polyam de?" Transl ation:
tiny little bits of bionic skin?

JONAS
You think she's injured? Damaged?

RUTH
Don't know. But | went |ooking for
the kind of equipnent you'd need if
you had to do, say, bionic repairs
inthe field, cross-referenced with
addresses in the wharf.

in a heavy | NDUSTRI AL AREA of the shipping wharf.

one wi ndow after anot her,

overl ayi ng each other in RAPID SEQUENCE -- Jonas WH STLES.

RUTH ( CONT' D)

Different conpanies, different nanes --

but all delivered to the sane address.

JONAS
How fast can you generate the m ssion
profil e?
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RUTH
['ll need a few hours to run the
conbat sins. No nore.

JAE
W won't nove until after dark
anyway. |'ll send a reconn team

establish a surveillance perineter.

JAI VE
Yeah, and | need to pick Becca up
from school and get a sitter

EVERYONE turns to | ook at her.

JAI ME (CONT' D)
What ?

EXT. BECCA'S SCHOOL -- DAY

Jaime pulls up LATE -- the school is practically EMPTY, no
one out front but a kids straggling from | ate BAND PRACTI CE

JAI VE
Hey, have you seen Becca Sonmers?

| NT. MJUSTANG -- DAY

BECCA is in a parked car with a fairly lowife-Iooking senior,
JASON. They're MAKING QUT with al nost ANGRY ent husi asm

The door FLIES open -- Becca and Jason al nost FALL OUT, facing
A VERY PI SSED- OFF JAI ME.

JAI VE
(to Becca, furious)
Get. In. The. Car.

Becca gives her a | ook of pure DISGUST. They're in the
PARKI NG LOT in the back of the school, al nost EMPTY. Becca
heads over to the Pinto.

Jai me | ooks down at Jason; he hasn't noved fromthe driver's
seat. He seens totally unconcerned.

JAI ME ( CONT' D)
| don't like you spending tine with
my sister.

JASON
(starts the car)
Then | guess you got yourself a
pr obl em

He GUNS the notor -- but Jainme | eans down, grabbing the
steering wheel with one hand before he can SH FT into gear.
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JAI ME
You t hi nk?

Wth a SQEAL of netal, Jainme BENDS the steering colum down.
Jason barely has tine to be SHOCKED as the steering wheel

cones down to PIN himto the seat -- right across his crotch
JAI ME (CONT' D)
(sweetly)
Touch ny sister again -- and next

time, it won't be your car.

Jaime turns and STRIDES off, |eaving Jason SPEECHLESS wi t h
di sbelief -- he starts STRUGGLI NG to get out, but he's STUCK

I NT. JAI ME'S APARTMENT -- AFTERNCON

Late afternoon sun slants through the wi ndows as Jai ne and
Becca enter the apartnment in a TENSE S| LENCE

JAI VE
Look, | have to go out tonight.
"Il get Ms. Ato stay with you --

BECCA
You are the single nost enbarrasing
human being on the planet, you know
that?! How could you --

Jai me' s BLACK CELL PHONE RI NGS.

JAI VE
| have to take this --

Jai me picks up -- and Becca STALKS OFF furiously.

JONAS
W're go for tonight. 1'll send
transport. You ready?

O S. Becca's door SLAWMM NG dramatically.

JAI VE
Sure. Right now, a secret mssion
to bring down a bionic psychopath is
| ooki ng conparitively | ow stress.

| NT. LOCKDOWN ROOM -- NI GHT
Jainme enters, in the black fatigues of the Spec Ops Team
ERI C
(sees her fatigues)
You're going wth then?

Jai e nods, cones closer to the bed.
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JAl VE
You didn't tell ne about Sarah.
ERI C
| didn't know how... to tell ou
t hat the technplo?y |"d used to save
you mght -- mght hurt you.
JAl VE
(steels herself)
WII | becone |like her?
ERI C

| don't know. No one knows.
(shakes his head)

I reaIIK_scremed up, Jaine. Al |
could think about was |osing you --

(voi ce catching)

It matters. |f you can forgive ne.
She ki sses himon the forehead, |eans her head against his.
JAI VE

There's nothing to forgive.
| NT. COWPLEX -- LOADOUT DOCK -- NI GHT

JAI ME enters the LOADOUT AREA. THE TEAMi s straPpln
their gear, loading a BLACK VAN. 7 They're arned to
Jaine Starts to reach for a 9mm-- and a HAND cones over
hers, stopping her. [It's JAE.

JAE
No firearm

JAI VE

(1 ow)

ygg want to tell ne what your problem
i S%

JAE
Last ti | had one like you on this
team three of ny people died. She
killed them

rns back to her)

u
k as a team because of two

: skill and trust. You have
But you can't be trusted.

You're a ticking bonmb. It's only a
matter of tinme until you lose it:
Jai me doesn't back down an inch

JAI ME
You don't know anythi ng about ne.

JAE
| know this: one step over the Iline,
and | will put you down.
(loud, to the Team
Let's nove out!

= Q

c

END OF ACT FI VE

% on
t he TEETH.

*

* % F ¥ *

* %
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ACT SI X

EXT. STREETS NEAR VWHARF -- NI GHT
The van drives through the WAREHOUSE DI STRI CT, ol d hul ki ng
buildings RISING in the dark around themlike RU NS of sone
ancient, forgotten city.
I NT. VAN DRI VI NG ON STREET -- NI GHT
The van is outfitted with MONI TORS and SURVEI LLANCE EQUI PIVENT.

DANNY mans t he conmmuni cati ons consol e; one nonitor shows
JONAS on WEBCAM  anot her a SCHEMATI C of the war ehouse.

JAE

Surveill ance hasn't seen anyone cone
in or out of the warehouse but her.

