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FADE | N:
On an apparently black screen. We hear the voice of DI EGO

DI EGO (V. 0O.)

In 1822, General Santa Anna of
Mexi co successfully overthrew the
Spani sh rule. Mexico's |ong war
for independence was won. The
| ast Viceroy of Alta California
had been recalled to Spain.
Real i zing his days of power were
at an end, the Viceroy ordered al
prisoners executed ..

(beat)
The spirit of justice demanded a
champi on ...

A KNI FE BLADE pokes through the black screen fromthe other side.
It cuts out one hole. Then a second --
A PAIR of EYES peek through. Child' s eyes, dark and watchful.

JOAQUIN (O. S.)
VWhat's going on, Alejandro? Let ne see.

| NT. WAGON - DAY

The bl ack screen is, in fact, the canvas side of a wagon.
Crouched inside, hiding, are two boys. They are:

JOAQUIN MURI ETTA, ten years old, on his way to manhood. A great
ol der brother, gentle with and protective of:

ALEJANDRO MURI ETTA, eight. Despite his age, Alejandro is the
natural |eader of the two, although neither knows it.

Al ej andro noves over, so he peeks out one eye hole. Joaquin peers
t hrough the other.

VWHAT THEY SEE

THE TOWN SQUARE. \Whitewashed walls and terra cotta, the SUNSET

| eaching color, creating an al nbst bl ack-and-white |ook. Thronged
with people, mlling restlessly, on the edge of where a crowd
becomes a nob.

Order is kept by dozens of SOLDIERS, standing sternly at arns.
They keep a perimeter in the forma large sem -circle in front of
the VI CEROY'S BUI LDI NG. A six-man FIRI NG SQUAD sets up. Three
bound PRI SONERS await their fate.

ON THE BOYS:

ALEJANDRO
He's not going to cone.

JOAQUI N



Shoul d we npve cl oser?

Suddenly light spills across the two boys.

UNDERTAKER (O. S.)
Hool i gans! What do you think
you' re doi ng? Get out of here!

An UNDERTAKER gl ares in at them holding up a flap of canvas. He
wears a black suit as severe as his expression. It's his wagon,
evidenced by the three enpty coffins inside.

ALEJANDRO
We should nmove cl oser!

He slices the canvas, and the two dive out into the square.
EXT. TOWN SQUARE - DAY

The boys scranmbl e around and anong the | egs of onl ookers, nmoving
closer to the sem -circle.

JOAQUI N
Where is he?

ALEJANDRO
| don't see him

JOAQUI N
He's got to cone. He's very brave.

On all fours, they slip past a group of UNI FORVMED SOLDI ERS.

ALEJANDRO
Yes, but he's also very snart.

The boys crawl past a MAN in ROUGH HOODED CLOAK, his sandall ed
feet visible --

He reaches out and grabs them (gently) by the ears. It is FRAY
FELI PE, an out-of-place scow on his round, jovial face.

JOAQUI N
(horrified)
Fray Feli pe!
FELI PE
Do you suppose you're parents --
God-rest-their-souls -- would

approve of you two being here?
(leans closer; worried)
There's going to be trouble. GCet



back to the m ssion -- now

He gives thema little push. Abashed, they nove away, aware of
Fel i pe watching them But as soon as he turns away --

Al ej andro grabs Joaquin, yanks him down. Back on all fours,
Joaquin | eading, they crawl back through the crowd. Suddenly,

Al ejandro is cut off, bunping into the knees of a MAN in a ROUGH
HOODED CLOAK. Sure he's caught, he | ooks down --

Beneath the nonk's robe are SHI NY BLACK BOOTS W TH SI LVER SPURS.
And the SILVER TIP of a SCABBARD.
Al ej andro's eyes go wi de. He | ooks up --

ANGLE - LOOKI NG UP: Beneath the monk's hood, a mask, a dashing
must ache, the flash of a smle. It's ZORRO. He puts a finger to
his lips: 'Shhh.'

Al ej andro wheel s, scranbles back to Joaqui n.

ALEJANDRO
Joaquin! He's here! He's here!

JOAQUI N
Zorro's here?

ALEJANDRO
(a finger to his lips,
a la Zorro)
SHHHH! He's right over there --

He points --
The monk's robe lies discarded on the ground.

Al ej andro | ooks around in wonder, amazed at the di sappearing
trick. Joaquin grabs his hand, heads for a | adder.

JOAQUI N
C non!

Al ej andro is dragged al ong; he barely avoids running into --
DON LUl Z, an older man, tall and thin, with an el egant goat ee.
He pushes through the crowd, reaches the entrance to the

Viceroy's Building. Soldiers neet himw th a challenge.

DON LUI Z
Don Luiz. The Viceroy sent for
me.

I NT. VI CEROY'S BUI LDI NG - DAY



Don Luiz noves down a hallway, his face pale, eyes taking in al
the activity. He dodges servants as they rush past, roll up
tapestries, hurriedly pack household items, etc. Soldiers carry
heavy crates out, moving with a sense of urgency.

I NT. VI CEROY'S BUILDI NG - 2ND FLOOR - STUDY - DAY

The door is ajar. Don Luiz steps into the study, which has been
cl eared out quickly. Shelves enptied, drawers |eft open. Papers
scattered about.

A bal cony opens off the room Looking out over the square is a
darkly handsome man with the eyes of a snake. He wears an
understated mlitary uniform and stands utterly still. This is
RAFAEL MONTERO, Viceroy of Alta California.

DON LUI Z
| hoped it wasn't true. You're
returning to Spain ..?

MONTERO
| am the Spanish Viceroy, after
all -- and California is no |onger
part of Spain.
(bitter)

Santa Anna's troops are already on
their way to take control of the
presi di o.

DON LUI Z
The Dons are worried. How will
we fare under Mexico? Rul ed by

peasants ...

MONTERO

Who will squander this land the
same way Spain has. California is
ri cher than anyone can i magi ne ..

(smles)
Anyone but nme. One day, Don Lui z,
Il will return. And all of our
plans will see fruition.

DON LUI Z
Know that we will always remain
| oyal to you. And will strive to
keep California at least ... a
little ... civilized.

MONTERO
A hard thing, in this land of
savages.



He catches the eye of the firing SQUAD LEADER

MONTERO ( CONT' D)
Begin the execution!

I N THE SQUARE: Al ej andro and Joaqui n scranmble across a roof.
Bel ow t hem the Squad Leader draws his sword.

SQUAD LEADER

Pr epar én!
(he raises his sword)
Apunt én!
The crowd is still. Alejandro and Joaquin search for Zorro. The

prisoners stand straight, neeting death with honor

The Squad Leader is about to slash his arm down --

SQUAD LEADER
Di spar en!

Fi ngers tighten on triggers --

Wth a CRACK the fall of a whip waps around one of the rifle
barrels -- and yanks it sideways, into the next, sending it

si deways, and so on, |ike dom noes, so that all the rifles are
poi nted at the SQUAD LEADER - -

SQUAD LEADER
No di sparen! No di sparen --

Too late -- the soldiers FIRE. The Squad Leader crunples --

The whi p-wi el der | eaps nimbly into the square: an apparition in
bl ack, sword drawn. Alejandro spots himfirst --

ALEJANDRO
Zorr ol

The crowd sees him People point; a cry rises up

CROWD
EL ZORRO' VI VA EL ZORRO

Zorro reaches the prisoners. Three quick slashes free them
Several of the soldiers reload. Others draw their swords, attack
Zorro --

Zorro fights with graceful econony, anticipating all attacks.

As the freed prisoners make their escape, Felipe upends a wagon
of barrels. The barrels roll free, blocking and tripping



sol diers. The CROW has erupted; sonme of the peasants try to
bl ock the soldiers, who club them down --

Zorro parries two soldiers' swords into a wheel of the overturned
wagon, spins the wheel; their swords are wrenched away.

ON MONTERO AND DON LUl Z:

DON LUI Z
Trust Zorro to spoil a good
executi on.

MONTERO
| was counting on it.

He takes a candle froma sconce, light a torch strapped to the
bal cony rail. The torch FLARES to life --

ON ALEJANDRO AND JOAQUIN, as they |ook up, see the signal --

-- as do several SOLDIERS, who energe onto the wood bal cony
bel ow t he boys, taking up positions to fire at Zorro.

ALEJANDRO
Look!

