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FADE | N:

EXT. A COUNTRY ROAD NEAR NEWPORT, RHODE | SLAND - DAY

Mapl e trees sway back and forth. A cold Spring rain splatters
on the ground. BEGA N TI TLES as. ..

A Toyota Land Cruiser and a Ford sedan with rental plates
spl ash down a country road.

EXT. | RON GATES - DAY

The rain falls harder as GEORGE PETERSON, a young | awyer
wearing a raincoat, unlocks the padlock on a heavy chain
wr apped around a bl ack iron gate.

The gates screech as he pushes them open. Rai ndrops expl ode
on the asphalt driveway as he waves the Ford sedan forward.

ANGLE - THE FORD SEDAN

The Ford drives ten feet up the driveway, then the driver
stops to let Peterson close the gates. DOLLY TOMRD t he Ford
and we see. ..

CHARLI E GORDON

peering out the fogged-up w ndshield. REVERSE ANGLE and we
see that the 40-year-old Charlie is |looking at...

A HUGE VI CTORI AN MANSI ON

t hat overl ooks the Atlantic Ocean. The three-story mansion is
pai nted white and has a turret at each corner. In the rain,

it looks like a haunted castle in a fairy tale. END Tl TLES
and --

CUT TGO

I NT. RANDOLPH MANSI ON - VESTI BULE - DAY

As Peterson forces opens the stuck front door. The wi nd how s
into the dark house as the two nen stunbl e inside.

Pet erson sl ans the door shut. Charlie wal ks down a short
hal | way and | ooks into the front dining room

A dusty chandelier hangs fromthe ceiling. The furniture is
covered with sheets.



PETERSON
Col d.

CHARLI E
It wasn't nuch warnmer when
grandnot her |ived here. She thought
central heating was for w nps.

Pet erson opens up a briefcase and pulls out a wad of [ egal
papers.

PETERSON
Anyway. .. here's the will. The
codicil to the will. The codicil to
the codicil of the will. And the
deed to the house.

CHARLI E
Thank you, M. Peterson

PETERSON
Having fulfilled ny fiduciary
duties, I amnow getting the hel

out of here.

CHARLI E
Have a safe trip back to Newport.

Pet erson heads for the front door, then stops and | ooks at
Charlie.

PETERSON
Excuse me, M. Gordon. But you're
not going to stay here. Are you?

CHARLI E
I think there's enough room
PETERSON
There's no power. No heat. | bet
this place gets kind of spooky at
ni ght.
CHARLI E

Don't worry. The ghosts will keep
me conpany.

I NT. RANDOLPH MANSI ON - NI GHT
We hear a JAZZ solo by Lester Young. Carrying a lighted

candle, Charlie walks slowy up the broad staircase to the
second fl oor



I NT. RANDOLPH MANSI ON - BEDROOM - NI GHT

Charlie enters a shadowy room dom nated by a canopi ed bed. A
bl ack | eat her saxophone case is on the nahogany dresser. It's
covered with thin | ayer of dust.

Charlie opens the case -- revealing a tenor saxophone. The
gol d-plated netal gleans in the candlelight.

The JAZZ MUSI C becones | ouder as Charlie opens up one of the
conpartnents built into the instrunment case. Re pulls out...

CLOSE-UP - A BLACK AND VWHI TE PHOTOGRAPH

W see the 8-year-old Charlie sitting in a night club with
hi s uncl e, NATHAN RANDCLPH. Nathan is hol di ng a saxophone.

ANGLE - CHARLI E

Rain rattles on the roof. There's an om nous THUVPI NG SOUND
as a | oose shutter bangs agai nst the house.

Charlie wal ks to the wi ndow and pushes back a | ace curtain.
He | ooks out the wi ndow and sees...

CHARLIE' S P. O V.
A torn piece of newspaper flutters across the driveway.

DI SSOLVE TO

EXT. RANDOLPH MANSI ON DRI VEWAY - FLASHBACK - DAY

It's May, 1962. Gas is cheap and no one worries about
chol esterol. The cars are fat, American, and nmade of steel.

A battered Ranbl er station wagon putters up the driveway and
stops in front of the mansion.

CHARLIE (Q S.)
Is this where G andnot her |ives?

ELI ZABETH (QO. S.)
That's right.

I NSI DE THE CAR

The EI GHT- YEAR- OLD CHARLI E sits in the passenger seat hol ding
his pet hanster, Godzilla.



ELI ZABETH GORDON, Charlie's nother, sits behind the steering
wheel . She's normally a warm pleasant woman, but right now
she | ooks tense and worri ed.

Instead of getting out of the car, she lights a cigarette,
Charlie stares at the mansion.

CHARLI E
It 1ooks |ike a castl el

ELI ZABETH
Your great-grandfather visited a
| ot of castles when he toured
Europe. | guess he wanted to build
one when he returned to Anerica.

CHARLI E
What do you think, Godzilla? Cool.
Huh?

ELI ZABETH
What is that hanster doing out of
hi s cage?

CHARLI E

CGodzilla likes to be free.

ELI ZABETH
Rodents don't have spiritua
desires, dear. W're going to be at
your grandnother's house for the
whol e sumtmmer and you nust keep him
in his cage.

CHARLI E
Maybe she'll [ike him

ELI ZABETH
No, she won't. And she won't Ilike
you if you don't behave yourself.

El i zabet h gat hers her courage and opens the car door.
ANGLE - CHARLI E AND ELI ZABETH

Leaving Godzilla in his cage, Charlie gets out of the station
wagon and wal ks across the driveway with his nother.

ELI ZABETH
It's inportant that your
grandnot her |ikes you, Charlie.
Now, that your father's dead...



CHARLI E
Don't tal k about him

ELI ZABETH
...Now that your father's dead we
need sone financial help or we
won't be able to keep our house.

She drops the cigarette, rubs it out with her pink punp and
rings the doorbell.

CHARLI E
Did she go to the doctor?

ELI ZABETH
What are you tal ki ng about ?

CHARLI E
Daddy told ne that grandnother
shoul d go to a doctor because she
had a poker up her butt.

El i zabeth' s head whi ps around, but before she can react...
ELLEN CALLAGHAN
opens the front door. Ellen is the part-time sunmer cook.

She's a big-boned wonman in her fifties with a no-nonsense
manner .

ELLEN
El i zabeth! We've been waiting for
youl!

ELI ZABETH

Hel |l o, ElIl en.
Charlie and his nother enter...
THE MANSI ON ENTRYWAY

Charlie glances in the living room Hi s grandnother has never
t hrown anyt hing away and the house is crammed with over-
stuffed sofas, coat racks, and paintings of various

rel atives.

There are priceless articles --- like a jade chess set ---
t hat share the same space with a folding card table from
Sears. The house | ooks |like a cross between a nmuseum and a
runmage sal e.

ELLEN
You | ook wonderful!



The two women hug each ot her.

ELI ZABETH
" m surviving.
CHARLI E
(to Ellen)
Are you ny grandnot her?
ELLEN
God save ne if | am
ELI ZABETH
This is Ellen Callaghan, our summer
cook.
ELLEN

Summer sl ave, you nean.

THERESA SPI NOLA, the downstairs nmaid, wal ks into the hallway.
Theresa is a sl ender Portuguese-Anmerican woman in her late
thirties.

THERESA
Got a hug for ne?
ELI ZABETH
Theresa!l You're still here!l Onh,

this is wonderful!
She gives Theresa a hug as Ellen stares at Charlie.

ELLEN
Look at this, Theresal It's
Eli zabeth's little boy!

THERESA
Thank god you don't |ook |ike your
gr andnot her.

A door slams open and JULI A DOCLI TTLE, Elizabeth's younger
sister, cones running down the hallway. Aunt Julia is a snal
woman who dresses in a girlish style -- all flutter and

fl ounce.

AUNT JULI A
Oh!l Oh! Oh! | just knew | heard a
car on the driveway!
(hugs Eli zabet h)
How are you, Lizzy? How was the
drive up from New York?



ELI ZABETH

Charlie, this is your Aunt Julia.
CHARLI E

Hi .
AUNT JULI A

I"ve met you before, Charlie. |
changed your di aper when you were a
baby and you peed in ny face!

The wonen | augh and Charlie | ooks enbarrassed.
ANGLE - THE HALLWAY

Charlie follows his nother and Aunt Julia down a | ong
hal way. Al the curtains are drawn tight and the house is
filled with shadows in the afternoon.

ELI ZABETH
How i s she?

AUNT JULI A
The sane.

ELI ZABETH
Is she still nmad at ne for getting
married?

AUNT JULI A
She's mad at everyone all the tine,
Li zzy. Once you realize that, it
makes things easier.

I NT. THE MJSI C ROOM - DAY

They enter the oak-lined nusic roomthat's filled with the
concert-sized Steinway piano.

Charlie's grandnother, HELEN RANDOLPH sits on a pricel ess
Loui s Quatorze chair and cuts out noneysaver coupons fromthe

paper .

In the 1920's, Hel en was consi dered one of the nost beautiful
debutantes in America. She's still attractive in her sixties,
but our main inpression of her is determ ned by her strong
character. This is one tough woman.

HELEN RANDOLPH
You cane back



ELI ZABETH
Yes, nother.

HELEN RANDCLPH
You stood right here -- right in
this room-- and said that you were
going to marry that little schener.

ELI ZABETH
He's dead, nother.

HELEN RANDOLPH
I know he's dead. He was bad stock.
Bad stock doesn't | ast.

ELI ZABETH
I will not allow you to say
anyt hi ng agai nst Frank. Do you
under stand that? Because if you
don't, I'"mwal king out of this
house agai n.

HELEN RANDOLPH
you haven't changed. You're
di srespectful while your
r's still a silly piece of
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AUNT JULI A
| am not a...

HELEN RANDCLPH
Be qui et.

AUNT JULI A
Yes, nother.

ELI ZABETH
I loved ny husband and | don't want
to hear himecriticized.

HELEN RANDOLPH
Al'l right. Let the dead stay dead.
"Il accept that.

She stands up and wal ks over to Charlie.

HELEN RANDOLPH
And what's this?

ELI ZABETH
Your grandson -- Charles David
Gor don.



Grandnot her | ooks at Charlie as if he was a dog in a pet
shop.

HELEN RANDCLPH
Well, he's got ny father's eyes, ny
not her's ears and possibly -- just
possibly -- his Geat Aunt's
cheekbones. Can you tal k, boy?

Intimdated by this form dabl e woman, Charlie stays quiet.
Grandnot her turns to Elizabeth.

HELEN RANDOLPH
He doesn't talk.

ELI ZABETH
Go ahead, Charli e.

CHARLI E
H , G andnmm.

HELEN RANDOLPH
| amnot -- nor will | ever be --
grandma, granny or gran. Call ne
"G andnot her” or Ms. Randol ph.

CHARLI E
Yes, sir.

G andnot her starts to wal k out of the room

HELEN RANDCLPH
W'll work on him We'll work on
all of you.

She stops and | ooks back at her el dest daughter.
HELEN RANDOLPH
(triunphantly)
You cane back.
I NT. RANDCLPH MANSI ON - DI NI NG ROOM - NI GAT
That night, Charlie, Elizabeth, Aunt Julia and G andnot her
eat dinner on the marble-topped table in the huge dining

room

There's a linen table cloth and silver candl esticks, but
Theresa serves the neal on plastic plates.

Charlie places his knife on the edge of the plate and uses it
to hide his peas. Aunt Julia babbles while she eats:



10.

AUNT JULI A
Rodger is ny husband so | ama
l[ittle partial, but I nust admt
that his idea of build-it-yourself
bonb shelters is brilliant. Just
| ook at the newspapers. Everyone's
worried about the Russians and...

HELEN RANDOLPH
Excuse nme, but we have a probl em
here.

Charlie | ooks up and realizes that all three wonen are
staring at him

HELEN RANDOLPH
If | take the trouble to plan a
bal anced neal and El |l en cooks it
and Theresa brings it out fromthe
kitchen, the |l east we can do is eat
it. Al of it.

Charlie glances at his nother for help and she notions at her
plate. Even Aunt Julia gets into the act --- nouthing the
word "peas."”

HELEN RANDCLPH
The peas, Charles. Eat your peas.

CHARLI E
Yes, G andnpt her.

He tries to scoop up the peas with his fork, but they keep
dropping off. Finally, he nmanages to get a few in his nouth.

HELEN RANDCLPH
El i zabeth, | don't think your son
has been observing proper table
manners at honme.

A fly lands on Charlie's baked potato and he waves it away.

ELI ZABETH
He's trying, Mother

HELEN RANDCLPH
When you finally get the food in
your nmouth, Charles -- you should
chew it 20 tinmes on the left side
of your jaw and 20 times on the
right side of your jaw. It aids the
di gesti on.
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Charlie tries to follow her instructions. He starts to count
"chews" on his fingers. The fly settles briefly next to his
wat er gl ass.

AUNT JULI A
Well, as | was saying, Rodger does
have a good head for business
opportunities and...

HELEN RANDCLPH
"' mnot | oaning your husband any
nore noney, Julia. It's like
t hrowi ng cash out the w ndow of a
novi ng car.

The fly lands next to one of the silver candlesticks. Charlie
rai ses his eyebrows --- it's tine for the kill.

AUNT JULI A
This isn't a loan, Mther. It's an
investnent. Talk to the people at
your bank and have them | ook at the
prospectus. ..

Charlie swats at the fly, but m sses.

The candl estick topples over. Charlie junps up and tries to
catch it.

He slips on the wood floor, starts to fall, grabs the table
cloth and. ..

Drags the plates, silverware, water glasses --- everything,
in fact --- onto the floor.

Dead sil ence. Then G andnot her points her finger at the boy.
HELEN RANDOLPH
To bed. No supper. Inmediately.
EXT. ESTABLI SHI NG SHOT - RANDCLPH MANSI ON - NI GHT
A three-quarter noon makes the | awn around the mansion gl ow
with soft silver |ight.
I NT. ELI ZABETH S BEDROOM - NI GHT
Wearing a robe, Charlie's nother opens up the bottom drawer

of a bedroom dresser. A stack of old black and white
phot ographs are in the drawer and she takes them out.
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CLOSE- UP - THE PHOTOGRAPHS

El i zabeth shuffles through various baby pictures. Suddenly,
she di scovers a |arge photo of herself and Julia at a charity
ball. The left third of the photo has been torn away. You can
only see a man's leg and | eft hand.

Di sturbed, Elizabeth touches the edge of the torn photograph.

EXT. HELEN S BEDROOM - N GHT

Hel en sits in her shadowy bedroom and stares out the w ndow.

I NT. CHARLIE' S BEDROOM - NI GHT

Charlie lies awake in a four-poster bed. The roomis filled
with cast-off furniture end an anci ent row ng machi ne.
Godzilla is locked in his cage -- running frantically in his
hanst er wheel

The wi nd cones off the Atlantic and rattles the w ndows.
Charlie hears a runbling sound, then realizes that it's his
own stomach. He's hungry!

I NT. SECOND FLOOR HALLWAY - NI GHT

Hearing his striped pajamas, Charlie wal ks down the dark
hal | way past a series of closed doors.

He reaches the top of the staircase and steps down. The wood
creaks loudly. Charlie stops noving and listens to the house;
it squeaks and rattles and sighs like a living creature.
Charlie wal ks down the dark hallway. Suddenly, he sees..

A man | oom ng over him

Charlie shudders. He al nost runs, then he realizes...

It's only a suit of arnmor standing on a small platform
Charlie wal ks up to the arnor and touches the breastplate.

I NT. KITCHEN - N GAT

Moonl i ght shines through the kitchen wi ndow and the white
cupboards have an eerie gl ow
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Charlie approaches the refrigerator. Then he hears a faint
noise -- it's filtering through the basenment door on the
ot her side of the room

Charlie wal ks over to the door and discovers that it's | ocked
with a latch and a | arge brass padl ock.

He puts his ear to the keyhole and hears a frightening noise
com ng fromthe basenent.

It's a high-pitched wail that sounds as if an enornous ani ma
is being tortured. Suddenly --

A door slams. Footsteps. Sonmeone's wal ki ng through the dining
roomto the kitchen.

Charlie panics and runs out the side door to the library.
CAMERA REMAINS in the kitchen as the dining roomdoor opens.

El l en Cal | aghan enters, carrying a flashlight. The cook | ooks
powerful and sinister in the shadow room

I NT. KITCHEN - DAY

The next norning. The sunlight shines through the w ndow as
Charlie sits in the kitchen eating his Post Toasties.

El l en and Theresa ignore the boy. The cook takes the brown
paper off a recently purchased pot roast and prods the neat
wi th her thunb.

