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EXT. STREET - DAY

The washed out sky hangs over the open fields in the mddle
of nowhere. It has rained recently and the ground is wet
around the scattered mail boxes that |ine the old gravel

r oad.

The street is deserted. Enpty.

DETECTI VE (V. Q)
kay. Let’s try and do this all at
once. (Coughs) Can you hear ne
alright? 1’mjust gonna start.
Al right?

EXT. HOUSE - DAY

A large single story house sits a thousand yards fromits
cl osest neighbor. There is a long cenent driveway that |eads
down the side of the property.

At the end, towards the house, sits a once blue four-door
sedan. Snoke rises above the charred remains. The w ndows
are smashed out and the tires are slashed. Broken pieces of
gl ass surround the car as it sits flat against its netal
rims.

The car is running.

Over the bl ackened hood stands a faded basketball goal. A
net hangs on for its life fromthe rusty orange hoop.

DETECTI VE (V. Q)
1801 d ark Road. Stop. (Coughs)
1801 C ark Road as follows: 4
ki tchen knives, varying sizes. 2
candle sticks. One large axe with
wooden handl e.

EXT. STREET - DAY

TWD YOUNG BOYS, both in their early teens, wal k side by side
with their bicycles. They wear pressed white shirts and

bl ack sl acks.

They are Mornons.

The taller boy, has a backpack slung over one shoul der. The

ot her one holds a pile of panphlets. They both have fl at
t ops.
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The boys nmake their way down the street and they huddl e cl ose
together to attenpt to shield thensel ves fromthe w nd
whi ppi ng across their skin.

They are two houses down fromthe basketball goal. So far,
no one is hone on the street. They take turns walking to
each house, knocking and ringing the doorbells. Wen there
is no answer, they |eave the panphlets on the mat or in the
mai | box and wal k back up to the road again.

The boys do not play around with each other as they wal k the
road between houses. They concentrate on the task at hand;
each solemly staring forward as they pass the overgrown
yards.

DETECTI VE (V. Q)
Mat ches. One doubl e barrel shot
gun. 5 enpty shells. Baling wre.
A broken chanpagne bottle. Two
enpty bottles of beer.

EXT. HOUSE - DAY

Music drifts out to where the boys stand on the street from
somewhere within the | arge house.

The boy with the backpack waits at the mail box as the snaller
one wal ks down the driveway towards the blue-black famly
car.

The small er boy waves and calls out for his friend to cone
closer. The nusic grows | ouder so as to drown out all other
sound.

Eventual ly, the boy with the backpack |ays both the bikes
down on the side of the street and wal ks towards the front
porch, cutting across the grass.

The snmal |l er boy stands near the car, staring at his
reflection in the broken driver’s side window. He calls out
to the boy with the backpack again, then chases after himup
towards the house.

EXT. PORCH - DAY

The boy with the backpack picks up a chanpagne cork as they
wal k along the sidewalk to the porch. The snaller boy |aughs
nervously as they get closer.



The boy with the backpack does not take his eyes off what is
left of the front door.

Several pieces of wood lie at their feet as they stand under
t he eave of the house. The boy with the backpack nudges his
friend towards the door, but neither one wal ks inside.

BOY
Hel | 0?

Their bikes renmain on the street.

DETECTI VE (V. Q)
A lot of blood. In several roons.
We have sone usable prints. W
need to get sone people out into
the yard. W have to go out into

the field.
I NT. HOUSE - DAY
Dark shadows still surround nost of the |iving room ahead of
them as the boys make their way down the front hall. The

smashed pieces of a fire alarmlie on the ground near the
entry way.

I naudi bl e beneath the sound of the nusic, the boys call out
as they wal k through the darkened room the panphl ets hang at
t he younger boys’ side.

DETECTI VE (V. Q)
(Coughs) No conformation yet on
nanes. W’re working onit. We'll
be here all night. This is bad.

I NT. HOUSE - DAY
The boys wal k through the living roomas the nusic grows
| ouder. No one responds to their calls.

I NT. PARLOR - DAY

A record spins on an old worn out player. The needle is
close to the end as the volune steadily rises.

DETECTI VE (V. Q)
That’s all we got right now Let’s
go. Turn this thing off.



The record sl ows and then stops |eaving only the sound of
static as the needle rides the edges before stopping.

The house is conpletely quiet.
One of the boys screans.

FADE TO BLACK.

KRI STEN MCKAY WAS BORN ON AUGUST 26TH,
1977.

JAMES HOTOPP WAS BORN ON OCTOBER 12TH,
1975.

ON THE NI GHT OF FEBRUARY 1ST, 2004,
THEY ATTENDED THE WEDDI NG AND
RECEPTI ON OF KRI STEN' S COLLEGE
ROOMVATE ELI ZABETH BROOKHART BETWEEN
THE HOURS OF 5: 30PM - 3: 00AM AFTER
SAYI NG THEI R GOCD- BYES, THEY RETURNED
TO THE SUMMER HOME OF PRESTON AND MARY
BETH HOTOPP, JAMES PARENTS.

I NT. ENTRY WAY - N GHT

The doorway is dark as JAMES and KRI STEN walk in silently.
The bags and the cranped hall way nmake for a |l ess than
graceful transition inside the house. They are tired and

angry.

James wal ks ahead carrying the |luggage. Kristen stands at
the doorway finishing a cigarette in the warmlight of the
porch. She wi pes tears from her face.

They are still dressed fromthis evening s weddi ng, but both
| ook as if they have seen a battlefield. The stains of red
Wi ne cover Kristen's skin. Janmes’s white shirt is now nore
pi nk than anything else. One of his hands is scraped away at
t he knuckles. There is a small bit of bl ood.



INT. LIVING ROOM - N GHT

It is dark inside as Janes wal ks around the huge living room
He bunps into random pi eces of furniture while he navi gates
his way around the crowded space in the shadows.

He tosses the bags down in disgust as he searches for a | anp.

I NT. ENTRY WAY - N GHT

Kristen flicks her cigarette into the grass and cl oses the
door, blocking out the little light that was shining into the
house, leaving themin total darkness.

Janes slans into the corner of a table.

JAMVES
Thank you.

Kristen’s high heels nake their way over the tiled entry hal
and onto the hardwood fl oors of the living room

INT. LIVING ROOM - N GHT

KRI STEN
I’ msorry.

The sarcasm hangs in the air fromboth their voices as Janes
finally gets a | anp on.

Kristen watches Janes’ novenents as he wal ks around fli pping
on switches with disgust. Her face reacts to what she sees
being illum nated in front of her. Each pool of |ight
reveal s nore of the surprise Janes had planned for her that
ni ght.

There are two place settings surrounded by candl es on the
dining roomtable. A bottle of chanpagne chills in an ice
bucket. Many bright flower petals are scattered across the
couch.

Wth each flick of a switch, Janes attenpts to renmain
enotionl ess, but his hands trenbl e as he works.

Kristen reaches for support, accidentally |eaning back
agai nst the piano keys. An abrupt burst of sound fromthe
pi ano causes her to junp. Wthout trying to restrain
hersel f, tears fl ow down her w ne stained face.



INT. PARLOR - N GHT

James turns on the light in the parlor and the record pl ayer
starts up. There is a second of static and then the chords
of an old country song slowy conme up to speed. This hurts
Kristen even nore.

James is caught off guard by these breaks fromthe silence
and he noves to shut down the record player, but he pauses
for a second and they both listen to the famliar song.

KRI STEN
When did you do all this?

JAMVES
Today. Wen you were with the
girls. Mke came down with ne this
norning. You were gone a |ong
tinme.

H s back is turned to her. He watches the record sw vel
around in circles.

INT. LIVING ROOM - N GHT
Kri sten bends down and begi ns di ggi ng through one of her

bags. She cannot find what she is |ooking for. Her
novenents are rushed, her hands viol ent.

JAMVES
What is it? Wat do you need?

KRI STEN
I wanna take a bath. Were are ny
t hi ngs?

JAMVES
I brought everything, all your
stuff. 1t’s in the back.

She | ooks up at himand this tine he | ooks back at her.

KRI STEN
I"msorry. | just thought you
forgot them

JAMES
No.



INT. PARLOR - N GHT

James turns back to the record player for a nonent.

I NT. DI NI NG ROOM - N GHT

Then, he wal ks over to the dining roomand takes out a snal
ring box fromhis coat pocket, placing it on the table.

JAMES
Come on.

I NT. HALLWAY - N GHT

He wal ks past her without a | ook in her direction and she
follows himtowards the |ight pouring fromunderneath the
door at the end of the hall

I NT. BEDROOM - N GHT

When Janes opens the door, nore of his preparation for their
romantic evening is revealed. Mre rose petals cover the
bed, and what seens like a million or nore candles wait to be
it around them

He flips on the bathroom|ight and grabs anot her chanpagne
bottle fromnear the bed. As he crosses back towards the
door, he slowy brushes past Kristen. For a second, they
stand cl ose to each other, then he nobves to the door.

JAMVES
You can have this room 1’1 get
set up out there. | don’t know
about the tub. | put roses in

there too. W didn't know if they
can go in first.

Kristen al nost wants to | augh, but she doesn’t.

KRI STEN
| don’t know, either.

He goes to | eave, but turns back.

JAMVES
Come here. Let ne get this.
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He reaches over and touches her back, unzipping her dress for
her. She pulls it off with the ease of soneone who has
undressed in front of a person hundreds of tinmes before.

KRI STEN
Thank you.

He | eaves her standi ng near the doorway.

JANVES
"Il turn the heater on

KRI STEN
It’s okay. | know you hate it when
it’s hot.

JAMVES
It’s alright.

He wal ks away.

I NT. BATHROOM - NI GHT

Kristen runs a bath, sitting on the edge of the tub while she
takes off her jewelry. The water is rusty, and she watches
it mx with the red rose petals for a few seconds before it
becones cl ear.

EXT. HOUSE - N GHAT

James wal ks out si de hol ding the chanmpagne bottle. After a
few seconds, he pops the cork and takes a long drink and then
sets the bottle down on the sidewal k near the door

In the quiet distance, the sound of knocking floats in the
air past the trees. The noise is faint but it stands out on
the enpty country road.

He wal ks over to his car and opens the trunk, grabbing a 12
pack and a bag of ice.

On the way back, he sings one of the songs fromthe record
and ki cks the chanpagne into the grass on his way to the
door. The bubbly liquid drizzles out into the ground.

The knocking has stopped. It is silent once again.



INT. PARLOR - N GHT

The record has played through and now the static pops as a
rem nder it needs to be turned over. James lifts the needle
of f and places it on the stand. The house is quiet.

He can hear the clinking of the wind chines that hang on the
back porch just beyond the w ndows.

INT. DINING ROOM - N GHT

James wal ks over to the dining roomand flips off the
overhead light. 1In the darkness he grabs a book of matches,
lighting the candl es he had set out before. He picks up the
ring and sits down at the head of the table. He holds a
carton of ice creamand a spoon. Alone in his tuxedo he
sits, eating the ice creamstraight fromthe box.

| NT. BEDROOM - NI GHT

Kristen stands in front of the mrror |ooking at her face.
Her eyes are red and puffy. A layer of nascara surrounds
them She drops the towel and slowy places the dress back
on. This tinme, she zips it herself.

INT. LIVING ROOM - N GHT

Kristen wal ks out into the living room

KRI STEN
Janes?

She sees him and wal ks in, grabbing the second bottle of
chanpagne.
INT. DINING ROOM - N GHT

She sits down next to himunwapping the foil fromthe top of
the bottle.

KRI STEN
It’s nice.

JAMVES
Do you want to nake a toast?
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KRI STEN
No.

The cork pops over the table. The excess pouring onto the
dress she has put back on.

JAMVES
| put your clothes in there. 1In
t he dresser by the door.

KRI STEN
I wanted to wear this. | only get
to wear it tonight. It nakes ne
feel pretty.

JAMES
You are pretty.

She pulls her still danp hair up. Holding it with a rubber
band from around her wri st.

James stares down at the ice cream The light fromthe
candl es dances across his face.

She takes a long drink fromthe bottle and sits it down.
KRI STEN

You didn’'t do anything. You didn't
do anyt hi ng wrong.

JAMVES
It doesn’t feel like that.

KRI STEN
| don’t know what you want ne to
say.

JAMVES

What do we do now? Were do we go
from here?

KRI STEN
I don’t know.

JANVES
You shoul d.

KRI STEN
Wy ?
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Kristen scans the roomtapping the cigarettes she holds in
her hand agai nst her knee. Janmes takes a bite of ice cream
as his eyes watch the pack nove up and down on her skin.

JAMVES
You can snoke if you want.

KRI STEN
Your dad won’t get mad?

JANVES
| don’t care. He won’t after this.

She lights one and Janmes gets up and grabs a saucer fromthe
kitchen. He slides it over to her side of the table.

KRI STEN
I love you, okay?

He starts to speak, but catches hinself.
They both take a second. Janes puts the spoon on the table.
He pushes the ring over to her.

KRI STEN (cont’ d)
| don’t want it.

JAMES
You should take it. | can’t keep
it. | can’t take it back.
KRI STEN
Yes you can. .
JAMES
.ho, | can't.
KRI STEN

Ch. ..

The rings sits on the table between them

KRI STEN (cont’ d)
| didn"t want this. That’s all I'm
saying. | was happy two hours ago.

James closes the lid of the ice cream leaving it on the
table. He picks up the ring again. For a nonent, they just
wat ch each other. Janes stares at her wavering eyes.
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He opens the case and | ooks down at the ring. Then, he puts
it back on the table and stands up. Kristen reaches out and
grabs his hands as he wal ks past her towards the record

pl ayer. She lets his hands slip through hers as he noves
away from her

JAMES
Jesus.

KRI STEN
I’ msorry.

JAMVES
This is so enbarrassing.

KRI STEN
I’ msorry!

INT. PARLOR - N GHT

He slides his rented shoes across the dusty floor and stares
at the candle clunsily placed on the record player earlier
t oday.

JAMVES
I honestly was gonna ask before
your nmom died. That’'s funny
sonehow.

He flips through the records he had laid out fromthe |arge
col I ection.

After a few seconds, he puts on his selection and fromthe
speakers conmes a song they both obliviously know.

Kristen gets up and both of them stand close to each other.
H s hand slowy cones around behind her, starting on her ass,
and nmoving up her back. They seem awkward at first.

The tension between themstill hangs in the air, but
gradually it begins to fade.

INT. DINING ROOM - N GHT

The song does not seemright to dance to. It is too slow, a
folk country song, but as her small arns wap around his neck

they begin to nove slowly in a circle.

It is dark where they stand, between the roons. Her bare
feet rest slightly on top of his shiny rented shoes.
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Eventual |y, they nove in place, rocking back and forth
wi t hout turning.

James and Kristen stop dancing all together and instead just
hug as the song cones to a stop. For a few seconds, the only
sound cones fromthe rustling of their clothes; his hands
sliding down her dress, her small hands com ng up his back,

t hen squeezi ng hi s neck.

Anot her slow song follows and without any effort at all,
James pulls Kristen up on his hips and slides her onto the
table. Her dress rises up over her thighs as she unbuckl es
hi s pants.

They have not kissed. His face is buried inside her neck.
Then, they both pause for a brief second before she nobans
lightly and one of her |egs dangles to the side.

He | eans her back further against the table. One of the
unused pl ace settings slides over against the candle.

Qutside, the wind chinmes rattle softly agai nst each ot her.

INT. DINING ROOM - LATER
A loud knock on the front door echoes through the house.

The sound snaps the couple out of their trance and Janes
breaks their enbrace. He quickly buttons his pants as
Kristen pushes herself off the table, pulling her dress down
over her thighs. Janes tosses her underwear behind the
couch.