JOAQUI N
An ambush! We've got to warn
Zorro --

Al ejandro is ahead of him There's a |large, |oose brick on the
roof's edge. He strains to shove it off. Joaquin joins him--

The stone SMASHES down on the soldiers, taking them out.
Zorro turns at the noise, sees the soldiers -- then spots the
boys. Other soldiers start firing at him Zorro dives away,
SMASHES t hr ough the door of a building --

Al ej andro and Joaqui n peer over the roof's edge. Like the
soldiers, they wait for Zorro to reappear --

Bl ack- gl oved hands drop onto their shoul ders. They spin --
It is Zorro. He has al nbst magically appeared behind them

ZORRO
My thanks to you, gentlenen.

He renmoves a MEDALLI ON from around his neck. It has an intricate
design: several circles within the large circle, with various
lines of radii intersecting.



ZORRO
Here. A synbol of my gratitude.
But you'll have to share it.

He holds it. It's a cerenonious monment. The Medal lion gl eans.

Al ej andro reaches for it, but too late -- Joaquin takes it.
ZORRO
Now -- if you'll excuse nme ...

And he steps off the roof, onto an overhang, |eaps to a canopy,
then onto --

MONTERO S BALCONY. Zorro holds his bl ade on Montero, who does not
flinch. Behind him Don Luiz fades back, fingering his own
t hr oat.

ZORRO
You were willing to kill those nen
to trap ne.

MONTERO
|'d have killed a hundred nen --
if | could be sure that one of

t hem was you.

ZORRO
You should have | earned by now.
No i nnocent will die as long as

|"malive to rescue them Three
men. Three cuts.

Li ght ni ng- qui ck, he makes THREE QUI CK CUTS on Montero's neck
Mont ero sl aps a hand up, covering them

ZORRO
A souvenir of your days in
California.
(beat)
Good- bye, Montero. And good

ri ddance.

He whistles --

A HUGE BLACK STALLI ON gallops into the square. Zorro | eaps
fromthe balcony onto its back. Soldiers scramble as Zorro
gal |l ops through them up a flight of exterior stairs --

Si | houetted against the setting sun |low on the horizon, Zorro on
hor seback | eaps fromrooftop to rooftop, then is gone.

ON ALEJANDRO AND JOAQUIN, watch in awe as he di sappears. Wth the



feeling of ceremony, Joaquin lifts the medallion, drapes it
around his neck. Alejandro reaches out to touch it, lightly,
reverently.

ON THE BALCONY OVERLOOKI NG THE SQUARE. Montero | owers his hand
fromhis neck. On the palmis the bloody | MPRINT of a backwards
"Z', mrroring the one on his neck

Montero cl enches his hand into a bl oody fist.
EXT. SECRET CAVE - NI GHT

A waterfall cascades over stone. Zorro rides up, disnounts
smoot hly. Renopves the horse's tack and saddl e, pets him

ZORRO
There you go, Tornado. Take the
rest of the night off.

Tornado snorts, gallops away. Saddle over his shoul der, Zorro
clinmbs a path, disappears behind the waterfall --

| NT. DE LA VEGA HACI ENDA - HALLWAY - NI GHT

A | arge GRANDFATHER CLOCK swi ngs aside on oiled hinges. It is a
secret doorway, cave wall visible beyond. DI EGO DE LA VEGA st eps
out. Md-thirties, a dashing and handsome man.

| NT. DE LA VEGA HACI ENDA - ELENA'S ROOM - NI GHT

Di ego steps in quietly. A striking view through the wi ndow:
di stant cliffs above the nmoonlit ocean. A large stand of
manzanita just outside. But Diego's eyes are on the snmall
occupant of a crib beneath the wi ndow sill--

DI EGO
Hell o, darling Elena. Do you want
to hear what your father did
tonight? It is quite the hair-
rai sing adventure --

In the crib is ELENA DE LA VEGA, al nost two. A sleeping angel --
with funny-1ooking spiky hair. Diego dotes on her

DI EGO
(re: her hair)
Oh, you've heard it already?

ESPERANZA (O. S.)
She doesn't understand a word you
say. She just |likes the sound
of your voice.



Standing in the doorway i s ESPERANZA. She wears a sinple dress,

accented by a yell ow pafiuelo -- a full-length silk scarf. If
El ena grows up to resemnmble her mother at all (and she will), she
will break a thousand hearts. Diego slips an arm around

Esperanza' s wai st.

DI EGO
Someday she'll listen to ny
stories ... that's all | ask.

| NT. DE LA VEGA HACI ENDA - SALA - NI GHT

Exposed oak beans. Elegant furniture and filled bookshelves. Lit
by candl elight. Diego and El ena enter.

ESPERANZA
All | ask is you be around to tel
t hem

More fear is in her tone than she intended. Di ego notes it.

DI EGO
Esperanza ..

She gestures 'one nmonment.' Shuts her eyes, gathering herself.
She | ooks at Diego, in control of her fear now.

ESPERANZA
Diego ... | love you ... and | |ove
you for what you do. But
I can smell the gunsnoke on you.
(wryly)
And you're not getting any younger --

9.
DI EGO
(pull's her close)
| assure you ... My bones aren't brittle yet.
ESPERANZA
Not all of them anyway.
A passionate kiss -- Suddenly the door CRASHES open, a
soldier's full weight behind it. O her SOLDI ERS spill in behind

hi m

ESPERANZA
Madre de Di os --

Montero strides in. A blood-stained bandage is around his throat.

DI EGO
Viceroy -- this is my honme. What



do you want here?
(re: the bandage)
Did you cut yourself shaving?

MONTERO
Glib as ever, de la Vega. | have
come to settle things between us.

DI EGO
There is nothing between us.
MONTERO
You are a betrayer, de |a Vega.
You have stood against ne -- and
your fellow Dons -- for as long as

| can renenber.

DI EGO
Only when you were wrong. Which
has been as long as | can
remenber .

MONTERO
You' ve secretly funded General
Santa Anna and his craven rebels
-- Don't deny it!

Montero regards Di ego col dly.

MONTERO ( CONT' D)
You have many powerful friends, in
Spain as well as Mexico. But none

wi Il seek revenge for the death of
Zorro.
Esperanza and Di ego stare at him And then -- they | augh.
10.
ESPERANZA
Believe me, Rafaél -- if he were
Zorro, |I'd be the first to know.
DI EGO
No, actually, | would --

Montero stares at Esperanza. He shakes his head.
MONTERO
You chose badly, Esperanza. You
gave your love to the wrong man.

Her eyes bl aze. She returns his gaze |evelly.



ESPERANZA
There was never any choice to
make.

Di ego steps between them G ares at Montero.
DI EGO

| think you're dizzy, Montero.
From | oss of bl ood, perhaps?

MONTERO
For fifteen years Zorro has been a
thorn in ny side. |'ve al ways
suspected you, de la Vega. | just

never had any proof.

From beneath his jacket he produces a black cape and mask -- poor
imtations of Zorro's. Holds them up to a SERGEANT.

MONTERO
Fi nd t hese sonmewhere.
(nods his head)
And kill him

A sol dier grabs for Diego. Diego evades him slides the sword
fromthe soldier's belt. SLAMS the soldier hard into a wall.

DI EGO
Now, you choose, Montero: Leave ny
house. O ...
(a deadly smile)
Actually, there's no choice there,
ei t her.

MONTERO
Everyone knows that Diego de |a
Vega has no affection for the
fight.

He attacks, engaging Diego -- who is, of course, Zorro. Montero

smles at Diego's skill.

11.

MONTERO
You really are Zorro, aren't you?

DI EGO
Affection and ability are two
di fferent things.
This time Diego attacks, forcing Montero back.

A sol dier, sword drawn, noves to attack Diego's back --



Esperanza grabs a broom and trips him The Sergeant is draw ng
his pistol; Esperanza shoves the bristles into his face, knocking
hi m back, then smacks the pistol away.

A second sol dier moves toward Di ego and Montero, who conti nue
their duel, blades FLASHI NG in candl elight.

A third soldier noves toward Di ego --

The Sergeant finds his lost pistol, takes aim at Diego --
Esperanza | eaps to defend Diego fromthe third soldier --
The Sergeant FIRES --

The SHOT freezes the room The next sound is --
ESPERANZA' S GASP - -

Di ego and Montero watch in horror as she crunples to the floor.
The Sergeant, aghast, still holds the snoking pistol.
As one. Diego and Montero lunge. their blades piercing the

Sergeant's heart. The Sergeant falls back against a standing
candel abra. It topples, setting curtains ABLAZE.