ELLEN
How am | supposed to cook di nner
with this? It's all fat and
gristle.

THERESA
What can you expect fromthe
butcher? M's. Randol ph hasn't paid
on her account for alnost a year.

ELLEN
I have half a mind to keep a bul
in the basenment and sl aughter it

nysel f.
This | ast comment gets a reaction fromCharlie. He | ooks
across the room The basenment door is still |ocked, but he

can't hear the wailing sound.
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EXT. ESTATE GROUNDS - DAY

That afternoon, Charlie wal ks across the i rmense | awn t hat
surrounds the estate. You can see the gray-green water of the
Atlantic Ccean in the distance.

I NT. ESTATE BARN - DAY

Fifty years ago, Charlie's great-grandfather kept severa
horses on the estate. Now the barn is filled wi th ancient
| awnnmower s and boxes of junk.

Charlie pushes open the creaky barn door. A flock of pigeons
rise up fromthe rafters and fly out through a hole in the
wal | . The boy wal ks forward and sees...

A MOTORCYCLE
covered with a stained canvas tarp.
A FEW SECONDS LATER

He pulls off the tarp and di scovers an old Harl ey-Davi dson
notorcycl e that has been in a bad accident. The handl ebars
and the front steering fork are bent.

| mpressed, Charlie reaches out and touches the bl ack rubber
hand gri p.

EXT. MANSI ON TERRACE - DAY

An hour later, Elizabeth, Aunt Julia and their nother sit
drinking tea on the flagstone terrace behind the house. The
sky is clear and waves are crashing on the private beach.

The three wonen watch Charlie wal ki ng across the | awn.

ELI ZABETH
Are there any children in the area
that Charlie could play with?

HELEN RANDOLPH
Not really. Al the people you grew
up with are dead or noved away.

ELI ZABETH
| don't want himto be bored this
sunmer .
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HELEN RANDCLPH
He' Il be busy enough. I'"mgoing to
teach him Latin, Al gebra -- or
t abl e manners.

EXT. "GARDENER S COTTAGE" - DAY

Charlie approaches the ranmshackl e "gardener's cottage, -- a
t wo-room house at the edge of the | awn.

Al'l the wi ndows are boarded up. The door is held on only one
hi nge. Charlie pushes open the door and enters --

ANGLE - THE COTTAGE

Al'l the furniture has been smashed or overturned. Books, jazz
records and ol d magazines lie on the floor. This was an act
of destruction -- not just neglect.

Charlie stands in the mddl e of the weckage. He | ooks around
and sees a photo pinned to the wall (from Downbeat Magazi ne)
It's a picture of Charlie Parker playing his saxophone.

ELI ZABETH (Q.S.)
Charlie! What are you doi ng?

Charlie spins around and sees his nother in the doorway.

CHARLI E
Just | ooki ng around.

ELI ZABETH
Cone out of here. Right now.

Charlie follows his nother back to the mansion.

CHARLI E
It's all nmessed up
ELI ZABETH
Don't you ever go in there again.
CHARLI E
Way not ?
ELI ZABETH

And don't nention the cottage to
your grandnother. It will only make
her angry.

As Charlie and Elizabeth approach the terrace, Charlie sees --
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ANGLE - THE TERRACE
Hel en stares out at the sea while Julia chatters on.

AUNT JULI A
SO, | decided on the green shoes
with the green dress, but that
| ooked so boring that | started to
| ook for sone blue shoes, you know,
dark bl ue. ..

A gorilla --- or rather, a man wearing a rubber gorilla mask -
-- steps out onto a terrace carrying a briefcase. The gorilla
wal ks quietly over to Julia (she can't see him.

AUNT JULI A
But they really don't have dark
blue this season -- everything's
ki nd of turquoisey. So | decided on
bl ack -- black is always a safe
choi ce, but...

The gorilla taps Aunt Julia on the shoul der. She turns around
and SCREAMS. The gorilla pulls off his mask and becones

Julia's plunp husband --- RODGER DOOLI TTLE.
AUNT JULI A
Oh, Rodger!
UNCLE RODGER

Made you junp a mle!

EXT. MANSI ON TERRACE - N GHT

Six hours later. The terrace is enpty. Peering through the
French doors, we can see Charlie and his famly eating at the
di ning roomtabl e.

I NT. DI NI NG ROOM - N GHT

Uncl e Rodger has consuned too nmuch wine. He's still trying to
coax Helen into investing in his bonb shelter schene.

UNCLE RODGER
Suppose the Russians attack us.
We're only going to have a few
mnutes to get to safety. Public
shelters are too crowded and too
far away. People are going to need
nmy build-it-yourself bonb shelters.
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HELEN RANDCLPH
If the Russians decide to destroy
Newport, | shall walk out on the
| awn and face them

She stares at Charli e.

HELEN RANDCLPH
Randol phs have noral fiber.

I NT. UPSTAI RS HALLWAY - NI GHT

That night. Miustering up all his courage, Charlie steps out
into the shadowy hal |l way.

HELEN RANDOLPH (V. Q.)
If we're frightened of sonething,
we face it. We don't run away.

ANGLE - CHARLI E

As Charlie wal ks past Rodger and Julia's bedroom he hears
t heir voices through the door.

AUNT JULIA (0. S. )
You've got to find soneone for
El i zabet h.

| NTERCUT W TH:
ANGLE - RODGER AND JULI A

Julia sits at a vanity table and dabs cold cream on her face.
Rodger is clipping his nose hair.

UNCLE RODGER
What about the butcher? If Lizzy
sweet-tal ks him nmaybe we coul d get
a better pot roast.

AUNT JULI A
I"m serious, Rodger. It's got to be
soneone who's established.
Sui t abl e.

UNCLE RODGER
Nobody i s gonna want a wonman with a
kid. It's extra baggage. She shoul d
get rid of Charlie. Send himoff to
school
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I NT. KITCHEN - N GAT

Cautiously, Charlie enters the kitchen. He can hear the
wai | i ng sound com ng fromthe basenent.

Charli e approaches the bedroom door, then hears the fl oor
creak. Soneone's com ng! The boy | ooks around desperately.

CUT TGO
A FEW SECONDS LATER

Wearing a bathrobe, Ellen walks into the kitchen and switches
on the light. No one's there.

CHARLI E

hi des in the broom cl oset and peers out a crack in the door.
ELLEN

unl ocks the refrigerator. She takes out some |eftovers ---
chi cken, two apples, a piece of cherry pie --- and pl aces
them on a serving tray.

CHARLI E

steps backwards. A nop falls off a hook, but he catches it in
time. He peers out the crack and sees --

ELLEN

reach into the pocket of her robe. She takes out a gold chain
attached to a gol d-col ored key and opens the door.

Ellen carries the food tray into the basenment and cl oses the
door behind her.

Charlie cones out of the closet. A Beat, then the wailing

st ops.

| NT. THE BACK LAWN - DAY

The next norning. Elizabeth and Aunt Julia play badm nton on
t he back. The two sisters |augh and shout at each other. For

a fewmnutes, they both feel |ike teenagers.

REVERSE ANGLE TO
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I NT. THE MJSI C ROOM - DAY

G andnot her | ooks out the w ndow at her daughters. Charlie
sits on a chair thunbing through a photo al bum He sees
pi ctures of his nother and Aunt Julia when they were girls.

HELEN RANDCLPH
"Il say one thing about your
not her. She's not a silly woman
except when she's around her
sister. Maybe silliness is a virus -
- you can catch it from ot hers.

Charlie turns a page of the al bum and notices sonet hi ng.
There are di scol ored patches on the paper: as if photographs
have been renoved.

He | ooks up. Grandnother's watching him Quickly, he closes
t he al bum and slips out of the chair.

CHARLI E
Can | go out now?

Grandnot her opens the watch that she wears around her neck.

HELEN RANDOLPH
Two hours. That's all. Anything
nore causes heat stroke.

CHARLI E
Yes, G andnpt her.

He starts to go, then notices sonething. Gandnother is
wearing a gold chain around her neck --- and this one is
attached to the gold key.

CHARLI E
What's that key for?

HELEN RANDCLPH
| beg your pardon?

CHARLI E
What ' s that key around your neck,
G andnot her, M's. Randol ph, sir?

She hesitates, then wal ks towards him

HELEN RANDCLPH
This key is for a cage and the cage
contains a tiger and the tiger
likes to eat curious little boys.
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Frightened, Charlie runs out of the room G andnother touches
t he key.

I NT. ELIZABETH S BEDROOM - NI GHT

A few days later. Charlie cones into his nother's bedroom as
she sits in front of a mrror and puts on sonme make-up

ELI ZABETH

Are you ready for supper?
CHARLI E

Yeah.
ELI ZABETH

Let's see your hands.

Charlie holds up his clean hands, then watches his nother put
on her pearls.

CHARLI E
Wiy are you getting dressed up?

ELI ZABETH
Your Uncl e Rodger has invited a
friend of his for dinner. A lawer
naned Law ence Stone.

CHARLI E
Are you supposed to wear your
pearls for |awers?

ELI ZABETH
He's kind of here to neet ne,
Charlie. I want to | ook ny best.
CHARLI E

Are you going to marry hinf

ELI ZABETH
I haven't even net himyet.

CHARLI E
I don't want you to marry anybody.

El i zabeth | eans forward and hugs her son.

ELI ZABETH
I mss your father. | really do.
Sonetinmes, | dreamthat he's still

alive and then | wake up and it
hurts all over again.
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El i zabet h exam nes her face in the mrror. She touches the
faint lines near her eyes. A w sp of gray hair.

ELI ZABETH
| used to be brave, Charlie. | felt
brave the whole tinme that your
father was in the hospital. Now, |
just feel tired.

CHARLI E
Don't get married.
ELI ZABETH
(smles)

I"mnot going to get married. W're
just having supper with soneone.
Al'l right? Now, go downstairs.

Charlie starts to | eave the room then pauses in the doorway.

CHARLI E
Sone pictures are mssing from
Grandnot her' s photo al bum

ELI ZABETH
What are you tal ki ng about ?

CHARLI E
She took sonme pictures out of the
al bum You can see where they used
to be.

El i zabet h | ooks pained for a nonent. She turns away from her
son and puts on some nascara.

ELI ZABETH
That's quite possible.

CHARLI E
What happened?

ELI ZABETH
"Il tell you about it when you're
alittle ol der.
CHARLI E
I'"m ol d.

ELI ZABETH
Much ol der. Ckay?
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I NT. THE MJSI C ROOM - NI GHT

Charlie and his nother walk into the nusic room G andnot her
and Aunt Julia are waiting with LAWRENCE STONE

M. Stone is in his late forties, but still nanages to beat
younger nmen on the tennis court. The | awer has a solid,
confi dent manner; he's a man who has rarely been def eat ed.

HELEN RANDCLPH
This is nmy other daughter,

El i zabet h.

MR STONE
Wonderful! |'ve been hearing al
about you!

M. Stone stands up and shakes Elizabeth's hand. She turns to
Charlie.

ELI ZABETH
And this is ny son, Charlie.

MR STONE
G ad to neet you.

He squeezes Charlie's hand and the boy w nces. M. Stone
turns and gui des Elizabeth across the room CAMERA REMAI NS on
Charlie -- he's already being left out.

MR STONE
You' re supposed to be the famly
tennis star.

ELI ZABETH
That's not true. | haven't played
for years.

I NT. DI NI NG ROOM - NI GHT
An hour later. Supper is over and the plates have been

renmoved fromthe dining roomtable. M. Stone stands up with
a glass of sherry and toasts the wonen.

MR. STONE
Here's to all the celebrations this
house has seen -- and to the

cel ebrations of the future.

AUNT JULI A
I"l'l drink to that!
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HELEN RANDOLPH
W all wll.

Charlie stares at his grandnother. Tonight, she shows the
grace and charm of her debutante days.

G andnother smiles at M. Stone and rings a little bell.
Theresa sticks her head out the kitchen door.

HELEN RANDOLPH
You can serve the trifle, Theresa.

Charlie watches Theresa conme out with a silver bow on a
tray.

HELEN RANDCLPH
Have you ever been to India, M.
St one?

MR STONE
I"'mafraid that |1've been too busy
with ny law firmto do nuch
travel i ng.

HELEN RANDCLPH
The silver bow was a gift fromthe
Mahar aj a of Jammagor. My husband
and | used to go tiger hunting with
hi m every spring.

CHARLI E
You hunted tigers?

Charlie expects to be reprimanded, but G andnother sml es.

HELEN RANDCLPH
| did a great many things when |
was younger. The world was
di fferent then.

ELI ZABETH
Mot her was a crack shot. She was
better then dad.

Theresa winks at Charlie as she spoons the custard and sponge
cake into glass bows. He smles at her, then glances at his
gr andnot her.

CHARLIE'S P.O V. - THE GOLD KEY

The key hangs fromthe gold chain around G andnot her's neck.
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HELEN RANDCLPH

You coul d hunt anything then.

Li ons. Leopards. Tigers. Now,

they're all in zoos.
I NT. CHARLIE S BEDROOM - NI GHT
Several hours later, Charlie sits in the enornous bed with a
flashlight and a book of WIIliam Bl ake's poetry. He shines
the |ight beam at:
CLOSE-UP - A DRAWNG OF A TIGER

The tiger smles above the poem "Tyger, Tyger, burning
bright..."

CHARLI E

snaps the book shut and clutches his knees. He hears a
squeaki ng sound and | ooks up.

H S HAMSTER, GODZI LLA

is trying to break out of his cage.

I NT. GRANDMOTHER S BEDROOM - NI GHT

Charlie pushes open the door to his grandnother's bedroom and
tiptoes in. The gold key and its chain are on the bedroom
dresser.

CHARLI E

slow y approaches the dresser and stares at the key. Should
he take it? He reaches out slowy, picks up the key, and
slips out of the room

CLOSE- UP - HELEN RANDOLPH

The door creaks and Hel en's eyes snap open.

I NT. STAI RCASE - N GHT

Hol ding onto the chain, Charlie wal ks down the staircase.

I NT. LIBRARY - N GHAT

He hurries past the library, passing the suit of arnor.
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I NT. BASEMENT STAI RCASE - NI GHT
The boy wal ks down the dark staircase to another door.
He stops and listens to the nuffled wailing sound.

Charlie takes a deep breath and opens the door.

I NT. BASEMENT - NI GHT

W're in CHARLIE' S P.O V. as he slowy wal ks through the
basenent. This huge concrete roomis crammed with all the
furniture that couldn't be squeezed into the rest of the
house.

There are dozens of chairs and tables. A harpsichord. An old
wood splitter. A squadron of dressnmaker dunm es.

CHARLI E

wal ks toward a light at the end of the room The wailing gets
| ouder and | ouder. He steps around a couch and sees --

A MAN

sitting with his back to us. He | ooks down at a bare |ight
bul b while he plays a tenor saxophone. The "wailing"” sound is
just Ornette Col eman style nodern jazz.

CHARLI E

t akes one step forward, brushes against a packing box, and a
stack of old jazz records clatter onto the floor.

THE MAN

turns around. In the shadowy |ight, he looks like a wld
creature

CHARLI E

screans and tries to get away --- SLAM He runs into his
G andnot her.

CUT TGO
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I NT. ELIZABETH S BEDROOM - NI GHT

Charlie SCREAMS again. The sound echoes through the heating
duct and his nother wakes up inmedi ately.

CUT TGO

I NT. BASEMENT - NI GHT
Grandnot her grips Charlie's arm

HELEN RANDCLPH
How dare you sneak down here! You
little thiefl!

The saxophone pl ayer switches on an overhead light. The
shadows di sappear and we see that he's a handsone man in his
late twenties. It's Nathan Randol ph: G andnot her's youngest
child. He steps towards Charlie.

NATHAN
Who is he?

HELEN RANDCLPH
That's none of your business! You
stay right where you arel

G andnot her hears voi ces and spins around.

CUT TGO

I NT. KITCHEN - N GAT

Ellen tries to keep Elizabeth and Aunt Julia out of the
basenent .

ELLEN
| don't know if you should go down
there. It's just going to cause
troubl e.

ELI ZABETH
VWhere's Charlie! Wiere is he?
| NT. BASEMENT - NI GHT

The two wonmen hurry into the basenment and stop when they see
Nat han.
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NATHAN

Hey, Lizzy. You | ook great.
ELI ZABETH

Nat han!
AUNT JULI A

What are you doi ng here?
Bot h wonen enbrace their brother. Nathan smles at Charlie.

NATHAN
Are you Lizzy's boy?

Charlie nmanages to nod.

NATHAN
"' myour Uncle Nathan.