They both take a second to calmtheir rapid breathing. Janes
pulls his shirt all the way out and straightens his jacket
whil e Kristen unconfortably searches for somewhere to | ook

James laughs to hinself to break the tension that hangs
bet ween t hem

JANVES
Who is that?
INT. LIVING ROOM - N GHT

He wal ks into the light of the living roomand Kristen
follows him

JAMVES
It’s like three in the norning.
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KRI STEN
| don’t know. Be careful

I NT. ENTRY WAY - N GHT

Janmes opens the door and a YOUNG WOMAN st ands, shivering.
She is in her 20°s but in the right light, she could be 15.
He | ooks up and down the street and sees nothing but
darkness. He rubs his arnms for warnth and | ooks her up and
down.

JAMVES
It’s cold.

YOUNG WOVAN
Hi .

JAMVES
Hey.

YOUNG WOVAN

I's Tamara here?

He | ooks at her, puzzled. Her face noves in and out of the
dar kness.

JAMES
No, no. Wong house.
YOUNG WOVAN
Are you sure?
JAMES
Yeah. |’msorry.

She shifts her attention to Kristen briefly.

YOUNG WOVAN
You | ook pretty.

KRI STEN
Yeah?

Kristen | aughs unconfortably.

KRI STEN (cont’ d)
Sorry, thank you.

JAMVES
Are you | ost?
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YOUNG WOVAN
No, |I'’m okay. See ya later.

She turns and wal ks out onto the grass towards the road, away
fromthe gl ow of the porch and the street lights that stil
shi ne.

For a nonent, Janmes and Kristen stand staring after her into
t he darkness.

KRI STEN
That was wei rd.

JAMVES
Peopl e get | ost out here. Should I
go get her?

KRI STEN
She said she was fine. She didn't
seem scared or worried or anything.

JAMVES
Where’ d she go?

The street is enpty.

KRI STEN
I can still hear her steps on the
road. Listen. She’s fine.
James shuts the door slowy, still |ooking out towards the
r oad.
INT. LIVING ROOM - N GHT

The noment is | ost frombefore and as they return to the
living room both seem confused as to what to do now.
Kristen gradually noves back to the dining roomto grab her
cigarettes.

She | ooks down at the enpty pack sitting on the table.

KRI STEN
I"mout of cigarettes.

Janes wal ks in behind her. He stares at the records.

JAMVES
"1l go get sonme nore.
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KRI STEN
That’'s not what | neant. You don’t
have to.

JAMVES
I know, but | need to get out of
here.

KRI STEN
It’s okay. I'Il just go to sleep.

JAMES
No you won’t.

KRI STEN
"1 try.

JAMVES
It’s okay. | really need to drive
for a while. Are you gonna be
al right here?

KRI STEN
Yeah...Yeah it’s fine. Thank you.

He grabs his keys off the table, but pauses for nonent.

JAMVES
Let ne light you a fire.

He pulls sone dusty wood froma stand near the couch. It
takes a second, the fireplace door jans and he pulls it open
roughly.

JAMES (cont’ d)
I was thinking, when you were
taking a bath. 1 want you to take
the car back tonorrow. This is
awkward enough as it is.

Kri sten nods her head, watching hi mwork.

JAMES (cont’ d)
Aroad trip mght kill us both.
"1l fly back. W’ re not gonna
deci de anyt hing on 1-35, you know?

KRI STEN
Are you sure?

JANVES
Yeah.
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They both watch as the fire builds, eventually grabbing hold
of the old wood.

JAMES (cont’ d)
"1l be back. If you want we can
talk more...or not.

He wal ks towards the front door as the wood cracks in the
heat. He does not | ook back at her as he speaks.

JAMES (cont’ d)
I love you. Ckay?

KRI STEN
I love you, too.

JAMVES
I"mreally sorry.

He | eans against the door franme to the hallway, his keys
rattling in his hand.

KRI STEN
Did you talk to M ke?

JAMVES
No. You know he’ s gonna be pissed
at you. He hates this kinda shit.

He notions to the room scooping up a pile of rose petals
near the door. Then, he | eaves her.

INT. DINING ROOM - N GHT

She pauses at the foot of the table, opening the small bl ack
box and pulling out the ring. It is nice but nothing
extravagant .

She slides it on her finger but it does not fit. She |aughs
to herself. She picks up one of the cloth napkins fromthe
tabl e and bl ows her nose.

Then, she tries to pull the undersized ring off, but
reconsi ders and pushes and twi sts until finally, the band
slips on.
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INT. PARLOR - N GHT

Kristen noves over to the record player. She scans through
t he al buns Janes had picked out and then to the others,
finding a different selection.

She places it on the turntable and drops the needle. After a
few seconds, a voice cones fromthe speakers and she heads
into the kitchen.

INT. KITCHEN - N GHT

She stunbles a little fromthe chanpagne then steadies
herself on the counter. Her hands dig into the sink, fishing
t hrough the ice that Janmes had grabbed earlier fromthe car
until she finds a beer.

She twi sts open the bottle and | eans agai nst the counter,
absently tossing away the cap.

A knock cones again fromthe front door. She pauses,
listening past the record. Two nore knocks, then a third.

She puts down her beer and wal ks towards the entry way.

I NT. ENTRY WAY - N GHT

She stands in front of the wooden door, |istening outside.
Her hand squeezes the door knob, but she does not open it.
W nd squeaks through the cracks, at tines making it hard to
hear the voice com ng through.

Anot her knock, this one lighter than the others.

KRI STEN
Hel | 0?

WOVAN
I's Tamara here?

KRI STEN
VWhat ?

WOVAN

I's Tamara here?

KRI STEN
You al ready cane by here.
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WOVAN
Are you sure?

KRI STEN
Yes. Are you' re okay?

Si | ence.

KRI STEN (cont’ d)
Hel | 0?

Not hi ng.

KRI STEN (cont’ d)
Are you still out there? Are you
| ost ?

She presses her ear against the wood. She can barely nake
out light footsteps as they wal k away fromthe porch, noving
fromthe concrete onto the grass.

She waits until they are conpletely gone and turns to wal k
back into the living room

INT. LIVING ROOM - N GHT

The record plays fromthe parlor and she seenms caught between
t he sound inside the house and the silence outside of it.
She wanders quietly between the spaces within the house.

A sound cones fromthe backyard that seens |ike a piece of
patio furniture noving agai nst the concrete.

I NT. HOUSE - N GHT

Kri sten pauses before taking a pull fromher beer, holding it
just beneath her lips. She does not react strongly, her
shoul ders tighten, but it is barely noticeable. After a few
seconds, Kristen's face rel axes and she takes a sip of beer.

She wal ks over to her bags in the living roomand digs
t hrough all of them searching.

Wth a nonentary smle, she finds what she is |looking for, a
cigarette pack with one remaining. She wal ks back over to
the dining roomtable and uses one of Janes’ natches.

There is a break between songs and she can hear the w nd
chi nes outside the back wi ndow bl owing in the breeze.
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I NT. LI'VING ROOM - N GHT

She noves over to the couch and sits down, blow ng a cloud of
snmoke into the air.

She takes another drag and wat ches t he snoke pour over her
face before realizing that there is way too nmuch in the room
for one cigarette. The vent is closed on the fireplace.

Kristen tries to open the vent, but it is janmed. It is hard
for her to grab | everage in her dress as she has to clinb up
on the firewood in her bare feet to get high enough to drop

t he handl e.

Just as she succeeds, the snoke alarmin the entry hall goes
of f, producing an ear splitting ring that al nost causes her
to fall.

She races to find a chair to reach the buzzing bonb on the
ceiling. Her fingertips are just barely able to hit the
button, but the sound continues. Finally, she pulls it off
the wall and renoves the battery.

As she steps off the chair, again, she hears a knock fromthe
door. She turns and scans the room behind her, her eyes fall
on the back door.

Agai n she hears a knock.

INT. LIVING ROOM - N GHT

Kristen sits down on the chair in front of the entry way,
listening. She can hear a hand sliding up and down the
wooden door.

She rests on the chair, her knees rocking the four |egs back
and forth on the hard wood floors. After a couple nore
knocks on the door, it stops, and then nothing.

The record is finished.

The only sound cones from her rocking back and forth as the
har dwood fl oors creak beneath her

Qutsi de, the wind chinmes tap agai nst each other near the
Wi ndows.

Kristen stands up and di gs through her bags by the door,
eventual ly finding her cell phone. She pushes the power
button and it imedi ately beeps and shuts back off again.
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KRI STEN
Fuck.

She pushes the power button again; a beep, then it turns
itself off.

After trying unsuccessfully to get it to work she unzi ps her
bags and dunps nost of their contents onto the ground bel ow
her. She digs through the folded skirts, her bras and
underwear until she finds it. Her cell phone charger
Slamming it into the outlet on the wall near the firepl ace
Kristen frantically plugs in her phone, then noves for the
ki t chen.

INT. KITCHEN - N GHT

She picks up the receiver off the old rotary phone on the
counter before realizing that it is nore a prop than anything
el se. There is no cord connecting it to the wall. The wall
jack is taped over.

INT. LIVING ROOM - N GHT

Kristen wal ks back into the Iiving room past the dead snoke
alarmlying on the floor next to the wooden chair and goes
into the bedroom She stops and stares at the dark doorway.

I NT. BEDROOM - N GHT

Under a pile of rose petals on the night stand, she finds a
cordl ess phone.

She picks it up and gets a dial tone. She gets up on the bed
to reach the wi ndows above it. She pulls back the curtains
slightly with one hand, as the other dials the phone quickly.

She calls Janes as she studies the front yard.

KRI STEN
Were are you?

She clinbs down fromthe bed and heads out of the room
peeki ng down the hall. Al is quiet.

KRI STEN (cont’ d)
It’s nothing. It’s just weird.
That girl came back. Tanmara?
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I NT. HALLWAY - N GHT

She wal ks into the hallway on the tips of her toes, each step
slower than the last. The warmlight fromthe |living room
wraps around her as her eyes dart back and forth scanning the
space.

INT. DINING ROOM - N GHT
The candles still glow, casting shadows on the enpty walls.

She digs through the ashtray as she listens. She w pes away
t he ashes from her hands on her dress before salvaging a few
drags left on one of her cigarettes.

KRI STEN
She just kept knocking. | heard
her voice. No, | didn’t open the
door. ‘Cause | didn't want to.

Qutside, the wind chinmes strike softly together in the
breeze. As she listens to the other line she stares at the
w ndows.

KRI STEN (cont’ d)
How nmuch | onger till you get back?
No, I'mfine. It’s just weird.
I"mcharging it right now Ckay.
Just cone back soon. Okay. Bye.
Janes. ..?

She sets the phone down on the table. The house is still.
Kristen’s breath is the | oudest thing in the room

The candl es flicker on the table as she stands in silence.

I NT. ENTRY WAY - N GHT

By the entry way, the chair sits with the alarmon top of it.

INT. KITCHEN - N GHT
Kristen wal ks back into the kitchen and grabs anot her beer.

For nmore than a mnute, she stands with her back to the

wi ndow, | eani ng agai nst the counter and nursing her beer.

She slides her bare feet back and forth across the tile floor
as she dri nks.
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I NT. ENTRY WAY - N GHT

Across the room near the front door and the chair, a MAN
wat ches her. He is tall and slender. He wears a grey suit
and a mask. It is a smley face, like the buttons fromthe
seventies, but the mask is white and the smle is a bit out
of pl ace.

He wat ches her drink but she never turns his way. H s nask
seens to flowin and out of the light of the roomas he rocks
back and forth. The pale white plastic seens to glowin the
warnth of the lanps and fire and then just as quickly fades
to gray then bl ack.

INT. KITCHEN - N GHT

Kristen is oblivious to his presence. Then, he is gone out
the front door. It closes with a |loud thud breaking Kristen
of her trance.

KRI STEN
Janes?

There is only silence. She | ooks around the kitchen.
Quietly, she begins opening drawers one by one until she
finds the utensils. She pulls out a butcher knife half the
size of her frail armand turns around to face the enpty
room

INT. DINING ROOM - N GHT

Kristen wal ks over to the candlelit table and picks up the
phone. Lifting it to her ear, we hear the famliar beep of
the cordless and then nothing. She |aughs to herself and
agai n the beep sounds.

KRI STEN
Hel | 0?

She di al s the nunbers.

KRI STEN (cont’ d)
Hel |l 0? Hell o?

Not hi ng.

She quietly sets the phone down near her ashtray and the
remai nder of James’ nelting ice cream
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Agai n, she hears a knocking on the door. Her head whips in
the direction of the noise. She picks up the phone and tries
it again. It is dead.

INT. LIVING ROOM - N GHT

Kristen wal ks to the living roomand this tine, as she passes
the chair, she | ooks down at the alarmresting in the mddle
of the seat.

The knock on the door does not register on her face. For a
few seconds, she just stares at the piece of plastic that she
took fromthe ceiling and placed on the floor.

Wt hout | ooking up, she noves towards the wall where only
m nut es ago she had plugged in her phone. The outlet is
enpty. The phone is gone.

Kristen backs away fromthe wall, then dives towards it,
feeling for the phone behind her bag and in the scattered
clothes that lay on top of it.

KRI STEN
This isn’t happening.

Qut of the pile she pulls out a pair of running shoes. She
noves over by the fire and starts to untie the |aces, but she
keeps her eyes | ocked on the chair and beyond it to the door.

Si | ence.

Qut si de, she can hear the wind chinmes softly bunp together
against the wind. The fireplace crackles behind her back.

Two knocks on the door. The cordl ess phone slips off the
couch and, with a loud bang, hits the floor. Kristen s eyes
dart back and forth between the phone and the door in front
of her. She whispers to herself.

KRI STEN (cont’ d)
Oh ny god.

She grips the knife in her hand. The blade shines in the
light fromthe fire. Her feet remain bare.

The wind chinmes strike again, but this time they are nuch
| ouder; a crash of medal rods slanm ng together and then
silence. Then, gradually they begin to clang together again.
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Kristen’s eyes wander throughout the house behind her and
into the dining room Eventually, they rest on the curtains
over the wi ndow to the wi nd chines.

INT. DINING ROOM - N GHT

Slow y, she gets up, |eaving the phone and her shoes on the
ground and wal ks over to the waving |light of the candles.
She holds the knife at her side and stares directly ahead
past the table, at the curtains.

She wal ks on her tip toes past the ice creamand the ring
case and with her free hand, begins to feel around the wall
behind the curtain until she flips on the porch |ight.

She very slightly junps when she hears the sound of a chair
bunped across the concrete, and then silence. She timdly
peeks through the crack where the two sides of the curtain
neet. The knife shakes at her side.

Kristen | ooks back over her shoulder at the entry way, but
there is no knocking. Her hand slides up and down the edge
of the curtain. The wind chinmes are only a couple of feet
away.

She | eans back, throwing the curtain all the way open. Then,
she sees him

It is brighter outside than in the room and for a noment,
the glare is confusing to her, but the outline of his mask is
clear. She can see the smle. The man stands still, his
only nmovenent a slight rocking on the balls of his feet as he
stares back into the w ndow.

Then, he touches the gl ass.

Kristen screans, her cry full of dread and fear. She runs
towards the front door. As she passes the record player it
slans to life, catching on the song frombefore. The sane
phrase begins repeating over and over in the quiet room

She races down the hallway to the entry way towards the front
door, and the nusic, the skipping voice, seens to follow her.

I NT. DOORWAY - NI GHT

Kristen opens the | arge wooden door, but before she wal ks
out, she stops and | ooks into the bl ackness of the
surrounding area. It is eerily calmoutside. Janes is still
not hone. The enpty street is conpletely deserted.
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She is confused. She hides behind the door, |ooking over her
shoul der, back towards the living room and then forward
again to the outside.

She hears a slight nmovenment fromthe yard but when she | ooks
out she sees not hing.

She thrusts the door forward but then pushes it open again as
she tries to get away fromthe voice of the record player
behi nd her. She stares out into the darkness, her eyes
trying to see into the night.

KRI STEN
Hel | 0?

Not hi ng.

WOVAN (O S.)
Shut the door!