Di ego drops his sword, |eaps to Esperanza. He cradles her in his
arms, her blood staining his shirt.

DI EGO
Oh, Esperanza ... Esperanza ..

Mont ero noves cl oser, stands over him staring down in horror at
Esperanza. He is genuinely stricken, oblivious to the flames
growi ng around them

MONTERO
(soft; to hinself)
You deserved better. You would
have | oved to see Spain.

A BURNI NG BEAM CRASHES down, separating the two nmen. Diego throws
hi msel f back as FLAMES ERUPT HI GHER - -

DI EGO

El enal

12.

He scranbles toward her room WOOD CREAKS - -

-- Diego turns as a section of WALL FALLS I NWARD. He throws up
his arns in defense --

THE SCREEN GOES BLACK

EXT. DE LA VEGA HACI ENDA - NI GHT



Di ego | ands hard; he comes to slowly. Firelight illum nes his
face. He raises his hands -- they are chained. He is in a cage on
a wagon, with several other prisoners. His eyes focus, and he
gasps --

-- through the bars he sees his haci enda ENGULFED | N FLAMES.

DI EGO
El ena! ELENA!
SOLDI ER
She's still inside.

Di ego snaps a |l ook at him his rage building. He rattles the cage
bars, lets | oose an al nost ani mal how - -

DI EGO
Mont er o! DAMN YOU TO HELL,
MONTERO! | will find you and kil
you - -

The Soldier RINGS his sword off the bars.

SOLDI ER
Shut up. The Viceroy didn't get
out either.
(to the driver)

Take himaway! You'll rot in the
dungeons at Tal amantes, de |la
Vega. You'll die there.

The wagon starts forward with a jerk. Diego stares at the BURNI NG
HACI ENDA. He col | apses back, draws his knees up to his chest,
def eat ed.

Rain begins to fall.

DI EGO
| ... amdead all ready.
(a whi sper)
Esperanza ... Elena ..

The Sol di er watches the wagon di sappear

From t he Haci enda cones the sound of the ROOF COLLAPSI NG And
t hen SHOUTS - -

A FI GURE appears, runs OUT OF THE FLAMES. Cloaked in a snoldering

carpet. Soldiers gather round him--

13.

The figure throws back the carpet fromhis face, |eaves it



wr apped around himlike a cape. It is MONTERO

SOLDI ER

Viceroy! You're all right -- ?
MONTERO

Where's de | a Vega?
SOLDI ER

Gone -- to Talamantes. Wth the

ot hers.
Montero is livid. This is not what he intended.

MONTERO
No! Get him back here! "Il kill
him --

A SCOUT steps forward.

SCOUT
No tinme, sir. There are Mexican
troops just over the hills.
They'll see the fire --

MONTERO
Dam!

Montero stares in the direction Diego's wagon went. Considers his
course of action.
MONTERO
Damm him Let's go.

There conmes the soft sound of a BABY CRYING. Montero throws the
carpet all the way off --

In his arms is ELENA. He cradles her, protecting her fromthe
rain.
MONTERO
Shh, nifa. Shh. I'll take care
of you.
(pull's her close)
You shoul d have been m ne, and now
you are.

The rain POURS down, extinguishing the FLAMES of the burning
haci enda. Snoke pours across the huge, full moon.

SLOW DI SSOLVE TO:

14.

EXT. ROAD - DAY - TWENTY YEARS LATER

CLOSE ON: THE MEDALLI ON. Hanging fromthe neck of JOAQUIN



MURI ETTA, twenty years ol der. Intense, earnest -- and in trouble.
Al so around his neck is a ROPE, tying himto --

-- ALEJANDRO MURI ETTA, trailing behind. Handsome despite his
unkempt hair and shaggy beard. Their hands apparently tied behind
them they are prisoners of --

THREE- FI NGERED JACK, a powerfully-built man, the rough | ook of a
bounty hunter. Only three fingers on his left hand; the bones of
the other two jut from his hat band. On horseback, he |eads the

brot hers by the rope.

They crest a hill. In the distance is a WATERI NG STATION -- a
smal | produce shack with a horse trough and feed bins.

Jack grins, gives the rope a yank. Al ejandro and Joaqui n exchange
a defeated glance, trudge forward --

EXT. WATERI NG STATI ON -- DAY

CLOSE ON: A POSTER: 'WANTED: THE MURI ETTA BROTHERS.' Passabl e
drawi ngs of Joaquin and Al ej andro.

The poster is being nailed to a post by CORPORAL LOPEZ, a bandy
cock soldier. He is watched by the OMNER, his little GIRL, an OLD
MAN and a FARMER

Three SOLDI ERS | oiter, guarding a horse-drawn wagon. Their horses
drink, and the soldiers help thenselves to produce -- to the
Owner' s di sgust.

FARMER
The army should be capturing these
bandits -- instead of just nailing

up wanted posters. People have
been di sappearing --
(worried)
| haven't seen Jose Gonzal es in weeks.

OWNER
He's right. There are nmore and nore di saparecidos all the tine.
Farmers, Indians -- even woman and children. No one's safe.
LOPEZ
(shrugs)

A few peasants di sappear, what
does it matter? These Muriettas
actually dare to rob cabell eros
and sol di ers.

FARMER
The only ones with any noney.

15.



OLD MAN
Zorro could capture them Zorro
could find the disappeared ones.

Gl RL
Who's Zorro?

Lopez rolls his eyes.
LOPEZ
You peasants. Have to have your
little stories about Zorro.

He picks up a tomato lazily, bites into it.

OLD MAN
(to the girl)
Zorro was a great man -- a
chanpi on. He protected us. He
woul d stop the di sappearances, if
he were here.

OWNER
He woul d make people pay for the
food they ate.

Lopez backhands him -- suddenly and violently.

LOPEZ
These are taxes. To pay the
sol diers who do protect you.

He kneels beside the G rl, addresses her like a kindly uncle.

LOPEZ ( CONT' D)

"Il tell you who Zorro was.
Zorro was a crazy man who wore a
mask. Do you know what that nmakes
hi n? A bandit. And if he showed
hi msel f around here, we'd treat
him just |ike any other bandit.

(a tomato-red smle)
We' d hunt him down and kill him

FARMER
Or get sonmeone to do it for you.

He points. Everyone | ooks where he's pointing: At JACK, |eading
ALEJANDRO and JOAQUIN, com ng up the road

The soldiers raise their rifles warily. Lopez gestures for them
to wait as Jack draws near.

JACK
| heard soldiers cane through here
every week. | think I got some

peopl e you want to neet.



16.

FARMER
(1 ooking at the poster)
It's them It's the Murietta
br ot hers.

Lopez exam nes the brothers. Squints at the poster. Jack
di smounts, crowds forward, everyone trying to see the poster.

ALEJ ANDRO
So -- how nmuch is the reward?
(Lopez glares at him
Just aski ng.

JOAQUI N
(boast ful)
Well, these soldiers are
delivering the army payroll. That
sounds about right.

LOPEZ
Ha. The reward's two hundred
pesos.
ALEJANDRO
(aghast)
Two hundred pesos? For each of
us?
Joaquin reaches up, tears down the poster, |ooks at it.
JOAQUI N
For both of us!
ALEJANDRO
That's insulting!
(to Jack)
If I were you, | wouldn't accept
it. You worked too hard to catch
us.
Lopez's eyes widen -- he finally notices that Joaquin's hands are

free, holding the poster. He points --

LOPEZ
Hey -- you're not tied up!
A 'click® -- Lopez is |ooking down the barrel of Jack's pistol;

he freezes. But the soldiers are startled into action. Two rush
at Jack --

Al ej andro steps to one side, drops to his knees --



ALEJANDRO
Joaqui n! Down!

17.

Joaquin drops to his knees. The rope between themis taut.

Al ej andro keeps a grip on the rope, |eaving some slack around his
neck -- but Joaquin doesn't. He is choked, yanked over as the
soldiers trip over the rope.

Al ej andro slips the rope off his neck, junps the two downed
sol di ers, subdues them --

The third soldier takes aimat Al ejandro. Joaquin draws a sword
-- an old, tarnished spadroon -- fromwhere it was hidden in
Jack's bedroll. He dives, knocks the rifle aside as the sol dier
FI RES, the shot going wi de.

The sol dier attacks Joaquin with his bayonet -- and disarms him
easily. His sword goes flying.