I NT. THE KITCHEN - N GHT

Ten mnutes later. Still wearing his pajamas, Charlie drinks
a glass of mlk at the kitchen table. He can hear Nathan
playing a jazz version of "Are You Lonesone Tonight" down in
t he basenent.

Ther esa stands beside the door and listens to the fierce
argunment taking place in the dining room Ellen watches her.

ELLEN
I'"'mnot going to eavesdrop on a
private di scussion

THERESA
| can't believe this. They're
standing up to the old I ady.

ELLEN
What ? Are you sure?

She hurries over to the door to eavesdrop.

I NT. INSIDE THE DI NI NG ROOM - NI GHT
El i zabeth and Aunt Julia argue with their nother.
AUNT JULI A

I thought he was confined to a
hospi t al
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HELEN RANDOLPH

He was -- until | got himout.
ELI ZABETH

Then why is he | ocked in the

basenent ?

HELEN RANDOLPH
He was rel eased on ny recogni zance.
I f he does anything wong, Sheriff
McKay can send himto a prison
hospital in Providence.

ELI ZABETH
So how |l ong are you going to keep
hi m down t here?

HELEN RANDOLPH
Forever -- if necessary. Until he
starts to change.

El i zabeth is furious, but she manages to control her anger.
She faces her nother and speaks calmy.

ELI ZABETH
I want Nat han to be rel eased
i medi ately. If you refuse, Julia
and | are | eaving tonight.

AUNT JULI A
l...don't...think...

ELI ZABETH
Julia, he's our brother. We can't
keep him |l ocked up |ike an ani mal.

AUNT JULI A
(alittle stronger)
Yes. Yes. | agree.

HELEN RANDOLPH
Get out.

The side door SLAMS open. Ellen, Theresa and Charlie charge
into the dining room Ellen |ooks like she's going to punch
sonmebody.

ELLEN
If they go -- we go.

THERESA
That's right.



29.

ELLEN
I"'ma cook, Ms. Randol ph. Not a
jailer.

HELEN RANDCLPH
You are help. Get back in the
ki t chen!

ELLEN
If we quit, you' re not going to get
anyone el se to work here.

THERESA
Everybody knows about you, nma'am
And what they know ain't good.
We're here because we're used to
you. O maybe we're just crazy.

Grandnot her paces back and forth. She's checkmated and she
knows it.

HELEN RANDCLPH
There's no place to put him

CHARLI E
What about that little house? The
gardener's house?

HELEN RANDOLPH
Your uncle was the one who
destroyed it!

ELI ZABETH
Then he should be the one to fix it
up. He was the only person in this
famly who coul d use a hammer.

A Beat as Hel en stares at them

HELEN RANDCLPH
As you w sh.

Hel en sweeps out of the roomw th as nmuch dignity as
possi bl e. Aunt Julia collapses in a chair.

AUNT JULI A
Ch, God. | need a drink.

Theresa wal ks over to the sideboard. She picks up a decanter
and pours a gl ass of whiskey.
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THERESA
You know, if a snake bit your
not her. . .
(drinks the whiskey)
That snake woul d die.

I NT. CHARLI E'S BEDROOM - DAY

The followi ng norning. Charlie wakes up to the sound of
hamering. He rolls out of bed and peers out the w ndow.

THE GARDENER S COITAGE

Nat han is repairing the damaged gardener's house while
El i zabeth tal ks to her brother.

Nat han rips off a sheet of plywood that covers a smashed- out
wi ndow. He stops and smiles at his sister. Elizabeth hugs
him then wal ks back to the main house.

EXT. THE GARDENER S COTTAGE - DAY

An hour later. Hiding behind sone shrubbery, he watches his
uncl e nail sone | oose boards back onto the small porch.

Nat han wears a sl eevel ess T-shirt and we can see a snall rose
tattoo on his shoulder. A portable radio is playing Gene
Chandler's hit "Duke of Earl."

NATHAN
You want to hel p?
(no response)

| could use sone help, Charlie.

Charlie slowy approaches his uncle.

CHARLI E
How d you know I was there?

NATHAN
Peopl e have been watching ne for
the | ast three years. | expect it.

He hands Charlie the hammer.
NATHAN

Here. You get the | oose boards. |I'm
going to work on the w ndows.
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Nat han picks up a tape neasure and wal ks over to a w ndow.
Charlie finds a nail and cautiously tries to tap it into the
wood.

NATHAN
Thanks for getting nme out of the
basenent. | was starting to forget

how t he sky | ooks in the norning.

CHARLI E
Were you bad?

NATHAN
What do you nean?

CHARLI E
Was that why they | ocked you in the
basenent ? Because you were bad?

NATHAN
I was kind of nmessed up. Confused.
You know how you feel when you spin
round and round? | felt that way
all the tine.

CHARLI E
(tentative)
But you're better?

NATHAN
I"mout. That's all I know. |'m out
and I don't want to go back.
(gl ances at Charlie)
Got to teach ny nephew how to use a
hanmer .

Chal | enged, Charlie swings the hanmer hard and --
LONG SHOT - THE GARDENER S COTTAGE
We hear the boy's YOAL of pain as he hits his thunb.

I NT. COTTAGE - DAY

W hear a SAXOPHONE SOLO -- sonething inprovised and happy --
as Nat han shows Charlie how to swing the hammer with his
entire arm(not just the wist).

A FEW DAYS LATER
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Charlie rewires a ceiling |lanp. WDEN ANGLE and see t hat
Nat han is holding himup in the air while he gives
directions.

A FEW DAYS LATER

Charlie and Nathan work together on a water pipe. The boy
holds a pipe with a wench while Nathan uses sone pliers.

A FEW DAYS LATER

We see Nat han sitting against the wall of the cottage. He's
pl ayi ng the saxophone (the sanme solo we've heard for the | ast
ten seconds).

Charlie is hanmering a nail the right way -- using his arm
He gl ances over at his uncle. Nathan nods his approval and
continues to play.

INT. MR STONE' S CADI LLAC - DAY

A few days later. M, Stone drives Elizabeth and Charlie to
his house. Elizabeth wears a tennis dress. Charlie sits in
t he back seat and watches his nother smile at this stranger.

MR STONE
I have lights on ny court for
pl aying at night, but they stopped
wor ki ng two weeks ago. It's
i npossible to get a repair man
during the sumer.

CHARLI E
I could fix it.

MR STONE
| beg your pardon?

CHARLI E
I"mlearning how to fix everything.
Pl unmbi ng, electrical..

ELI ZABETH
Charlie has been hel ping his Uncle
Nat han fix up the cottage.

MR STONE
This is a man's job, Charlie. It's
not for little boys.
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EXT. STONE'S HOUSE - THE TENNI S COURT - DAY

El i zabeth and M. Stone play tennis on his private court.
Charlie sits on a bench reading a Plastic Man com ¢ book.

In the background, we can see Stone's New Engl and style
house. There's a large front porch and gables on the roof.

Stone hits the ball. Elizabeth runs to the side and m sses.
She | owers her racket and | aughs.

ELI ZABETH
I don't think I'm much of an
opponent for you.

MR STONE
No. You're a great player...for a
woman.

CHARLI E
I"mthirsty.

ELI ZABETH

Is there any water, Law ence?
MR, STONE
Go to the kitchen, Charlie.
I NT. STONE' S HOUSE - THE KI TCHEN - DAY

A mnute |ater. Stone's kitchen is extrenely neat. There are
gl ass cupboards and a checkerboard fl oor.

Charlie stands on a chair and fills up a glass at the sink.
He drinks the water, puts the glass on the counter, then
pushes the chair back under the kitchen table.

Charlie starts to wal k out the back door, then hears a PLINK
CLOSE- UP - THE FAUCET

Water is dripping out of the sink faucet.

CHARLI E

| ooks around the room and sees a tool box near the back door.

He hesitates -- should he fix the faucet? -- then decides
agai nst the idea and opens the back door.
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PLI NKI' Anot her drop falls into the sink. Charlie stops and

cl oses the door. He renenbers watching Nathan fix a faucet.
Vel l, he didn't see the whol e procedure, but npost of it.
Charlie rolls up his sleeves, picks up a gigantic pipe wench
and wal ks towards the sink.

EXT. THE TENNI S COURT - DAY

El i zabeth and M. Stone exchange anot her series of shots,
then she hits it out-of-bounds.

MR, STONE
Qut!

ELI ZABETH
Only by a few inches!

El i zabet h | ooks back at the house.

ELI ZABETH
Charlie's taking an awfully | ong
time.

MR STONE

He probably decided to stay inside
where it's cool er.

(tosses her a ball)
Come on. It's your serve.

I NT. THE KI TCHEN - DAY

Standing on a chair, Charlie tries to unscrew the handl e on
t he dripping faucet.

The boy pushes hard, but the pipe wench slips off the
handle. He tightens it up, tries again, and the handl e begins
to turn the right way.

Charlie pries off the handle and water starts to spurt out of
t he open pi pe.

He grabs a towel and tries to stop the flow The water
squirts all over the kitchen.

ANGLE - UNDER THE SI NK
Charlie yanks open the little doors under the sink and starts

to push away cans of cleanser. Water is splashing all over
the kitchen and there's no way to stop it.
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Charlie sees the faucet handl es that regulate water flow and
realizes that he should have turned themoff first. He tries
to turn the cold water faucet, but it's rusted shut!

Charlie takes the wench and tries to turn off the rusted
faucet. He presses with all his strength. The ol d copper pipe
cracks open and --

A colum of water pushes him across the kitchen!

Charlie grabs the wench and manages to get to his feet. Like
an arctic explorer caught in a storm he puts his head down.
and trudges forward.

EXT. MR STONE' S HOUSE - DAY

M. Stone and Elizabeth wal k towards the house.

MR STONE
I think I'"ve got sone iced tea in
the fridge.

ELI ZABETH

Sounds great.

M. Stone opens the back door and a wall of water surges out
of the kitchen --- carrying Charlie with it.

Dead silence. The two adults stare at Charlie as he |lies on
the grass. The wench is still gripped in his hand.

CHARLI E
| fixed your faucet. Basically.

I NT. THE DI NI NG ROOM - MORNI NG

A few days later. Charlie sits in the dining roomstaring at
a place setting that displays every inmagi nable dish, glass,
and eating utensil.

Grandnot her wat ches the boy intently. She's been trying to
teach him"table etiquette.”

HELEN RANDOLPH
Fi nger bow .

That's easy. Charlie picks up a small gl ass bow .

HELEN RANDOLPH
Lobster fork.



36.

Charlie reaches for a fork -- no, that's a fork for shrinp
cocktail .
He touches another fork --- hope, that's for escargot.

Charlie glances at G andnother, but finds no clues in her

stern expression.

fork. Gandnother nods and Charlie starts breathing again.

HELEN RANDCLPH
Say three things of interest to the
person next to you.

Charlie turns to the enpty chair next to himand pretends to
have a conversation

CHARLI E
Ahhh...lsn'"t this a great dinner?

HELEN RANDOLPH
Uni magi nat i ve.

CHARLI E
Think it's going to rain tonorrow?

HELEN RANDOLPH
Very uni magi native. Di scussions
about the weather are for shop-
keepers and train conductors.

Charlie is sweating. He feels Iike a sword is hangi ng over
hi s head. Think of sonething! Anything! He tries again.

CHARLI E
You know, | once saw our next door
nei ghbor run over his cat. The
whol e belly got squeezed open and
you coul d see the guts and..

HELEN RANDCLPH
That's enough]

The door opens and Nathan strolls into the room He wearing
dark slacks, a white cotton shirt and a well-cut sports

j acket .

Nat han has a definite sense of style. Somehow, he al ways
manages to |l ook hip --- like those fanbus snapshots of John
Col trane standing outside the Five Spot in New York City.

He decides to risk it and picks up a silver
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NATHAN
Hey, I'msorry to break this up
but | was going to take Charlie
into town to see the historica
museum

HELEN RANDOLPH
I wasn't infornmed of this.

NATHAN
| talked to Lizzy -- it's fine with
her. The kid's got to learn a
little local history.

HELEN RANDOLPH
Per haps.

Is Charlie free to go? Nathan nods slightly and the boy
scranbl es for the door.

HELEN RANDOLPH
| expect you back by five o'cl ock.

I NT. ENTRANCE TO THE NEWPORT HI STORI CAL MUSEUM - DAY

Newport was founded in 1639 by nine famlies who hated the
Pilgrins. There has al ways been a conflict between the
weal t hy people who live there for nost of the year, the
tourists and the "towni es” who are trying to nmake a |iving.

This is 1962, so the town hasn't been totally gentrified by
upscal e cl othing shops. There are sone buil dings from
colonial times, a few working class nei ghborhoods with white
cl apboard houses and -- a small historical nuseum

Nat han and Charlie walk into the building and an elderly
MUSEUM LADY snmi | es from behi nd her desk.

MJUSEUM LADY
Good norning. Wl come to the
Newport Miseum

Nat han touches Charlie's shoul der and qui ckly guides him
t hrough the place. There's a whaling exhibit, a big map of
the area and | ots of paintings of nen with Col onial w gs.

NATHAN
So, Charlie -- you got a good
menory?

CHARLI E

Pretty good.
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NATHAN
They' re going to ask you about the
museum toni ght. Say. .

(qui ckly)
"I liked the whaling exhibit. The
har poon was neat. | saw our beach
on the map. | want to go again.”

He guides Charlie back to the entrance. The nuseum |l ady is
startled by the quick tour

MUSEUM LADY
Anyt hi ng wrong?

NATHAN
Great nuseum We loved it.

CHARLI E
W did. Really.

And they're out the door.

EXT. NEWPORT SI DEWALK - DAY

Nat han strolls down the sidewal k and Charlie wal ks besi de
him The boy tries to imtate the relaxed and confident way
t hat Nat han carries hinself.

They wal k past the "PINK KITTY MAN': a toothl ess old geezer
who is trying to sell two dozen pink cats wired to a | arge
sandwi ch board.

NATHAN
You hungry?
CHARLI E
Yeah.
NATHAN
So, what do you do when you're
hungry?
CHARLI E
Wait until |unch?
NATHAN

Cone on, let's eat.

They keep wal king. Charlie skips every few feet to match his
uncle's stride.
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I NT. THE BLUE BAY DI NER - DAY

Charlie and Nathan sit at the counter in the Blue Bay diner:
a chrome and formica place that still makes its own corned
beef hash.

The diner is filled with locals and tourists. The radio in

t he kitchen plays D on singing "Runaround Sue." People read
papers with the headline; KRUSHCHEV SAYS "NYET"™ TO SUW T.
An OLDER WAI TRESS wi t h henna hair approaches them

OLDER WAI TRESS
What do you nen want ?

Nat han gl ances at Charlie.

CHARLI E
Mom al ways orders for ne.
NATHAN
Wll, this time you re on your own.

He gives Charlie a nmenu and nods to the waitress.

NATHAN
I just want sone coffee. Cone back
ina mnute for ny friend here.

Nat han hears peopl e argui ng and spins around on the counter
st ool .

TWO TOURI STS

sit at a table near the window The MAN wears shorts and a
sun hat. Hi s pinched-face WFE has a voice that could grate
cheese. The two of themare arguing with. ..

LAURA BARBIERI, a waitress in her late twenties. Wth a few
days rest, she'd be the nost beautiful woman in Newport.
Ri ght now, she | ooks tired and frustrated.

MALE TOURI ST
| definitely ordered the turkey
sandwi ch -- not the dinner -- and
you charged ne for the dinner.

LAURA
If you didn't order the dinner,
t hen why did you eat the whole
meal ?
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MALE TOURI ST
| didn't realize that until |

finished it. Nevertheless, |I'm not
going to pay for sonething I didn't
order.

W FE
It's the noral principle of the
t hi ng.

LAURA

| don't know about nora

principles, but I can see that you
ate the whol e dinner. The corn. The
french fries. The slice of apple
pie...

MALE TOURI ST
Are you deaf or are you stupid? I
told you...

NATHAN
How nmuch is the tab?

They all turn around and find Nathan standing by the table.

MALE TOURI ST
Who the hell are you?

NATHAN
VWhat's the tab? Let's have it.

Alittle intimdated, the wife glances at the check.

W FE
$8. 55.
Nat han tosses a ten dollar hill on the table.
NATHAN

You just got a free neal. Now, get
the hell out of here.

Gunbling to each other, the two tourists walk out. Laura is
annoyed. She follows Nathan hal fway across the diner.

LAURA
| could have handl ed t hat.

NATHAN
I'msure that's true
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LAURA
I can take care of nyself.
NATHAN
No ar gunent.
Nat han | ooks around the diner -- everyone is staring at them
He definitely does not want to get into trouble.
NATHAN
Come on, Charlie. Let's get out of

here.