This tine, Kristen slans it closed and hears the chanpagne
bottle Janmes had |l eft earlier burst against the wood. Again,
she i s surrounded by the skipping record, still blaring from
t he other room

She twi sts the door handle until it won’t turn any farther.
The door creeks open and she peeks outside again.

She can see the legs of the girl frombefore. Her eyes raise
hi gher and hi gher to where her face would be. There is just
a crack, a small space to see outside and for a second
Kristen can’'t see anything at all.

Then she sees the white plastic. The red painted |ips.

Kristen slans the door when she cones to the doll |ike eyes.
The face seens famliar, like a cartoon. Strawberry
Shor t cake.

She falls to the ground, pushing against the door with al
her might as the rug she is using for |everage slips away on
the tile floor.

She slides up against the side wall and noves towards the
living room knocking over the chair and the fire alarm

INT. HOUSE - N GHT

She runs towards the living room then to the parlor stopping

in front of the record player, knocking the needle off the
record. The house grows quiet.
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She runs to the wi ndow, sw nging the knife around towards the
enpty room the wi ndows, and the door. She waits.

Suddenly, there is a knock on the door and Kristen screans.

W t hout thinking, she breaks for the back hallway and the
bedr oons.

I NT. BEDROOM - NI GHT

She runs into the room and col | apses near the night stand,
trying to force herself under the bed. She turns back,
searching the hallway behind her for novenent. Then she
pushes her body agai nst the bed.

Janmes’ candles fall on top of her fromthe night stand.

Qut si de, she hears scream ng, it sounds |ike soneone is being
nmur der ed outsi de the window, and then it is silent.

WOMEN (O S.)
Pretty Grl...Pretty Grl....Pretty
Grl.

Fi ngers begin tapping on the window. Fingernails scrape
across the gl ass.

Kri sten cannot squeeze under the bed and as she tries, her
dress tears down the side.

WOVAN (O S.)
Ssh, Ssh.

The gl ass stops vibrating.

WOVAN (O S.) (cont’d)
We know where you are.

Kristen reaches up and pulls the lanp down fromthe table.

It sits at her feet as she tries to turn off the Iight but
there is no switch. She cuts into the shade needl essly with
the knife until finally she reaches in and breaks the bulb
with her hand. The room grows dark except for the light from
t he hal | way.

Qut si de the wi ndow, she can hear the voi ces whispering and
t hen sil ence.

There are knocks on the front door, once, then again. Then
there i s banging over and over, while Kristen starts noani ng
to herself, pushing the knife out in front of her body.



28.

WOVAN (O S.) (cont’d)
Wio is it?

Kristen stares at the wi ndow, then towards the knocking.
Then it stops.

She sits on the floor, her hands bl eeding as she squeezes the
kni fe unconsciously. She stares at the hallway and begi ns
crawing towards it, the sound of crunching gl ass beneath her
knees.

She hears a door open fromthe living roomand freezes. She
hol ds her breath as she listens to the novenent in the other
room Her eyes are wide and she grips the knife even
tighter. Her knuckles go white as her hand shakes
sporadi cal |l y.

The record player turns on again. This time there is no
skip. Kristen inches forward shooting glances at the w ndow
and the hal |l way.

The gl ass crackl es under her | egs.

JANVES
Kri st en!

KRI STEN
Ji my! Ji mry! Cone here!

I NT. HALLWAY - N GHT

She calls out in a screamwhisper. Too afraid to conmit one
way or the other. She pulls her legs over the old wood into
the hallway as nmore and nore of the living roomcones into
Vi ew.

INT. LIVING ROOM - N GHT

James cones out hol ding the broken top of the chanpagne
bottle and a plastic sack fromthe store. He sees Kristen on
the ground and the bottle falls fromhis hands. The back
door swi ngs open through the curtain. The noi se causes him
to turn and | ook.

He focuses back on Kristen, confused by her appearance.

JAMVES
What are you.. .
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KRI STEN
There i s soneone out there.

JAMVES
What are you tal king ab. .

Kristen crawls over to him grabbing desperately onto his
jacket. He sees the blood on her hands and on the floor and
suddenly, his eyes are as wi de as hers.

KRI STEN
... Shut up! Shut up! Cone on.

She pulls himtoward the bedroom trying to get himto follow
her. He turns and goes with her, taking the knife from her
bl eedi ng hand. She sees the back door open and screans.

JAMES
Baby.

KRI STEN
They’' re in here!

JANVES
Kri sten.

James has to pick her up, unsure as to what direction she now
wants to go.

I NT. BEDROOM - N GHT

They rush into the bedroom and James sits her on the bed. He
picks up the lanp and sets it on the table.

JAMVES
What happened?

KRI STEN
| don’t know. The girl. She
woul dn’t stop knocking. There’s
sonmebody out there. | don’t know
what happened.

He | eans down to her, w ping away the blood from her dress.
She pushes past himand slans the door. She tries to |ock
it, and then grabs a chair and attenpts to lodge it in the
handl e. The chair is too small.

KRI STEN (cont’ d)
They m ght be in the house. Help
ne.



JAMVES
It’s okay. Stop. Stop! How do
you know t here’ s sonebody out
t here?

KRI STEN
| saw t hem

Janmes stands up and wal ks towards the w ndow.
out si de the curtains but sees nothing.

JAMVES
It’s probably kids. You saw that
girl. She couldn’t have been nore
t han 15.

KRI STEN
It was a nan. | saw a nman. At the
wi ndow.

JANVES
You saw hi nf?

KRI STEN
He was wearing a nask.

JAMES
Wait. ..

Kristen freezes, Janes’ body tightens.

KRI STEN
What is it?!
JAMVES
Be quiet. | see one. Aqgirl.

She’s out there by the fence. You
can see her outline. Look.
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He | ooks

Qutside, at the far end of the yard, a girl stands next to
the fence. It is too dark outside to see her face.

Kristen rises fromthe bed and stands next to Janes at the

wi ndow.

JAMES (cont’ d)
What i s she doi ng?

KRI STEN
She’ s wat chi ng us.



Kristen wal ks away. She |ays back on the bed.
at the wi ndow, staring out.

JAMVES
She’s just standing there. She
knows | can see her.

KRI STEN
James. You can’t see the nask.
She’ s wearing a goddamm nask

JAMVES
She | ooks |i ke a ghost.

KRI STEN
Don’t be stupid. This is real.
" m not scared of fucking ghosts.

JAMVES
Maybe | should go and talk with
t henf
KRI STEN
They don’t want to talKk.
JAMVES
Jesus, cal mdown. They want

sonet hi ng.
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Janmes stays

Janmes reaches inside his pocket. Sonething is m ssing.

KRI STEN
What is it?
JAMVES
I left my phone in the car.
KRI STEN
Oh god.
JAMVES
Cal m down. You see what you're
doing? Stop. | didn't know. |’ m
gonna go out there and get it.
KRI STEN
No.
JAMVES

Come on. This is fucking crazy.

He wal ks to the w ndow.
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KRI STEN
VWhere’'s she at?

He scans back and forth, searching everywhere in his sight
l'ine.

KRI STEN (cont’ d)
Where is she at?

JAMVES
She’ s gone.
I NT. ENTRY WAY - NI CGHT
Kristen follows himbut only to the foot of the door.

JAMVES
Stay here.

She nods.

KRI STEN
G nmme the knife back

He goes to hand it to her, but stops.
JAMVES

In a second.
EXT. PORCH - N GHT
The front door creeks, sticking slightly on its hinges before
Janmes pulls it open. For a second, he pauses, |ooking around
the enpty yard.
Qutside it is quiet, but a slowrunble fills the air.
James slowly wal ks out onto the porch and then pulls the door
cl osed behind him Kristen's face grows smaller and small er
behind the crack until it is gone.

He can hear the door | ock behind him

EXT. HOUSE - N GHAT

Janmes’ feet splash gently in the puddle left fromthe
chanpagne bottle and they |leave a trail behind himas he
wal ks onto the grass in front of the house.
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Hs car sits a few feet away. The wi ndows are broken out and
the tires are slashed, but the engine purrs. The car is
runni ng.

Janmes’ keys jangle |loosely beside him his ignition key still
in his hand.

JAMVES
What ?( Whi spers)

Janmes takes a few steps further out into the yard. He
circles in the grass, checking all around him The knife is
extended out in his hand as he points it in all directions at
once.

He wal ks closer to the car. The engine grows |ouder as he
inches towards it. The headlights shine out onto the wooden
fence besi de the house.

It is hard to see inside. Janes crouches to his knees as he
approaches, staring inside what is left of the side w ndows.
The car is enpty.

He reaches inside the broken wi ndow, feeling around for the
ignition. The car is hot wred.

He hears | aughter fromthe darkness.

WOVAN (O S.)
I's Tamara hone?

The worman calls out fromthe street. She is standing under a
street light, 50 feet away. Janes turns to her cautiously.
He can barely see her in the light. Her face is covered by
her hair.

JAMVES
What do you want ?

WOVAN
I's Tamara hone?

Janmes takes a step closer. She | aughs.

JAMVES
Get the fuck away from here

In the darkness he can hear |aughter again. It is another
woman’ s voi ce, sonewhere behind him Janes searches around,
trying to find the source of the sound.
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He turns back to where the woman stood, but she is gone. He
can hear footsteps in the grass around him and then it is
silent.

The car huns.

INT. PORCH - N GHT
Kri sten peeks her head out the door. She sees Janes.

KRI STEN
Janes?

JANVES
Go back inside.

KRI STEN
Oh ny god, Janes what happened?

JANVES
Go back inside!

WOVAN (O S.)
Go back inside.

Kristen screans. Janmes opens the car door and feels around
t he seats.

JAMVES
Kristen, go. |'mgonna find ny
phone.

She reluctantly closes the door. Janes stares at the porch.

WOVAN (O S.)
Go back inside.

He clinbs inside the car. The glass cracks underneath the
seats fromthe broken wi ndshield. He searches for his phone,
hi s hands pull back every few seconds when he gets cut by a
pi ece of glass. He stares out in front of the car to the
brightly lit fence in front of him The net fromthe
basketbal |l goal is swinging in the w nd.

He puts the car in gear and it begins to creak along the
pavenent. The car rocks back and forth over the | oose rubber
of the flat tires, but it does not nove.

James struggles to put the car back in park. He searches
agai n under the seats for his phone. CQutside the car he can
hear novenent on the pavenent.
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Janmes panics. He swings the knife out the wi ndow as his head
ducks down by the gear shift.

He yells out to the house. There is no response.

JANVES
Kri st en!

Only the sound of the engine.
He steps out of the car and | eans down, honking the horn.

WOVAN (O S.)
Go back inside!

He turns around but no one is there.

He honks again, but keeps his eyes focused on the shadows,
scanning the enpty yard. He | ooks back to the street where
the girl had been standing.

James honks the horn one last tine. Turning his attention
back to the road, he wal ks towards the street |ight.

EXT. STREET - N GHT

The gravel under his feet crackles as he makes his way
towards the pool of Iight.

He turns back to the porch every few steps to see if anyone
has cone close to the door. Then, he shoots a gl ance towards
t he car.

Finally, he reaches the street light.

JAMES
Let ne see youl!

Not hi ng. Janes holds the knife up in he air like a trophy.

JAMES (cont’ d)
What do you want ?

The car idles.

James | ooks down the long road towards the highway. It is at
| east a mle.

James wal ks across the yard towards the front porch. This
time the door is unlocked.
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I NT. ENTRY WAY - N GHT

Inside, the roomis full of music. Janes is on edge as he
wal ks towards the living room the knife extended out in
front of him

JANVES
Kri st en!

INT. PARLOR - N GHT

Kristen sits next to the record player, her knees pulled up
to her chest.

KRI STEN
Janes.

JAMVES
What are you doi ng?

KRI STEN
I wanted to hear nusic. Baby, I'm
so scar ed.

Janmes drops the knife to his side, relaxing.

JAMVES
I want you to get your things. Put
your shoes on.

Kristen | owers her eyes. She stares out to the dining room
It is quiet. The candles flicker.

KRI STEN
They cut the phone lines.

JAMVES
What ? But, you called ne?

KRI STEN
They cut the phones after.

JAMVES
Wiy didn’t you tell me?

KRI STEN
It just happened. Al of it.

JAMVES
Where’ s your phone.
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KRI STEN
They took it.

JAMVES
Are you fucking kidding ne?

He reaches over her ripping the needle off the record.

JAMES (cont’ d)
We have to get out of here!

KRI STEN
We can’t go.

JANVES
The car worKks.

Qut si de, the horn honks and the couple both freeze, staring
towards the wall .

KRI STEN
That’ s what they want. Do you hear
that? They' re waiting.

JAMVES
I don’t give a good goddamm what
t hey want.

INT. DINING ROOM - N GHT

Janes wal ks over and checks the back door behind him Hi s
hands are shaking. He stares down to themwhile his back is
turned to Kristen.

JAMVES
Let’s just go.

She nods her head.

EXT. PORCH - N GHT

The door opens and in an instant the honking stops. Janes
and Kristen run out towards the car, Janes sw nging the knife
in all directions in the darkness.

Si | ence.
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INT. CAR - N GHT
James reaches the driver’s side and Kristen the passenger.

He throws the car in reverse and instantly the car |unges
backwards, slowy noving towards the road. Kristen searches
in each direction, |ooking for signs of the strangers. The
nmetal rins squeal on the concrete driveway.

Then, she sees the headlights on the road.

KRI STEN
Janes. Look

An ol d pickup truck speeds towards them as Janmes continues to
try and force the car backwards.

KRI STEN (cont’ d)
James. Honk the horn, get their
attention

He sounds out the horn into the night again as the truck gets
cl oser and closer to the house.

It slows to a stop in front of the driveway, then turns
t owards them

The back wi ndshield, still unbroken, suddenly fills with
light and Janes throws the car in park

JAMVES
Fucki ng t hank Cod.

He opens his door, but then Kristen sees it. She grips Janes
shoul der and he turns and sees the Man in the Mask standing
in the headlights a few feet in front of them

The car is suddenly dark and when Kristen turns around, she
can see the driver. She can see anot her nask.

KRI STEN
Get out of the car.

JAVES
VWhat ?

Janmes reacts just as the pickup truck slans into their rear
The car is thrust forward, back to its original spot and
Kristen and Janmes throw open their doors and run towards the
house.
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EXT. HOUSE - N GHT

Neither the Man in the Mask, nor the driver react. But as
Janes enters the house he can hear the horn of the blue sedan
ring out in the night.

INT. LIVING ROOM - N GHT

Kristen coll apses on the ground near their |uggage. Janes
falls against the wall. Neither speak, they are out of

br eat h.

Kristen slides to the plastic bag Janes brought fromthe
store. She pulls a cigarette fromthe bag and gets up,
novi ng back into the dinning room to light it off the
candl e. Her hands are shaking, blood drips on the table
cloth, but she does not notice.

I NT. DINNING ROOM - NI GHT

James abruptly pulls a napkin fromone of the place settings
and the silverware slans against the plates he had |aid out.
He grabs her hand softly and wi pes away the bl ood before

wr appi ng the napkin around her wound.

KRI STEN
She woul dn’t stop knocki ng! |
shoul d have left, I could have

war ned you.

JAMVES
Ssh. This not your fault. Don’t
t hi nk about it.

For the next few minutes, there is no action, and for a
while, there are no screans, but outside the car keeps
honking. Then, it is silent.

INT. KITCHEN - N GHT

James wal ks over to the kitchen, bringing back a jug of water
fromthe refrigerator. He pours a glass for Kristen, but he
drinks fromthe gallon hinself.

JAMES
Bef ore, | saw one of them..near
t he highway. Wen | was going to
get cigarettes, | saw one.
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Not the g|HANES%$%P%orCh She was

under one of the street lights as |
passed her. It wasn’t the first
girl. She was taller. She had a
Hal | oneen mask on. Sonething |ike
a Pin Up girl.

KRI STEN
That was the one driving the truck.

JAMVES
She was just on the road. | didn't
even really see her, you know. She
waved at ne.