JOAQUI N
Hey!
Joaquin grabs the rifle barrel, and yanks it away -- then sw ngs
it like a bat, clocking the soldier
It's over in seconds, and Lopez is still staring down Jack's gun

barrel. The onl ookers are a little stunned by it all

JOAQUI N
(rubbing his throat)
Damm it, Alejandro -- next tine,

warn nme.

Al ej andro doesn't | ook up. He's too busy going through the
unconsci ous sol diers' pockets.

ALEJANDRO
Next ti me.
Jack, gun still on Lopez, picks up the Wanted Poster.
JACK
Look at this. I'mnot on here.
(to Lopez)

" m Three- Fi ngered Jack. How hard
is it to remenmber that?
(hol ds up his hand)
Three fingers! See?
Thr ee- Fi ngered Jack!

Now Al ej andro's | oading food into a basket as he makes the



peasants turn their pockets inside-out. He's not inpressed.

ALEJANDRO
Maybe you shoul dn't make an issue
of it, Jack.

JACK

I'ma member of this gang. | want
alittle respect.

18.

The O d Man brings Joaquin his sword. Joaquin takes it, makes a
few swi pes.

OLD MAN

Are you supposed to be Zorro?
JOAQUI N
(flattered)

You think I |ook |like Zorro?
OLD MAN

No.

Joaqui n defl ates. Al ejandro chuckles, tosses the basket of food
into the wagon, clinbs on.

OLD MAN ( CONT' D)
Zorro wasn't a bandit. He just used to wear a nedallion |ike
yours, that's all.

JOAQUI N
Go away.

He clinmbs up on the wagon besi de Al ej andro.

JOAQUI N ( CONT' D)
Let's get out of here.

He tries to ignore Alejandro's grin. Alejandro flicks the reins.
The wagon noves.

LOPEZ
Captain Love will have your heads
for this.
Jack still has his gun on Lopez. He raises his hand -- Lopez
cowers back -- but Jack just displays his fingers.
JACK

Remenber: Three-Fingered Jack.

LOPEZ



"1l renmenber.

He mounts his horse,

t he horse. Follows the wagon away,
sol diers, excited onl ookers,

EXT. HI LLSI DE/ RAVI NE - DAY

The wagon, driverless, horseless,

SMASHES into the ravine.
Jack, wielding a pry bar,
Joaquin strips off the | ock,

The box is filled with GOLD | NGOTS.

Alejandro lifts one out. Turns it i
JACK
We're rich.

(to Joaquin)

smles 'thank you.'

Waves daintily, spurs
| eavi ng behi nd unconsci ous

and an angry Lopez.

careens down the hillside,

SNAPS OPEN a strongbox | ock
throws back the lid --

19.

The outl aws gasp.
n his hands.

What ' ve t hey

We can keep it, right?
JOAQUI N

Hal f. Half we give to the m ssion.
ALEJ ANDRO

Don't start that!

ever done for us?
JOAQUI N

Fray Felipe raised us --

ALEJANDRO
And we turned out so wel
gold is ours!

taught us

| . That

We shoul d just take

it and run!

JOAQUI N
Damm t, Alejandro --

ALEJANDRO
This isn't some army payroll.
This is sonething el se --
somet hing big. They'll hunt us
down. We'll just be three nore

di sapar eci dos.

JOAQUI N
Zorro woul d never

ALEJANDRO
Look around, Joaqui n!

have run away --

Do any of



us |l ook |ike Zorro?
(poi nt ed)
No!

Joaquin regards him Then puts a hand on his shoul der

Al ej andro |

| NT. SH P -
Sl ashes of

SALT, gray

JOAQUI N
So we ride to the mission. In
honor of Zorro.

ooks at hint the point is settled. Alejandro turns the
bar of gold in his hands; sunlight FLARES off of it --

HOLD - DAY

20.

l'i ght shine down through the deck. SWORDS CRASH - -
Two figures duel with classic small swords.

and grizzled but still spry. The

with long hair, tied back.

They duel anpbngst the boxes of cargo. The O
|l unges -- and FREEZES. Hi s opponent's blade is ainmed directly at

his heart.

He | ooks up at --

One is an OLD
ot her one is younger,

d Salt feints, then

ELENA. Even wearing man's cl othes she is breathtaking. The Od
Salt knocks her bl ade away, snorts in self-disgust.

OLD SALT
You got a knack for the bl ade,

girl.

ELENA
My father is an expert swordsnman.

OLD SALT
Then how come you go to old
sailors for your lessons. Od
sailors ... and Spanish Gypsies.
(her surprise confirms it)
Thought | knew the style.

ELENA
My father would say ... it is
i nproper for a lady to learn the
sword. He is a very proper man.
(sighs; troubl ed)
And | don't think I'mthe proper
daught er he deserves.

Suddenly the hatch opens; light floods in.

MONTERO (O. S.)
El enal!



El ena and O d Salt exchange shocked gl ances.

CAPTAIN (O. S.)
| can't imagi ne what she'd be
doing in the hold.

MONTERO (O. S.)
Nei ther can | -- but | can't find
her anywhere el se.

El ena makes a decision. Tosses the Od Salt her sword, grabs up

a traveling cloak -- and wriggles out through a porthole.
The O d Salt strikes a nonchal ant pose -- realizes he still holds
the swords. He stashes them reassunes his pose -- just in tinme

as the CAPTAIN finds him

21.

CAPTAI N
We are | ooking for Don Montero's
daughter. Have you seen her?

OLD SALT
Down here? Not unless she's got a
taste for rats.

Montero | ooks in distastefully fromthe top of the stairway.

MONTERO
Hardly. She is a refined and
delicate | ady.

EXT. SHI P - DECK - DAY

Mont ero, the Captain and the Od Salt emerge fromthe hold. The
Od Salt spots Elena, clinmbing over the seaward rail. She pl eads
to himw th her eyes. He turns so that the Captain and Montero's
backs are to her.

OLD SALT
| don't want to be a Jonah -- but
could she have...?
(jerks his head overboard)

MONTERO
(to the Captain)
| f she has fallen overboard, |
will hold you and your crew
responsi ble --

ELENA
Who's fallen overboard, father?



They turn. Elena stands there, the traveling cloak concealing her
attire.

MONTERO
| was afraid you had --

ELENA
You were | ooking for ne? Why?
Somet hi ng exciting, | hope.

He smles at her enthusiasm He offers her his arm

MONTERO
Somet hi ng you' ve never seen before.

EXT. SHI P - DECK - RAIL - DAY

Montero and El ena are at the rail, his hands over her eyes.
22.
MONTERO
Cal i fornia.

He uncovers her eyes. Elena gasps. Across the white-capped waves,
t he golden hills nmove past.

ELENA
We're there?
MONTERO
Qur new hone.
She hugs Montero, her eyes still taking in the sight.
ELENA
All nmy life, it seens, |'ve

dreanmed of Cali fornia.

CAPTAI N
Don Montero ... your boat is
ready. But | tell you again ...
this delay will put the tides
agai nst us.

MONTERO
No matter. | nust go ashore.

ELENA
Why, Father? What's wrong?

MONTERO
Not hi ng, dear. Nothing that need
concern you.



Mont ero | ooks away, out across the water, lost in thought.
| NT. TALAMANTES PRI SON - DAY

A TORCH bl azes. Montero carries it, trailed by the Warden and
several guards.

The cell block is all wet stone and rusted iron bars. Narrow
shafts of sunlight are swall owed by the oppressive darkness.

MONTERO
His name is Diego de |a Vega. He
nust be here.

WARDEN
' msorry, sir, but we don't keep
records. Prisoners have no need
for names. And only the dead
| eave Tal amant es.

Mont ero shoves the torch between the bars of a cell. Only then do
we see the prisoner inside, blinking painfully at the |ight.
It's not Diego.

23.

Mont ero noves to the next cell: not Diego. The next: Not Diego.
The next. The next

A prisoner lies on the ground, unnoving. Eyes staring. Flies
buzzing -- he's dead. And he's not Diego. Montero noves on

WARDEN
Get a coffin. Bury him

One of the Guards -- ORDAZ -- unlocks the cell door. The other
two stay with Montero and the Warden

Mont ero noves faster, checking one cell after another, one face
after another, recogni zing none of them

In one cell, a prisoner sits huddled in the shadows. Montero
shoves the torch in --

CLOSE ON: THE PRI SONER' S EYES. Reflecting the torch Iight.
It is DIEGO. Twenty years ol der, Diego has been ravaged by tine.
Bearded, gray hair, face heavily lined -- none from |l aughter. One

leg is manacl ed, the chain bolted into the wall.