EXT. OUTSI DE THE DI NER - DAY
Nat han and Charlie wal k out of the diner.
NATHAN
I"msorry about that. There's a
hot dog stand on the next bl ock.

They stroll down the sidewal k. Charlie glances at his uncle.

CHARLI E
Uncl e Nat han. ..

NATHAN
Yeabh.

CHARLI E

If you get into trouble, will they
send you back to the basenent?

NATHAN
O sone place worse

CHARLI E
Can | go with you?

Surprised, Nathan glances at his nephew. This is the first
tinme he realizes how nuch Charlie cares about him

For a nonent, Nathan's face shows tension and pain -- we
realize what he's been through. Then he smiles and
everything's all right.

NATHAN
We're not going to the basenent.
We're going to get sone hot dogs,
then 1'l1 teach you how to play
pool .
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They smile at each other and we --

CUT TGO

EXT. "THE LUCKY SPOT" POOL AND BI LLI ARDS HALL - DAY

Fi ni shing their hot dogs, Nathan and Charlie wal k down the
sidewal k to "The Lucky Spot." The cinder bl ock pool hall has
t he proud distinction of being the ugliest building in town.

Nat han opens the door and Charlie sees a prom nent sign that
reads: NO M NORS ALLOVED.

CHARLI E
VWhat's a mnor?

NATHAN
Soneone who di gs coal.

I NT. THE LUCKY SPOT - DAY

The Lucky Spot is a dunp, but the pool tables are kept in

i mmacul ate condition. There are no wi ndows so you can't tel
if it's night or day outside. The Tokens sing "The Lion

Sl eeps Tonight" on the radio.

TOMW LEONG an mi ddl e-aged Chi nese man who snokes three
packs of cigarettes a day, sits behind a counter built two
feet off the floor. He's surprised when he sees Nathan, then
sm |l es broadly.

TOMW
Nat han! Good to see you! It's been
a long tine!

NATHAN
How you doi ng, Tonmy?
(1 ooks around)
The pl ace hasn't changed nuch.

TOVMY
They wanted to buy nme out. Put in
anot her goddamm souvenir shop. |
told themto get screwed.

NATHAN
You still got a couple of "private"
cues? | never could use that warped
stuff in the racks.
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TOVMY
For you -- sure.

He reaches under the counter and conmes up with two custom
made pool cues. Nathan takes the cues and wal ks over to a
pool table.

TOMW
Who's the boy?

NATHAN
My nephew. We're taking a tour of
the historical sites.

Nat han switches on the |light over the table and racks the
balls. It's obvious that he knows what he's doing.

CHARLI E
I don't know how to play pool,
Uncl e Nat han.

NATHAN
No problem Now, you're going to
| earn.
He hol ds a pool cue and Charlie tries to imtate him
NATHAN
Hold the cue like this. Your
fingers are |like a bridge. Rel ax.
Just relax. You | ook great!
We hear "The Lion Sl eeps Tonight" which continues as we...
CUT TO
A FEW M NUTES LATER

Charlie tries to hit the cue ball --- and m sses conpletely.
He gl ances up at Nat han who gi ves himan encouragi ng smle.

A HALF HOUR LATER

Charlie hits the cue ball so hard that it bounces off the
table. Tomry Leong lights another cigarette and shakes his
head --- this kid is terrible.

ONE HOUR LATER

Charlie makes a great shot and the ball goes in! He throws
his arms up in the air.

LATE I N THE AFTERNOON
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Charlie is drinking a bottle of root beer and circling the
pool table. He sinks a ball, then chal ks the cue. Nathan is
amused. One lesson and the kid's acting |like a pro.

CHARLI E
So, what do you say we play for a
little noney. Penny a ball

NATHAN
Quick -- what's at the nmuseunf

CHARLI E
Li ked the whaling exhibit. The
har poon was neat. Saw our beach on
t he map. | wannagoagai n.

NATHAN
Excel | ent .

They hear | aughter and see three beefy young nen swagger into
the room GREG JCEY and RAYMOND have al ready finished off
two six-packs and are feeling no pain.

RAYMOND
Hey, isn't that -- that's Nathan
VWhat hi sface. Nat han Randol ph.

The bl ond-haired Greg wal ks over to the table.

GREG
Yeah. | remenber.
(to Nat han)
Aren't you supposed to be | ocked up
in the nut house?

NATHAN
Look, I'm playing sone pool with ny
nephew. Way don't you get a table
and play your own gane?

GREG
You won $200 fromne -- playing
pool one night. Renenber?

NATHAN
I"'mafraid | don't.

Raynmond and Joey snicker. Nathan turns hack to the pool
tabl e. ( MORE)

GREG
What did they do to you in that
hospital? Gve you a little shock?
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Fry your brains out?
(to his friends)
He was al ways M. Bigshot.
Renmenber ? Com ng here over the
sunmer and gettin' all the girls. |
al ways thought he was crazy...

TOMW
You guys get out of here. Right
now.

JCEY

Forget it, Tonmmy.

GREG
Yeah, we're doing a public service.
Seein' if a crazy man is running
around in the conmunity.

He touches Nat han's shoul der.

GREG
You dangerous, Nathan? Gonna start
foam ng at the nouth?

Nat han pushes Greg's hand away.

NATHAN
You know what? | do renenber you. |
won $400 of f you that night. It was
easy.

Greg sucker punches Nathan in the stomach, then throws a
qui ck uppercut that brings Nathan to his knees.

Charlie | ooks horrified.
Geg grins at his friends.

GREG
He's not nuch, huh? Just anot her
| ooney.

Nat han stands up and touches his nouth. He's bl eeding.
Fighting to control his anger, he faces G eg.

NATHAN
You sati sfied?

GREG
Hell, no. | just started.

45.
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Greg attacks Nathan again -- punching himin the neck, chest
and face. Again, Nathan goes down. Triunphant, G eg stands
over him

GREG
This is great. You' re naking nmy day

Nat han |l urches to his feet.

GREG
I think I want you to kiss ny
shoes. What do you think, guys?

RAYMOND
Sounds good to ne.

Greg swings his right fist, but Nathan bl ocks the bl ow and
count er punches hard.

At t acki ng savagely, Nathan drives Geg across the pool room
and WHAM -- slans himagainst the wail. Pool cues fall out
of the rack and hit the floor.

RAYMOND AND JCEY

hear a SLAMM NG sound. They | ook over at the desk. Tommy
Leong stands up with a baseball bat in his hands.

TOMW
Keep out of it.
CHARLI E
is still holding his pool cue. He | ooks stunned.
NATHAN

has his right hand around Greg's neck. He | eans forward and
whi sper s:

NATHAN
I"'mtrying to live ny life. Just
live ny life. If you want to keep
all your teeth -- then stay away.

He lets go and Greg slunps to floor. Nathan notions to
Charlie and wal ks out.

TOVMY
Come back later. When | sweep out
t he gar bage.
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EXT. NEWPORT PUBLI C BEACH - DAY

A few minutes later. Charlie and Nathan wal k down the asphalt
sidewal k at the edge of the city's only public beach.

CHARLI E

You all right, Uncle Nathan?
NATHAN

' m okay.
CHARLI E

Wiy did he want to hurt you?

NATHAN
Soneti mes, when you feel snal
i nside, you want to nmake soneone
el se feel smaller.

A SIREN wails for a few seconds, then goes silent. Charlie
and Nat han turn around as a police car approaches them

Charlie is terrified. Nathan touches the boy lightly on the
shoul der .

CHARLI E
Are they going to arrest us?

NATHAN
Take a deep breath, Charlie. Don't
| et them know you' re scared.

CHARLI E
| can't be arrested. |'m supposed
to go to the fourth grade.

The police car stops and two officers get out. SHERI FF LEON
McKAY is a scrawny | ooking cop with jug ears. Hi s deputy,
TERRY CLARK, is a big, slow noving nman.

NATHAN
Good afternoon, Sheriff MKay.
Deputy C ark.

SHERI FF MCKAY
You're in trouble, Nathan. Definite
t roubl e.

DEPUTY CLARK
Should | cuff him boss?
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SHERI FF MCKAY
Greg Schmtt said you beat himup
at the pool hall.

DEPUTY CLARK
Let ne cuff him

NATHAN
Maybe you should talk to Tomry
Leong. Find out what really
happened.

SHERI FF MCKAY
W talked to him

NATHAN
He hit me first. It was self
def ense.

SHERI FF MCKAY
I know what's going on in this
town! You don't have to tell ne how
to do ny job!

DEPUTY CLARK
Do we bust the kid, too?

Terrified, Charlie clutches his uncle's hand. MKay steps
toward Nat han.

SHERI FF MCKAY
As far as |I'm concerned, you should
have stayed | ocked up at Dart noor
Hospital. You screw up one nore
time and I won't care whose fault
it is. you re going back there --
forever.

McKay turns around and swaggers back to the patrol car.
Deputy Clark follows him

DEPUTY CLARK
| thought we were gonna cuff him
EXT. NEWPCORT PUBLI C BEACH - DAY

A few mnutes later. Nathan and Charlie conti nue down the
si dewal k.

CHARLI E
Why doesn't he |ike you?
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NATHAN
| remenber Leon McKay when he
wasn't a sheriff. W both owned
not or cycl es when people ran races
on the back roads around here.

Nat han sm | es and shakes his head.
NATHAN

| al ways beat him Maybe | should
have let himwin a few tinmes.

CHARLI E
Wiy did he arrest you?

NATHAN
One night, things got real confused
in ny head. | rode into town on ny

not orcycl e and smashed it up. Cot
inafight with Leon and broke his
jaw. That's when | got arrested and
sent to the hospital

CHARLI E
Is that your notorcycle in the
bar n?
NATHAN
What ?
CHARLI E
There's a smashed-up notorcycle in
the barn. | found it.
NATHAN

Now that's a genuine mracle. |
t hought they threw it away.

Nat han stops and | eans agai nst the railing.
NATHAN
There are mracles all around us,
Charli e.
He | ooks across the beach at --
LAURA BARBI ER

standing at the edge of the water. Laura is wearing a white
sumer dress. She | ooks beautiful --- and a little sad.
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NATHAN
smles at his nephew
NATHAN
Sometimes, they just walk into our
lives.

Nat han steps onto the beach. Charlie tags after him

CHARLI E

Are you going to talk to her?
NATHAN

I think so.
CHARLI E

What are you going to say?

NATHAN
I|'" mnot sure.

CHARLI E
Grls are weird.

NATHAN
Men are even weirder

CHARLI E
| don't know how to talk to girls.

NATHAN
It's kind of |ike being a nusician.
You' ve got to learn how to play,
but you've also got to learn how to
listen.

ANGLE - LAURA
She stares out at the Atlantic.

NATHAN
I"d like to apol ogi ze.

She turns and sees Nat han.

NATHAN
I"msure you could have handl ed
t hose people. | kind of pushed
nyself into it.
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LAURA
You were just doing what you
t hought was right.

She starts wal ki ng down the beach and they acconpany her.

NATHAN
This young man is Charlie Gordon.
I"m..

LAURA

... Nat han Randol ph.

NATHAN
That's right.

LAURA
You broke Sheriff MKay's jaw a
coupl e years ago. Didn't make him
| ook any better.

NATHAN
Maybe that's what bothers him

Laura stops wal king and faces at Nat han.

LAURA
If I was you, |'d get out of
Newport. Go sone place far away.
New York. Paris.

NATHAN
I's that where you want to go?

LAURA
Peopl e want to do a | ot of things.
That doesn't nmean they can.

She turns and wal ks away. This tine, Nathan doesn't follow.

NATHAN
Ask her what her nane is.
CHARLI E
Wiy do | have to do it?
NATHAN
She'll tell you. She m ght not tell
ne.
CHARLI E

VWHAT' S YOUR NAME?
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Laura stops, hesitates, and smles.

LAURA
Laura Barbieri.

CHARLI E
My uncl e thinks you' re beautiful!

LAURA
He needs gl asses.

She continues wal ki ng away. Nathan and Charlie go in the
opposite direction.

CHARLI E
| just made that up -- the
"beautiful" stuff. | nmean, she is

pretty and you probably were
t hi nki ng that and. ..

NATHAN
You're pretty snooth, Charlie.
Maybe you shoul d give ne | essons.
I NT. CHARLIE S BEDROOM - NI GHT
Charlie kneels down on the floor to feed his hanster. The
wi re door is open; Codzilla has escaped.
I NT. UPSTAI RS HALLWAY - NI GHT

Searching for the hanster, Charlie wanders down the shadowy
hal  way. He whi spers:

CHARLI E
Godzilla...

CLOSE- UP - THE HAMSTER

Godzilla is standing in the hallway. He sees Charlie com ng
and scurries through a crack in a three-foot high sliding
panel (this is built into the wall).

A FEW SECONDS LATER

Charlie pushes open the panel. Godzilla is standing inside an
ol d dunbwaiter that runs fromthe kitchen to the first floor

Charlie craws into the three-foot high dunbwaiter and grabs
t he hanster.
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CHARLI E
Way' d you run away? Huh? Why'd you
run away?

ANGLE - | NSI DE THE DUVBWAI TER

Charlie | ooks around him He sees a small brass | ever,
touches it and...

ANGLE - | NSI DE THE DUVBWAI TER SHAFT

Charlie screans as the dunmbwaiter zoonms down the shaft |like a
runaway el evator.

I NT. KITCHEN - N GAT

There's a cl unki ng sound when the el evator reaches the end of
t he steel cable.

I NSI DE THE DUMBWAI TER

Charlie | ooks stunned. He starts to open the grated door to
t he kitchen, then hears VO CES.

UNCLE RODGER AND LAWRENCE STONE
enter the kitchen together.

St one wat ches Rodger mani pul ate the padl ock on a | atched
cabi net.

UNCLE RODGER
Hel en restricts ne to one Scotch
and soda before di nner, but
sonetinmes | sneak a little extra,

MR. STONE
And what she doesn't know. ..

UNCLE RODGER
.won't hurt her. Exactly.

CLOSE- UP - CHARLI E
The boy peers through the grated door at the two nen.

UNCLE RODGER
There's a lock on the |iquor
cabi net, but | found out the
conbi nati on
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ANGLE - UNCLE RODGER AND MR STONE
Rodger opens up the cabinet and takes out a bottle of Scotch.
MR STONE
So does Hel en know that you're
al nost bankr upt ?

Startl ed, Rodger |ooks at Stone.

UNCLE RODGER
What the hell are you talking
about ?

MR STONE
Don't be coy, Rodger. | ran a

credit check on you a few days ago.
Your bonb shelter business is about
to go under.

Rodger pours hinself a glass of scotch.

UNCLE RODGER
We have a cash-flow problem That's
all.

MR STONE
Maybe | can help you out. | used to

work for a brokerage firmthat
handl ed t he Randol ph account.

Hel en' s husband was tradi ng heavily
in the stock market before he died.

UNCLE RODGER
Right. That's how he lost all the
noney. He nust have sold the stock
for a big | oss -- because there was
al nost nothing left in the trust.

MR. STONE
He never sold his stock at all

Rodger gul ps sone Scotch

UNCLE RODGER
VWhat ?

MR STONE
| bet there's a fortune in stock
certificates somewhere in this
house. W just have to find them
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UNCLE RODGER
n W?Il

| NSI DE THE DUVMBWAI TER
Charlie watches the two nen | eave the kitchen

MR STONE
Come on, Rodger. Let's take a
little wal k down to the beach.

A FEW SECONDS LATER

Charlie opens the grated door. He sits in the dunbwaiter,
hol di ng Godzil | a.

EXT. NEWPORT BEACH - DAY

The next day. Charlie watches Nathan practice his saxophone
on the beach at dawn.

Nat han prefers the post-bebop "cool jazz" that was popul ar
before he went to prison. He plays with a tinge of sadness.
It sounds sonewhat |ike Mles Davis' "Kind of Blue" al bum

EXT. NEWPORT STREETS - DAY

An hour later, they wal k hone through a working cl ass
nei ghborhood in the town of Newport. Large maple trees shade
white cl apboard houses with bay wi ndows and front porches.

CHARLI E
VWhat's a stock certificate?

NATHAN
It's a piece of paper. It says that
you own part of a conpany.

CHARLI E
| heard Uncl e Rodger and M. Stone
tal ki ng about certificates. M.
St one sai d maybe sonme were hi dden
in the house.

NATHAN
Did you tell your nom about this?

CHARLI E
No. Just you.



56.

NATHAN
Maybe | should discuss this with
Hel en.

CHARLI E

You nean grandnother? You' d really
talk to her?