INT. DINING ROOM - N GHT

Kristen stares at the water in the glass as she thinks about
what he has said. A thick haze of snoke rises above their
heads.

KRI STEN
They’ re weari ng masks.

They sit in silence, the situation sinking in.

JAMVES
They’' re everywhere out there. |
coul d hear them | aughi ng.

James says this to hinmself nore than to Kristen. They both
sit staring at the walls of the house, |istening.

KRI STEN
What do they want? Wy are they
doing this to us?

Janes | ooks out towards the wi ndows. He does not hear her
even though she is right in front of him

KRI STEN (cont’ d)
Janmes? Jimy?

JANVES
It doesn’t matter.

KRI STEN
Yes it does.

He turns back to her. Hi s eyes piercing her face.
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JAMVES
No it doesn’t. Look at ne. Not
tonight. Look at me. Don’t think
about why, okay. They're bad. |If
t hey cone through this door again,
all 1 will be thinking about is how
to get themthe fuck out. They're
not |ike you.

KRI STEN
That’ s not good enough. That’'s not
a reason.

JAMVES

You don’t need a reason to be
afraid. They won't give us a
reason if they get inside.

James puts the bottle between his feet and stands up. At
first, it seens like he is on a mssion but then he trails
of f stopping a few feet fromthe entry way.

KRI STEN
VWat tine is it?

James does not respond. He stares at the couch.

KRI STEN (cont’ d)
VWhat tinmes is it? Janes?

He | ooks at the back door again.

He switches off the two | anps, then wal ks over to the parlor
and the room goes dark.

KRI STEN (cont’ d)

What ?

JAMVES
It’s my phone.

KRI STEN
Wer e?

James wal ks over to the couch and picks it up. The battery
is mssing. He turns to Kristen.

JAMVES
They were in here again.

KRI STEN
What are we going to do?
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Kristen stands up, searching all around her. He does not
answer her.

I NT. HALLWAY - N GHT

They wal k side by side down the hallway. Kristen softly tugs
at Janmes. He |ooks up at her.

JAMVES
It’s alright.
He squeezes her hand.
| NT. BEDROOM - NI GHT

They enter the roomagain. Myving along the sides of the
wal |, as far out of the light as possible. Janes flips off
the ceiling Iight and they crouch down |istening.

KRI STEN
We could clinb out. Maybe the
nei ghbor s?

JAMES
No one’'s out here after the fall.
The whol e street is dead. Most
peopl e don’t even cone out here
anynor e.

Qut si de, they can hear the | eaves crunchi ng under the
strangers’ feet, but they do not speak. Then, just silence.
James steals quick glances over the wi ndow | edge.

JAMES (cont’ d)
| don’t see them

KRI STEN
Let’s check the other roons.
I NT. HALLWAY - NI GHT

Janmes leads Kristen into the hall. He peeks into the living
room Not hi ng has changed.

Kri sten opens the door to another bedroomand calls out to
James in a whisper
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KRI STEN
| think I saw one. James they're
wat ching us. They’'re out there.

JANVES
Cl ose t he door.

He kneels down in the hallway. She closes the door and | eans
down over him He waps his arm around her thigh.

KRI STEN
VWat is it?

JAMVES
| haven’t heard a dog bark. O a
car pass. They honked the horn for
at |l east a couple of mnutes.
Not hi ng. Not since we’ ve been
here. It’s just us and them

She sits down cl ose beside him Janes does not let go of her
| eg.

They sit in silence listening to the quiet house.

JAMES (cont’ d)
How s your hand?

She remenbers her cuts and di stractedly squeezes her honemade
bandage.

KRI STEN
It hurts.

JAMVES
We shoul d get up

KRI STEN
kay.

Nei t her one of them npbves.

KRI STEN (cont’ d)
Wait. Just for a second. Just sit
here. Pl ease.

She puts her head on James’ shoul der and cl oses her eyes.
James rests his head back on the wall behind them letting
out a long, slow breath.

The wi nd picks up outside. It blows the wind chines outside
t he wi ndows.
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After a little while, Kristen's breath grows deeper as she
rests besides Janes. Janes stares forward listening to the
house.

FLASHBACK

I NT. HOTEL HALLWAY - LATE AFTERNOON

James wal ks back and forth between two roons. H s hands are
full of fast-food bags and drinks. He stops hinself from
knocki ng on one of the doors. Unsure, he pauses, then
presses his ear against the door. He backs away, surveying
the two choi ces again.

Then, he knocks on both. Kristen opens the door.

JANVES
I couldn’t renmenber which was ours.

KRI STEN
You're a retard.

She takes the drinks from him

I NT. HOTEL BATHROOM - LATE AFTERNOON

Kristen’s painted toes twi st on the bathroom mat as she goes
to the bathroom The sink fills with water beside her. She
stares into the large mrror beside her. She |ooks

beauti ful .

Her hi gh-heels rest on the ground in front of her.

I NT. HOTEL - LATE AFTERNOON

Janmes takes out the hanburgers and pours the french fries on
top of the bags. The roomis dark as the shades bl ock out
the bright sunlight fromoutside. Warmlight mxes with the
cool of the tel evision.

Janmes opens the closet and pulls out the rental bag for his
tuxedo. He takes his shirt off and wal ks over to the
bat hr oom

I NT. BATHROOM - LATE AFTERNOON

Kristen stands in front of the mrror touching up her makeup.
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JAMES (O S.)
Are you okay?

He calls through the door.

KRI STEN
Yeah. Just a second.

I NT. HOTEL - LATE AFTERNOON

James wal ks over to the dresser, pulling open one of the
drawers. He shoots a quick glance at the bathroom door
again. H s hands feel inside before Kristen can wal k t hrough
t he door. When she wal ks out, he is already on the bed.

KRI STEN
Were you wai ting?

JAMVES
Yeah.

KRI STEN

Thanks. You didn't have to.

They sit down in front of the TV on the edge of the bed.
Kristen puts on a robe she brings fromthe cl oset.

I NT. HOTEL - LATE AFTERNOON

They sit and watch television while they eat in silence.

INT. HOTEL - LATE AFTERNOON

Janmes stands up and wal ks over to the wi ndow, peeking through
a crack.

JAMVES
Can | open thenf?

KRI STEN
Yeah.

JAMVES

It’s just that it is dark in here.

KRI STEN
It’s okay. | don’t care.
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The roomfills with bright, alnbst overwhel mng, |ight.
Kristen | ays back on the bed. Reaching for her cigarettes.
James changes clothes as they listen to the advertisenents
for PAY PER VI EW

Kristen watches himas he stands in the mrror, slowy
turning hinmself into a gentleman.

JAMVES
Time to get up

KRI STEN
| don’t wanna.

She pouts like a little girl.

JAMES
We gotta.

KRI STEN
Fi ne.

She stands up next to himin front of the mrror and drops
her robe.

JAMVES
Good enough to eat.

Kristen wal ks away and Janes sl aps her on the ass.

I NT. HOTEL BATHROOM - LATE AFTERNOON

She does sone |ast mnute touch ups in the bathroom

I NT. HOTEL - LATE AFTERNOON
James mekes his way to the dresser again.
He opens the drawer and pulls out a small ring case, shoving

it in his pocket. Kristen walks in as he straightens the
bed.

KRI STEN

Are you ready, Freddie?
JAMVES

Yeah.
KRI STEN

Last chance to stay and get naked?
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JAMVES
Don’t toy with ne woman.

He turns off the TV, then switches it back on

JAMES (cont’ d)
| want to rent this sonetine.

KRI STEN
Sur e.

They both |l ook at the mirror one last tinme. Then James turns
and faces her. She straightens his tie.

| NT. HOTEL HALLWAY - LATE AFTERNOON
They wal k down the enpty hallway. Kristen grabs Janes’ hand.
FLASHBACK ENDS:

I NT. HALLWAY - N GHT

James touches the side of Kristen's face but she renains
still. H's hand noves across her face, her lips, and
eventual |y her breathi ng changes and she takes a deep gentle
gasp. Her eyes flicker for a few seconds until she opens

t hem

JAMES
Baby.

Kristen nods, still out of it.

They both stare towards the ceiling. Neither one speaks nor
| ooks in the others’ direction.

Kristen reaches over and tugs at Janes’ hand. He rolls his
head over and they | ock eyes. For a nonent, they seemto
conmuni cate w thout words.

JAMES (cont’ d)
Let’s do it quick.

KRI STEN
|’ msorry.

JAMVES
| have to go too.
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They get up slowy, the weight of their bodies causing |oud
shifts on the hard wood floors. They crawl towards one of
t he open doorways.

Kristen enters first, Janes follows, the knife sliding on
the ground in front of him

| NT. BATHROOM - NI GHT
Kristen does not bother to turn the Iight on as she
approaches the toilet. Janes sits by the door, guarding it

as Kristen finishes.

She kneel s down by the sink. Janes does not rush her.

JAMES
| shoul d have asked you a long tine
ago. It shouldn’t have taken this
| ong.
KRI STEN
It doesn’t matter.
JAMES
It matters to ne. If | hadn't...I
was scared. | |iked your Mom
KRI STEN
Wiy did you have to wait? |
want ed. ..l needed you to ask ne.
JAMES
You shoul d have told ne.
KRI STEN
Janmes?
JAMES

I wish you would have told ne.

He wat ches her bare feet slide across the tile. Her toe
nails blood red agai nst the snoboth white ground.

Kristen stares up at the light on the ceiling. The faucet
dri ps once, then again. A spider has made a web above them

KRI STEN
I"m1|ying.

JAMVES
What ? What do you nean?
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KRI STEN
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| can’t. | don’t want to
tal k about this now.

Janes does not nove. He does

hangs above them

It was
didn't
didn't
it was.

Event ual |y,

KRI STEN (

not say a word. The silence
Kri sten speaks agai n.

cont’ d)

too | ate. Even t hen. |

t hi nk about
t hi nk about

JAMES

it until now. [
it. But | know

What are you sayi ng?

KRI STEN

That day when nmy nmom ..when she

di ed.

My dad calle

was a Saturday. W

| unch.

He called a

d, renmenber. It
were going to
nd I went into

t he bedroom and he told nme. |
remenber falling to ny knees and
the way the weight felt against ny
bare skin. It burn
kneel ing on the ground hol ding the
phone in ny right hand and | ooki ng
at ny knees.

ed. | was

Kristen’s hand floats in the hair beside her face.

KRI STEN (

But for a mnute |

you.

She clears her throat. Janes

My dad

cont’ d)
didn't call for

is still.

KRI STEN (cont’ d)

was tal ki ng,

telling me

about a plane ticket. | can

renmenber the sound of his voice,
but not the words.
ice. I just stared down at ny

his vo
knee.

You cane in

You know? Just

after a few nore

seconds and when you put your arns
around nme it felt good.

But |
t hough
you.

didn't need
t | woul d. I

t the way |
didn't call for

The way | thought shoul d.
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Janmes stares down the hallway. Then he |ocks eyes with
Kristen.

JAMVES
I don’t know what to say.

KRI STEN
Nei t her do |I.

I NT. HALLWAY - N GHT

On the roof above them they hear a footstep. At first, it
al nost sounds |ike thunder, but then as the second and third
rattle the ceiling, the sound becones clear to them both.

Kristen joins Janmes in standing, as they both gape at the
ceiling. Their eyes follow the footsteps as soneone wal ks
across the top of the house.

KRI STEN
How many are up there?
JANVES
It could be one. | don't know.

Maybe two.

A |l oud poundi ng begins to runble on the roof. Janes ducks
his head without thinking. It seens right above them

JAMES (cont’ d)
What do they want us to do?

KRI STEN
Janmes, | don’t want to wait for
themto come through that door
I’ m scar ed.
JAMVES
It’1l be bright outside soon.
KRI STEN

No, it won't. W have at | east an
hour. They know t hat.

JAMVES
We could go for the car? Try and
make it down the road. It mght be

our only chance.

KRI STEN
VWat if it’s not?
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JAMVES
Then we’re going to die in here.
O there. O nmaybe they' Il go
away. O nmaybe they won’t. But
this way we have a chance to get
out .

Above themthe footsteps rain down like a hail storm

JAMES (cont’ d)
We have to try. Can you run?

KRI STEN
| can nmake it.

JAMVES
We just have to go. \Watever
happens, listen to nme, just go.

She nods her head and they walk into the living room

I NT. ENTRY WAY - N GHT

Then they nove down the dark hall towards the door. Janes
cracks it open and | ooks outside. He can hear the engine
runni ng but the car is out of view

He cl oses the door softly and whispers to Kristen.

JAMVES
I don’t know if they' re out there.

KRI STEN
We should try.

Janmes’ hand rests on the door handle. Wth a gentle nudge,
t he door clicks closed.

KRI STEN (cont’ d)
Janes?

JANVES
Yeah?

KRI STEN
They’ ve stopped noving up there.

She | ooks towards the ceiling. The house is eerily quiet.
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JAMVES
I’ mjust gonna throw the door open.
Then, you run.

She stares at the ceiling. Janmes turns the knob of the door.

JAMES (cont’ d)
Kri st en!

She snaps out of her trance and | ooks towards the door.

JAMES (cont’ d)
Are you ready?

KRI STEN
No.

JAMVES
We have to go.

KRI STEN
G ve nme a second. Just wait.

Her eyes wander around the house. She noves back towards the
living roomand searches the walls.

KRI STEN (cont’ d)
They want us to conme this way.
They know we’ || try.

JAMVES
Maybe we can nake it.

She stares past himto the front door, alnobst |ooking past
it.

KRI STEN
Does your father have a gun?
JAMVES
No.
KRI STEN
He has to, he, he kills things.
She notions to the deer nounted on the wall in the living
room
JAMVES

He bought those things. Those
heads. They canme with the house.
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KRI STEN
He has to.

She stares at the dead ani nmal s.

JAMVES
Not since | was a boy.

KRI STEN
Where’' d he keep it?

James wal ks past her into the living room

JAMVES
Fuck, maybe he does.

As Janes | ooks around at the walls, his tone changes.

JAMES (cont’ d)
Holy shit, we could fucking
shoot’ em

KRI STEN
Thi nk.

Agai n, footsteps pound above them and they both | ook up at
the ceiling.

JAMVES
Let’s go to the bedroom | think
he hid it in the bedroom

They both nove towards the back bedroons. Janes picks the
knife up fromground by the front door and casts a few

gl ances over his shoul der as he follows Kristen out of the
room

I NT. HALLWAY - N GHT

They nove down the hall at a snail’s pace, both now hol di ng
knives as they wal k back into the darkness.

The steps on the roof resune, but have becone nore sporadic.
They hit hard and fast, every few seconds, and then they are
gone.
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I NT. BEDROOM - N GHT

Broken gl ass cracks under the wei ght of Janes’ rented shoes
as he brushes away the shards so that Kristen can wal k
i nsi de.

Janmes opens the folding doors of the closet. Kristen stops
himw th her hand, notioning around the room

KRI STEN
Listen. They' re tal king about us.
| bet they can see us through the
Wi ndows.

INT. CLOSET - N GHT

He tugs at the cord inside the wal k-in closet and the hangi ng
bul b conmes to life.

Janmes di gs through the clothes, pushing back boxes until he
finds what he is searching for. He pulls the gun out from
behind the clothes and shows it to Kristen |like a prize.

JAMVES
It’s still here. He was gonna sel
it.
Kri sten nods, noving over to the door of the room and | ooki ng
down the hall

James goes back to digging in the bottom of the closet,
carel essly knocki ng things over.

I NT. HALLWAY - N GHT

It is silent inside the house. Kristen |ooks down the
hal I way at the overturned chair lying on the ground. The
fire alarmstill resting beside it.

A loud slamrocks the ceiling and she alnpbst lets out a
scream but she catches herself, covering her nmouth with her
hand. She runs back inside the roomand finds Janes on his
knees | ooki ng t hrough shoe boxes.

INT. CLOSET - N GHT

JANVES
VWhat was it?
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KRI STEN
Not hi ng. What are you doi ng?