(points to schemati c)
Access points are here, here, and
here. Shepherd and Mac take the
back door, Radcliffe and Danny w ||
go through the | oadi ng dock --

DANNY
Wiy do | always get Brokeback over
here?

RADCLI FFE
That ain't funny -- | told you, those
guys were from Wom ng --

MAC

Radcliffe. Shut up.

JAE
(not m ssing a beat)
-- Brett and I will conme in through

the front.
(to Jai ne)

You're with ne.
JAI VE

Can | at |east have a gun?
JAE

No.
JAI VE

(exasper at ed)
So what am | supposed to do?

NEI L
(suggesting)
She coul d break down the door.
(to Jai ne)
| hear you're good at that --
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ON THE WEBCAM MONI TOR, JONAS speaks up:

JONAS
This is a straightforward surgica
extraction -- use everything you' ve

got, including Jainme, to disable her
and bring her back to base, alive.

The nmen | ook at each other, all thinking the sane thing.

MAC
And in the unlikely event the
"di sabl i ng" goes south?

JAE

(pronpt |l y) |
Put her down. Just |ike you would
any ot her nmad dog.

Al'l eyes turn to JONAS on the nonitor; he NODS, tersely.

JONAS
Do what you have to do.

Of Jaime, clearly WONDERING if they'd do the sanme to her
EXT. WAREHOUSE -- NI GHT

The Van PARKS behind a building. The SPEC OPS GUYS energe
SI LENTLY, blending with the surroundi ng shadows. They al
wear EARBUDS and THROAT M KES with their gear

POV _JAI ME, VFEX BIONI C EYE, as she | ooks THROUGH THE DI RTY

WNDOWthat fronts the warehouse -- inside, BLURRED by dust
and grinme on the pane, she sees SARAH sitting at a workbench.

VEX BIONIC EYE ZOOM NG I N -- Sarah has ONE ARM stretched in
front of her, using a small ARC WELDER on her inner arm

JAE
(into throat m ke)
Control, target sighted.

I NT. OPS CENTER -- N GHT

JONAS AND RUTH wat ch vi deo nmonitors show ng LI VE FEEDS from
the Spec Ops CGuys' eyegear.

RUTH
Roger that. W see her. Looks Ilike
the repair scenario was right. Maybe
her conbat function is inpaired.

EXT. WAREHOUSE -- NI GHT
Jae CLICKS COFF the safety on his 9nm
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JAE
"' m not counting on it.

Jaine follows Jae and Brett toward the front of the warehouse.
The buil ding | ooks ABANDONED, the walls cracked and worn.
JAE kneels at the LOCK on the door, starts PICKING it.

AT _THE LOADI NG DOCK, RADCLI FFE CLI PS t he heavy | ock
AT _THE BACK DOOR, SHEPHERD expertly PICKS the |ock in seconds.
BACK AT THE FRONT, JAE is still trying to get the | ock open.

DANNY (O. S.)
Team B in position. Loading dock
clear. W're good to go.

Brett | ooks down at Jae, inpatiently, Jae can't get the |l ock --

MAC (O S.)
Team C in position. East door clear.
Good to go.

SCONLI NG Jae noves aside fromthe door.

JAE
(whi spering, not happy)
Sommers. Do it.
(i nto headset)
On ny mark, people. Three -- two --
one -- nmark.

And with shocking grace, Jaime BACK SPI N-KI CKS t he | ock
PULVERI ZING it, sending the nmetal doors FLYI NG i nwards.

| NT. WAREHOUSE -- NI GHT -- CONTI NUOUS
JAE AND BRETT CHARGE i nto the warehouse -- at the same noment

THE OTHER FOUR SPEC OPS GUYS converge three sides on SARAH
who hasn't noved an INCH  They surround her in a | oose
circle, guns TRAI NED unwaveringly on her.

JAE noves toward Sarah, his gun pointed levelly at her head.

JAE
Gve it up. It's over.

Sarah finally |l ooks up at him-- her eyes GLITTER in the
harsh | eaping light of the welder as she | ooks at Jae |like
there's ONLY THE TWO OF THEM i n the room

SARAH
| keep telling you, Jae: it's never
over. Even when you want it to be.

She | ooks PAST Jae, straight at JAIME -- and Sarah SM LES,
feral, COLD, just like in Jaine's dream
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SARAH ( CONT' D)
Hel | o agai n.

| NT. COWPLEX -- OPS CENTER -- N GHT

RUTH, JONAS AND OPERATIONS TECHS in the Ops Center. Ruth's
nmoni tors suddenly go DARK, feeds VAN SHI NG

RUTH
|"ve lost signal. They're offline --

JONAS
VWhat ? Get them back

COW TECH
W' ve |l ost the surveill ance feed.
W' re bei ng j ammed.

RUTH
(realizing, grimy)
She knew we were com ng.
| NT. WAREHOUSE -- NI GHT

Back to SARAH AND THE TEAM still in the sanme positions --

-- when suddenly FI GURES cone CROMNDI NG in the doors from
outside -- THUGS, HEAVILY ARMED, SWARM into the warehouse,
bring their guns wwth a CLATTER to bear on THE TEAM

So now it looks like this: A CRCLE OF THUGS in the shadows,
surrounding THE CI RCLE OF SPEC OPS GUJYS, and SARAH in the
center of it all, still working nonchalantly on the weld.

SARAH
You ought to know I don't |eave so
much as a nol ecul e behind. Unl ess |
nmean to.

Jae keeps his gun TRAI NED on Sarah, rock-steady, but TENSI ON
radi ates from himal nost VI SIBLY.