NATHAN
Anyt hing' s possible, Charlie.

Nat han | ooks down the street and sees:
LAURA BARBI ER

standi ng on the corner. She has just been to the grocery
store. One of the paper bags has split open and cans are
rolling across the sidewal k.

NATHAN (O S.)
You just have to time it right.

I NT. LAURA' S HOUSE - DAY

Charlie and Nat han help Laura carry, the groceries into her
kitchen. The small house is filled with oak furniture that
was made years ago by Laura's father. Famly pictures are on
all the walls.

LAURA
Thank you agai n.

NATHAN
You | ooked |ike you were in a
hurry.

LAURA
My father's upstairs. | don't I|ike
to | eave him al one.

NATHAN
What's the problen? I's he sick?

LAURA
He had a stroke two years ago.

I NT. LAURA' S HOUSE - STAI RCASE - DAY

A few minutes later. Laura | eads Nathan and Charlie upstairs.
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LAURA
| was a student at Boston
Uni versity. Wen it happened, |
deci ded to cone hone.

NATHAN
Did you think about leaving himin
t he hospital ?

LAURA
He's ny father, M. Randol ph.
NATHAN
Nat han. .
LAURA
I wasn't going to leave himwth
strangers.

I NT. JOHNNY BARBI ERI'S ROOM - DAY

Laura's father, JOANNY BARBIERI, lies on a bed with his eyes
closed. One 1.V. tube leads into his body. Another tube |eads
out to a bottle on the floor.

The ol d man has pale skin and a prom nent nose. He | ooks like
the wax effigy of a saint carried through the streets on a
feast day. Charlie stares at him-- fascinated.

CHARLI E
Can he hear us?

LAURA
I think he can hear everything,
think his mnd is still perfect.

She sits down next to her father and touches his head.

LAURA
Sometinmes, | sit next to himand
feel these thoughts going through
his brain. It nust be terrible when
you can't express what you feel.

NATHAN
He's lucky to have you here.

Laura stands and begins to straighten up the room There's a
hint of bitterness in her voice.
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LAURA
So -- this wasn't what you were
expecting. Was it? | guess you
figured that | was unattached. No
conplications. The perfect sunmer
romance.

NATHAN
I don't expect anything these days,
Laura. But | try not to judge
peopl e before I know who they are.

LAURA
(enbarrassed])
I"msorry. Wuld you |like sone
cof fee?

NATHAN
Sounds good.
(wal ks out of room
Cone on, Charlie.

Nat han and Laura | eave the room but Charlie continues to
stare at Laura's father.

Charlie wal ks over to the old man. A BEAT, then he reaches
out and touches his cheek. Johnny's eyes snap open and stare
at Charlie. Startled, the boy runs out of the room

I NT. LAURA'S KI TCHEN - DAY

W hear Buck Cl ayton playing his version of "All The Cats
Join In" as Charlie, Nathan and Laura sit at the kitchen

t abl e.

Nat han says sonething and Laura | aughs. Charlie nunches on a
doughnut and no one warns hi m about the crunbs.

EXT. NEWPORT STREETS - DAY

THE MJSI C CONTI NUES as Charlie and Nat han escort Laura to her
job at the diner.

Nat han is polite around Laura --- alnost graceful. Charlie
wat ches his uncle speak to this beautiful woman.
I NT. RANDCLPH MANSI ON - LI BRARY - NI GHT

It's raining and you can hear THUNDER in the distance.
Charlie is alone in the library.
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He stacks up a pile of books next to a 1940's RCA Victor
phonogr aph.

The phonograph is a | arge, expensive nodel that |ooks |ike a
wooden cabi net.

Picking up a 78 record, Charlie stands on the pile and | eans
over the phonograph. He puts the record on the turntabl e,

t hen places the needle down. Instantly, "All The Cats Join
In" booms out of the speaker.

Charlie gets down fromthe stack of hooks. Dozens of jazz and
Swi ng records are on the floor.

Suddenly, Charlie hears the chimng sound of the front
door bel | .

I NT. FRONT HALLWAY - NI GHT

Nearing a dressing gown, Helen wal ks down the hallway to the
front door. She opens the door and finds Nathan standing in
t he rain.

NATHAN
Mnd if | comein? 1'dlike to talk
to you for a mnute.

HELEN RANDOLPH
Try not to drip.

Nat han steps inside and faces his nother. Their shadows nove
agai nst the wall.

ANGLE - CHARLI E

Charlie wal ks softly down the hallway. He hides behind an
unbrella stand and listens to the conversati on.

ANGLE - NATHAN AND HELEN

NATHAN
It's about Charlie. He told ne that
he overhead a conversation between
Rodger and Lawence Stone. It was
all alittle confusing to him but
apparently Dad m ght have hi dden
sone stock certificates in the
house before he died.

HELEN RANDCLPH
Not hi ng your father bought was ever
wor t h anyt hi ng.
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NATHAN
Perhaps | could check it out

nysel f.

HELEN RANDOLPH
Your father |ost alnobst everything
we had.

NATHAN
Are you sure that's true?

HELEN RANDOLPH
You' ve never shown any interest in
this famly, Nathan. You were
al ways running dowmn to New York to
pl ay your nusic.

NATHAN
If that's how you see it, then
there's not nuch | can say.

Nat han wal ks back to the door.

HELEN RANDCLPH
Frankly, | think that Charlie has
been spending too much tine with
you these days. Rodger is going up
to the Adirondacks on a hunting
trip. 1've asked himto take
Charlie al ong.

NATHAN
Rodger's a jerk and you know it.

HELEN RANDOLPH
He's been unwise in his
i nvestnents, but he's -- stable.

NATHAN
You nean, he's never been arrested
and sent to a nmental hospital. Like
nme.

HELEN RANDOLPH
Correct.

NATHAN
Charlie's a nice kid. | don't want
himto get messed up by this
famly.

HELEN RANDCLPH
That's not ny intention.
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NATHAN
There was al ways too nuch past
around here. Too nuch tradition.
The past makes you feel heavy. It
wei ghs you down |ike extra gravity.

HELEN RANDOLPH
Per haps you weren't strong enough
to neet your responsibilities.

NATHAN
Musi ¢ was always different. It made
me feel lighter. Like I could fly.

He wal ks out. G andnother | ocks the door and turns around.
She hears footsteps as Charlie scurries back down the
hal | way.

I NT. LIBRARY - N GHT

Charlie sits in a club chair as "Take the A Train" plays on
t he phonograph. The door creaks open and Hel en marches in.

HELEN RANDOLPH
Were you listening to us?

CHARLI E
Excuse me?

HELEN RANDOLPH
Don't lie, Charlie. | hate liars.

Hel en wal ks over to the phonograph. The needl e makes a
scrat ching sound as she pulls up the phonograph arm

HELEN RANDCLPH
Your grandfather used to sit here
for hours, staring at this
phonograph and listening to nusic.
At first, | thought it was
charmng. Now, | realize that it
was a gigantic waste of tine.

She turns and faces her grandson.

HELEN RANDCLPH
You' ve been spending a great dea
of time with Nathan, haven't you?
|'ve been against it, but your
not her has not shared ny concerns.
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Charlie can hear the grunble of the distant thunder. He sits
up in the chair and tries to confront this form dabl e woman.

CHARLI E
I 1ike Uncle Nathan.

HELEN RANDCLPH
He can be very charm ng. Just |ike
his father. Wien I was a young
woman, | was easily swayed by such
gualities.

She noves around the room inspecting the franmed phot ographs
of her dead relatives.

HELEN RANDOLPH
Then nmy husband di ed and |
di scovered that he had | ost nore
t han half of our savings. By ny own
effort 1've kept this house from
bei ng sold, but I'"mnot inpressed
by charm anynore.

CHARLI E
I l'ike himanyway.

G andnot her noves towards Charli e.

HELEN RANDOLPH
Are you scared of ne, Charlie? Go
on. You can tell the truth.

CHARLI E
Alittle...

HELEN RANDCLPH
I"mtrying to teach you
responsibility and discipline. You

have to learn or you'll end up like
nme. Soneone who was fool ed by
"charm”

EXT. DRI VEWAY - DAY

The followi ng day, the three wonen watch Charlie and Uncle
Rodger | eave on their hunting trip.

Rodger starts the car and drives away. Charlie waves to his
not her .
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EXT. NEWPORT ROAD - DAY

Uncl e Rodger drives slowy through the gates. The nonent he
can't be seen by the wonmen, he steps on the accel erator and
t he Buick roars down the road.

I NSI DE THE CAR

Uncl e Rodger reaches under the seat and cones up with a can
of beer. He tries to open it.

UNCLE RODGER
Listen, Charlie -- this wasn't ny
i dea, but now I'mstuck with you. |
don't want any probl ens,
under st and?

CHARLI E
Yes, sir.

UNCLE RODGER
Just shut up and do as you're told.

Rodger opens the can and beer sprays all over the car.

I NT. THE CAR - DAY

Several hours |ater. Rodger has driven the car to a downt own
parking lot in Providence, Rhode Island. Charlie peers out
t he wi ndow and sees his uncle talking to --

DON GASKELL AND STEVE BOWNLES

Don is an overweight man with a flushed face. Steve is tall,
skinny, and uses too nuch Vitalis. Al three nmen were friends
in college and there's a flurry of back-slapping and arm
punchi ng.

Rodger turns and points to the car. Sorry, guys, but we have
to take this kid al ong.

A FEW SECONDS LATER

Rodger loads rifles and duffel bags into the trunk. C utching
cans of beer, Don and Steve get into the car.

DON
H, |I'"mDon Gaskell. Your uncle
went to school with me and this
ot her degenerate -- Steve Bow es.
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STEVE
H, Charlie.

Charlie starts to shake Steve's hand and gets a shock froma
battery-charged joy buzzer. The men | augh.

STEVE
Yeah. Rodger said you were a little
sl ow on the uptake.

DON
Hey Charlie, can you do this?

He takes an enpty beer can and smashes it against his
f or ehead.

STEVE
Anybody can do that.

Steve smashes a partially-filled beer can against his head.
The beer splatters all over the car.

DON
You' re supposed to enpty it,
asshol e!

Charlie watches the nen | augh and has a mnor revel ation:
t hese guys are just dunmb kids --- grown up.
I NT. THE CAR - DAY

A few minutes |later. Rodger drives the car through downt own
Provi dence. The nmen pass a WOMAN wearing a tight sweater.

DON
Look at the hooters on the chick!
STEVE
Forget it. She's a pig. Look at her
f ace.
DON

So what ? Just put a bag over it!

UNCLE RODGER
Hey! Hey! Look at this!

They crui se past a TALL WOVAN in a short dress.
UNCLE RODGER

Look at those legs -- they go up to
her snatch!
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STEVE
Hey, Rodger! What's that in your
hand? The gear shift?

The nen | augh as Charlie watches them--- taking it all in.

EXT. A PARKI NG LOT I N VEST HARTFORD, CONNECTI CUT - N GHT

CAMERA DOLLI ES through the parking ot of the Gaiety Cub: a
wel | -known strip joint in West Hartford. W peer into
Rodger's car and find Charlie sleeping in the back seat.

CHARLI E

wakes up and realizes that he's alone. Peering out the

wi ndow, he sees the pink facade of the Gaiety Club. He can
hear the muffl ed sounds of |aughter and the drunbeat of the
cl ub band.

A FEW SECONDS LATER

Charlie gets out of the car and wal ks through the parking
| ot. He approaches a side door, hesitates, then wal ks in

I NT. BACKSTACE AT THE GAI ETY CLUB - N GHT

FOLLOW SHOT as Charlie wal ks down a dark hallway. He steps
around a coke nmachine, then peers into --

THE PERFORMERS' DRESSI NG ROOM

A hal f-dozen STRIPPERS sit around in their bathrobes snoking
cigarettes and gossiping. One of the wonen wears a cowgirl
costunme while another starts to dress up as a bride.

CHARLI E

stunbl es backwards. Got to get out of here! He hurries up a
staircase, pushes through a curtain, and suddenly he's --

ON THE STAGE

A STATUESQUE DANCER has stripped down to her bra and G
string. She stands at the edge of the stage and shakes her
body while Uncl e Rodger holds a dollar hill in his nouth.

Don and Steve grab Rodger as he tries to stick the dollar
bill into the woman's G string. Al the nmen in the audi ence
are shouting.
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THE DRUMMER

in the three-piece band sees Charlie first. The whol e band
stops playing as --

THE STRI PPER

whirls around and sees Charlie. Everyone freezes. Rodger
stands there with the dollar bill in his nouth.

CUT TGO

INT. THE CAR - N GHAT

A few mnutes |ater. Rodger drives through the night. All
three nmen are angry.

UNCLE RODGER
You going to tell anyone about
this? Are you? Charlie?

Once again, Charlie can't speak. He opens his nouth, but
not hi ng cones out.

UNCLE RODGER
Say sonething you little brat!

Charlie nmanages to shake his head.

DON
He's okay. Aren't you, Charlie?

STEVE
We're just doing what nen do,
Charlie. Don't you want to be a
man?

EXT. THE FOREST - DAY

A few days later. Charlie stands in the forest holding a
30.06 hunting rifle while the nen drink beer. The rifle is
heavy and he struggles to bring it to his shoul der.

DON
Basically, there are two kinds of
hunters, Charlie. Nunber one, is
t he kind of guy who respects the
hunting laws and all the little
creatures of the forest.
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STEVE
Screw t hat .

DON
Yeah. W aren't those kind of guys.

UNCLE RODGER
Shoot the goddamm rifle, Charlie!
You got to practice!

Charlie fires the rifle and a bullet hits a NO HUNTI NG si gn.

EXT. THE FOREST - DAY

The followi ng day. Wearing a red hunting cap that's too | arge
for his head, Charlie wanders through the forest. He hears
GUNSHOTS in the distance as the three nen shoot at everything
t hat noves.

Charlie keeps shifting the rifle fromarmto arm--- it's too
heavy. He hears a rustle of dead | eaves and. ..

A YEARLI NG BUCK
wal ks cautiously out of the undergrow h.
CHARLI E

stares at the buck. He's never been so close to a wild
animal . The deer steps closer. He's less than 20 feet away.

STEVE (O S.)
Charlie! What are you doi ng? Shoot!

Charlie glances over his shoul der.

THE THREE MEN

energe fromthe trees and raise their rifles.
ANGLE - CHARLIE

He stands alone with his rifle as the nen shoot at the deer.
For a few seconds, it sounds |i ke a war zone.

CAMERA REMAI NS on the boy as Uncle Rodger runs past him
| aughi ng.

UNCLE RODGER
Al right! W got the bastard!
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More gunshots, then Don appears with his hands covered with
deer bl ood.

DON
First tine, Charlie! First kill!

He smears bl ood on the boy's cheeks, then wal ks away. Charlie
reaches up and touches the bl ood.
I NT. FOREST CABIN - N GHT

Charlie lies in his bed and listens to the nmen arguing in the
next room

THE THREE MEN

Are playing poker. Al of themare very drunk.

UNCLE RODGER
You didn't shuffle that the right
way .

DON

What are you tal king about? | did
it three timnes!

CHARLI E

gets up and starts to clinb out the wi ndow He hears the nen
SHOUTI NG. The table hits the floor.

RCDGER AND DON

try to punch each other. Steve keeps them apart.

UNCLE RODGER
You never touched the top of the
deck! 1 noticed that!

DON

Are you saying I'ma cheater?

EXT. OUTSIDE THE CABIN - N GHT

Charlie approaches the dead deer. It's been tied to the side
of the front porch. He stares at the aninmal, then reaches out
and touches its nose.

CHARLI E
Sorry.
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EXT. RANDOLPH MANSI ON - THE DRI VEWAY - DAY

The hunting trip is over. Uncle Rodger drives Charlie up the
driveway. M. Stone's black Cadillac is parked by the door.

UNCLE RODGER
Well, | see that Lawence Stone is
still hangi ng around. Looks like

you m ght have a new daddy.

I NT. ENTRYWAY - DAY

Aunt Julia hugs Uncle Rodger while Charlie runs down the
hal | way.

AUNT JULI A
Oooooh, you're all stinky!

UNCLE RODGER
| haven't seen a wonman for a week.
That's what happens.
FOLLOW SHOT as Charlie runs down the hallway. He darts past
the suit of arnor and enters --
| NT. LI BRARY - DAY

No one's there.

CHARLI E
Mom Mormy!

Charlie pushes open the French doors and steps onto --

EXT. THE TERRACE - DAY

El i zabeth is sitting in a wicker chair. M. Stone is bending
over and ki ssing her.

Charlie is shocked. He stands on the terrace until Stone
notices him

MR. STONE
Vell, the Great Hunter returns.