JAMES
He used to hide the bullets. W
al ways had to find them

Finally, a pink box made for wonen’s shoes rattles in Janes'
hand.

He drops the top and pulls out a pile of remaining shells.
He slides the gun into his lap and tries to load it, but he
cannot open the barrel.

KRI STEN
VWat is it?
JANMES
|’”ve never used this. | haven’t

even seen a gun in 5 years.

There is no sound fromthe roof above. Janes sits on his
knees hol ding the shotgun in his lap. Kristen stands behind
him Her hand resting on his shoul der.

JAMES (cont’ d)
| don’t know how to use this.

KRI STEN
You said you used to hunt, with
your dad.

JAMES
| didn’t. It was just sonething I

said. M dad hated
hunting...killing things.

I nean, | knew ny way around when |
used to go canpi ng.

He squeezes the handle in his hands.

JAMES (cont’ d)
My friends in college... It was
just something | said. | just said
| could, when we would talk.

KRI STEN
At | east we have it.

JAMES
If I fire a shot, maybe they’||
just go away.
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James stands up, but his |legs seemweak at first until he
| eans on the wall.

KRI STEN
Janes?

JAMES
It’s a gun.

KRI STEN
What ?

JAMES
It’s a gun.

KRI STEN
Janes.

JAMES
Not hing. Nothing. |’mjust tired.

They wal k out, noving towards the living room the shells
still in James’ hand.

I NT. ENTRY WAY - N GHT
He kneels in front of the living roomtrying to open the gun.

KRI STEN
We have to go.

JANMES
| know Gmme a second. Wit.

The first strike against the door sounds like little nore
t han a knock.

Janmes and Kristen slam against the wall. Staring at the
door.

The second bl ow sends a small piece of wood the size of a
roll of quarters past themonto the hard wood floor where it
rattl es agai nst the couch.

Wth the third crash, James grabs Kristen by the shoul der,
and noves her away fromthe entry way and the front door.
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I NT. ENTRY WAY - N GHT

The door shakes again and again as an axe begins to slice
through it. Janmes can see the smley face in the front porch
light as the Man in the Mask wi nds over and over and strikes
the front door.

He pauses, staring at James and Kristen, the mask filling the
hol e. They can hear hi m breathing through the door.

JAMVES
We have to find sonmething. W have
to bl ock the door.

KRI STEN
Get away from here! Go away!
JAMVES
Kristen!
INT. LIVING ROOM - N GHT

He tosses the gun on the ground and Kristen joins himat the
pi ano as he begins pushing it towards the entry way.

JAMVES
Push as hard as you can.

A side table near their bags gets knocked over and Janes
picks it up in one notion and tosses it over the couch. It
crashes down through the glass table, but neither one seens
to notice.

JAMES (cont’ d)
Keep goi ng!

The piano scrapes against the wall as the ax slices into the
front door.

JAMES (cont’ d)
We have to get block it!

I NT. ENTRY WAY - N GHT
The thick door is torn to shreds by the tinme they get there.

Janmes sl ans the end of the piano against what is left as the
Man in the Mask reaches for the |ock
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KRI STEN
Janes!

The bl ade pushes through the door into the piano |letting out
a loud runble that vibrates throughout the |arge instrunent.
James continues to push as the piano slides back and forth
between the nen. Finally, it stops noving.

INT. LIVING ROOM - N GHT

James returns to the living room al nbst knocking Kristen
down as he grabs an armchair and throws it towards the entry
way hall .

Agai n, the piano noans, but this time no sound foll ows.
Kristen watches the hole in the front door, searching for the
ghostly smile. Janes continues to grab random objects,
tossing them past her towards the door.

He picks up the gun and slaps it like a child, trying to get
it to work. Kristen noves in close beside himbut he does
not notice her. He is in a trance |like state, his eyes
never | eaving the door.

She pulls the gun out of his hands and searches for a swtch,
anyt hing that m ght nake the gun accessible.

Finally, with the flip of a knob, the barrel opens and
Kristen clunsily shoves two of the shells into the weapon,
James turns to her and pulls the gun back into his own hands.
He is shaking and Kristen retreats, shocked at his behavior.

KRI STEN
God? What are you doing!?

He sticks the remaining shells in his pocket and turns
towards the door, tossing one | ast book towards the doorway.

KRI STEN (cont’ d)
He’ s gone. Janes he’s gone.

JANVES
No he’s not.

KRI STEN
Stop it.

He fires a shot at the hole. Both he and Kristen stunbl e
back fromthe force of the bl ast.
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KRI STEN (cont’ d)
Stop it!

She fights himnonentarily as he tries to throw their bags
down the hall. Janes hits both knees, gasping for air.

Kristen falls back against the wall staring at the hole in
the door. The gun tunbles out of his hand onto the ground.

Janmes gl ances at the back door.

JANMES

This is real. This is real.
KRI STEN

Baby. ..
JANMES

Don’t call e that!
For a second his attenti on cones back to her.

KRI STEN
|’ msorry.

Janes kicks the wall.

Then he grabs the gun and pushes her towards the back
hal | way.

KRI STEN (cont’ d)
What are you doi ng?

JANMES
Fuck this.

He turns and yells towards the door.

JAMES (cont’ d)
Fuck you!

I NT. STUDY - NGAT

James wal ks around in the dark and begins preparing. Wth a
| oud crash, he tosses a book shelf over and the ground is
suddenly covered i n books, broken picture frames and

t rophi es.

Kristen clinbs over the pile using Janes’ armas a guide and
t hey both crouch down behind it. He slides the barrel of the
gun back and forth along the shelf until finally resting it
to aimdirectly at the door
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James has grown quiet. He seens distanced as he stares
behi nd the barrel of the gun.

KRI STEN
Are you okay?

JAMES
I won't die here. W'IlIl sit here
till the fucking cops cone, or

whatever. But | won't fucking die.

A grandfather clock sits in the darkness, just beyond the
[ight shining in fromthe hallway. The sound of ticking
over shadows their nervous breathing as they wait for
sonet hi ng to happen.

James opens the barrel, dropping in a shell and | oadi ng
anot her one and closes it. He opens and closes it again,
j ust doubl e checki ng.

EXT. STREET - N GHT

At first, in the darkness, there are only footsteps and then
a soft netallic clink.

Under a street light an OLD MAN wal ks in the early norning.
He wears an old fishing cap deep on his brow, his pants hang
just above his bright white tennis shoes.

He passes by nmil boxes and streetlights and then nothing but
t he open fields between houses. He is half the distance to

the house with blue Saturn. This part of the street is still
qui et .

Every so often, there is the sound of the netal against the
old ground. And foot steps.

In his hand, he carries a worn down putter. He uses it as a
cane, but he does not need one. He is still strong. The
net al bounces off the sidewal k every couple of feet or so as
he wal ks, his pace quick and determ ned.

I NT. STUDY - NGAT

Janmes lies on his stomach, his eyes focused on the doorway in
front of him

Kristen lies beside himstaring at the wall

darkness. The
only sound is the grandfather clock ticking t

in
in the corner.
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KRI STEN
Janes?

He doesn’t reply.

EXT. STREET - N GHT

The old man i s about three houses down when he sees the
battered four-door in the parking | ot of the house. At
first, it is too far to see clearly, but it has caught his
attention

When he gets to the sanme street |ight where the worman had
stood, he can hear the car running. He stands under the
light staring at the strange sight.

In the shadows next to the house, a white mask hovers near
the wi ndows. The old nan does not see it as he approaches
the house slowy. The putter is quiet now, the soft sound
bl ending with the footsteps as he crosses the yard.

When he reaches the porch he can still see the footsteps
James had left earlier in the grass. He gazes at the car for
a few seconds and then reaches over and pushes the doorbell.
He curiously investigates the danage on the wood in front of
hi m

He stands waiting for a response, but after a few seconds, he
wal ks around the side of the house to the car and the bright
head |i ghts.

In the bright lights he pauses in front of the hood, the
engine still humm ng.

He wal ks towards the fence and opens it with a slight tug,
entering the back yard.

The back door is open and he wal ks in w thout hesitating.

In the field, another mask is watching.

I NT. DINING ROOM - N GHT

The ol d man wal ks past the table, the putter |eading the way
as the sound vibrates on the hardwood floor. Every few
seconds he pauses, staring at the destroyed room

He picks up the phone on the bar and listens to the dead air.
Then he pulls a cell phone out of his pocket and holds it at
hi s side.
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I NT. STUDY - NGHAT

Janmes tightens as they listen to the sound of the putter
sl appi ng agai nst the ground. Kristen squeezes the |eg of
Janmes’ pants.

I NT. HALLWAY - N GHT

The ol d man wal ks past the spot on the floor where Janes and
Kristen were a few m nutes ago and then passes the bat hroom

He fades deeper and deeper into darkness as he noves to the
bedroons and the sound of the putter echoes |ouder and | ouder
until finally, silence.

The sound of a grandfather clock tics in the darkness as he
stares into an open door.

OLD MAN
Hel | 0?

A gunshot flickers in the roomand the sound is deafening.
The putter and the man hit the ground at the sane tinme. Like
that, it is over.

I NT. STUDY - NGHAT

Kristen lies on her side, her head pressed tight against the
overturned bookshel f. She holds her ringing ears as she
stares at Janes’ hand still squeezing the trigger.

Nei t her one of them noves. Janes stares forward at the feet
that lay on the floor

The wal | behind the body seens wet, like it just rained a
dark i quid.

JANVES
I hit soneone.

He says this alnbst in a whisper.

JAMES (cont’ d)
Kristen, | shot sonebody.

She | ooks up at himfromthe ground.

JAMES (cont’ d)
Do you hear ne?



KRI STEN
| hear you.

JANMES
| shot the man.

KRI STEN
What ' s he doi ng?

JANMES
| think he’'s dead.

Janes rolls over, leaving the gun agai nst the bookshel f.

lies back next to Kristen, trenbling.
James coughs, al nbst gagging. He can’'t seemto stop.
The clock ticks on the wall beside them

KRI STEN
They won’t bot her us anynore.

JANMES
I fuckin’ shot him

KRI STEN
We can just wait here now.

James nods his head over and over, his eyes cl osed.
JAMES
I hit himin the face. He wal ked

right intoit. Right where | was
aimng. He just wal ked into...

KRI STEN
Did you see his mask?

JAVES
VWhat ?

He is still. Hi s eyes are cl osed.

KRI STEN
Did you see his mask?

JAMES
Just shut up.
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He

She rolls over and stares at the feet of the man. The golf

club lies beside his |egs.



64.

KRI STEN
I’ m so sorry.

JAMES
Be qui et.

James opens his eyes and stares at the wall. The roomis
quiet; the ticking clock the only sound.

The room suddenly fills with noise as the clock strikes 5 in
the norning. Janes and Kristen both junp at the sound.
James reaches for the gun on inpulse and then they both just
listen as the bells clanmor five tines.

Then, they stop and just the ticking echoes through the room
agai n.

JAMES (cont’ d)
| shot him

KRI STEN
It’s okay.

She reaches over to himand wi thout thinking he slides away
towards the wall .

JANMES
He didn’t wear one.

He | eans up and turns facing the man.

JAMES (cont’ d)
He didn’t have a mask

KRI STEN
VWhat ?

Janmes gets to his knees, then slowy he clinbs past the
bookshel f, | eaving the gun as he heads towards the door.

A pool of blood has forned around the body and it rolls
towards Janmes. The floor is slanted.

James’ hand slides out from underneath hi mand he catches
hi nsel f on the door franme. He |eaves a bl oody hand print
near the |light switch

KRI STEN (cont’ d)
Cone back
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Janmes ignores her, leaning his head through the door frame.
It is hard to see in the hallway, but as Janmes hovers over
the body it beconmes clear to himthat this is an old nan.

KRI STEN (cont’ d)
Janes?

JAMVES
Just shut up.

H's tone is cruel. Kristen crawls towards him Her hand
touchi ng the back of his shoulder. He pushes her away
wi t hout even | ooking her direction.

Instead, his eyes are focused on the body underneath him
The old man’s hand grips the unseen phone, inches away from
Janes’ | eg.

Kristen starts to cry behind him

KRI STEN
Answer ne!

JANVES
It’s not him

KRI STEN
How do you know?

JAMVES
G ve nme the gun.

KRI STEN
How do you know

On the roof above himthey hear a footstep.
James turns back to her.

JAMVES
G ve nme the gun!

KRI STEN
No!

He | eaps upon her and throws her to the ground.

JAMES
| renmenber him |’ve seen him
before. Do you understand? Do
you! ?
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He presses his weight against Kristen. She is crying,
scream ng. Janes cries as well.

KRI STEN
Get off nel!

Her tone is unsynpathetic. She is becom ng angry.

JANVES
| killed a man.

KRI STEN
Don’t touch ne!

James pulls off of her and falls on the ground beside her.
They both cry in the darkness. The clock ticks beside them
On the roof they hear another footstep.

KRI STEN (cont’ d)
It is not your fault.

JAMVES
I pulled the trigger.

KRI STEN
You...can’t...Don t think...

JAMVES
What do you want to say? There is
nothing. | didit, they nade ne.
Oh, fuck! | mght go to jail.

Kri sten reaches over to him

KRI STEN
You won’t go...

JAMVES
There's no one here. | killed an
old man. No one else. He lived on
this street!

She tries to grab him hug him
JAMES (cont’ d)
Don’t touch nme. | shouldn't be
t ouched.

He pulls away from her and stands up. She follows himw ping
her runny nose.
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INT. DINING ROOM - N GHT

There is a nervous energy building as they approach the
dining room The candles on the tables are now half nelted.
James runs his fingers through the flames over and over.

He wal ks towards the curtains.

JANVES
| have to find them

KRI STEN
Don't | eave ne alone in here!l Wat
are you tal ki ng about ?

JAMVES
| don’t know what to do. They're
out there, fucking |aughing.
Goddamm it.

KRI STEN
What if sonebody’s in here?

He is red in the face. Sweat builds on his forehead.

JAMVES
I want you to hide. | don’t want
to argue.

James reaches into the curtain and opens the door, then he
pushes the gun barrel into the night sky. He fires a shot
out the door. The force shoves himback a bit, but he holds
his position.

H's frustration builds as he attenpts to open the gun and
rel oad. Again, he slaps at the netal.

JAMES (cont’ d)
Goddanmi t!

The barrel suddenly conplies and clicks open. Janes slides
two shells in and snaps the gun cl osed.

He pulls back the curtain and sees the w ndow of the door
clearly this tine.

He stunbl es back, running into the dining roomtable and then
rolls off it onto the ground.

The gun crashes to the floor. Kristen screans as James picks
up the gun and swings it towards the back door.



Witten in

l'ipstick, on the wi ndow pane is:

Kl LLER

68.

Janmes sl ans the door and pulls the curtain back over the
wi ndow. Kristen screans again.

JAMES

Just go and hi de.

He pulls the corner of the curtain aside and peeks out again.

KRI STEN
Don't | eave ne in here.

She grabs a hold of him squeezing himin her arns, pleading

W th him

He pulls away from her and she falls to the ground.
t he door open through the curtain and runs outside.

KRI STEN (cont’ d)

Don’t go.

JAMES
Let go. Do it!

KRI STEN
Pl ease.

JAMES

There’s a barn outside. Do you see
it? There's a barn. W used to
have a 4 wheeler. Maybe it’s still
out there. If |I’mnot back...just
go there if I don't cone back.

foll ows himbut stops on the porch

EXT. HOUSE

KRI STEN
Janes!

- N GHT

He yanks
Kri sten

She wat ches Janes run away from her and into the black night.

Hs feet are |ike bricks as he crosses the danp grass
Wth each step away fromthe house,
he falls further into darkness. He swings the barre

carrying the heavy gun.

in

every direction at once as he searches the shadows around

hi m
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Only his feet on the grass give any perspective to where he
is. He turns back, |ooking at the house, to where Kristen
stands on the porch staring out at him

Then, he turns the corner of the partial fence that separates
t he backyard fromthe acres surrounding the house, and
di sappears.