Montero peers at him No recognition. He noves on, throwi ng the
cell back into darkness.



But Di ego has recogni zed Montero. He steps out of the shadows,
staring after him

Di ego watches Montero continue down the block, the Warden and the
other two guards trailing.

MONTERO
You nust be right, Warden. He
nmust be dead

Di ego grabs the bars, rattles themin anger.

DI EGO
(a whisper)
He's alive ...

A SCRAPE from down the hall. Diego sees:

ORDAZ, dragging a rough wooden coffin to the dead man's
cell. Diego's eyes narrow --

DI EGO
Guar d!

His voice is just a raw croak. Ordaz | ooks up

ORDAZ
| thought you were dunb.

Di ego nmotions himcloser. Ordaz noves warily.

24.

ORDAZ ( CONT' D)
| been here ten years. What's so
i mportant, you have to talk now?

DI EGO
(still hoarse)
The man that man is | ooking for
| know who he is.

ORDAZ
V\ho?
DI EGO
(shakes his head)
You'll get a reward. | want sone,

too. Better food. More of it.
Ordaz thinks it over.

ORDAZ
If it's worth something to Don



Montero, it'll be worth something
to you.

Di ego nods reluctantly. Ordaz checks for listeners, noves close
to the bars. Lowers his voice.

ORDAZ ( CONT' D)
Who is it?

DI EGO
Me.

He whi ps the rope belt fromhis pants, loops it around the
guard's neck, yanks his head into the bars with a CLANG Ordaz
fights -- Diego CLANGS hi m again. And agai n.

Ordaz slunps, unconscious. Diego grabs Ordaz's key ring, unlocks
his cell door, drags the Guard inside.

He smles as he tries one of the keys on his manacle. It doesn't
work. He tries anther. No good. Then another, and another, each
more frantically --

None of the keys fit. Crushed, Diego drops the key ring.

He searches Ordaz. Finds a dagger his boot, tries to fiddle the
lock with it, digs at the ring in the wall -- useless.

Di ego feels defeated. Then his gaze falls on --
-- Ordaz's POWDER HORN.

Di ego pours bl ack powder into the manacle's keyhole. Packs it
with the dagger. Uses a strip of Ordaz's tunic as waddi ng.

25.

He wraps more of the tunic around his manacl ed foot to protect
it. A pouch on Ordaz's belt holds shot and flints. Diego strikes
one of the flints against the dagger

The waddi ng snmol ders. Diego blows it to |life. The nakeshift fuse
burns quickly. Diego hauls Ordaz's body between him and the
manacl e as a shield --

THE POWDER EXPLODES with a flash, blow ng open the manacle --

Di ego strips the now-BURNING wap off his foot, teeth gritted,
screamng a silent scream His foot is blackened and bl oody. But
the toes are all still there. He wriggles them thankfully.

A large chunk of metal juts from Ordaz's chest. Diego shoves him
aside without renorse. He stands. Wnces at the pain fromhis
foot. Looks down at Ordaz's. At his BOOTS.



I NT. TALAMANTES PRI SON - NEW ANGLE - DAY

The two other Guards, with a BURI AL DETAIL of four prisoners, go
into the dead man's cell. The coffin lies there, shut tight. No
body.

SECOND GUARD
Where's Ordaz?

THI RD GUARD
Who cares? You four -- haul that
out of here.

The prisoners move to lift the coffin --
It is heavy. They struggle. The Prison Guard snaps a flail

THI RD GUARD
Put your backs into it!

They haul the coffin up, and carry it through the door, into the
corridor. They carry it past --

DIEGO S CELL. Where a prisoner huddles in the shadows. ORDAZ, the
dead guard. His feet are bare.

EXT. TALAMANTES PRI SON - DAY

The prisoners, sweaty with exertion, |ower the coffin into a
freshly-dug shallow grave. They spade dirt in on top of it --

EXT. TALAMANTES PRI SON - NI GHT

The graveyard. The white crosses glow in the light of the moon.
The fresh grave. There is the sound of wood SPLINTERI NG The dirt
SHI FTS. Moves. CAVES IN --

Di ego’' s hand, clutching the dagger, shoves out the dirt.

26.

Di ego hauls hinself out of the coffin, out of the earth. He gasps
for air; draws deep, cleansing breaths. He | ooks back into the
coffin, at the body. Crosses hinself.

He rises. His | eg buckles. Diego grabs one of the wooden crosses.
Uses it as a crutch, he linps fromthe graveyard.

DI SSOLVE TO:.
EXT. COASTLI NE - BEACH - NI GHT
A rocky cove, spectacular in the moonlight. A campfire burns just

short of the treeline. Joaquin and Al ejandro |ay on bedrolls.
Thr ee- Fi ngered Jack stands watch.



JOAQUI N

" ve al ways wanted a horse. A
bl ack one. And a silver trimmed
saddl e and silver stirrups.
People will see me and say,
' There, that must be a great man.'

Three- Fi ngered Jack | eaves his post, conmes toward the fire.

JACK
I know what |'m going to do with
my share. |'mgoing to 'Frisco
"Il sip anmontillado, buy the nost

beauti ful women, and snoke
cigarettes. How 'bout you, Alejandro?

ALEJANDRO
| couldn't hope to match the
grandeur of your dreans.

JOAQUI N
Oh, come on. Tell us again about
t he magni fi cent haci enda, the |ove
of a sweet, dark-eyed seforita who
calls you Don Al ejandro ..

ALEJANDRO
You keep your horse, Joaquin.
"Il keep ny sefiorita --

There is a CRACK from the darkness. The three freeze, and then
Al ej andro dives for his gun --

-- but stops short, a BAYONET in his face, freezing him A
sol di er stands over him

The canmp is quickly circled by soldiers, some with |anterns, sonme
on horses, all with guns |evel ed.

27.

A man on a superb buckskin horse | oons out of the darkness:
CAPTAI N HARRI SON LOVE. His posture is perfect, his gaze intense.
A dueling scar on his left cheek. He wears a small sword; a saber
hangs in a scabbard from his saddle. First, |ast and al ways, he
is a soldier. He has a Texas accent.

Love gazes down inperiously, a wanted poster in his hand.

LOVE
So. The infamus Mirietta
Bandi t s.
(nods to Jack)



And you nust be Three-Fingered
Jack.

He di splays the poster. It's a new one, with three draw ngs:
Joaquin, Alejandro ... and a three-fingered hand. Jack slips his
hand behi nd his back.

JACK
Maybe ... maybe not.

LOVE
| am Captain Harrison Love, of the
First Dragoons of California. And
you are ny prisoners.

(nocki ng)
Truth to tell, | expected nore of
a fight.
ALEJANDRO

I f you insist.

Al ej andro kicks away the rifle pointed at him Grabs two burning
logs and virtually throws the canpfire at the soldiers. SHOTS are
FI RED - -

Sol di ers scatter as Love's horse rears back. Jack grabs his
pi stol, SHOOTS a soldier. Joaquin dives for his sword. He runs a
sol di er through --

A sol dier reloads his breech-loader froma cartridge pouch
Al ej andro shoves a burning log at the pouch, ITGNITING it. He
pushes the soldier into two others --

The cartridges EXPLODE, taking all three out --

ALEJANDRO
Scatter!

He grabs one of the soldiers' swords. The outlaws run. SHOTS
foll ow them --

LOVE
You two -- secure the strongbox!
The rest -- after them

He spurs his horse after Joaquin, the soldiers follow ng --

28.

EXT. WOODS - VARI OUS - NI GHT

ON ALEJANDRO: who heads uphill. He breaks into a clearing, where
an ARMED SOLDI ER turns and sees him

Al ej andro brandi shes his sword with a flourish.
The Armed Sol dier grins, pulls his pistol.



Al ej andro | ooks distressed at the sight of the gun. He flinches,
raising his sword as the SHOT is FIRED - -

The SOUND of bullet hitting steel. Alejandro |ooks: his sword is
broken. But he is okay. He grins --

Now t he Armed Sol di er | ooks distressed. He tries to re-load his
pi stol -- Alejandro hurls the sword hilt at him hitting himin
the head. He grabs the soldier's LANTERN, takes off.

A RIDER and a SOLDIER on foot turn and | ook: Alejandro's LANTERN
bobs in and anmong the trees. They follow.