El i zabeth is enbarrassed. Charlie approaches her.
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ELI ZABETH
Charlie! How are you? Did you have
a good tinme with Uncle Rodger? Was
everything all right?

CHARLI E
It was okay.

ELI ZABETH
Lawence and | were just talking
about you. Weren't we?

MR STONE
In a way.

ELI ZABETH
I"mgoing to Boston for a few days
with Julia and your grandnother.
Law ence said that he m ght
entertain you while we were gone.

MR STONE
It's time you | earned how to play
tennis, Charlie.

CHARLI E
| don't want to |earn.

MR STONE
It's good exercise, but nore than
that -- it's an excellent way to
make busi ness contacts.

ELI ZABETH
You'll really like it, Charlie.

Once you learn the rules.

I NT. CHARLIE S BEDROOM - NI GHT

CLOSE- UP on CGodzilla running on his hanster wheel.

CHARLI E

lies in bed awake. He hears the house creaking in the w nd,
then a faint THUMPI NG SOUND.

I NT. STAI RCASE - NI GHT

Charlie wal ks softly down the staircase.
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I NT. GROUND FLOOR HALLWAY - NI GHT

Charlie approaches the library. The door is open a few i nches
and a shaft of light comes fromthe room Charlie peers into
the library.

| NTERCUT W TH:

I NT. LIBRARY - N GHT

Law ence Stone and Uncl e Rodger are searching the library for
the lost stock certificates. Carefully, they inspect all the
books on the shel ves,

UNCLE RODGER
Are you sure that he didn't sel
his stock? That's what Hel en has
been telling us for years.

MR STONE
Maybe everything is hidden upstairs
in one of the bedroons.

UNCLE RODGER
Are you crazy? W're not searching
t he bedroons.

MR STONE
You can do it in the afternoon when
nobody' s here.
Both nmen hear a slight creak as the door opens slightly.

UNCLE RODGER
VWhat t he hell
I NT. GROUND FLOOR HALLWAY - NI GHT

Both nmen step out of the room Stone switches on a flashlight
and ainms the beam up and down the hallway.

The beamillum nates a standing coat rack. Two overcoats and
an unbrell a.

LAVWRENCE STONE
lowers the flashlight and turns to Rodger.

MR. STONE
Thi s house needs to be insul at ed.
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Stone wal ks back into the library. Rodger follows him

UNCLE RODGER
Thi s house needs to be bl own up.

ANGLE - THE COAT RACK

Slowy, two | egs appear beneath an overcoat. The coat opens
and we see that Charlie has been hangi ng on one of the "arns"
of the coat rack

EXT. BEACH - DAWN

We hear the SOUND of a tenor saxophone as the sun energes
fromthe gray ocean water.

I NT. CHARLI E'S BEDROOM - DAWN

Charlie rolls out of bed and | ooks out the wi ndow at the back
| awn.

NATHAN
wal ks out of the cottage carrying
hi s saxophone case.

EXT. THE FRONT DRI VEWAY - DAY

Pulling on his clothes, Charlie cones out the front door. He
runs down the driveway and catches up with his uncle.

CHARLI E
Hi .

NATHAN
Charlie! How you doi ng? You cone
back | ast night?

CHARLI E
Uh- huh. | woul d have cone over, but
| had to have dinner with my nom
and M. Stone.

NATHAN
He's been here a lot lately.

CHARLI E
Yeah.

Nat han catches the bitterness in Charlie's voice.



NATHAN
What do you think of M. Stone?

CHARLI E

He's a sneak. Hi m and Uncl e Rodger.
NATHAN

Vll, | wouldn't argue with that.
CHARLI E

Momlikes him A |lot.

NATHAN
| see.

Nat han stops and faces Charlie.

NATHAN
Look, no matter what happens, your
nom s al ways going to be there for
you. That won't change.

CHARLI E
Maybe.

NATHAN
I"mgoing to be there, too.

Charlie | ooks at his uncle and sm | es.

EXT. NEWPORT STREETS - DAY
Charlie and Nathan wal k down the sidewal k together.

CHARLI E
Aren't you going to play your
saxophone on the beach?

NATHAN
No. I'mgoing to Laura's house,
|'ve been dropping by there every
nor ni ng before she goes to work.

CHARLI E
You |i ke her?

NATHAN
Yeah. | think | do.

CHARLI E
Her dad's really sick
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NATHAN
I think he can hear ne playing,
Charlie. | really do. If the nmusic
makes ne feel better -- it's got to

be hel pi ng him

EXT. LAURA' S STREET - DAY

The "Pink Kitty Man" waves at them as he shuffles down the
si dewal k wearing his sandw ch boards.

CHARLI E
Do you kiss Laura?

NATHAN
Wiy do you want to know?

CHARLI E
Adul ts are always kissing each
other. It's disgusting.

NATHAN
Unfortunately |I haven't had the
chance to get disgusted.

CHARLI E
But she likes you

NATHAN
I think so.

CHARLI E

The girls in the novies kiss people
all the tine.

NATHAN
| guess she hasn't seen those
novi es yet.

EXT. OUTSI DE LAURA' S HOUSE - DAY

The reach the picket fence surrounding Laura' s house. A girl
wearing shorts and a halter top strolls down the sidewal k.
Charlie begins to talk |like Uncle Rodger and his pals:

CHARLI E
Hey, | ook at the hooters on that
chi ck! Va-Va-Voom | bet her Iegs
go all the way up to her snatch
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Charlie turns and sees Nat han watching him The boy knows
t hat he has nade a m st ake.

NATHAN
You learn that kind of talk from
Rodger ?

CHARLI E
Yeabh.

NATHAN

Rodger's an idiot, Charlie.
wouldn't try to be like him

CHARLI E
Al'l the nmen tal ked that way on the
hunting trip. That's how nen tal k.

NATHAN
Sonme of them

CHARLI E
There's nothing wong with it.

NATHAN
My dad was never hone when | was
growi ng up so | used to hang out
with our Sicilian gardener. He was
al ways tal king about being a "Mn
of Respect™ but it took ne awhile
to figure out what he neant. |
t hought that people had to respect
me. But that's only half of it. You
have to treat other people with
respect and that includes wonen.

CHARLI E
But everybody el se. ..

NATHAN
To hell with "everybody else." You
got to do what you think is right.

I NT. LAURA'S HOUSE - DAY
Laura opens the door and smles at both of them
LAURA
H, Charlie. Good to see you again.

Nat han said you went up to the
nount ai ns.
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CHARLI E
Yeah. Kind of...

LAURA
I thought we'd have coffee outside
this nmorning. It's a beautiful day.

NATHAN
Sounds good. But first |I've got to
treat ny patient.

Laura | eads themupstairs to her father's room

CHARLI E
What ' s he tal ki ng about ?

LAURA
Your uncle thinks that nusic can
cure everything.
(teasing)
| bet he wants drug stores to sel
saxophones instead of aspirin.

NATHAN
That's not a bad i dea.

I NT. JOHNNY BARBI ERI' S BEDROOM - DAY

Laura's father lies on the bed. He's still nptionless. H s
eyes are open and staring at the ceiling.

Nat han opens up his saxophone case and puts the instrunment
together. Charlie stares at the old man.

NATHAN
How s he doi ng?

LAURA
M's. Dol an thinks she saw hi m nove
his arm I'msure it was a spasm

NATHAN
Who knows? Anything's possible --
if you want it enough.

Nat han starts to play "All of Me." The rich sound of the
saxophone fills the room

Nat han noves closer to the bed and picks up the tenpo.
Charlie stares at the old man and sees...
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CLOSE- UP - JOHNNY' S HAND
His right forefinger begins to nove.

CHARLI E
He's...He's...LOX!

ANGLE - THE ROOM
Nat han stops playing. Laura approaches the bed.

LAURA
That's nothing. It means not hing.
It's just a spasm That's all.

NATHAN
| don't think so. | think he's
showi ng us that he feels the
rhyt hm

He resumes playing with a faster rhythm Everyone stares at
Johnny's hand and suddenly it begins to nove in tine to the
nmusi c.

CHARLI E
Look! Look! He's doing it again!

Laura sits down on the bed next her father. Nathan stops
pl ayi ng.

LAURA
Daddy? Can you hear nme? Pl ease say
you can hear ne.

Johnny's nouth is trenbling. Suddenly, he whispers:

JOHNNY
Pl ay. ..l ouder.

SOUND QUT. We hear Billy Holiday's version of "Al of M."

Crying, Laura enbraces her father. Nathan resunes playing
whil e Charlie dances around the room The MJSI C CONTI NUES.

EXT. LAURA' S HOUSE - DAY

An hour later. Charlie and Nathan stand on the porch with
Laura. They say good-bye and start down the wal kway.

Nat han | ooks over his shoul der and sees the expression on
Laura's face. He stops and hands Charlie the saxophone case.
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Charlie holds the case while his uncle wal ks back to Laur a.
Nat han enbraces Laura and ki sses her.

Charlie watches them It's the nost romantic, passionate
gesture he's ever seen in his life.

I NT. ELIZABETH S BEDROOM - NI GHT

A few days later, Charlie watches his nother pack a snall
suitcase. She's about to | eave on a two-day trip to Boston.

CHARLI E
| don't want you to go.

ELI ZABETH
I have to go, Charlie. Your
grandnot her has sone | egal papers
that Julia and | have to sign.

CHARLI E
Bring the papers here.

ELI ZABETH
They're in a |law office. Papers are
always in a | aw offi ce.

| NT. STAI RCASE - DAY
Charlie carries his nother's suitcase downstairs.

ELI ZABETH
Law ence Stone said he'd take you
to his country club and give you a
tennis | esson. That should be fun.

CHARLI E
Adul ts al ways say sonmething is
"going to be fun" and then it
isn't.

EXT. RANDOLPH MANSI ON DRI VEWAY - DAY

G andnot her tells Aunt Julia where to put the |uggage.
El i zabet h hugs her son while Ellen stands in the doorway.

ELI ZABETH
Be a good boy. Do everything Ellen
says.
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ELLEN
He' || be all right, Elizabeth.
Renmenber, |'ve raised three

children of nmy own.
Grandnot her gets into the front passenger seat of the car.
HELEN RANDCLPH
Let's not dawdl e, Elizabeth. W
don't want to get caught in the
rush hour. People are insane during
t he rush hour.

Eli zabeth ki sses Charlie and hurries over to the car.

EXT. OUTSI DE NATHAN S COTTAGE - DAY

Later that day, Charlie knocks on the door of Nathan's
cot t age.

CHARLI E
Hel | o! Nat han!
He tries the door --- it's | ocked.
CHARLI E
It's ne.

| NTERCUT W TN:
I NSI DE THE COTTAGE

Nat han Iights a welding torch and adjusts the flame (we can't
see what he's doing).

NATHAN
I"'mkind of busy right now,
Charlie. I"'mwrking on a little
surprise.

CHARLI E
What surprise?

NATHAN
Tell you what...why don't you cone
back tonight and 1'll show you.

Charlie steps off the porch and wal ks back to the main house.
He hears a car horn
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ANGLE - MR STONE
M. Stone rolls up the driveway in his black Cadillac.
ANGLE - CHARLI E

El l en and Theresa conme out of the house and approach Charlie.
Ellen carries an athletic bag,

ELLEN
M. Stone is here to give you the
tennis | esson.

CHARLI E
Do | have to go?

THERESA
Lie if you want. Say you're sick

Ellen glares at her friend.

ELLEN
Charlie, your nother really likes
M. Stone. It would nake her happy
if he |liked you.

She snooths down Charlie's cowick and straightens his
col Il ar.

ELLEN
Just be yourself. No, don't be
yoursel f. Be good. Extra good.
Prom se?

Charlie nods. He takes the athletic bag and trudges over to
the car. He can hear the two wonen whi spering:

THERESA
Vell, | think Eli zabeth can do a
| ot better than him

ELLEN
She's got a child. Men don't Iike

t hat .

Charlie approaches the car and M. Stone rolls down the
el ectric w ndow.

MR STONE
Good afternoon, Charlie. Ready for
your | esson?
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CHARLI E
Not...really...but..

MR. STONE
Good. Get in the car.

EXT. ENTRANCE TO THE COLD SPRI NGS COUNTRY CLUB - DAY

The car turns into the driveway of the Cold Springs Country
Cl ub outside of Newport.

MR STONE
We're going to the Cold Springs
Country Club. They've got an
automatic ball server there.

I NSI DE THE CAR

M. Stone nods to the guard at the front gate and conti nues
up the driveway. Charlie peers out the w ndow.

MR STONE
Cold Springs is the best club in
the area. It's the only one that's
restricted.

M. Stone turns into the gravel parking |lot. The country club
is a large ranbling structure that |ooks like a white
cl apboard house with a dozen extra roonmns.

CHARLI E
VWhat's "restricted" nean?
MR. STONE
Unsui t abl e nenbers are not all owed.
CHARLI E
You nean crimnal s? People Iike
t hat ?
MR. STONE

I mean, people of the Jew sh
per suasi on.

CHARLI E
Ri chard Vogel is Jewish. He's ny
best friend in school.

M. Stone parks the oar and sw tches off the engine.
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MR STONE
You can neet people |ike that at
school, but country clubs are
di fferent.

CHARLI E
Wy ?

M. Stone opens the door and gets out of the car.

MR STONE
When you get a little ol der you'l
under st and.

CHARLI E
| don't think so.

MR. STONE
Excuse nme?

Charlie is intimdated by M. Stone.

CHARLI E
Not hi ng.

I NT. COUNTRY CLUB LOCKER ROOM - DAY

M. Stone sits on a bench in the | ocker roomand pulls on his
tennis shoes. Charlie appears wearing his red gymshorts and
a Plastic Man T-shirt.

CHARLI E
I'"'mready, M. Stone.

MR STONE
What are you wearing?

Charlie touches his T-shirt. It |ooks okay.

CHARLI E
Cl ot hes?

MR STONE
You wear white on the tennis
courts, Charlie. It's the club
rul e.

CHARLI E
| guess Ellen didn't know the club
rul e.
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MR STONE
W' || have to do sonet hing.

I NT. CLUB TENNI S COURT - DAY

Charlie appears on the tennis court wearing a |arge white T-
shirt and a man's tennis shorts --- held up by a belt.
Bravely, he clutches a tennis racket. The shorts begin to
slip and he yanks them back up.

M. Stone holds another tennis racket and starts the | esson.

MR STONE
Stand like this. No, I|ike this.
Hol d the racket the way | showed
you and...foll ow t hrough

He swings the racket. Charlie tries to imtate him but the T-
shirt gets in the way.

MR. STONE
Al right, let's get to work. Stand
in the mddle of the court.

Stone wal ks over to a nechanical ball server. He glances at
Charlie as the boy struggles with his belt.

MR, STONE
| said, the mddle of the court,
Charlie!l Get the wax out of your
ears!

M. Stone switches on the nmachine and a tennis ball zoons
towards Charlie. The boy dives out of the way.

MR, STONE
What are you doi ng? Get up! Now,
concentr at e!

Charlie stands back up and we're in -- THE BOY' S P.O. V. as
t he machi ne shoots a ball at his face.

CUT TO
A MONTAGE OF THE TENNI S LESSON
M. Stone shouts at Charlie.
Charlie raises his racket as a defensive shield and a tennis

bal I bounces off the strings. He smles proudly, |owers the
racket, and gets hit in the head.
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Charlie scranbles across the court with one hand on his
shorts. He trips over his shoelaces and m sses a ball

M. Stone is furious. He turns a knob on the nmechani cal bal
server.

Tennis balls are ained at Charlie as if he's a target in a
shooting gallery.

I NT. THE CADI LLAC - DAY

Late that afternoon, M. Stone drives the boy back to his
grandnot her' s house. Stone is annoyed. Charlie | ooks dazed.

MR STONE
I think you mght need to go to
boar di ng school, Charlie. Toughen
up. Learn how to be a man.

I NT. CHARLIE' S BEDROOM - NI GHT
That evening, Ellen tucks Charlie into bed.

ELLEN
How d it go, Charlie? You haven't
really told us what happened this
af t er noon.

CHARLI E
It was okay.

ELLEN
What do you think of tennis?

CHARLI E
It's kind of a violent sport.

ELLEN
Vi ol ent ?

CHARLI E
Yeah. And there's no place to hide.

Looki ng perplexed, Ellen turns out the light. Charlie |istens
to her footsteps noving down the hallway. He junps out of bed
and | ooks out the w ndow.

CHARLIE' S P. O V.

The lights are on in Nathan's cottage.
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EXT. NATHAN S COTTAGE - N GHT

Charlie knocks on the cottage door. A |Ioud engine roar cones
frominside the building.