JAE
What the hell is this?
SARAH
An invitation. |'mbuilding nmy own

organi zation, sonmething that wll

show Jonas for the amateur he is.
(to the Team

And I"'mhiring. Interested?

JAE
Step away fromthe table and put
your hands where | can see them

* % F X ¥ F
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SARAH

(it gnoring the order)
Applying is sinple: strip down and
fight ne.

(nods at the Thugs)
They' Il tell you -- you can't beat
me. But |ast |ong enough before |
take you down, and the job is yours.

(small smle)
Al t hough one of you al ready works
for ne.

JAE
(eyes on Sarah)
Brett, cover Sonmmers!

JAl VE
What ?

JAE
(to Sarah, deadly)
Call off your nmen, get up and cone
with us, or I'lIl put a bullet through
your head. | swear to god | wll.

Sarah finishes sealing her arm |ooks up at Jae.

SARAH
| know you woul d.

KER- BLAMMM  The shot bl asts through the tense silence -- as
JAE SPINS, falls to his knees, SHOT in the shoul der. BRETT
stands behind him gun in hand.

BRETT
" mgiving ny noti ce.
(to the Team
Sorry, guys. | got a better offer --

-- but before he can finish, Jae TWSTS, |egs SCl SSORI NG
out, KNOCKING Brett to the ground, his gun FLYI NG --

AND ALL HELL BREAKS LOOSE as everyone starts SHOOTI NG

SARAH
(shouti ng)
| want them ali ve!

Sarah JUWPS up fromthe workbench, welder in hand --

-- and she SLAMS into Jaine with the force of a FREI GHT TRAI N

Jaime goes FLYINGinto a wall, CRASH NG right through it --
| NT. WAREHOUSE WORKSHOP -- NI GHT -- CONTI NUOUS

-- to SLAMinto a stainless steel TABLE, sendi ng SURG CAL
EQUI PMENT scattering in every direction.

¥ % Ok X Ok X X F X ¥ F
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She's in a SMALL ROOM of f the nmi n war ehouse, which has been
made into --

A MACABRE WORKSHOP filled with BIONIC PARTS and TOOLS.

A cross between an OPERATI NG ROOM and a MACHI NE SHOP: drills
and wel ders besi de organi c-| ooki ng REPLACEMENT PARTS of white
tubing, titaniumceram c bones, polyam de skin, |.V. bags of
bl ue-white BI ONI C BLOOD and count| ess FRAGVENTARY PARTS.

* ¥ * X

SARAH LEAPS t hrough the rent-open wall -- she RAKES across
Jaime's armwith the welder, the bionic skin TEARI NG open.

SARAH
You know, you really suck at this.

She SWEEPS a ki ck out, KNOCKI NG Jai ne back, then SLAMS her
down to the floor, knee over her throat --

SARAH ( CONT' D) *
Show nme yours, |I'lIl show you m ne. *
VWhat did they replace? *

Sar ah PRESSES on her throat -- *

JAI VE
My right arm
(gasps for breath)
Both legs -- ny eye, and -- ny ear.

She RI SES gracefully off Jainme, regards her for a second --
then STRIKES her with the steel bar in the stomach.

SARAH
Me, they did both arns, both | egs. *
Only one eye, though -- Masters wasn't
sure about the optic interface.
(shrugs)
So | did the other one nyself.

Even through the haze of pain, Jainme | ooks up sharply --

SARAH ( CONT' D)
Part of my chest too.
(of f Jai me's shock)
|"mcutting away all the parts of ne
that are weak. And getting rid of
anything in ny way. Like Masters --

* % F X ¥ F

JAI ME
No! *

Jaime marshalls every OUNCE of strength, THROAS hersel f at
Sarah --

SARAH
You still don't understand.
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Sarah SLAMS Jai ne back against the wall.

SARAH ( CONT' D)
You' re al ready dead.

SARAH S fist BLURS right for Jaine's FACE -- JAIME ROLLS to
the side the instant before inpact. Sarah's hand SMASHES
into the wall, PUNCH NG a hole through it.

SARAH ( CONT' D)
You were dead fromthe nonent they
put this junk inside you, raped your
brain and made you what they wanted.

She JERKS her hand fromthe wall, STRIDES toward Jai ne.

SARAH ( CONT' D)
W both were.

Sarah SLAMS Jai ne agai nst a STEEL- BARRED W NDOW gl ass RAI NI NG
around them as she SHOVES Jai ne agai nst the bars --

SARAH ( CONT' D)
What the hell is wong wth you?
You knew, they all knew --
(furiously)
How coul d you et themdo this to
you?

Jai me SNARLS right back at her, face to face --

JAI VE
| didn't |l et anybody do anyt hi ng,
all right? You mssed Eric with the
car, and you got ne. |I'mno soldier --
| didn't want this!
(spits out the words)
| f anybody nade ne, it's you.

Sarah takes a startled step BACKWARDS -- Jai ne takes the

opening, H TS hard and REVERSES their positions, so nowit's
SARAH up agai nst the steel bars and broken gl ass.

JAI ME ( CONT' D)

(deadl y)
And I won't let you kill Eric. L
will not.

SARAH S expression is strangely SHOCKED -- and suddenly, she
TW STS her arns free, CLAMPI NG her hands on Jaine's tenples.

Wth Jai ne's head between her hands, Sarah starts to PRESS.

JAIME STRUGGLES to get free, but Sarah's hands hold her |ike
a VISE, her head immobile -- Jaine's eyes ROLL BACK, the
pai n UNBEARABLE, and she SCREANMS.
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SARAH
" m sorry.