EXT. BACK PORCH - NI GHT
Kristen does not go any further.

It is cold outside and she shivers as she struggles to see
any sign of Janes or the strangers. Her body dances from
side to side, the concrete cold against her feet.

The wi nd chi mes bl ow harder than ever before in the night
breeze.

Of the side of the house, a ragged Anerican flag swings in
the darkness. It rattles against its cheap al um nium pol e,
trying to escape. Kristen's eyes are drawn to it. Then she
| ooks towards the black field in front of her.

She can hear Janes’ footsteps from behind the fence, she
tries to whisper to him but after a couple of tries, she
just listens.

She hears a footstep on the roof and retreats, but her foot
catches the edge of the doorway. She stunbles slightly,
grabbing the curtain for support as she falls inside.

FLASHBACK

INT. HOTEL - N GHT

The curtains near the balcony blowin the gentle breeze,
passi ng through the open wi ndow. A security |ight outside
casts a green glow throughout the back of the roomthat
slightly touches the edge to the bed.

Janmes is asleep. Hi s back faces Kristen, who stares at the
ceiling above her.

KRI STEN
Janes?

She whispers. It is barely noticeable.
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KRI STEN (cont’ d)
Janes?

He opens his eyes, not sure of what he has heard. He stares
at the wi ndow, |istening.

KRI STEN (cont’ d)
Are you awake?

JANVES
Yeah.

KRI STEN
| had a bad dream

She sits up slightly and tries to see over his shoulder. His
eyes are closed again.

KRI STEN (cont’ d)
Janes.

JAMVES
Yeah. Yes. Are you okay?

He can hear her hands noving around the night stand. A glass
bunps into the base of the lanp. H's keys slide across the
wood, falling onto the carpet bel ow

Kristen lights a cigarette.

James turns over on his back and they both stare up at the
cei ling.

JAMES (cont’ d)
What tine is it?

KRI STEN
5: 00.

JAMVES
You shoul d sl eep.

KRI STEN
| want to, but not now.

James is drifting, his eyes grow heavy and cl ose, then he
fights them back open

JAMVES
What was your dream about ?
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KRI STEN
| don’t renenber. | nean, | know
you were in it. There was a
nonst er .

JANVES

We shoul d get you a dreantatcher
Somet hing to protect you

KRI STEN
VWhat’'s that?
JANVES
I don’t know. | can’t renenber.

H ppi es keep them

James takes a drink of his water, then reaches and grabs the
cigarette fromthe ashtray she has rested on her chest.

KRI STEN
You shouldn’t do that.
JAMVES
I’ m not.
He takes a drag.
KRI STEN

I”ma bad infl uence.

JAMVES
You're the only influence. But
it’s fine. Just with you. That’s
the only tine | snoke anynore.

She takes the cigarette back gently and takes a drag,
exhaling slowy.

KRI STEN
It’s so quiet here. No one is
wal ki ng around.

JAMVES
That’s why | like hotels. At
ni ght, you wal k around the halls
and you can feel the world around
you sl eeping. Nobody noves.
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I NT. HALLWAY - N GHT

James and Kristen wal k down the |long hallway. Janes wears
just his pants and carries the ice bucket loosely in his

hand. Kristen wears a robe and has her hair pulled up on top
of her head.

KRI STEN
It’s so cold.
JANVES
Just think about the bed. [t's
warmin the bed.
KRI STEN
Can't this wait til tonorrow?
JANVES
I"mthirsty. | need ice. W could

be sl eeping.
They reach the ice machine. The silence is broken by the
sound of ice knocking agai nst the bottom of the bucket. The
runbl e of the machine fills the quiet halls around them

Kristen gets a candy bar fromthe nmachine while she waits.

KRI STEN
I need to get fatter anyway.
JAMVES
Shut up. Quit tal king about mny
girlfriend.
Janmes’ tone is not synpathetic. It is nore annoyed.
KRI STEN
I"’ma fatty.
JAMVES
Oh ny god. Please. Shut up. 1I'm
not going to argue with you at 5:30
in the norning. | won't do it.
KRI STEN
Fi ne.
JAMVES

You’ re fucking beautiful.
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They wal k back towards their room She clonps along next to
him wearing his oversized shoes.

I NT. HOTEL ROOM - NI GHT

Janes sits on the floor near the window. Kristen eats her
candy bar in the bed.

KRI STEN
Cone back
JAMVES
I will. 1 just wanna see the sun

It’s about to come up over there.
I haven’t seen a sunrise since
col | ege.

Kristen grabs a cigarette. Janmes watches the flame flicker
as she lights it in the darkness. They both are content to
sit for a nonent, to wait for the sun

Kri sten wat ches the snpoke ri se above her and filter out the
bal cony door.

KRI STEN

Cone back to bed.
JANVES

I will. Just a second.

James gazes at the light growi ng brighter on the horizon

JAMES (cont’ d)
Are you happy?

KRI STEN
Sonet i mes.
JAMVES
That’ s not enough.
KRI STEN
| don’t think I can try any harder.
JAMVES
"1l help you.
KRI STEN

You can’'t.



74.

JAMES
I will.

KRI STEN
You can’'t.

James’ skin grows brighter every second now. Kristen remnains
in the darkness.

JAMVES
I love you.

Kristen is silent.

KRI STEN
I know.

Kri sten coughs, then takes a drag.

FLASHBACK ENDS

INT. DINING ROOM - N GHT

From where Kristen sits, next to the doorway, she can see the
outline of the barn through the curtain. A small Iight
shines on the side of the tin building.

She turns back to the living room The hole in the front
door whistles in the w nd.

Her hands reach across the table behind her until she grabs a
hol d of the cigarettes and Janes’ matches. She |ights one
and breat hes deeply, letting her snoke bl ow out onto the
porch in front of her.

A cat sits a hundred feet away fromher in the yard. She
wat ches its gl assy eyes stare back at her. It is calm but
its ears rotate around, taking in the little noises of the
out doors.

On the roof, Kristen hears the fam liar pounding of
f oot steps, but her eyes never |eave the cat. She
unconsci ously swivels the ring around her finger.

A screamfroma wonman is heard fromthe directi on Janes ran
earlier.
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EXT. HOUSE - N GHAT

The cat takes off for the fields and Kristen runs out after
James. Her cigarette drops to the concrete as her bare feet
sl ap across the pavenent and then disappear in the tall

gr ass.

She cannot see Janes, but in the distance, she can make out
t he shadow of the barn at the end of the property. She can
hear someone behind the fence as she approaches. Then, she
hears a man’s voice that is not |like Janes’. She turns for
t he barn.

The house grows smal |l er behind her as she pushes closer to
the tin building. The sound of footsteps suddenly appear
fromthe side of her as she runs.

Kristen turns around and sees the outline of soneone backlit
by the porch as they are fast approachi ng her.

She turns around and her feet catch on a hole in the earth.
She slanms into the ground.

The wind is knocked out of her and, for a nonent, Kristen
lies on the grass, gasping. She is still half way to the
bar n.

Kristen rolls over and tries to stand, but she coll apses back
down again. The footsteps behind her have stopped. She can
only hear her own breathing. Kristen’s hands reach for her
ankl e.

She faces back towards the house and sees a flash as a
gunshot rings out in the night.

The shadow of one of the girls darts across the w ndows of
t he back porch. The girl runs towards the side of the house,
wher e the gunshot appeared.

Kristen gets to her knees and frantically | ooks around for
si gns of sonmeone chasing her. She begins crawling slowy
t owards the barn.

Pits in the earth, the size of hoof prints, tear at her skin
as she pulls her body towards the barn door. She is hurt and
with her every nove her face grinaces in pain.

Behi nd her, the other woman wal ks fifty feet away. As they
approach the light on the barn, it reveals her mask, a
fifties PIN UP G RL.
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She makes no effort to catch Kristen. She pauses with
Kristen's every stop, and then wal ks when Kri sten noves
forward.

EXT. BARN - N GHT

Kristen reaches the barn door as the woman trails behind her.
Kristen gl ances back and sees her, but before Kristen can
open her mouth the Pin Up Grl screans for her.

She conmes cl oser and cl oser, the dead eyes staring into
Kristen, a shrieking voice comng froma nouth that does not
nove.

When she is a foot away from Kristen, she stops. Kristen is
turned on her back, her hands covering her face and body.

Her dress is in rags. For a second, they both just stop,
wai t i ng.

The Pin Up Grl turns back, listening towards the house. She
is excited, her chest heaving with every quick breath. She
runs back towards the house, disappearing out of the circle
of light fromthe barn.

Kristen turns toward the door. The handle is high and she
has to |l ean up against the netal walls to reach it. Both her
hands grab the rust covered door and with all her m ght she
attenpts to wedge it open

After a few pulls, the door has budged just enough for her to
slide her torso through the hole. By kicking her |egs, she
drags the rest of her body through.

INT. BARN - N GHT

Inside it is pitch black. Kristen finds a flashlight and
shines it along the cobwebbed covered walls. The space is
nore |like a storage closet than anything el se. Stacks of
boxes and broken down equi pnent litter the floors. She finds
the 4 wheeler, but it has |ong since died a slow death.

The wheels are flat and the engine is stolen. It lies in a
heap. Even the steering wheel is gone.

She slides back to the door searching the area around the
house.

Everything is still and quiet.
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She | eans agai nst the netal door and turns the flashlight to
t he back of the barn. As the |ight passes around the room
she di scovers an orange gl ow conming fromthe back wall. She
gets to her knees and slowy hoists herself to her feet,
maki ng her way past an old riding | awm nower and sone weed-
eaters as she shuffles to the faint |ight.

Agai nst the wall is a small work table. On top of it, sits
an old HAM radi o.

Kristen picks up the receiver and adjusts the volune. The
roomfills with static and she turns back to the barn door,
afraid that soneone has heard her

KRI STEN
Hell 0. Is anyone there?

She presses the button this tine.

KRI STEN (cont’ d)
Hel | 0. Sonebody?

The roomfills with static.

KRI STEN (cont’ d)
Hel | o! Hel p ne!

She drops the receiver, noving so she can see through the
door.

RADI O
Hel | 0?

Kristen is startled by the sound and she slans into various
pi eces of netal and trash, desperately reaching for the
receiver.

KRI STEN
Hel lo! Wait, wait!

She hobbl es back to the radio pulling the cord fromthe
ground. The static halts.

KRI STEN (cont’ d)
Hel |l o! Can you hear ne? There’'s
people here. They' re trying to
kill us. You have to help ne.

RADI O
Where are you | ocated?
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KRI STEN
I"’mat nmy boyfriend s house. |’'m
in the barn.
RADI O
What’ s your name?
KRI STEN
Kristen. You have to help ne.
RADI O
Okay Kristen, where are you

| ocat ed?

Kristen rocks back and forth as she |listens. Her knees are
weak and she | eans her arnms out against the table for
support.

KRI STEN
Where are you?

RADI O
["’min &l ahona.

KRI STEN
OGh god!

RADI O

These things can pick up people
fromall over

KRI STEN
There's no tine!

She turns to the barn door again.

RADI O
What city are you in? You have to
give ne nore than this. | can cal
the cops. Soneone can hel p you

KRI STEN
I don’t know. |’ve never been here
bef ore.

RADI O
What street? Did you see a sign?
Thi nk.

KRI STEN

No!
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Her voi ce cracks.

KRI STEN (cont’ d)
|’ ve never been here beforel

RADI O
Okay Kristen, cal mdown. Listen to
nme. \Wiere are you at?

KRI STEN
I’min a barn.
RADI O
Are you sure you’' re okay?
KRI STEN
There’ s peopl e outsi de.
RADI O
What ki nda peopl e?
KRI STEN
Bad peopl e.
RADI O

Your boyfriend. You said it was
his house. What's his nane?
Where’'s he at?

The man’s voice is calm

KRI STEN
Janes.

RADI O
Janes what, sweetie?

KRI STEN
It doesn’t matter.

RADI O
Yes it does.

KRI STEN
Hot opp

The roomfills with static as Kristen starts crying. Her
hands are shaking as she continues to hold the m crophone to
her face.
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KRI STEN (cont’ d)
I”’mgonna die here. | don't even
know where | am

RADI O
You better not be nessing around
out there.
Si | ence.
KRI STEN
| don’t...
Static.
RADI O
Conme back. | couldn’'t nake that
out,
Si | ence.
KRI STEN
| don’t know. |’ve never been here
before. 1’min the country.
Static.
RADI O
Sweet heart, | want you to think.

You gotta know where you are.

Qut side the barn she can hear screans fromthe house. A
woman’ s voice. Kristen stares at the doorway. The beam of
the flashlight shakes against the wall near the door. The
static goes in waves fromloud to softer, but continues in
jarring bursts, breaking the silence.

Kristen pulls at her hair, her body convul sing. She says
Janmes’ nane over and over to herself.

RADI O (cont’ d)
I can hel p you.

KRI STEN
" mgonna go. There's no tine.
I’ m gonna go.

She sl anms her hands agai nst the wooden table. The radio
bounces up and down on the war ped wood.

RADI O
Are you there? Kristen?
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She hears a scream again, then, nothing.

KRI STEN
|’ msorry.

RADI O
I can hel p you!

Kristen flips the radio off. Silence fills the barn.

She collides with an old air conditioner and falls forward
losing the flashlight. The light fades and she is left in
t he dar kness.

KRI STEN
Janes.

She gropes her way to the barn door. She grips the side of
it as she nakes her way outside again, crawing back towards
t he house.

EXT. HOUSE - N GHAT

Kristen inches away fromthe |light and away fromthe path
that | eads to the house. The brush is high and her body
di sappears into the thorns and weeds.

She sees Janes for a nonment as he | eaves the porch headi ng
back into the yard. He is |inping and he seens disoriented,
but he still holds the gun. He calls out into the night air.

JANMES
Kri st en!

She tries to screambut no words form Just over the high
grass, a hundred yards away, she can see the Pin Up Grl
searching near the trees. She |lowers her head, trying to
hi de.

James does not see the light reflecting off the white mask as
it seemingly floats in the blackness. Kristen is frozen.

He runs back into the house and after a few nonments, he
energes with a red gas can in one hand and the gun in the
other. Wthout a glance in Kristen’s direction, he kicks
open the gate and noves towards the blue Saturn.
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EXT. DRI VEWAY - N GHT

H s novenents are rushed and chaotic as he rips the cap off
t he can and begins pouring the gas over the car.

JAMVES
You know what | did! Al of youl

He opens the car door and searches for matches.

JAMES (cont’ d)
Just | eave us al one!

EXT. HOUSE - N GHAT

Kristen tries to craw towards himbut her eyes continue to
fall back to the Pin Up Grl. The stranger’s body becones
nore visible as she wal ks slowly towards the house. Kristen
can see the reflection of the blade in her hand as the knife
hits the |ight.

The Pin Up Grl sees Janes through the gate. She is noving
t owar ds hi m

EXT. DRI VEWAY - N GHT

Janmes finds a Bic lighter and scrapes it over and over with
his thunmb, trying to produce a flame. He noves to the trunk
and then suddenly the lighter strikes.

He is shaky as he holds it against the blue netallic paint,
but after his second attenpt the gasoline catches and the
body of the car is devoured by orange and gol d.

EXT. BACKYARD - N GHT

Kristen spots the Man in the Mask as he appears fromthe
shadows near the opposite side of the house. She scans the
dar kness, searching for another stranger sonewhere around
her .

Just out of her view, Strawberry watches her

Pin Up Grl and the Man wal k slowy and cautiously towards
each other as they nove nearer to Janes. They speak to each
other in a whisper that Kristen cannot nake out across the
yard.
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Soon, they connect near the porch, both heading for Janes as
he watches the car burn. He is in his own world.

KRI STEN
Janes!

She screans, her body lifting up over the grass.

The Man in the Mask never takes his eyes off the opening in
the gate as he wal ks closer and cl oser towards Janes.