CHARLI E
Uncl e Nat han?

It's too noisy. Nathan can't hear him Charlie walks into...

I NT. THE COTTACGE - N GHT

Just as Nathan revs up his old Harl ey-Davi dson notorcycl e and
races it a few yards across the living room He sees his
nephew and skids to a stop.

NATHAN
So, what do think?
CHARLI E
You fixed it up
NATHAN
It wasn't too hard. | just had to

strai ghten out the front wheel

Nat han gets off the notorcycle. Charlie reaches out
cautiously and touches the handl ebars.

CHARLI E
Ni ce.

NATHAN
It's an ol d Harl ey-Davi dson
"knuckl ehead. " That's because the
cylinders are on the top of the
bl ock I'i ke a guy's knuckl es. See?

Charlie watches Nathan pull on a sport coat.

CHARLI E
What are you going to do with it?
Grandnot her says you can't go
anywhere. ( MORE)

NATHAN
|"ve got about 24 hours before the
wonen return.
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NATHAN( CONT' D)
If I catch the last ferry going
down to Long Island, | can see a
friend of mne at a jazz club in
New York and be back by norning.

CHARLI E
Let ne go with you

NATHAN
Sorry. That's just not possible.

CHARLI E
You said that anything is possible -
if you want it enough.

NATHAN
Don't quote ne, Charlie.

CHARLI E
If you want nme to | earn about jazz,
I've got to hear other people play.

Ri ght ?
NATHAN
Yeah, but...
CHARLI E
That neans you have to take ne
al ong.
NATHAN
(giving in)
You need to wear a helnet on a
notorcycle. I'"mnot going to take

you wi t hout a hel net.

CHARLI E
Just...Just... Wit here!

He turns and runs out of the cottage. W hear Thel oni ous
Monk's version of "Nice Work If You Can Get It."

EXT. NEWPORT DOCKS - NI GHT

Nat han rides the notorcycle across the docks to the ferry.
Charlie sits behind him.... wearing the knight's helnmet from

the suit of arnor that was just outside the library.

The ferry is just about to | eave, but a DECK HAND pul | s back
a chain and lets themonto the stern
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EXT. NEWYORK CI TY STREETS - N GHT

MUSI C CONTI NUES. Later that night, Nathan and Charlie cruise
down 52nd Street in Manhattan. The post-war prosperity of New
York's "jazz street" is gone forever, but a few of the
smal |l er nightclubs still survive.

Charlie lifts up the helnet's visor and sees --
CHARLIE' S P.O V.
The flashing neon signs of various jazz cl ubs.

Two jazz nusicians carry their instrunment cases as they nove
down the sidewal k.

A shill in a white suit gesturing to custoners.

A woman in a sequin dress and her nobster boyfriend getting
out of a taxi.

| NT. CAFE BOHEM A - NI GHT

Nat han and Charlie walk into the entryway of the Cafe
Bohem a: a nightclub that features small jazz groups.

BERNI E HAYES is a nightclub owner that was hal f-paralyzed in
an autonobil e accident. He swi ngs his wheel chair around in
the crowded entryway and | ooks startled when he sees Nat han.

BERNI E
Nat han Randol ph! Jesus H. Christ, |
nmust be seeing ghosts!

NATHAN
Good to see you, Bernie.

The two nen shake hands.

BERNI E
Where you been? What happened?

NATHAN
Had sone trouble. Now it's over

Come back and play for me if you
don't mnd starving. 52nd Street
ain't the sane these days. Al the
squares are home watching TV.
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BERNI E( CONT' D)

(sees Charlie)
Who' s the kid?

NATHAN

Record executive. One of the best.
BERNI E

Nah, he's too tall to be a record

executi ve.

(shouts to headwaiter)
Mario! This is Nathan Randol ph!
G ve himtable one!

NATHAN
Thanks, Berni e.

Nat han starts to foll ow the headwai ter. Bernie cl utches
Charlie's arm

BERNI E
Hey, kid. If you see an ABC
i nspector, act |ike a m dget.

Charlie follows his uncle into --

I NT. THE MAIN ROOM - NI GHT

The roomis filled with older jazz fans and about a dozen
white college kids up from Princeton.

Peopl e still dress up for a place like this: the nmen wear
neckties while the wonen are in sexy evening cl ot hes.

The headwaiter places Charlie and Nathan at a table close to
t he bandstand. Excited, Charlie tries to see everything. He
| ooks up at the bandstand while --

ART JENNER

and his quartet play John Coltrane's "Naima." ART JENNER is a
bl ack man with the barrel chest and broad shoul ders of an NFL
linenen. Hi s strength, passion and anger surge through his
trunpet and sl amthe audi ence agai nst the wall.

The piano pl ayer sees Nat han and shouts to Jenner. The big
nmusi ci an's eyebrows go up. He nods to the drumer --- pick up
the tenpo! --- and junps off the bandstand.

Jenner struts over to Nathan's table. He plays faster and
| ouder. The sound is intense, but Nathan's in heaven.
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Art Jenner jabs his hand down and the group finishes the
pi ece. The crowd appl auds. The big man w pes off his face
with a handkerchief and sits down at the table.

JENNER
Nat han Randol ph. Well, 1'II be
dammed.

NATHAN

Charlie, this is Art Jenner. W
pl ayed together about two mllion
years ago.

JENNER
(nmotions to Charlie)
Is this your son? | didn't know you
had a son

CHARLI E
I"'mhis nephew.

JENNER
Ahhh. A nephew. Well, your uncle
here used to be a damm good
saxophonist. | played better when
he was around.

NATHAN
That was a long tinme ago, Art.
JENNER
You still playing?
NATHAN
Alittle.
CHARLI E

My uncle's really good! He
practices on the beach every
nor ni ng!

JENNER
This kid should be your agent.

Jenner stands up and notions to Nat han.

JENNER
Come on. Cet up on the bandstand. |
got an old tenor sax that Teddy
Wllianms left ne.
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NATHAN
Forget it, Art. I'mnot up to your
speed.

JENNER
To hell with that. Let's do sone
cooki n'.

Nat han hands Charlie sone noney, then follows Jenner up onto
t he bandstand. The three other nusicians snub out their
cigarettes and join them

Charlie watches the drumer wal k off stage and cone back with
a tenor saxophone. Nathan wets the reed. He feels alive and
truly happy. Art Jenner |eans over the m crophone.

JENNER
We got alittle surprise tonight. A
guest artist on tenor sax -- Nathan

Randol ph.
A few peopl e clap. A drunken college boy shouts:

COLLEGE BOY
Bird |ives!

JENNER
Yeah, and if he was here, he'd tell
you to shut up
(nmotions to the group)
"Cherokee"...and drive it.

There's a short piano vanp and then they're playing a high-
energy version of the jazz standard, "Cherokee."

CHARLI E

wat ches the nen play. A waiter places a glass of ginger ale
on the table. Charlie takes five dollars out of his pocket.
He tips the waiter and the man treats himas if he was an
adul t.

NATHAN AND ART JENNER

are playing together, pushing the rhythmeven faster. Jenner
steps back and smiles --- sounds good! Nathan starts to take
his solo. SOUND QUT, but the MJSI C CONTI NUES.

CUT TGO

AN HOUR LATER
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Nat han and Art Jenner stand at the sane m crophone. The
ni ghtclub is hot and the nusicians have taken off their suit
coats.

The two nmen play a rapid-fire duet --- both of themthrow ng
out notes as quickly as possible. They stop and the audi ence
appl auds. MJSI C CONTI NUES.

CUT TGO
LATER THAT NI GHT

Charlie and Nathan sit at the table as a NI GHTCLUB
PHOTOCRAPHER wearing a short skirt takes their picture.

(Note: this is the sane snapshot that the 40-year-old Charlie
found in the saxophone case) FREEZE FRAME on the phot ograph.

CUT TGO

EXT. HEWYORK CI TY STREETS - N GHT

The MJSI C CONTI NUES as Nathan and Charlie ride the notorcycle
t hrough the streets of Manhattan.

Charlie holds onto his uncle with one hand whil e he clutches
a bl ack | eat her saxophone case.

EXT. FERRY - LONG SHOT - DAWN

Charlie and Nathan ride on the ferry as it travels up the
coast to Newport. It's cold and wi ndy, but they' re both still
excited. The edge of the sun appears on the horizon.

NATHAN
Can | borrow your saxophone?

CHARLI E
It's not m ne.

NATHAN
Sure it is.

Nat han opens up the case and takes out the saxophone.

NATHAN
I'"'mgoing to teach you how to play,
Charlie. If you put your heart into
it, you can wake the sun up in the
nor ni ng.
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CHARLI E
The sun al ways cones up.

NATHAN
Sonetinmes, it needs a little help.

ANGLE - NATHAN

Nat han stands on the prow of the boat and starts to play.
LONG SHOT - THE FERRY

NATHAN S MJSI C seens to fill the world as the sun burns up
fromthe gray Atlantic water

EXT. OQUTSI DE THE RANDCLPH MANSI ON - DAY

Nat han drops Charlie off at the front door, then rides the
not orcycl e across the lawn to his cottage.

I NT. CHARLI E'S BEDROOM - DAY

That afternoon. CLOSE UP of CGodzilla |ooking out of his
hanster cage while --

CHARLI E

practices playing the saxophone. He blows hard, but only a
squeaky sound cones out of the instrunent.

I NT. UPSTAI RS HALLWAY - DAY

Carrying the bl ack saxophone case, Charlie wal ks down the
hal | way. He hears a rustling SOUND com ng from his grand-

not her's bedr oom

| NTERCUT W TH:

I NT. HELEN S BEDROOM - DAY

Uncl e Rodger searches his nmother-in-law s bedroomfor the
m ssing stock certificates.

I NT. UPSTAI RS HALLWAY - DAY

Charlie approaches the cl osed door, then decides not to get

involved in adult matters. AS quietly as possible, he heads
down the hall way.
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Standing on a pile of books, Charlie | eans over the |arge
wood- panel ed phonograph. He puts the needle down on a 78
record of "Sing, Sing, Sing (Wth A Swing)" played by the
Benny Goodman band.

The hard-driving dance nusic nmakes the phonograph vibrate.
Inspired, Charlie picks up the saxophone and tries to play
al ong.

I NT. UPSTAI RS HALLWAY - DAY

Uncl e Rodger conmes out of Hel en's bedroom Be hears the
di stant sound of the dance nusic.

There's a scratch in the "Sing, Sing, Sing" record and a
passage of music begins to repeat.

Annoyed, Charlie wal ks over to the phonograph. Me stands on
t he stack of books, |eans over the phonograph, and reaches
for the armof the turntable.

CLOSE- UP - STACK OF BOOKS

As Charlie | eans forward, the stack of books |eans |ike the
Tower of Pisa. Suddenly, the stack col |l apses and. ..

CHARLI E

grabs for the edge of the phonograph. There's a | oud SNAPPI NG
SOUND as - -

THE WOOD PANELI NG

on the front of the phonograph peels off.

CHARLI E

| ands on the carpet, then | ooks up as hundreds of col orful
stock certificates cascade out of phonograph (they were

hi dden i nsi de).

Charlie sits up. He leans forward and picks up a Cenera
Motors stock certificate. The scratched record continues to
pl ay over and over again. DOLLY ACRCSS the library to --
UNCLE RODGER

peering through the half-open doorway. Quickly, he noves down
t he hal | way.
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I NT. KITCHEN - DAY
A mnute later. Uncle Rodger is speaking on the phone.

UNCLE RODGER
Get the hell over here before the
wonen get back from Boston.

| NTERCUT W TH:

I NT. STONE' S OFFI CE - DAY
Lawence Stone sits at a desk piled with | egal papers.

MR STONE
What happened?

UNCLE RODGER
The kid just found a m|lion bucks.

EXT. THE MANSI ON DRI VEWAY - DAY

Five mnutes later. Stone races his Cadillac up the driveway.
He stops in front of the house and junps out.

I NT. GROUND FLOOR HALLWAY - DAY
Stone and Rodger wal k quickly toward the library.

MR. STONE
Where are the servants?

UNCLE RODGER
| gave themthe day off because
Hel en was away.

They pause near the doorway to the library. They can hear the
phonograph playing "It Don't Mean A Thing (If It Ain't Cot
That Swing)."

UNCLE RODGER
So what are we going to do?

MR. STONE
Take the certificates. Sell them
Sail off to Hawaii .
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UNCLE RODGER
What about Charlie? He's gonna tel
sonmeone if we grab the stuff.

MR STONE
Don't worry. | know how to dea
wi th children.

Stone grabs the door handle and enters the library.

I NT. LIBRARY - DAY

The stock certificates have di sappeared. Charlie stands in
front of the phonograph trying to play along with the record.
Charlie stops playing as the two nen approach him

CHARLI E
Hi .

Stone gl ances around the room Nothing. He turns to Rodger.

UNCLE RODGER
Swear to God. | saw 'em

St one wal ks over to phonograph. He lifts up the needl e and
t he nusic stops.

MR. STONE

You like this nusic, Charlie?
CHARLI E

Yeabh.
MR. STONE

|'ve got a stereo at ny house. You
can conme over and listen there.

CHARLI E
That' s okay.

Stone runs his hands across the wooden cabi net.

MR STONE
This is al nost an antique. Although
"Il admt that it's rather grand
i n appearance.

He finds the crack in the wooden panel.
MR STONE

Li ke many things in the past, it
has its hidden charns.
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Stone pulls the panel downward, revealing the secret
conpartnent. Charlie doesn't nove.

MR. STONE AND UNCLE RODGER

kneel down and | ook inside the enpty conpartnent.

CHARLI E

gl ances at the black | eather saxophone case. The certificates
are crammed inside -- out of sight.

STONE

stands up and faces Charlie.

MR STONE
Charlie, Rodger told me that you
found sonme official pieces of
paper .

CHARLI E
Nope. | didn't find anything.

MR STONE
You found some stock certificates.
Basically, they're | egal docunents.
Do you know the penalty for
wi t hhol di ng | egal docunents?

Frightened, Charlie shakes his head.
MR STONE

You go to jail, Charlie. And it
doesn't nmake any difference how ol d

you are.
UNCLE RODGER
(whi spers)
Larry. ..

Annoyed, Stone gl ances at Rodger.

UNCLE RODGER
Cone over here. W got to talKk.

ANGLE - STONE AND RODGER

Stone wal ks over to the Rodger and the nmen whi sper to each
ot her while --
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fingers the saxophone. Once again, he glances at the case.

ANGLE -

STONE AND RCDGER

UNCLE RODGER
(whi spers)
Let's forget about this. Even if we
get the certificates fromhim he's
going to tell his nom..or Nathan.

MR. STONE
(smles slightly)
O course...

M. Stone approaches Charlie.

MR STONE
You |ike your Uncle Nathan. Don't
you, Charlie?

CHARLI E
Yeah.

MR STONE
Did you know that he had a nervous
br eakdown? He went into town, had a
fight with a police officer and was
sent to a nental hospital

CHARLI E
He told ne.

MR STONE
We all want himto stay out of the
hospi tal and becone heal t hy agai n.
But 1'mafraid he's done sonething
wWr ong.
(gl ances at Rodger)
Isn't that right, Rodger?

UNCLE RODGER
Yeah. Sonet hi ng wrong.

MR STONE
Your Uncl e (INORE)n has stol en sone
stock certificates and he's hidden
themin the house. Neither your
grandnot her or the police have
heard about this yet.
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MR. STONE( CONT' D)
If you know where these
certificates are -- Roger and | can
replace them-- and your Nat han
won't be sent back to a prison
hospital. You don't want that, do
you?

CHARLI E
No.

MR STONE
Because if he goes back, he'l
never get out again. The
authorities will make sure that
he's never rel eased.

UNCLE RODGER
They're going to throw away the
key, Charlie.

Stone kneels before Charlie. They're face-to-face.

MR. STONE
You know where the certificates
are. Don't you?

Charlie hesitates, then nods his head.

MR STONE
And you going to give themto ne.
Correct?

A Beat, then Charlie shakes his head. Furious, Stone grabs
t he boy.

MR STONE
Listen to nme, you little brat! Tel
me where they are or you're in a
| ot of trouble!

Charlie nmakes a fist and punches Stone in the face.
Surprised, Stone |lets go.

Charlie jerks away fromhim He grabs the saxophone case,
runs out of the library and sl ans the door behind him

ANGLE - MR STONE AND RODCER

UNCLE RODGER
You okay?