JAI ME sonehow FOCUSES for an instant, eyes fixing on Sarah --
and she PUNCHES her in the gut, Sarah's grip LOOSENS -- and
JAI ME KI CKS her so hard she goes FLYI NG across the room
SARAH twists in mdair, lands in a CROUCH on the floor --

SARAH ( CONT' D)
It doesn't nmatter anyway.

SEVERAL THUGS cone racing into the room guns RAI SED --

SARAH ( CONT' D)
Masters is already done.
(gl ances at her watch)
He has maybe an hour. No nore.

Jaime | ooks from Sarah to the advancing Thugs -- and |i ghtning-
fast, she JUMPS STRAIGHT UP, into the rafters. THE THUGS

fire after her, but she's already PUNCHED a hole in the roof,
VAULTI NG t hrough to vanish into the darkness.

SARAH goes to the barred wi ndow, | ooks out -- there's nothing
but SI LENCE and DARKNESS out si de.

SARAH ( CONT' D)
(repeating, quietly)
" m sorry.

EXT. STREETS OF SAN FRANCI SCO -- NI GHT
JAIME runs like a BLUR through the streets, black fatigues
maki ng her alnost INVISIBLE. The city FLIES by her -- she's
a FLASH of black in the shadows, noving too fast to foll ow.
| NT. COWPLEX -- OPS CENTER -- NI GHT

JONAS AND RUTH and the frantic OPS TECHS wor ki ng --

TECH 1
There's a breach at the main gate --

RUTH
(amazed)
It's Sormmers. Headed under gr ound.

| NT. CORRI DOR QUTSI DE LOCKDOWN ROOM -- NI GHT

JAI ME has conme to stop in front of the SECURI TY GUARDS at
the door. She's SCARY LOXKI NG -- breathing hard from her
RUN, covered with sweat and brui ses and bl ood --

JAI VE
Get out of ny way.

* ¥ * X



73.

GUARD 1
W don't have authorization to --

And Jai me SWEEPS him aside with one arm He goes FLYING to
SMACK into a wall, sliding down, UNCONSCI QUS. GUARD 2 pulls
his gun, but JAIME grabs it in a FLASH of novenent and CRUSHES
it one-handed, KICKING Guard 2 asi de.

She TEARS open the door, hinges R PPING of f --
| NT. LOCKDOWN ROOM -- NI GHT
-- and rushes in to find ERIC sitting on the bed.

ERI C
Jaime? Wat -- ?

Jainme | ooks frantic, al nost HYSTERI CAL - -

JAI VE
W have to get you out. She's com ng.
She said you have an hour -- there's
only mnutes left -- she had one of

the strike team she's probably got
nmore people here --

(frantic)
There's a bonb, or an assassin, or --

ERI C
There's nothing to worry about, ok?
I"'mfine. W're safe.

JAI VE

(hysterically)
We're not safe, you said yourself,
she never gives up! W have to go,

get out of here now -- she'll take
you, Eric, and I'lIl | ose you forever --
For some reason, Eric doesn't look frightened -- just SAD.
He takes her hands in his, holding themto his chest.
ERI C
"Il never leave. | won't. [|'Il

al ways be here, always --

And wi t hout warning, POPPP! the space where Eric was is
suddenly EMPTY. He's just -- disappeared.

JAI VE
Eric? Eric!!

WDE ON JAIME, standing in SHOCK, alone in an EMPTY ROOM
END OF ACT SI X

* ¥ * X
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ACT SEVEN

JONAS cones skidding into the room through the weckage of
the door. Jaime WHI RLS on him TERRI FIED, conpletely FREAKI NG - -

JAI ME (CONT' D)
He's gone! Sarah, she's, she's done

sonet hing --
JONAS
Listen to me -- did she touch you?
JAI VE
She's gotten in here, sonehow -- but --

(hysterical, nystified)
He was right here! W have to find
him she's going to kill him --

Jonas grabs her by the shoulders, trying to get through --

JONAS
Did Sarah touch you?

Jaime STOPS, realizing sonmething is going on, pushing down
her panic to FOCUS on Jonas. She | ooks at himin disbelief,
brui sed and bl oody, TORN Bl ONI C ARM | eaki ng BLUE- WHI TE bl ood - -

JAI VE
(i ncredul ously)
What do you think?

JONAS
Did she touch your head?
Specifically?

Wthout waiting for an answer, he TURNS her head gently,
| ooking at her tenples, right above the hairline -- where
Sarah held Jaine's head in her hands.

JAI ME
| thought--she was trying to kill me--

C. U JAIME S TEMPLES -- on each side, a TINY BURN lies red
and BLI STERED on Jai ne's skin.

JONAS
She nust have nodified her hands,
created a vari abl e-frequency
ul trasound arc.
(turns back to her)
She burned out one of your conponents.

Jaime is getting an | NKLI NG of the truth now, sonething HUGE
and TERRI BLE
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JAl VE
Whi ch one, Bl edsoe?
(off his silence)
VWhi ch one?!

JONAS
One of the chips in your brain, neant
to be used for conbat sinulation
It tied in directly to your cerebral
cortex; you can see, feel, even

taste the input. It makes the sim
as... convincing as possible.
JAI VE

(dawni ng horror)
It makes nme see things that aren't
t here?

Jonas takes a step closer, |l ooks directly in her eyes.

JONAS
Eric is dead. He died on the
operating table, two hours after he
was shot.

Jai me STAGGERS back as if Jonas had H T her.
JONAS ( CONT' D)

| told Ruth to use the chip to input
a simof Eric, so you'd believe he

was still alive.
JAI ME
No... no, the things he said... it

was Eric, it was --

JONAS
Once the scenario is downl oaded, the
program becones sem - aut ononous - -
it draws on your own subconsci ous.
(qui etly unconfortabl e)
In sone ways, you've been talking to
yoursel f.