Kri sten wat ches hi m di sappear behind the wooden fence. She
hears the gas can sl am agai nst the pavenent, but both Janes
and the Man are out of sight.

The Pin Up Grl turns around.

Her plastic eyes scan the open field. She wal ks back out
into the grass, past the patio. A small rubber ball squishes
under neat h her worn down shoes, letting out a small squeak.

Kristen buries her face in the grass and the nud and |i stens.
She tries to hold her breath as she hears the grass around
her beaten down by the Pin Up Grl’'s footsteps. Wth every
ot her one, there is a swoosh of the bl ade against the tal

gr ass.

A gunshot rings out but she doesn’t |ook up. There is no
sound of the stranger now. Kristen waits.

The Pin Up Grl rushes past her and then di sappears inside
t he barn.

Kristen listens to her footsteps grow fainter and then hears
somet hi ng sl am agai nst the nmetal of the barn’s walls. She
searches the yard and then | ooks through the barn door.

It is dark, like a black hole. She cannot meke out anyt hing
going on inside, so she shifts her focus back to the burning
car.

She pulls herself up and noves towards the fire. Strawberry
continues to watch her.

EXT. HOUSE - N GHAT

Kristen is weak and every attenpt to slide her body forward
produces little to no novenent. Eventually, she enters the
grassy area of the yard and finally, her hands touch the
concrete of the porch
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She stares at the fire, but it will not last. The flanes are
dying out. The car will not burn nmuch | onger.

Her skin and the fabric of the dress are worn away by the
har shness of the ground beneath her. She is al nost

unrecogni zabl e and her frail body is drained of all its
ener gy.
INT. DINING ROOM - N GHT

Kristen throws herself through the doorway, falling on the
wood floor, coughing and crying as the sweat drips from her
f or ehead.

She lies on her back, one hand swinging to grab the curtain.

EXT. HOUSE - N GHAT

She pushes the curtain open, straining to see outside. She
can see the silhouette of the Pin Up Grl noving away from
the barn and then the wonan di sappears.

Strawberry i s gone.

I NT. DINING ROOM - N GHT

Kristen |l ays back on the ground, staring at the ceiling,
wat chi ng the candl elight flicker above her. Al of a sudden,
she is sobbing. Her hair is covered in thorns and weeds.

Kristen westles with herself. She claws and rips at her
hair, trying to renove every piece of the yard from her body.
She sl anms back and forth on the floor as she flips and
twists, fighting no one.

JAMES (O S.)
Kri st en!

She can hear Janmes’ screans comng fromoutside. She rolls
over, pushing her head out the door.

JAMES (O S.) (cont’d)
Kri st en!

She searches the backyard for a sign of himbut he is nowhere
to be found.

JAMES (O S.) (cont’d)
Are you okay?
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She tries to yell, but her voice does not come out. Her eyes
show her fear. She cannot find his voice.

JAMES (O S.) (cont’d)
Tell ne where you are!

Somewhere around the corner, the flag pole rattles as the
cloth twists in the w nd.

She backpedal s, forcing the door closed. The blood from her
| egs stains the wood and the curtains. Her head whi ps around
the roomas she tries to see if soneone is inside with her.

She forces herself to her feet, hobbling to the wall of the
dining roomuntil she finds the switch that controls the
overhead light. She turns it on.

Her hands sl am agai nst the table and she pulls herself to the
candl es. They are al nost gone and she bl ows each one out.
She searches the walls where there were once shadows.

Sati sfied, she slides her body off the table and craw s
towards the living room The silver spoon slides onto the
hardwood floor. She listens to it rattle and when it stops,
she pulls her body forward again.

INT. HOUSE - N GHAT

Kristen checks the hallway as she nakes her way to the back
bedroons. She is shaking uncontrollably as she pauses in
front of every closed door, throwi ng them open and sw tching
on all the lights.

She stands over the old nman, She has to force herself to
cross him Her foot bunps himand she alnost falls trying to
grab a hold of the wall. The phone shakes free fromthe nman's
hand, but she does not notice.

I NT. BATHROOM - NI GHT

She wal ks into a side bathroomand with a violent thrust
tears down the shower curtain fromit's rod, but there is no
one behind it.

I NT. BEDROCOM - NI GHT

She checks underneath the bed and inside the closet, pulling

the string fromthe hangi ng bul b and pushing her hands into
the wall of hangi ng cl ot hes.
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I NT. BATHROOM - NI GHT

Rose petals still rest at the bottomof the tub as she nakes
her way into the bathroom Her high heels lie near the
toilet. For a few seconds she rests on the bat hroom mat.

Qut si de, she hears Janes scream

I NT. BEDROOM - N GHT

Kristen crawls on top of the bed and | ooks outside the

wi ndow, but she cannot see Janes anywhere. She now hol ds a
knife, pressing the netal blade pressed agai nst the w ndow.
She holds it in such a way as to display it for all those
outside to see.

She turns around, sitting on the bed. The light fromthe
bat hroom casts a soft glow that catches in her eyes as they
| ock upon the door and the darkened hall outside it.

Her bl oody hand squeezes the knife as her knees tap the
bedpost over and over in a nervous twitch. 1In a quiet voice
she sings.

KRI STEN
| don’t care if it rains or
freezes.

She coughs. Her throat is congested naking it hard for her
to breat he.

Al'l of a sudden, the lights shut down inside the entire
house. Instantly, she is surrounded by darkness. She
attenpts to junp off the bed, but her damaged body cannot
support itself and she falls to the ground.

The knife clatters to the floor, under the bed.

KRI STEN (cont’ d)
No, no, no...

She roughly scrapes around underneath the bed for the knife,
and finally gives up, on the verge of tears. She pulls
hersel f back and drags her body towards the hall.
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I NT. HALLWAY - N GHT

She edges al ong the darkened hallway. The only light left in
t he house conmes fromthe gl owi ng enbers of what remains of
t he al nost dead fire.

KRI STEN
Janes?

Her voice trails off as she reaches the end of the hall.

INT. LIVING ROOM - N GHT

The open door |eading to the back porch brushes against the
curtains gently in the breeze.

The shattered fire alarmlies scattered on the floor, inches
in front of Kristen's face. The pieces are brushed to the
side of the room near the wall, deliberately smashed.

I NT. ENTRY WAY - N GHT

She turns and | ooks down the entry way. The strangers have
forced open the front door. The piano | eans agai nst the wall
and the door hangs open, barely left on its hinges.

INT. DINING ROOM - N GHT

Kristen nears the dining roomtable when she hears soneone’ s
footsteps down the entry way behind her. A finger drags

al ong the piano keys, many of them now out of tune.

INT. KITCHEN - N GHT

She crawl s quickly through the roomtowards the kitchen. She
gets to her feet and then makes her way in, frantically

searching for a place to hide.

She opens a door and turns to see the Man in the Mask wal ki ng
down the back hal |l way.

She pushes her way inside the pantry. She yanks the door
cl osed, squeezing herself into the tight space.
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I NT. PANTRY - NI GHT

Her hand grips the doorknob as she stands pressed in between
t he wooden shel ves and the thin door.

Whoden blinds cut into the door give her a way to see out.
She focuses on the outside door and the dining roomtable.

INT. KITCHEN - N GHT

The Man in the Mask wal ks into the kitchen, pausing with his
back to Kristen and the pantry. On his neck, there are
scrat ches, evidence of finger scrapes against his flesh.

I NT. DINING ROOM - N GHT

He noves back over to the dining roomtable, where he sits
down in the place Janes occupi ed an hour ago. He holds the
old man’s hat in his hand.

He pulls off his nask and sets it down next to the case for
her ring. Sweat drips off his face. He is about the sane
age as Janes.

He is tired, exhausted by the physical exertion of the
night’s events. He lights a cigarette from her pack and

| eans back in the chair. The snoke rises above himin the
noonl i ght.

After a few seconds, he slides over the soggy carton of ice
cream fromthe table and opens the top. Cherry flavored
creamdrips into his beard as he eats the half nelted
dessert.

He closes the lid, setting the spoon on top of the box and
places it back in the center of the table. Hi s eyes continue
to rest on the ice creamas he softly sings.

VAN
As long as | got ny Plastic
Jesus. ..

He sings to hinmself the same song Kristen sang m nutes ago.
He slowy puts the nask back on and then turns on a
flashlight, scanning the beam around the room The |ight
dances over the furniture as he searches.

After a couple of quick drags, he stubs out his cigarette and
stands up. Then he wal ks out the door.
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I NT. PANTRY - NI GHT

The door handle to the pantry twists as Kristen attenpts to
open it.

She is breathing hard as she builds the courage to open the
door. It is an inch fromher face and the sound of her
breath against it is al nbst deafening.

She is too frightened to push herself out. Her feet press
agai nst an old bag of cat food at the bottom of the pantry.

She can hear the click of the door as it crosses the wooden
notch and it begins to open, but suddenly stops. She pushes
agai n, but the door does not nobve. The sound of her breath
pounds in her ears as Kristen struggles nore and nore.

Then she stops, holding her quivering hand in front of her
nmouth. Her eyes are wide as she stares out the door. She
hol ds her breath, but the breathing sound conti nues.

Two plastic eyes appear in the small slits directly in front
of Kristen face. Strawberry Shortcake' s plastic mask gl ares
back at her.

STRAVBBERRY
| see you!

The door slanms against Kristen’s head, pushing her back into
t he cans and paper bags on the shelves behind her. Kristen

screans as the door shakes back and forth. She kicks at it,
crying with pain as she fights the wood in front of her.

Then, a gunshot fires from outside the house and the door
stops. It drifts open and a can of corn rolls out onto the
i nol eum fl oor of the Kkitchen.

Kristen squeezes out onto the kitchen, linping. Her toes are
bl oody fromkicking. Her ankle is horribly swoll en.

She pulls open drawers and they fall to the ground spilling
their contents onto the floor. She finds a knife, a nuch
smal | er one, and points it out in front of her.

STRAWBERRY (cont’ d)
Hel | o.

Kristen screans, turning to face Strawberry, who stands near
the table. She holds the ring case in her hands.
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STRAVBERRY (cont’ d)
Did you say yes?

KRI STEN
What do you want ?

Strawberry is still, calm Kristen’s knife does not seemto
frighten her.

KRI STEN (cont’ d)
VWhere’'s Janes?

Strawberry shrugs her shoulders. Her plastic face smling at
Kristen's fear. She puts down the case next to the ice
cream

STRAVBERRY
You're so scared. Did you know the
man you Kkilled?

KRI STEN
You did that. Leave us al one.

Strawberry shakes her head “No” very slowy.

STRAVBERRY
You’ re gonna die.

INT. KITCHEN - N GHT

One of the drawers Kristen had left hanging in its slot,
falls 1 oose and clatters to the ground. Kristen shields
herself fromscattering contents and scoots sideways, but she
keeps her knife shakily pointing towards Strawberry.

KRI STEN
Wiy did you cone here? Wy us!

STRAVBERRY
Because you were hone. You
answer ed the door.

Kri sten shakes her head back and forth, the horrible
realization sinking in.

STRAVBERRY (cont’ d)
I don’t even know you.

She noves towards Kristen but Kristen does not retreat any
further.
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Qutside, there is a gunshot. Kristen turns towards the
wi ndows. The wind chinmes blow in the breeze.

KRI STEN
He’s going to kill you.

Strawberry shakes her head agai n.

STRAVBERRY
What’ s your name?

KRI STEN
| don’t want to tell you

STRAVBERRY
| heard himsay it. But | don’t
renmenber. Did you say yes?

KRI STEN
He’s going to kill you.

STRAWBERRY
No... he’s not.

For a few nmonents neither woman speaks nor noves. Kristen
sobs to herself, then the knife slowy lowers to the ground
besi de her.

Strawberry continues to inch forward until she is only inches
away. Kristen seens oblivious to her. Underneath the

pl asti c nmask, she can hear the stranger’s breathing grow ng
faster.

In an instant it happens, one sw pe of the blade and
Strawberry falls back. Kristen holds the knife out and it is
covered in blood fromthe young girl.

Strawberry is in pain. She holds her forearm but her mask
remai ns enotionless. Kristen watches her, waiting for a
reaction.

Then she hears the stranger | augh.

I NT. DINING ROOM - N GHT

The back door opens through the curtains and Janes stunbles
inside. He is badly beaten, his face already swollen around
t he eyes and nout h.

Kri sten yanks herself up but quickly sees that he is not
al one.
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The Man in the Mask and the Pin Up Grl walk in behind him
The man hol ds the gun, shoving it into James’ back.

STRAVBERRY
You were w ong.

James | ocks Kristen's gaze with half closed eyes. His wll
to fight has been beaten from him

MAN
Put on a record.

Kri sten hobbl es past themfromthe dining roominto the
hal | way, then to the back bedroons.

I NT. BEDROOM - N GHT

Kristen slans the door behind her as she falls against side
of the bed in the dark room sobbing. The power returns to

t he house and the bathroomlight turns on. Near the bed, the
overturned clock radi o beeps 12’ oclock on the floor.

Kristen stands up staring at the closed door. Fromthe
living room the sound of the record player starts up, the
vol ume cranked high so that song bleeds into the Kristen's
ears. Her feet crunch the broken gl ass beneath her but she
seens unfazed.

STRAVBERRY (O S.)
Kristen...Kristen...Kristen.

Strawberry’s voice floats in fromthe other side of the door
Her fingers tap the wood nethodically.

STRAVWBERRY (0. S.) (cont’d)
He told ne. You said no.

Fromthe living roomKristen can hear the furniture noving; a
| oud crash, broken gl ass.

STRAVWBERRY (O S.) (cont’d)
You’ re gonna di e!

Kristen stands, shaking and crying and facing the door. She
wets herself and it pours down her |egs, but she does not
care.

KRI STEN
Go away!

STRAVBERRY (O S.)
Kri st en!
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KRI STEN
Leave ne al one.

Her voice is like a child. She is begging, pleading.

The door opens in front of her, but no one is there. 1In the
hal | way she can hear Janes scream ng over the record.

JAMES (O S.)
Kri st en!

Kristen yells out towards him She fornms no words, just a
cry, but she lets it out at the top of her lungs. She is
frozen by his calls.

JAMES (O S.) (cont’d)
Kri st en!

Finally, she noves towards the blaring nusic. She whispers
to herself to build up confidence, her nouth noving over and
over but it makes no sound. Tears stream down her cheeks.

KRI STEN
It’s okay, it’s okay, it’s okay.

As she approaches the door frame, she stops and | ooks at the
large mirror hanging on the wall over the dresser. The nusic
continues to pound and James’ screans al nost becone part of

t he el ody.

Suddenly the screans fall silent.

Kristen turns and sprints for the door, but the Man in the
Mask is waiting. He tosses her like a rag doll against the
wal | and she col | apses.

He grabs her by her hair and pulls her down the hallway, past
the old man, to the dinning room She does not fight. She
has the old man’s blood in her hair.

INT. LIVING ROOM - N GHT

The Man in the Mask pauses half way through the room
struggling with her weight and his exhaustion. She stares up
at the blank eyes of the mask as he breathes. Hi s hands
tighten around the shoul ders of her dress and she slides

behi nd him
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INT. DINING ROOM - N GHT

The tabl e has been overturned and Janes is seated in the
m ddl e of room tied to a chair. Beside himis an enpty
seat, and the man and the Pin Up Grl lift her into it.

The nusic is incredibly |oud now, making it inpossible to
hear anything el se.

Strawberry ties Kristen's body to the chair using rusted
baling wire. Then, she wires her hands together tightly in
front of her while the Man in the Mask whispers in Janes’
ear.

Kristen twists her wists, but finds that only causes the
wire to dig in deeper, cutting into her skin.

James is crying. His pale face contorts with the
under st andi ng of the words conming fromthe plastic nouth. He
whi spers back, beggi ng and shaki ng his head.

Nei t her he nor Kristen scream anynore.