ON JOAQUIN: running down a rock-covered slope into a spill of
moonl i ght. He pulls up short: a deadfall blocks his way. He
unsheat hes his sword, turns. A SHOT ricochets nearby; he dives
for cover. Another SHOT kicks rock chips into his face.

ON JACK: who is chased al ong the shore. One soldier braces his
rifle on a piece of driftwood. FIRES --
Jack crunples, shot in the |leg. Soldiers converge.

ON ALEJANDRO:. who comes to the edge of a steep hill. He sees
Joaqui n bel ow on the rocky slope. Sounds of pursuit near

The Rider gestures; they split up. The Sol dier creeps toward the
bobbi ng LANTERN. He steps around a tree, pistol |eveled.

The LANTERN hangs from a bobbing tree branch

SOLDI ER
It's a damed trick --

He turns -- too late; Alejandro hits him hard, knocks him out.
Grabs the pistol and rifle, extinguishes the |antern.

ON JOAQUIN: pinned by rifle fire. One soldier nmoves closer -- and
has a clear shot at Joaquin. He draws a bead --
-- and a SHOT kills him --

ON ALEJANDRO: who | ooks up fromthe sights of his stolen rifle,
sm|es.

ON JOAQUI N: as anot her sol dier charges forward, bayonet at ready.
Joaquin parries the thrust -- but the bayonet inpales himin the
thigh. He cries out, clubs the man down.

Love reins up.

Joaquin stands there, sword drawn, waiting.
Love smiles. Draws the heavy saber fromits scabbard.

29.

Joaqui n doesn't like the | ooks of this. He dodges |eft, but



his | eg betrays him --

Love's horse sidesteps in half-pass, cutting himoff.
Joaquin tries again --

Love backs the horse up, its body bl ocking Joaquin off. He's
playing with him a cat with a npuse.

Love swi ngs his saber at Joaquin, who barely parries in time, the
heavy bl ade knocking him off-bal ance. He falls backward.

Love advances. The horse rears, draws its front legs in -- a
|l evade. It kicks out with its front |egs, smashes Joaquin's sword
fromhis grasp. It lands in the deadfall, out of sight.

LOVE
You are not worthy of that bl ade,
Muri ett a.

Love's face gives no hope of mercy. Joaquin ganbles: he feints,
then dives, rolls beneath the horse, comes up on the other side

Love's buckskin pirouettes, the spin giving inpetus to Love's
bl ade, slicing through the air, toward Joaquin's neck --

-- and suddenly THE MEDALLI ON IS SAI LI NG FREE
It lands in a crevice, stained by Joaquin's blood.

ON ALEJANDRO: his eyes wide in shock

ALEJ ANDRO
Joaqui n! JOAQUI N!

Furi ous, he breaks from his hiding place, toward Love --

ALEJANDRO
Dam you, you bastard! DAWMN YOU

He FIRES the pistol --

Love doesn't flinch. The bullet barely m sses him hits a tree
behind him He draws a handkerchief fromhis sleeve, w pes his
bl ade, his eyes never |eaving Al ejandro.

ALEJANDRO
["11 kill you!
Several nmounted soldiers join Love. Jack, still alive, is slung

over the saddl e of one. Alejandro pulls up short.
The sol diers take aim --

Al ejandro | eaps for the Rider who was hunting him knocks him off
his horse. Swi ngs across the saddle in a trick-riding mount. He
reins the horse around, stares down at Love.

ALEJ ANDRO
I will see you dead, Love



30.

RIFLE FIRE tears up the tree beside Alejandro. He wheels the
horse, disappears into the woods.

ON LOVE: as he gestures for his soldiers to pursue.
LOVE

Go, capture him
(to one sol dier)

You -- bring this one's body.
(sharp)

And take special care with the

head!

EXT. BAY - BEACH - MORNI NG

Montero's ship lies at anchor. Longboats row toward shore. The
beach is undevel oped -- no buil dings or docks -- but full of
activity: VAQUEROS stack cured cattle hides. Trappers, traders,
set out their wares.

A smal |l knot of CABALLERCS wait, away from the others. They are
power ful dons, dressed in their silver-trinmmed finery.

The first longboat hits the beach. Montero steps out of it. DON
LU Z, elderly now, one eye mlky with cataracts steps forward. He
carries a dark wood al cal de's cane.

DON LUI Z
(I oudly)
The Viceroy is returned!

Sone cheers from the gathering people on the beach, and a number
of frowns. But the cabell eros applaud, step forward. Anong them
DON HECTOR, who resenbles a bulldog. DON AGUI LAR, a bow-1|egged
dandy.

HECTOR
Wel come back to California, Don
Mont er o.

MONTERO
Don Hector ... It's been a |ong
time ... Don Aguilar ... Don Ranon

(smles warnly)
Lui z.

DON LUl Z
Raf aél .

They enbrace.

MONTERO



You | ook confortable holding the
al cal de's cane, Don Lui z.

31.

Don Luiz regards the silver-handled cane in his hand. It is
di stinctive -- polished, but still retaining the natural tw sts
and curves of the wood.

DON LUI Z
The alcalde's job is difficult --
but it does seemto suit me ...

BYSTANDER
(alittle too |oudly)
Ha -- the alcalde's as crooked as
hi s cane!

Don Luiz spots him raises his cane angrily --

DON LUI Z
How dare you --

MONTERO
Wait, Don Luiz.
(to the Bystander)
You' re unhappy with the way you're
bei ng governed?

The Bystander screws up his courage -- and tells the truth.

BYSTANDER
Yes.

Montero turns, addresses a TRADER, drawing in |isteners.

MONTERO
And you -- you feel ill-served by
your government? Negl ect ed?

TRADER
Except at tax tine.

MONTERO
(1 aughs)
Of course. Tell me, Don Luiz --
are you carrying out the edicts of
Mexi co?

LUl Z
As best | can --

Montero plays to the crowd, an inmpronptu stunp speech.



MONTERO
That's the problenm You are being
ruled by a governnent in absenti a.
You have no representation. No
voice in your own futures

There are nods, murnurs of agreement. One man is not snmiling as
he pushes through the crowd --

32.

DI EGO.

He stares fiercely at Montero, nmurder in his eyes. He noves
toward the front. He still uses his make-shift cane.

MONTERO ( CONT' D)
That's what led to the formation
of the Republic of Texas! The
Republic of New Mexico! Perhaps
it is time for Californios to take
the reins of the destiny of
Cal i forni a!

The crowd begins to buzz about the idea. Wth a smle, Mntero
moves on, surrounded by the dons.

HECTOR
It's a heady idea, isn't it? An
i ndependent California ..

DON LUI Z
Was General Santa Anna willing to
listen to our proposal?

MONTERO
Santa Anna will listen to
anything, as long as it ends with
the sound of change in his
pocket s.
(it's great news)
He has agreed to our proposal.

The Dons are happily surprised.

MONTERO ( CONT' D)

He'll be arriving at the end of
t he mont h.

DON LUI Z
My God ... that's wonderful.

Wonder f ul news.



HECTOR
You are a mracle worker, Don
Mont er o.
Mont ero gl ances down the beach --

Captain Love rides toward them at full gallop. A BURLAP BAG hangs
from his saddl e, hol ding something basketball-sized.

Love di smounts even as the horse is slowing. Diego is cut off; he
changes course through the crowd, frustrated.

Love strides to Montero, grasps his hand.

33.

MONTERO
Harrison! | was wondering where
you were.

LOVE
Don Montero! Good to see you
sir!

DON LUI Z

On your recomrendati on, Captain
Love has taken command of the
presidi o. He has done an
excel l ent job ridding the pueblo
of its |l ess desirable el enments.

ON DI EGO, moving closer. A small nmotion, and something drops from
his sleeve into his hand: a DAGGER

MONTERO
VWhen you wrote to ne of the
| awml essness in California, | knew

it called for a strong hand.

Love rests his hand on the burlap bag hanging from his saddl e.

LOVE
And a sharp sword.
(hunbl y)
In fact, | believe it is safe to

say that there is nothing and no
one to fear in all of California.

ON DI EGO: who nears his target, intent on Montero's back --
ELENA di senbarks from a second | ong boat. As she noves up the

beach, a scent catches her attention. She investigates, plucks a
bl oom from a nmanzanita bush.



Di ego draws his arm back, the blade glinting --

ELENA (O. S.)

Fat her!
As one, Diego and Montero turn --
Recogni tion, shock, fills Diego's face
Smling, Elena hurries toward them

Di ego stares, frozen, as his daughter approaches --

DI EGO
(a whi sper)
Dios Mo ...