Jaime is |ooking around the room REMEMBERI NG what Eric said
to her, REPLAYING their conversations --

JAI VE
It mattered... that | could forgive
hi m
(bitter |augh)
O course it did.

And suddenly, her PAIN vani shes, replaced by COLD FURY. She
WH RLS on Jonas, GRABBI NG hi m by the THROAT and SLAMM NG hi m
HARD agai nst the wall.
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JAI ME ( CONT' D)
But | don't have to forgive you

JONAS
(struggling to breathe)
| -- had to -- | needed you, couldn't
be sure --

JAI VE
(finishing the sentence)
-- that 1'd go on your little fiel
tripif I didn't have anything |ef
to protect? So you lied to ne to
get what you want ed.

d
t

She CLOSES her hand Tl GHTER around his neck -- JONAS FEET
kick the air, he's PINNED to the wall, CHOKI NG - -

JONAS

(hoar se, choked)
Jaime -- please --
JAI VE

This is what a power differenti al
feels i ke fromthe ot her side.

She holds him unnoving as STONE, as he STRUGGELES vainly.

JAI ME (CONT' D)
(a hard whi sper)
Am | inspiring trust right now?

Jonas i s BEYOND SPEAKI NG, his eyes BULG NG -- and Jai ne DROPS
him He CRUVPLES to the floor, GASPI NG for breath.

JAI ME ( CONT' D)

(di sgust ed)
You're so far into your world of
lies and secrets that you' ve forgotten
what it nmeans to be an actual person.

(an edge)
| ronic, considering how nmuch nore
"human" you are than ne. Technically.

JONAS

(gaspi ng) .
l"'m-- I"msorry -- | just --

He COUGHS violently, |ooks up at her, and for a nonent, al
hi s power and arrogance are stripped away.

JONAS ( CONT' D)

He was ny friend. | don't have many
of those. | wanted hi m avenged,
wanted to stop her -- and | didn't

t hi nk anyone could do it but you.
( MORE)

¥ % Ok X F F X *
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JONAS ( CONT' D)
(sadly)
| was right. Only you survived --

JAI VE

She didn't kill them

(off his surprise)
One of your hand-picked G 1. Joes
has gone over to the dark side. W
wal ked right into a trap -- Sarah
had guns, nen, everything waiting.
She says she's starting her own
or gani zati on.

Jonas gets to his feet.

JONAS
She nust want themfor intel. Jae,
especially. She'll torture them --
and then she'll kill them

Jaime's face has gone HARD. Sonething' s been Rl PPED out of
her, and what it's left behind is cold RAGE

JAI ME
No. She's not going to kill anyone
el se.

JONAS

You're going to help ne get them
back? You'd do that? Wy?

JAI VE
Because it's the human thing to do.

INT. RUTH S LAB -- DAY
CLOSE ON JAIME' S BIONIC ARM open and bei ng repaired.

RUTH
(frankly)
|"msorry for doing the sim

PULL BACK TO REVEAL RUTH working on Jainme's forearmw th
tools and a WELDER. In the B. G, Jonas PACES.

RUTH ( CONT' D)
It was -- stupid. Unnecessary.

JAI VE
The word you want is "wong."

Ruth gives a half-snort of |aughter.

RUTH
| guess it is.

*
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Jai me | ooks at Ruth searchingly -- desperate for soneone to
CONFI DE i n.
JAI VE
The truth is... | don't know if |
can stop her. Both tinmes | fought
her, I -- Sarah was so fast, so strong --
RUTH

You were thinking. Don't think.
React. Don't stop, don't doubt,
don't second-guess.

Ruth seals the arm then LOCKS Jaine in the eye.

RUTH ( CONT' D)
The know edge is in you, as deep as
your cells. [It's part of you now.
You're just afraid to know it.
(i ntense, repeating)
Don't think. Just be what you are.

Jonas crosses back to them | ooking close to DESPERATE

JONAS
W don't even know where she is --

RUTH
We can find her. Al the the team
carry tracking |l ocators enbedded in

their skin. Sarah knows that, she'l
al ready have torn themout -- except

for Jae's.

JONAS
That's because he doesn't have one.

RUTH
No, he refused one. So | put a
nanotracer in his flu shot.

A second as this sinks in -- and Jonas GRI NS.
JONAS
We're going to need a mssion profile --
JAI ME
(shortly)

No. We're not.

(before Jonas objects)
I f you nount a full-scale attack --
assum ng you could, w thout Sarah
finding out -- the strike teamw |
end up dead.

JONAS
So instead... ?

* ¥ * X
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JAI VE
l"mgoing to walk in the front door
and ask for a job.

Rut h | ooks intrigued, but Jonas is HORRI FlI ED

JONAS
Now wait a mnute --

JAI VE
She burned out the chip, instead of
killing me. She knew Eric was dead,
sonehow - -
(to Jonas)
-- and she wanted ne to see what a
[iar you were. \Wy?

RUTH
(getting it)
So you'd cone to her
JAI VE
And that's exactly what |'mgoing to
do.
JONAS

This is areally terrible plan.

JAI VE

(retorting)
Can't be worse than your |ast one.
Ever heard of Occaml's Razor?

(off their blank | ooks)
"Al'l things considered, the sinplest
solution is usually the best."

(to Ruth)
Don't you people read?

RUTH
(stifles a grin)
Does "Particle Physics Review' count?

JONAS
| can't allow this.

JAI VE
(har deni ng)
It's not your choice. You need ne,
SO we do it ny way.

JONAS
And your way is to just wal k right
in, totally unarned?

JAI VE
el | . Not totally.
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EXT. ABANDONED TENEMENT -- NI GHT

A vacant TENEMENT BUI LDING in a dark, deserted SLUM broken
wi ndows |ike jagged, blind eyes staring into the night.