The Pinup Grl begins opening the curtains around the room

It is alnmbst dawn and the sky behind the barn is beginning to
gr ow pi nk

I NT. DINING ROOM - SUNRI SE

The strangers take their time, turning off every light inside
t he house one by one. The roomis dark at first, but over
the next few m nutes, a warnth begins to grab the walls.

The three of themstand in front of Janes and Kri sten,
wat ching themcry.

When the record is over, the house grows quiet. Pin Up goes
to change it and Janes and Kristen sit in silence.

Their knees are al nbost touching and he slides his |eg over,
grazi ng her bruised and bl oody skin with his own.

He can see her ring and she knows.

KRI STEN
I love you.

The words come out so soft that only Janes can hear her.
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James hums the song they danced to that night. Hi s |leg
shakes against hers. Kristen's face is too wet fromtears to
see she still cries.

Strawberry takes off her mask and lays it on the ground near
the table. Soon, the others follow and, for the first tine,
t hey are exposed for who they are.

The warm |light now fills the roomas the five of themstare
at each other, waiting.

MAN
It’s tine.

Strawberry nods her head in agreenent.

He pulls out Kristen's knife and kneel s down before Janes.
The Man all of a sudden seens nervous. The knife shakes in
one hand while he places the other on his knee for bal ance.

Kristen tries to pull herself free, then she rips at the wire
t hat hol ds Janes down.

KRI STEN
You can stop. Do you hear nme? It
can stop now.

The Man’s eyes shift slightly for a nonment, staring into
Kristen’s.

KRI STEN (cont’ d)
| don't care if it rains or
freezes. Long as | have ny Plastic
Jesus, sitting on the dashboard of

my car.

She sings softly to her self and the Man watches her |ips say
the words they both renenber.

Janes screans over and over as the Man leans in closer. He
brings the knife towards Janes’ body slowy.

MAN
Be qui et.

H s words are not demands. He is al nbst asking her to stop
si ngi ng.

The bl ade shakes in his |oose grip, but then, his fingers
ti ghten around the handl e.
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When the knife pushes in, neither Janes nor the man seemto
know what wi |l happen next. Janes squeals, pushing a scream
through his teeth as he grinds his jaw. H's nuscles flex in
pai n.

Then he is silent, and Kristen grows still.

The nusi c expl odes fromthe parlor, but Pin Up runs and turns
it off.

KRI STEN
Janes, Janes...|look at ne. Janes,
| ook at ne.

The man stabs himagain. This time he does it quickly and
James wat ches the blade go inside him Then, he tilts his
head up towards Kristen, the veins in his neck about to
bur st .

KRI STEN (cont’ d)
Look at ne. Look at ny face.

The two wonmen stand behind the man. Both seem pal e and
frightened. Pin Up bites her |ip nervously, but Strawberry
is energized, a very faint smle on the edges of her nouth.

The Pin Up Grl wal ks over behind Janes and strokes his hair

KRI STEN (cont’ d)
Don’t touch him

At first, he fights her but then he lets go. He is calm
The Pin Up Grl’s hand rests on his neck

Strawberry takes the knife, and w thout taking her eyes off
Janmes’ face drives it into his chest.

Janmes coughs, his head whi pping around. He does not fi ght
anynore. He just cries.

Strawberry raises her face up to the Pin Up Grl and their
eyes lock for a nonent. Pin Up slowy noves around in front
of Kristen, but Kristen does not seemto notice.

Kristen’s eyes fall to the ring case lying on the ground near
the table. She does not even react when bl ade goes in her.

KRI STEN (cont’ d)
Janes. Janes. Janes

She repeats his nane over and over as the three strangers
begin to cut her.
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James sits doubl ed over beside her, unable to watch. Hi's
br eat hi ng becones nmore and nore cl ouded as he begins to
choke.

KRI STEN (cont’ d)
Janes.

FLASHBACK
EXT. PARKING LOT - N GHT

Kristen | eans agai nst the door of the car for support. She
holds the ring in front of her. Tears formin her eyes.

The sound of Janes’ rental shoes against the gravel seens to
echo throughout the enpty cars that surround them

Janmes stares at his hands nervously, he has not seen her
face.

JAMES
| thought you would like this one.
I know how much you liked it when
we saw it. At that store, you
r emenber .

KRI STEN
| renenber.

The door to the building bursts open and a GROUP OF WEDDI NG
GQUESTS cones out |aughing. Kristen and Janes turn towards
the crowd. Everyone has had too much to drink

As Kristen turns around, Janes sees her eyes, her face. The
hope begins to drain from his expression.

KRI STEN (cont’ d)

Janes, |...

JAMES
VWhat ?

KRI STEN
Janes. ..

JAMES
Oh.

A car alarmgoes off in the parking |ot a few spaces down.
The group cannot seemto work their clicker.
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ONE OF THE GROOVBMEN passes the couple as he nakes his way
towards his friends. He stops and smles at both of them
For a second, it seens as if he plans to stay.

He hands Janes his glass of wine after he begins to feel the
awkwar dness.

James does not take his eyes off Kristen as she | ooks
unconfortably at the conmotion around t hem

FLASHBACK ENDS

The stabbing stops and they drop the knife on the ground at
Kristen's feet. Strawberry reaches out and touches her
wounds. Kristen twists towards Janes. She tries to touch
hi m once agai n.

KRI STEN
I need you now. Janes. | need
you.

James’ gasps for air at the nonent of her words. For just a
second, he is back again fromthe darkness. There is no
sound of the blood that is filling his throat and lungs. His
face turns towards her briefly before sinking again to his
chest.

JAMES
(Whi spering) | know.

I NT. DINING ROOM -  SUNRI SE

The sun peeks over the barn. It is hard for Janes to see
because of the glare fromthe w ndow

The man picks up his mask and the others’. The wonen stare
at Kristen's dress as it turns red in front of them

STRAVBERRY
You are so pretty.

INT. KITCHEN - SUNRI SE

The Pin Up Grl goes into the kitchen behind them and washes
her hands. The man follows her and Strawberry goes | ast.
They scrub until the blood is gone. They wash their faces
and their arms.
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Strawberry takes the knife and runs water over the bl ade

until it is clean again. Then she lays it down on the
counter.
INT. DINING ROOM - N GHT

They slowy take off their clothes until they each stand in
t heir underwear before the couple. They put their clothes in
a trash bag that the Pin Up Grl found under the sink

Strawberry hands out clean clothes froma bag she brings from
t he door.

Janes and Kristen are still alive.

I NT. DINING ROOM - MORNI NG

The man wal ks over with the pile of records, hol ding them out
to the couple.

MAN
You can choose.

Kristen’s eyes rise fromJanes’ twitching leg. After he goes
t hrough a few sel ections, her eyes rest on one of them and
she nods. Bl ood pours from her nmouth onto her thigh.

Strawberry unties themboth precisely so as to keep from
cutting themas the nman puts the record on.

INT. HOUSE - MORN NG

The Pin Up Grl helps the nman nove the piano back into its
original position. Then, they begin to straighten up the
house. They start in the living room working their way into
the entry way.

INT. DINING ROOM - MORNI NG

Janmes col | apses onto the ground and Kristen does the sane.
They seemlike dolls. Their linbs disjointed Iike
mannequi ns. Their arns and legs grow linp as the life drains
fromtheir bodies.

Janmes is barely breathing under the weight of his body.
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The three strangers wal k out of the house one at a tine. No
one | ooks back at Janes and Kristen and soon, the house is
still.

Kristen slides her hand across the floor until it rests on
James' back. Her hand noves up underneath his clothes until
she touches his skin. She grabs his gaze as she watches his
eyes begin to falter.

James breathes slower and slower until finally, he stops.

INT. HOUSE - MORN NG

Kristen stares out along the hardwood floor listening to the
song spinning on the record player. She is no |onger crying.

The nusic fades and the record player huns, waiting for the
next song.

Kristen's eyes glass over. For a nonent, her breathing is
the only sound in the room

The next song begins. Her hands slides down next to Janes’
body, one finger still reaching towards him

The wind chinmes rattle against each other in the norning
breeze.

Then, the phone rings.

Kristen does not react at first but on the second ring, it is
i ke her eyes cone alive again. She begins to nove towards
t he sound.

The zi pper on the back of her dress scratches the floor as
she begins to push herself along the ground on her back. It
is slowat first. By the third ring, it seens |like she has
barely noved at all.

Her hands scratch at the floor as she forces her body over.
Her arnms, her entire body, are now covered in bl ood.

Kristen struggles into the living roomand by the fourth
ring, the old man is within her sight. The ringing cones
fromhim Beside her the Smiley face rests, having fallen
fromthe strangers’ bag.

She | oses her bal ance, and her wist gives way. Her face

sl ans agai nst the hardwood floor. The dull thud of her head
col liding against the wood is sickening, but Kristen

conti nues.
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She grabs the old man-her hands searchi ng over his bl oody
body. The damage Janes has done to hi mbegins to cover her
as Kristen's hands caress every inch of his body. Finally,
she hears the ring once again. The phone is on the ground,
i nches away from her face.

Her hand reaches out just as the last ring escapes the snal
handhel d pi ece of plastic. She forces herself on top of the
his remains, stretching her body out to grab the phone before
it stops ringing.

She slides it to her ear, but there is no one there.

KRI STEN
Hel | 0? Hell ol

Kristen’s eyes close. There is just a dial tone. She falls
back to the ground.

The Man st ands behi nd her.

Kristen begins dialing the phone. Her fingers slip across the
smal | keys. First she dials 9, then two 1’s.

MAN
How do you know that song?

A scream expl odes in the hallway as Kristen turns. She
forces her body over again, this time to face her attacker.

Her small hands rises above her head like a shield, but the
Man does not seemto notice. His young face hovers above
her.

The phone lies beside Kristen, still silent. The send key
untouched. The Man finally kneels by her side, taking the
mask that rested beside her.

MAN (cont’ d)
It makes ne happy.

He turns his back on her and wal ks towards the door. Soon,
he is gone. Kristen is alone.

EXT. STREET - DAY

The washed out sky hangs over the open fields in the mddle
of nowhere. It has rained recently and the ground is wet
around the scattered nmail boxes that |ine the old gravel

r oad.
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The street is deserted. Enpty.

DETECTI VE (V. Q)
kay. Let’s try and do this all at
once. (Coughs) Can you hear ne
alright? 1’mjust gonna start.
Al right?

EXT. HOUSE - DAY

The large single story house sits a thousand yards fromits
cl osest neighbor. There is a long cenent driveway that |eads
down the side of the property.

At the end, towards the house, sits a once blue four-door
sedan. Snoke rises above the charred remains. The w ndows
are smashed out and the tires are slashed. Broken pieces of
glass surround the car as it sits flat against its netal
rims.

The car is running.

Over the bl ackened hood stands a faded basketball goal. A
net hangs on for its life fromthe rusty orange hoop.

DETECTI VE (V. Q)
1801 C ark Road. Stop. (Coughs)
1801 C ark Road as follows. 4
ki tchen knives, varying sizes. 2
candle sticks. One large axe with
wooden handl e.

The pick up truck idles in the street as the Man | ooks at the
rear tire. The Pin Up Grl sits in the back, a cigarette
wei ghi ng her hand down over the side.

The Man gets back inside the cab and the truck runbl es back
to |life and begins the journey down the | ong road.

EXT. STREET - DAY

Two young boys, both in their early teens, wal k side by side
with their bicycles. They wear pressed white shirts and

bl ack sl acks.

They are Mornons.

The taller boy, has a backpack slung over one shoul der. The

ot her one holds a pile of panphlets. They both have fl at
t ops.



103.

The boys nmake their way down the street and they huddl e cl ose
together to attenpt to shield thensel ves fromthe w nd
whi ppi ng across their skin.

The truck pulls to a noisy stop and Strawberry gets out of
t he passenger side. She is crying alittle as she wal ks
around the back of the truck. Her door still hangi ng open.

She approaches the boys, she is not nuch | arger than they
are.

STRAWBERRY
Can | have one?

The snmal |l er boy hands her the yell ow piece of paper. It
struggles in the wind, but Strawberry catches it.

BOY
Are you a sinner?

STRAWBERRY
Sonet i mes.

She turns back towards the truck and wi thout a | ook back
clinbs inside. The truck and the three strangers soon
di sappear onto the hi ghway.

A few of the panphlets get away fromthe small one and he
chases after them but then soon returns, enpty-handed.

They are two houses down fromthe basketball goal. They take
turns wal king to each house, knocking and ringing the
doorbells. Wen there is no answer, they | eave the panphlets
on the mat or in the mail box and wal k back up to the road
agai n.

The boys do not play around with each other as they wal k the
road between houses. They concentrate on the task at hand;
each solemly staring forward as they pass the overgrown
yards.

DETECTI VE (V. Q)
Mat ches. One doubl e barrel shot
gun. 5 enpty shells. Baling wre.
A broken chanpagne bottle. Two
enpty bottles of beer.

EXT. HOUSE - DAY

Music drifts out to where they stand on the street from
somewhere within the |arge house.
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The boy with the backpack waits at the mail box as the snaller
one wal ks down the driveway towards the blue Saturn.

The small er boy waves and calls out for his friend to cone
closer. The nusic grows | ouder so as to drown out all other
sound.

Eventual ly, the boy with the backpack |ays both the bikes
down on the side of the street and wal ks towards the front
porch, cutting across the grass.

The snal |l er boy stands near the car, staring at his
reflection in the broken driver’s side window. He calls out
to the boy with the backpack again, then chases after himup
towards the house.

EXT. PORCH - DAY

The boy with the backpack picks up a chanpagne cork as they
wal k along the sidewalk to the porch. The snmaller boy |aughs
nervously as they get closer.

The boy with the backpack does not take his eyes off what is
left of the front door.

Several pieces of wood lie at their feet as they stand under
t he eave of the house. The boy with the backpack nudges his
friend towards the door, but neither one wal ks inside.

BOY
Hel | 0?

Their bikes renmain on the street.
DETECTI VE (V. Q)

A lot of blood. |In several roons.
We have sone usable prints.

I NT. HOUSE - DAY
Dark shadows still surround nost of the |iving room ahead of
them as the boys make their way down the entry way hall. The

smashed pieces of a fire alarmlie on the ground.

I naudi bl e beneath the sound of the nusic, the boys call out
as they wal k through the darkened room the panphl ets hanging
at the younger boys’ side.
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DETECTI VE (V. Q)
(Coughs) No conformation yet on
nanes. W’re working onit. We'll
be here all night.

I NT. HOUSE - DAY

The boys wal k through the living roomas the nusic grows
| ouder .

No one responds to their calls.

I NT. PARLOR - DAY

A record spins on an old worn out player. The needle is
close to the end as the volune steadily rises.

DETECTI VE (V. Q)
That’s all we got right now Let’s
go. Turn this thing off. Fuck.
This is horrible. | think he m ght
have proposed. (Rattling sounds,
then a burst of sirens. The tape
shuts off.)

The record sl ows and then stops |eaving only the sound of
static as the needle rides the edges before stopping.

The house is conpletely quiet.

The younger boy sees her first and approaches her body
tentatively. H's novenents show his fear as he kneels before
her and softly his touches her face.

He turns to call to his friend and Kristen bolts up, her
hands ripping at his shirt.

One of the boys screans.

CUT TO BLACK.
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KRI STEN MCKAY WAS BORN ON AUGUST 26TH,
1977.

JAMES HOTOPP WAS BORN ON OCTOBER 12TH,
1975.

ON THE NI GHT OF FEBRUARY 1ST, 2004,
THEY ATTENDED THE WEDDI NG AND

RECEPTI ON OF KRI STEN S COLLEGE
ROOMVATE ELI ZABETH BROOKHART BETWEEN
THE HOURS OF 5: 30PM - 3: 00AM AFTER
SAYI NG THEI R GOCD- BYES, THEY RETURNED
TO THE SUMMER HOME OF PRESTON AND MARY
BETH WALKER, JAMES PARENTS.

THE END