-- but then Elena goes past Diego, to Montero. Diego follows her
with his eyes, feeling the pain and |oss of two decades.
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MONTERO
Gentl enen. Allow me to present ny
daughter, Elena ..

Hector bows. Don Luiz's expression betrays him he's startled by
the claim But he accepts it, and bows.

DON LUl Z
| am honored, Sefiorita.

Di ego watches, his heart breaking.

Love takes Elena's hand. Their eyes neet.

The dagger drops from Diego's hand. His eyes show realization:

LOVE
El ena -- your beauty is always
wel come. Particularly in this
bar bar ous pl ace.

MONTERO

It would be wel cone anywhere.
ELENA

Fat her, please -- his conpli ment

was flattering enough. But thank

you for leaping to nmy defense.
(ki sses his cheek)

What would | do without you?

cannot

Montero. He stunbles, fades into the crowd.

he



ELENA
Father, what is this flower? It
smells very fam liar.

LOVE
That's manzanita. But you nmust be
m st aken about its famliarity.
It's native to California.

El ena frowns, puzzled. Don Luiz ushers themall up the beach

DON LUI Z
Come with me, Don Montero. |'ve
had your haci enda prepared for
your arrival.

Love nearly steps on sonmething --
The abandoned DAGGER. He picks it up, exam nes it. G ances
suspi ciously into the crowds.

CUT TO

35.

EXT. COASTLI NE - ROCKY SLOPE - DAY

The site of Joaquin's death. Enmpty. Quiet. Alejandro appears,
exhausted. He ties his horse to the deadfall -- and sees
Joaquin's sword. Stares at it a |ong nonent.

DRI ED BLOOD stains the rocks where Joaquin's body |lay. Alejandro
kneel s beside the spot. A FLASH OF LI GHT catches his eye.
Sunlight glints off of sonething:

THE MEDALLI ON
Al ej andro picks it up -- and can't hold back his tears. Alone
on the rocky slope, he cries, his body hunched in mourning.

EXT. TOWN SQUARE - CANTI NA - DAY

The cantina is a glorified | ean-to, open view to the street and
town square. Diego steps in, goes straight to the

pl ank- and-barrel bar. Tosses coins down in front of a greasy
BARTENDER

DI EGO
Tequi | a.

The Bartender pours. Diego gulps it. Gestures for another. The
Bart ender pours. Diego nurses this one.

ALEJANDRO (O. S.)
Mor e whi skey!

Al ejandro is sitting at one of the tables. Bleary-eyed. Joaquin's
sword is on the table, wrapped in a bl anket.



The Bartender carries a bottle over. Alejandro | ooks up. Lifts

his gl ass, waiting.

BARTENDER
Money first.

Al ej andro shrugs, digs in his pockets. Comes up enpty. The
Bart ender shakes his head in disgust, starts to nove away.

Al ej andro grabs his arm

ALEJ ANDRO
How about this?

He di splays the MEDALLI ON. The Bartender appraises it.

BARTENDER
Silver?
ALEJANDRO
(he's not sure)
Sur e.

The Bartender considers. Pours. Reaches for the nmedallion --

36.

A HAND cl oses around it. Diego's. He takes it from Al ej andro.

BARTENDER
Hey --

Di ego hands him some coins. The Bartender thinks about saying
somet hi ng, but Diego's gaze di scourages him He noves away.

DI EGO
Where did you get this?

Al ej andro doesn't | ook up

ALEJANDRO
It was my brother's. He's dead.

He drinks. Stares at the sword.

ALEJANDRO ( CONT' D)
(to himself; a vow)
And the man who killed him wl
die by his sword.

Di ego regards the young man through narrow eyes.

corner of the bl anket, | ooks at the sword.

DI EGO

He pulls back a



You seek revenge.

ALEJANDRO
Go away!

Al ej andro turns his chair away.
DI EGO
Be careful, young man. Revenge
can have a very high cost.

Suddenly, Alejandro sits bolt upright, staring. Diego follows his
gaze --

CAPTAIN LOVE rides across the square, reins up. Dismunts. Takes
the bag from his saddle. Pauses to speak to a sol dier

Al ejandro rises. He grabs the sword, wal ks away fromthe table
wi t hout a backward gl ance.

EXT. TOWN SQUARE - DAY
Di ego catches up to Al ej andro.

DI EGO
Don't be a fool.

Al ej andro shoves him aside. Grips the sword's handl e.

37.

DI EGO ( CONT' D)
Do you even know how to use that

t hi ng?

ALEJANDRO
The pointy end goes in the other
guy.

Di ego grabs Al ejandro by the elbow in a come-al ong hol d.
Al ejandro tries to shake himoff, but can't. Diego tw sts
Al ejandro's arm pulls himinto an alley --

EXT. TOWN SQUARE - ALLEY - DAY

Di ego swi ngs Al ej andro agai nst a wall

ALEJANDRO

What the hell are you doing?
DI EGO

Savi ng your life.

ALEJANDRO



Get out of ny way.

He tries to push past Diego. Diego jabs himin the chest with his
cane, assunes a fencer's stance.

DI EGO
Get through ne.

Al ej andro stares at himin disbelief. Then shrugs, shakes the
bl anket off his sword. Swings to knock the cane aside. Diego
deceives the blade -- there's no contact, though Di ego barely
nmoved. Alejandro tries again -- again Diego deceives him

Angry, Al ejandro attacks, a series of brute-strength slashes.
Diego parries with little effort. They di sengage; Al ejandro | ooks
at himwth respect. He tries a straight thrust --

Di ego parries, then envel opes Al ejandro's bl ade, disarm ng him
The sword flips into the air --
Diego trips Alejandro with his cane, catches the sword --

Al ejandro finds hinself flat on his back, sword tip at his
throat. He stares up at Di ego, amazed.

DI EGO
Deception, parry, envel opnent.
(presses the tip into
Al ej andro' s throat)
Woul d you care to see a thrust?

ALEJANDRO
(swal | ows)
No, pl ease.

38.

Di ego drops to a knee beside Al ej andro.

DI EGO
You want to kill that man? | can
teach you.

Al ej andro narrows his eyes, peering at the old man.

ALEJ ANDRO
A bargain has two sides ... what's
m ne?

DI EGO
I f you prove yourself an apt
enough pupil, | may have need of
you. But until then -- no nore
gquestions, unless they concern the
sword. Understood?



Al ej andro consi ders. Decides.

ALEJANDRO
If it means |I'lIl be able to kil
that bastard ... Anything.

Di ego nods, then hauls Alejandro to his feet. Diego extends the
sword to Al ej andro.

DI EGO
A fine weapon. It should be
better cared for.

ALEJANDRO
(he'll do anyt hing)
"1l clean it.

Di ego nods, satisfied.

DI EGO
Come al ong.

ALEJ ANDRO
Where are we goi ng?

DI EGO
That's a questi on.

He moves away. Pause. Takes the medallion from his pocket.
DI EGO ( CONT' D)
Here. Take better care of this,
t 0o0.
He tosses it back to Al ejandro, who catches it. Holds it for a
moment. Then slips it around his neck, follows Diego.

39.

EXT. SECRET CAVE - NI GHT

Di ego di sappears behind the waterfall. Alejandro gives it a wary
once-over, then follows.

| NT. SECRET CAVE - NI GHT

A short passage gives way to a huge cave. Lit by noonlight
t hrough the waterfall, it has a strange, otherworldly | ook.

A torch FLARES to life, lit by Diego. Alejandro gasps.

Di ego stands on a forty-by-forty nmarble dais in the m ddle of the
cave. Alejandro nounts the steps, staring in awe.



The dais' surface is inlaid with an intricate design: severa
circles within a large circle, with various |lines of radi
intersecting. It is the same design as on the medallion, although
the one on the floor is nore conpl ex.

Alejandro lifts the medallion frominside his shirt. The two
desi gns match, although the one on the floor is nore conpl ex.

ALEJANDRO
Are you ... Zorro?
DI EGO
| told you -- no questions.

Al ej andro surveys the cave. There is a cot and neager supplies.
There is a rack of swords, a grinding wheel, an arnorer's bench.
Zorro's saddle, partly restored.

ALEJANDRO
What is this place? What are we
doi ng here?

DI EGO
| can tell you're going to be an
obedi ent student.
(he considers, sighs)
VWhen you were a child, Rafaé
Mont ero was the Viceroy of
California. Do you remember?