JAI ME wal ks up to the door, ALONE
TWO ARVED THUGS nelt out of the shadows, bl ocking her way --

JAI VE
| hear your boss is hiring.

The Thugs GRIN at each other, then notion her through. She
wal ks inside, VANISH NG into the inky shadows beyond.

| NT. ABANDONED TENEMENT -- APARTMENT -- N GHT

A rui ned, abandoned APARTMENT, torn sofa and tattered chairs,
ragged not h-eaten rug, mldewed walls. A PARODY of a
confortable, warm hone. Jainme cones in, the door CLOSI NG
deci sively behind her.

SARAH energes fromthe bedroom |ooks at Jainme thoughtfully.

SARAH
| knew you'd find ne. But | wasn't
sure you' d forgive ne for Masters.

JAI VE
| didn't say that | have. But he
lied to ne, and so did Bl edsoe.
They both wanted to own ne. Maybe..
| don't want to be owned.

Sarah smles, sardonic, but sonehow -- APPROVI NG

SARAH
You know t he rul es.

Jai me NODS, swal | owm ng hard.

SARAH ( CONT' D)
Strip. Down to your underwear.

Wi | e Sarah WATCHES, anused, Jainme swiftly STRIPS down to a
tank top and underwear, TOSSI NG her clothes on a chair.

SARAH ( CONT' D)

No weapons -- just the two of us.
You last as long as you can. And
then... | decide.

And wi t hout another word, Sarah LAUNCHES hersel f, BLURRI NG
w th speed, right at Jaine.

END OF ACT SEVEN
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ACT ElI GAT
| NT. TENEMENT APARTMENT -- NI GHT

JAIME is SLAMMED back against the wall -- for a nmonent it
| ooks like Sarah is going to PUMEL her |ike last tinme --

-- but then Jaine's face goes STRANGELY CALM rel axed, no
fear, no THOUGHT at all, nothing but I NSTINCT --

RUTH (V. Q)
Don't think.

-- and Jai ne FlI GHTS BACK

They SLAM into each other |ike GLADI ATORS -- HURLI NG each
other into walls and furniture with strength and speed that's
al nost | NHUVAN

JAI ME | ands a BLOWon Sarah's jaw, SPLITTING her lip. SARAH
w pes her hand over her nouth --

SARAH
(a wicked grin)
Sommers. | wasn't sure you had it

in you.

She CHARGES for Jaine again -- Jaine is THROM over the pass-
t hrough, into the tiny KITCHEN

JAI ME

(panti ng)
This -- is a ridiculous way to conduct

a job interview --
Sarah RIPS the netal fridge door free and SLINGS it at Jaine --
SARAH

| thought about going on craigslist,
but this seenmed so nuch nore direct.

JAI ME THROAS her arm up, BLOCKING the fridge door -- she
whirls, KICKS SARAH, sending her FLYINGinto --

THE LI VI NG ROOM -- SARAH SLAMS into the radi ator so hard she
DENTS it. She twi sts, TEARS the radiator fromthe wall --

-- and SLAMS it into Jainme's CHEST, sending her SPRAWI NG
onto the floor, PINNING her with the nass of netal.

SARAH ( CONT' D)
It's not just a physical test. It's
a psychol ogi cal one. Wat do you
do, when you know you can't w n?

Jai me STRUGGLES to nove the radiator, but Sarah PUSHES it
down harder, holding Jaime PINNED to the fl oor.
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SARAH ( CONT' D)
When you're staring death in the
face, and there's no escape?

Sarah keeps tal king, eyes |locked on Jaine's -- but we see

JAIME'S HAND, as she SINKS her fingers INTO THE METAL RADI ATOR -

SARAH ( CONT' D)
(al nost a whi sper)
How do you deal wi th despair?

-- and Jainme SWNGS the radiator and KI CKS, her foot CRACKS
into Sarah's tenple as the radi ator SLAMS Sarah back.

Jai me ROLLS, cones up fast, eyes BLAZI NG

JAI VE
If you're waiting for ne to give up
we're going to be here a long tine.

They REGARD each other for a nonent, bleeding and PO SED to
attack, the apartnent in RUNS around them-- and then:

SARAH
You' re hired.
(steps back)
Congr at ul ati ons.

She hol ds out her hand -- and after a npnent, Jai me TAKES
it. They shake.

SARAH ( CONT' D)

Get dressed.
Jai me goes to the chair -- which has been DEMOLI SHED -- and
fi shes out her dust-covered cl ot hes. As she dresses:
JAI ME
How di d you know Bl edsoe would lie
to ne?
SARAH

He lies |like other people breathe.
When you said you were there to save
Masters -- | knew what Jonas nust
have done. Because no one could
have survived those wounds. Except
maybe one of us.

(shruggi ng)
So | burned out the chip, to let you
see the truth.

Jaime's finished dressing, she conmes up behind Sarah --

JAI VE
Thank you. For that.

B
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And |ighting-fast, she SNAKES her right arm around Sarah's

NECK, CLAMPI NG her bionic arm TI GHT -- CHOKI NG her and
PRESSI NG on her carotid at the sane tine.

SARAH STRUGGLES -- JAI ME hol ds her from behind, nmouth to
Sarah's ear.

JAI ME ( CONT' D)
I"'mnot a liar. But you people are
teaching ne fast.

Sarah i s GASPI NG CHOKI NG - -

JAI ME (CONT' D)
So much of us is machine -- but we
still have lungs that breathe, and
hearts that beat.

Jaime RIPS open a hastily sewn seam at the bottom of her
SHI RT, pulling out a small SYRINGE --

JAI ME (CONT' D)
We're human. That part of us can't
be cut away.