MR STONE
Let go of ne!
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Stone junps up. He runs to the door, jerks it open, steps
into the hallway and...SLAMS into the suit of arnor! (Charlie
has pushed it into the hallway)

The suit of arnor collapses, but Stone keeps noving. He sees -

CHARLI E

runni ng down the hallway. The boy gl ances over his shoul der,
t hen heads for the front door.

Carrying the saxophone case, Charlie bursts out of the house
and runs toward Nathan's cottage. Stone and Rodger cone out
of the house a few seconds later. They follow after Charlie.
SOUND of a saxophone inprovising on "Stardust.”

EXT. NATHAN S COITAGE - DAY

Wearing chinos and a T-shirt, Nathan sits on the small porch
in front of the cottage. He practices on his saxophone --

i mprovising on "Stardust” -- then stops when he sees Charlie
runni ng toward him

NATHAN

puts down the saxophone and stands up. Breathing hard,
Charlie reaches the porch.

NATHAN
What's goi ng on?

CHARLI E
They're trying to get nel!

Nat han | ooks across the | awn and sees. ..
STONE AND RODGER
wal ki ng qui ckly toward the cottage.
ANGLE - CHARLI E AND NATHAN
CHARLI E
| found the stock certificates.
They were in that ol d phonograph.
NATHAN

Quess ny father wanted to keep an
eye on his noney.
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CHARLI E
M. Stone and Uncl e Rodger..

NATHAN
Go inside the cottage, Charlie.

The boy hesitates.

NATHAN
Go inside. I'll handle it.

Carrying the | eather case, Charlie goes inside. Nathan takes
a few steps forward as the two nen approach

UNCLE RODGER
Keep out of this, Nathan! You don't
have to get invol ved!

NATHAN
It involves ny famly.

UNCLE RODGER
You're not really in the famly.
Haven't you figured that out?
You're the little secret they keep
hi dden away.

St one and Rodger nove toward the cottage, but Nathan bl ocks
their way. Meanwhil e..

CHARLI E
peers out the cottage wi ndow and wat ches Nat han.
ANGLE - NATHAN, STONE AND RODGER

Stone smles at Nathan; the lawyer is sure that he's going to
wi n.

MR STONE
| talked to Sheriff MKay a few
weeks ago. Learned all about your
situation. He wants you back in
Dart moor Hospital -- strapped up in
a strait jacket and chained to a
wal | .

NATHAN
Quess he's still angry about what
happened.
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MR STONE
He hates your guts. You were al ways
better than him Al ways comng in

first.

UNCLE RODGER
Come on, Nathan. Just get out of
t he way.

MR STONE

(to Rodger)
Nat han had a nervous breakdown. But
now he's going to show us that he's
conpl etely sane.

(to Nat han)
You're going to walk in there, get
that little black suitcase, and
hand it over. If you don't, I'l]
make sure that you' re put away for
the rest of your life.

The two nmen wait for Nathan's decision. Nathan gl ances back
at the cottage and sees --

NATHAN S P. O V.

Charlie watching himthrough the w ndow.
ANGLE - NATHAN

He faces the two nen.

NATHAN
Charlie trusts me. He expects ne to
do the right thing. Wat that neans
is -- 1 want you two assholes to
get the hell out here.

MR STONE
You crazy bastard!

Stone throws a punch at Nat han

Nat han jerks his head to one side and bl ocks the punch. He
hits Stone in the stomach, then knocks hi m backward with an
uppercut .

Stone scranbles to his feet and runs forward -- slanmm ng
Nat han onto the porch.

The two nmen grapple with each other, then Nathan pushes Stone
away.
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an attacks with a quick flurry of jabs, then connects
a haymaker that knocks Stone back agai nst a wheel barrow
d

Na
i with garden tools.

th
wi th
fille

Stone picks up a shovel and swings it at Nathan.
ANGLE - CHARLI E

The boy watches the fight...

ANGLE - NATHAN

He stunbl es backward to the porch. Stone swi ngs the shovel at
Nat han's head and it hits a porch post.

Nat han grabs Stone's armand tw sts the shovel away from him
He strikes upward with his pal mand breaks Stone's nose.

A FEW SECONDS LATER. .

Charlie runs out of the cottage as Rodger hel ps Stone stagger
back to the house.

CHARLI E
Are you okay?

NATHAN
No probl em

CHARLI E

What's going to happen?

NATHAN
|'ve got about an hour to say
goodbye. M. Stone has to patch up
his nose and go find Sheriff MKay.

Nat han wal ks into --
ANGLE - THE COTTAGE
He pulls on a jacket as Charlie watches him

CHARLI E
They wanted to steal the
certificates.

NATHAN
They' |l come up with a story,
Charlie. Rodger's going to tel
themthat | was a thief.
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CHARLI E
That's not true. |I'Il tell what
happened. ..

NATHAN

They won't believe you, Charlie.
They won't believe ne, either.

Nat han kneel s down beside Charli e.
NATHAN

Look -- things are going to get
crazy real soon and we're not going

to get the chance to talk. | just
want you to know that you're a
great kid and | |ove you

Nat han reaches down and hugs the boy. Charlie is crying. He
hol ds onto Nathan tightly.
EXT. THE RANDOLPH ESTATE - LONG SHOT - DAY

SOUND QUT. W& hear a tenor sax solo as Nathan rides across
the lawm on his notorcycle. THE MJSI C CONTI NUES.

CUT TGO

EXT. OUTSI DE LAURA' S HOUSE - DAY

Nat han slowmy wal ks up the driveway to the back of the house.

EXT. BACK YARD - DAY

Laura is hanging up some bed sheets. Nathan steps through the
sheets and approaches her. Surprised, she smles at him

LAURA
You' re early this norning. |
haven't nade your coffee.

NATHAN
Somet hi ng happened, Laura. We've
got to talk right now 1 don't have

a lot of tine.



104.

I NT. RANDOLPH ESTATE - BARN - DAY

Carrying the saxophone case, Charlie clinbs up to a loft in
t he abandoned barn on the estate grounds. He peers out of a
smashed w ndow and sees --

CHARLIE' S P. O V.

Hel en Randol ph's Bui ck heads up the driveway.

EXT. OUTSI DE THE MANSI ON - DAY

Hel en and her two daughters get out of the car. The front
door of the mansion is open and M. Stone's blood is on the
front wal kway.

AUNT JULI A
Sonebody | eft the door open.

HELEN RANDOLPH
El | en! Theresal

I NT. THE BARN - DAY

Charlie watches his nother stand at the edge of the driveway.
She calls for her son, but the boy doesn't nove.

EXT. LAURA' S HOUSE - BACKYARD - DAY

Nat han has finished telling Laura what happened.

LAURA
| can't lose you. | won't.

NATHAN
I never nmuch cared about anybody in
this world until | nmet you and

Charlie. Maybe it was wong of ne
to talk to you. Maybe | shoul d have
stayed down in the cellar with al
the famly ghosts.

LAURA
Do you really believe that?

Nat han hesitates, then shakes hi s head.
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NATHAN
Not really. You' re what | always
m ssed -- and al ways needed. |
heard you in ny nusic. | searched

for you in ny dreans.

They enbrace each other as the white sheets bill ow up around
t hem

EXT. OUTSI DE LAURA' S HOUSE - DAY

A few minutes later. Nathan sits on the notorcycle. He kisses
Laura one last tine.

She wat ches as he kicks the bike into the gear and heads down
the street.

EXT. NEWPORT STREETS - DAY

Nat han slowWy cruises down a tree-lined street. SOUND QUT. W
hear JAZZ MUSIC playing in his inmagination as Sheriff MKay's
police car roars up behind him Every light on the patrol car
is flashing, but Nathan doesn't stop.

I NSI DE THE CAR

Deputy Clark is driving. Sheriff MKay is in the passenger
seat. Stone sits in the back seat with a bandage covering his
br oken nose. He points at Nathan and speaks to MKay.

EXT. RANDOLPH ESTATE - DAY

Several hours later. Elizabeth and Aunt Julia wander around
t he grounds of estate. They're | ooking for Charlie.

ELI ZABETH
Charlie! Can you hear ne? Charli el

I NT. MANSI ON - DAY

Hel en sits in her bedroom | ooking out the wi ndow. The door
creaks and she twists around as Charlie enters the room

HELEN RANDCLPH
Wer e have you been?

CHARLI E
Ar ound.
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HELEN RANDCLPH
Your nother is very worried. She's
been | ooking for you.

CHARLI E
| had to hide the stock
certificates -- the ones that Uncle
Rodger and M. Stone were trying to

st eal .

HELEN RANDOLPH
Don't lie, young man. W' ve heard
t he whol e story. Nathan found them
and convinced you to lie.

CHARLI E
That's not true.

HELEN RANDOLPH
He attacked Law ence Stone. Tried
to kill himwi th a shovel

CHARLI E
M. Stone was the one with the
shovel. He hit Nathan first.

Hel en gazes out the w ndow.

HELEN RANDOLPH
| was a fool to take hi mout of the
hospital. W should have left him
t here.

CHARLI E
He was trying to help you
grandnot her. He was. ..

HELEN RANDOLPH
Stop it, Charlie! Just stop it!

She stands up and paces around the room

HELEN RANDCLPH
Nat han has di sappointed me so many
tinmes.

CHARLI E
You don't like himjust because he
wanted to be different.

HELEN RANDOLPH
That's not true.



107.

CHARLI E
And now you don't want to be fair.
You' ve already made up your m nd
and you don't want to hear anything
di fferent.

HELEN RANDOLPH
I want you and your nother to | eave
t hi s house tonorrow norni ng.

Charlie turns and wal ks to the door.

CHARLI E
If you think you' re better than
ot her people, then you should try
to act better. You should |isten.
You should try to do what's right.

I NT. STAI RCASE - DAY

Charlie wal ks out of the bedroom and starts down the
staircase. Helen follows him

HELEN RANDCLPH
Charl es Gordon. .
(no response)
Charli e!

The boy stops and | ooks up at his grandnot her.

HELEN RANDCLPH
Come back up here.

CHARLI E
No.

HELEN RANDOLPH
I want you to tell ne what
happened.
(A Beat, then...)

Pl ease.
EXT. MANSI ON LAWN - DAY
Eli zabeth still | ooks for her son while --
AUNT JULI A AND UNCLE RODGER

wal k back to the house.
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AUNT JULI A
Did Nathan hurt you?

UNCLE RODGER
No. Not really.

AUNT JULI A
You were so brave to stand up to
hi m

HELEN RANDOLPH (O S.)
Rodger !

HELEN AND CHARLI E
are standing on the terrace.

HELEN RANDOLPH
Cone up here. Right now | think
it's tine we had a little talk.

I NT. HAPPY | SLE BAR - DAY

Still wearing their unifornms, Sheriff MKay and Deputy C ark
drink beer at the Happy Isle Bar: a hole-in-the-wall joint
with a faded tropical notif. MKay has just |ocked Nathan in
a holding cell. He has come over to the bar to cel ebrate.

SHERI FF MCKAY
| can still see his face when
slammed the cell door shut! Damm!
That felt good!

The BARTENDER jerks his head at McKay and the Sheriff turns
around.

HELEN RANDOLPH

wal ks into the bar. This isn't Helen's kind of place, but
she's not intim dated.

ANGLE - SHERI FF MCKAY
He grins and faces her.

SHERI FF MCKAY
Nathan is in the holding cell. If
you want to see him cone back
t onor r ow nor ni ng.
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RANDOL PH

I want you to |let himout, tonight.
| just talked to Lawence Stone.
He's not pressing charges.

SHERI FF MCKAY

Vell, |I'm pressi

ng charges -- of

assault and battery. He's going
back to Dartnoor and he's never

getting out.

Hel en doesn't flinch. She
t he bartender.

HELEN
Janmeson whi skey,
beer for Deputy

stands at the bar and notions to

RANDOL PH
straight up. And a
d ark.

DEPUTY CLARK

Thanks.
HELEN

RANDOL PH

How are you, Deputy? | renenber
when you won the oyster-eating
contest at the Veteran's Day

pi cnic.

DEPUTY CLARK
That was six years ago, Ms.
Randol ph! You' ve got a good nenory!

HELEN RANDCLPH
Even then | knew that you were a
man of action and determ nation.
Several of us started discussing

the i dea of you
Sheri ff.

runni ng for

DEPUTY CLARK

Me?

HELEN RANDOLPH
I think you' d do a wonderful job.

SHERI FF MCKAY
What the hell you tal king about?
Terry can't even tie hie shoes!

DEPUTY CLARK
Sure | can! Better than you!

Hel en opens up her purse,
to wite a check.

t akes out a check book and starts
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HELEN RANDOLPH

(to dark)
There's no tine like the present to
get organized. I'mgoing to wite

you a check for $10,000 to start
your canpai gn.

SHERI FF MCKAY
Al right...

HELEN RANDOLPH
(to A ark)
I know | can get ny friends to
serve on the comittee.

SHERI FF MCKAY
Al right.
(Hel en faces him
"Il talk to Judge Bettencourt and
get himrel eased.

Hel en nods. She swal |l ows her whi skey with one gulp, flips
some noney onto the bar and wal ks out.

HELEN RANDCLPH
Good day, Sheriff.

DEPUTY CLARK
(to Hel en)
VWhat about the comm ttee?

SHERI FF MCKAY
Shut up.

EXT. RANDOLPH MANSI ON - NI GHT

Fromthe terrace, we get see light glow ng through the French
doors of the library. The phonograph is playing "Take The A
Train."”

Sm ling, G andnother teaches Charlie howto fox trot.

HELEN RANDOLPH
One, two, three...slide. One, two
three...slide. Very good, Charlie.

CHARLI E
| don't want to dance with girls.

HELEN RANDOLPH
You m ght. One of these days.
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CHARLI E
Grls like to kick

HELEN RANDOLPH
W all get kicked occasionally.
That shouldn't stop us from..

Nat han wal ks through the French doors. Startled, Helen stops
danci ng.

NATHAN
Hey, Charlie.

CHARLI E
Uncl e Nat han!

Nat han wal ks f orward.

NATHAN
Can | cut in?

Charlie steps back and wat ches as Nat han extends his hand.
H s nother hesitates, then they begin to dance.

HELEN RANDOLPH
Are you all right?

NATHAN
Yeah.

HELEN RANDCLPH
They didn't hurt you?

NATHAN
No.

HELEN RANDOLPH
I've made a | ot of m stakes.

NATHAN
Me, too.

G acefully, he spins her around. They sm|le at each other.

HELEN RANDOLPH
What are we going to do now?

NATHAN
Just keep danci ng.

The MJUSIC grows | ouder as we --

CUT TGO
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EXT. OLD NEWPORT CHURCH - DAY

And we see Art Jenner playing his trunpet at Nathan and
Laura's weddi ng.

The bride and bri degroom cone out of the small, one-room
church and everyone throws rice. Helen Randol ph snmiles at her
son. She |l eans forward and ki sses Laura.

CUT TGO

I NT. PRESENT DAY - RANDOLPH MANSI ON - DI NI NG ROOM - DAWN

Thirty years later. W see a candle that's nelted down to a
stub, then CAVERA DOLLIES to the 40-year-old Charlie.

Carefully, he fits together the pieces of Nathan's old
saxophone. He reaches into a water glass and takes out a reed
t hat has been soaki ng overni ght.

EXT. THE BEACH - DAWN

Carrying the saxophone, Charlie crosses the stone terrace and
wal ks down onto the beach,

Charlie stops at the edge of the sea and takes a deep breath.
He bl ows into the saxophone and a squawki ng sound conmes out.

ANGLE - THE DRI VEWAY

CLOSE-UP of a car with New York |icense plates stopping in
front of the house.

ANGLE - THE BEACH

Charlie tries again, Another squawk.

CLOSE- UP -- SOVEONE WEARI NG EXPENSI VE MEN S SHOES
The stranger wal ks across the Iawn to the beach.
ANGLE - THE BEACH

The sun still hasn't come up. Charlie nervously adjusts the
saxophone' s nout hpi ece,

NATHAN (O S.)
What ' s goi ng on?



113.

Charlie spins around and sees his uncle. Nathan | ooks happy
and rel axed. He wears a European-cut suit.

CHARLI E
Nat han. .

NATHAN
Laura and | tal ked to your nother
[ ast night. She told us you were in
Newport. So what are you doi ng?

CHARLI E
I was trying to wake up the sun
Just |ike you used to do.

NATHAN
Go on. Gve it another try.

Charlie takes a deep breath and begins to play one of his
uncle's jazz sol os.

CAMERA DOLLI ES BACK as the red sun energes fromthe sea.
Light flows across the water and nmakes it glisten.

Nat han smiles at Charlie and his nephew keeps on playing. The
MUSI C CONTI NUES, filling the world.

FADE OUT