-- and she JAMS the syringe into Sarah's NECK, | NJECTS her.

Jai me LETS GO of Sarah -- Sarah WH RLS on her, but then
STAGGERS, uncertain. She |ooks at Jai me, HORRI FI ED

SARAH
What... did you... ?
JAI VE
| tranked you, that's all. You're

com ng back with us.
Sarah LURCHES toward her, SWAYI NG, barely able to stand.

JAI ME ( CONT' D)
Just tell nme -- why did you Kkill
Eric? So you could be the only one
wi th bionics?

Sarah GRABS Jainme by the arm trying to stay upright.

SARAH
No one... should ever have been. ..
(tries again)
He shoul dn't have done it. To ne.
To anyone. | killed him.. to..

stop him..

And Sarah PASSES QUT. Jai ne CATCHES her as she falls,
| onering her with surprising GENTLENESS to the fl oor.

* ¥ * X
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Qut si de the wi ndow, the MOON shines full and cold, casting
pal e light over the shabby tenenent.

In the stream ng noonlight, Jainme stands perfectly still --
and LI STENS.

SEX as we hear the BIONIC EAR engaged -- it's like listening
to a RADIO, tuning rapidly through different FREQUENCI ES as
she listens in on different ROOMS --

MAN S VOCE 1 (O S.)
-- think they can cheat ne --

MAN'S VOCE 2 (OS.)
-- your turn to get the snokes --

MAN'S VOCE 3 (OS.)
-- give ne that! --

MAN S VOCE 4 (O S.)
-- what we want to know, and this
can all stop --

RADCLI FFE (O S.)
Screw -- you

JAI ME freezes, tilting her head -- SFX as the VO CES and
SOUNDS becone LOUDER, CRYSTAL CLEAR, as she HOVES in on them --

MAN' S VO CE 4
You could make this stop, Jae, anytine
you want --

Jai me | ooks UPWARDS, follow ng the sound --

POV JAIVE, VEX BIONIC EYE -- as the ear TRI ANGULATES, the
heads-up di splay ZERCES in on an AREA, show ng a rough
SCHEMATI C of di stance and area -- outlining a ROOM on the
top fl oor.

JAI VE
(to unconsci ous Sar ah)
"Il pick you up on the way out.
And Jai me heads for THE W NDOW
EXT. TENEMENT -- N GHT
Jaime clinmbs smoothly out the wi ndow, | ooking UPWARDS - -

VEX BIONI C EYE, as the TARGETI NG DI SPLAY narrows to THE SAME
ROOM on the top fl oor.

Jai me | ooks upward, GAUG NG t he di stance -- and JUMPS.

She SHOOTS up -- CATCHES herself ON THE LI P OF THE ROOCF,
bionic fingers DIGA NG into the cenent like it was CLAY.
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She's HANG NG ri ght outside the wi ndow of the room-- the
wi ndow i s BOARDED UP. She SW NGS backwards |i ke a gymast --
and SLAMS her |egs feet-first |INTO THE W NDOW

| NT. TENEMENT ROOM -- NI GHT

JAI VE cones SAILINGinto the roomin a HAIL of shattered

gl ass and splintered wood, landing in a CROUCH on the fl oor.

In a SPLIT SECOND she takes in the scene -- *

ONE_THUG AND BRETT are busily SHOVI NG RADCLI FFE headfi r st
into a filthy SINK, holding himface-down in noldy water, as

TWO OTHER THUGS | ook on, guns |loosely in their hands, while

JAE AND THE OTHER GUYS are chained against the wall. Jae is
SHI RTLESS, cloth over his shoul der wound, soaked in BLOCD. *

VEX BIONIC EYE as it TARCETS instantly, ranking THREAT
ASSESMENT for each THUG | DENTI FYI NG t heir WEAPONS -- and

JAI ME ATTACKS.

She's a BLUR of notion, SLAMM NG into the first Thug before
he knows what hit him KICKING out to catch the second across
his jaw, his gun going FLYI NG from his hand as he COLLAPSES. *

THUG 3 AND BRETT frantically draw their guns as Jai me LEAPS
for them PUNCH NG Thug 3 so hard he SAILS across the room
DENTING the wall. She WHIRLS to face Brett -- *

KERBLAMW Brett is THROAN BACKWARDS, SHOT right through the
heart. Jainme turns to see

JAE, shakily holding the Thug's gun in his chained hands.
Jaime strides over to Jae.

JAI VE
Time to go. Unless you still need
to work on your trust issues.

Jae | ooks up at her, pale fromloss of blood, but still
manages a ghost of a smle

JAE
| ' m good.

She reaches down, TEARS the chains on his arns |i ke PAPER *
| NT. STAIRWELL -- TENEMENT -- N GHT
THE SPEC OPS GUYS nove quickly and silently down the stairs,

armed with the Thugs' guns. Jaine supports Jae, who can
barely WALK. As they pass the 2nd fl oor, Jainme PAUSES --
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JAI VE
| have to get Sarah. Go ahead, |'I|
catch up --
The GUYS | ook at her, all of one mnd --

DANNY
No dammed way you're goi ng al one.

| NT. TENEMENT APARTMENT -- NI GHT

Fl anked by the Spec Ops GQuys, Jaine OPENS the door -- and
the ruined apartnment is EMPTY. Sarah is GONE

O S. SHOUTI NG and FOOTSTEPS -- Jae PULLS her fromthe door --

JAE
Let's go, Sommers. Let's go.

EXT. TENEMENT -- N GHT

A bl ack van conmes SCREAM NG up, door open to reveal JONAS --
The Spec Ops Guys RACE outside, Jaine half-carrying Jae,
bul l ets RI COCHETI NG off the van as the Team PILES in --

MAC
Go, go, go!

RUTH is driving -- she FLOORS IT, Jonas DOGS t he door shut,
and the van CAREENS away into the darkness.

DI SSCLVE TQO
EXT. JONAS' COWPLEX -- DAWN

The first light of dawn is STREAKI NG t he sky over the peaceful
acres of Jonas' conpl ex.

JAIME is sitting on a boul der outside the conpl ex, watching
the sun rise. She's beaten up, griny. JONAS conmes up behind
her, sits down beside her.

JONAS
Thank you.

Jai me nods, silent.

JONAS ( CONT' D)
| can't ask for your trust. | know
| don't deserve it. But, the thing
is -- you were good at what you just
di d.

Jai me just keeps watching the sunrise.

*
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JONAS ( CONT' D)
| need you, even though you don't
need ne. Fromwhat | can see, you've
spent a lot of your life trying to
rescue people -- like your sister --
and not always with the best results.
| think some part of you wants to do
nore. | want to give you the chance
to do that. Just... think about it.

Jainme turns to look at him inscrutable -- then STANDS.

JAI VE
It's time for nme to get hone.

I NT. JAI ME'S APARTMENT -- MORNI NG

Jaime cones into the apartnent, |ooking THRASHED. She's

cl eaned up and changed, but the EXHAUSTION is witten bone-
deep into her body. She drops her bag by the door, heads
for the kitchen --

BECCA
Were the hell have you been?

Jai me al nost JUWPS out of her skin -- BECCA is sitting in
the kitchen, drinking a cup of black coffee, |ooking PlISSED

BECCA ( CONT' D)
You' ve been gone all night -- you
act like you don't even live here.
Damm it, what is going on with you?

JAI VE
' m fine.

And, unbelievably, Jaine's eyes start to FILL.

JAI ME ( CONT' D)
| just need -- sone coffee --

Her hands are SHAKING visibly as she tries to get a cup --
tears SPILL down her face, she can't stop them

JAI ME ( CONT' D)
|'"'m-- always fine --

Jaime has to stop speaking, tears FLOODI NG Becca is FLOORED,
and actually a little SCARED.

BECCA
(akwardly gentle)
Hey, cone on --

Jaime can't answer, just shakes her head nutely, tears
FALLI NG  Becca reaches out, hesitantly STROKES her back.
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BECCA ( CONT' D)
-- It can't be that bad, right?

Soundl essly, Jainme LEANS into her sister. Becca WRAPS her
arnms around Jai nme, al nost keeping her fromfalling.

BECCA ( CONT' D)

(worri ed)
Jesus, Janes, what happened?

Jai me just HANGS ON TI GHT, doesn't answer.

PULL BACK on the two of them for the first time show ng the
LOVE that binds them in the way only sisters can be bound.

BECCA ( CONT' D)
Do you want nme to nake you a poptart?

DI SSOCLVE TO
| NT. STARBUCKS -- DAY
Jai me and Maggi e are maki ng cof fees behind the bar -- when
Jaime | ooks up to see JONAS, looking a little UNCOVFORTABLE.
JONAS
(gl anci ng ar ound)
Well, thisis... quaint. | don't

see why we had to neet here --

JAI VE
Because | don't have a helicopter
and you do. But I'mnot off for
anot her hal f-hour --

She gl ances over at Maggie -- but she just GRINS at her, and
i nstead of asking Maggie to cover, says to Jonas:

JAI ME (CONT' D)
-- so you'll have to wait.
(hands hima drink)
Have a macchi at o.

EXT. STARBUCKS -- PATI O -- AFTERNOON

Jonas is sitting with his drink, unconfortably reading a
magazi ne. Jainme DROPS into the seat across from him

JAI VE
W need sone ground rul es.

JONAS
(startled)
We do?
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JAI VE

(right to business)
Thi s never touches Becca. She never
knows. You get her a tutor, to help
wi th her grades, and sone kind of
protection when I'm not around.

(qui ckly)
Al t hough, you know, |ow key -- not
soneone visibly ex-mlitary. And
definitely not male.

Jonas is trying hard not to smle, not entirely succeeding.

JONAS
Not male. Right.

JAI VE
l|"mworking, so I'll want to pull a
reasonabl e salary. But |I'm keeping
my day | ob.

JONAS

(not quite sure he
under st ands)

You want to keep working -- here.
JAI VE
Look, I'mnot going to spend all ny
time tal ki ng about handguns and who
can wire ¢4 the fastest. | like ny
job, ny friends, ny world. |'m not
trading it for yours. Understand?
JONAS
Actual ly, 1 do.
JAI VE
| choose the mssions; | can say no

to anyt hi ng.
She | ooks himin the eye, CHALLENG NG for the final thing

JAI ME ( CONT' D)
And you never, ever lie to nme again.

JONAS
Fair enough. But |'ve got a condition
mysel f.

Jai me | ooks uncertain --
JONAS ( CONT' D)
So far, you've cost nme a bl oody
fortune in doors.

Jonas pulls a PASSKEY from his pocket, |ike the one we've
seen himuse in the conpl ex.



JONAS ( CONT' D)
Here. This is a passkey that opens
every door in the conplex. Conplete
access.

Jaime takes it, nodding.
JONAS ( CONT' D)
(quietly)
No |lies, nothing hidden. Ever.
He holds out a hand -- and Jaine takes it.

JAI ME
It's a deal.

Jonas GRI MACES slightly as they shake hands.

JONAS
You're really hurting me right now.
JAI ME
(alittle smle)

| know.
(lets go of his hand)
So when do we | eave for Korea?

And of f the two of them we --
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FADE QUT.
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