ALEJANDRO
Yes.
DI EGO
He has returned. That can only
mean ill for the people of
Cal i fornia.
ALEJANDRO

How much worse can it get?

40.

DI EGO
Mont ero counts anong his
confidants the al calde, Don Luiz --
and Captain Harrison Love.
(beat)
Much wor se.

ALEJANDRO
And you are going to do ... what?

DI EGO



We. We will find out what has
prompted his return. We wil

di scover the truth. And we wil
stop him

ALEJANDRO
(sure of it now)
You are Zorro.

DI EGO
No. |I'mjust an old man.
(sharp)
Now, get up here!

Al ej andro starts at the command -- but obeys. Diego takes
Al ej andro's sword, uses it as a pointer.

DI EGO

This is the training circle of the
Spani sh Sword School, as
prescri bed by the nmasters Carranza
and Narvaez. This circle is your
worl d, your very life. Whatever
occurs within this circle is
crucial to your existence.
Qutside of it

(beat)
There i s nothing outside of it.

ALEJANDRO
But Love is --

DI EGO
There is nothing outside of it.
As your mastery of the sword
i ncreases, your circle expands --
your world becones | arger.
Alejandro is a bit skeptical -- but doesn't care.

ALEJANDRO
VWhen do we begin?

DI EGO
We have begun.

41.

Al ej andro reaches for his sword. Diego holds it away.

DI EGO
What are you doi ng?

ALEJANDRO



If 1'"mgoing to | earn swordpl ay,
I'm going to need a sword.

Di ego stares at him Shrugs. Hands him the sword.

DI EGO
Very well. Show me a |unge.

Al ej andro conplies. Badly. His front foot is too far forward.
Di ego WHACKS it with his cane.

DI EGO
Too wide ... move your foot back

Al ej andro drags the foot back, his heel SQUEAKI NG on the fl oor
Unsatisfied, Diego WHACKS it again. Alejandro drags it back a bit
nmore. Di ego nods.

DI EGO
Turn your knee out. Out!
(he whacks the knee)
Strai ghten up --
(whacks his side)
| want a lunge, not a rem se

He wal ks around Al ej andro, inspecting. And then Di ego reaches out
with his cane and taps Alejandro lightly in the chest.

Al ejandro can't hold the lunge. Alnost in slow notion, he
toppl es. The sword CLATTERS across the floor. Diego picks it up
Looks down at Al ej andro.

DI EGO
"Il keep this until you need it.

| NT. SECRET CAVE - VARI OUS

Al ej andro stands with his feet on two parallel lines. Diego SNAPS
his fingers, cueing Alejandro's advances and retreats. Diego
stops. Points. Alejandro's stance is now too wide. He returns his
feet to the lines. Diego resunmes snapping.

Al ej andro exercises: lunge froma squat, return, again. Diego
wor ks on the sword at the foot-operated grinding wheel. Alejandro

stops. Rub his sore thighs. Diego stops grinding -- but doesn't
turn. No matter. Alejandro resumes the drill. Diego resunes
gri ndi ng.

CLOSE ON: Di ego and Al ejandro, staring grimy at one another,
circling slowly, as if locked in duel corps a corps. A WDE SHOT
reveals the two nmen enmbraced, dancing along the radii

42.



The footwork drill again, but now Diego snaps a whip at
Al ej andro's feet, pronpting his advances and retreats. Diego
stops, points. Again, Alejandro's stance is too wi de.

Al ej andro advances and retreats. A length of cord now binds his
feet, keeping his stance correct.

Di ego CRACKS the whip. Following a radius, Alejandro retreats; on
a circle, he turns, executes a fleche, advances; on anot her
circle, turns, executes a balestra. Stops. A quick, silent prayer
-- and | ooks at his feet.

His stance is perfect. He grins. Diego WHACKS him w th his cane.

DI EGO
Never | ook at your feet. Don't
t hi nk about your feet.

ALEJANDRO
You seem pretty occupied with
t hem

Di ego ignores the barb. He holds the spadroon out.

DI EGO
Let's see if you're ready for the
swor d.

Al ejandro takes it, exam nes it in wondernment. Diego has cl eaned
up the sword, sharpened it. It shines.
Al ej andro practices a few sw pes.

DI EGO
No, no, no. Not |ike that!

He tries to reposition Alejandro's hand on the hilt.

DI EGO
Don't hold it too loosely -- but
don't crush it, either. Hold it
-- hold it the way you'd hold a
woman.

Al ejandro tries to adjust his grip. Gves Diego a sidelong
gl ance. He's not getting it. Diego watches him funble.

DI EGO
(exasper at ed)
Hold it the way you'd hold
yoursel f.

Al ej andro i mmedi ately grips the sword correctly.

43.



DI EGO
(not surprised)
Perfect.
(beat)
And now, we begin with the parry
primero. It evolves naturally
from unsheat hi ng the sword

He denonstrates with his cane. Alejandro attenpts it -- wrong --
and gets WHACKED for his trouble. Diego shakes his head.

DI EGO
This will take a | ot of work.

EXT. ESTATE - DAY

Montero's haci enda. Huge, palatial. Bell towers rise above
f ount ai ns and archways, surrounded by nmani cured gardens.

| NT. / EXT. ESTATE - COURTYARD - DAY

Montero and Don Luiz walk through a grand tiled courtyard.
Stairs lead to an overhanging gallery. On one wall, PAINTERS fil
in the rough outlines of a map of North Anmerica.

A huge round table dom nates the courtyard. A WOODWORKER carves a
design into the tabletop: a stylized bull and bear.

DON LUI Z
Every cabellero in California has
agreed to attend the junta. And
t he governor, as well.
(fishing)
Does the house neet with your
approval ..?

MONTERO
Yes -- if the work is done on
time. | would prefer not to
include | aborers on the guest |i st

Through an archway, Montero spies Elena, on horseback, riding at
full gallop. He smles -- but it becones a | ook of dismay. She
rides astride the horse, rather than sidesaddl e.

MONTERO
ELENA!

The joy drains out of her face. She reins the horse up. Montero
strides toward her, Don Luiz trailing.

MONTERO ( CONT' D)
That is not a proper way for a
| ady to ride.



44,

ELENA
Yes, Fat her.

MONTERO
If you don't care about ny
feelings, at |east have the
courtesy not to offend Don Luiz.

ELENA
" m sorry. My apol ogi es, Don
Lui z.

Montero glares at her sternly. She turns so she sits sidesaddl e,
adjusts her skirts primy. Montero nods. She urges the horse
forward in a sedate trot.

DON LUI Z
A daughter can be trying at times.

MONTERO
They are wonen, after all.
(a sigh)
| keep hoping she'll find a
sui t abl e husband

DON LUI Z
Per haps Captain Love?
MONTERO
Captain Love has his nmerits, but
truth be told, |I'd prefer she

nmeet a nore cul tured Spanish
gent | eman.

EXT. TOWN SQUARE - SIDE ALLEY - DAY
ON ALEJANDRO, slunped in the back of small mul e-drawn wagon. Hat
| ow on his face. Clean-shaven now. Even so, he's clearly not a

gent | eman.

Around the corner there is a commtion: nmen yelling, the whinny
of a high-spirited horse.

LOVE (O. S.)
Be careful, you idiots!

That gets Alejandro's attention. He |eaps from the wagon, goes to
i nvestigate.

EXT. TOWN SQUARE - DAY

Three I ndians are wangling a horse: A HUGE BLACK STALLION. It



rears and bucks.
horse's neck.

Lopez watch the Indians.

They can barely hang onto the riatas around the
Al ej andro stays in the shadows.

Love and Cor por al

45.
LOVE
They know not hi ng about handling a
horse. Are you sure they're
| ndi ans?
(Lopez shrugs)
Apaches. Now, they know horses.
Fierce warriors, too. Too bad
there aren't any Apaches in California.
LOPEZ
(he doesn't m nd)
Yes, sir. A real shane.
Love shakes his head, strides away -- toward Al ejandro.

Al ejandro's fists clench --

now.

Al ej andro | ooks back at

pair.

DI EGO
(from behi nd)
| told you to wait in the wagon

DI EGO
Haven't you | earned anything? If
he'd spotted you --

ALEJANDRO
He didn't even | ook at ne.

DI EGO
Good thing, too. You'd be
reunited with your brother if he
had.

ALEJANDRO
He won't recognize me -- without
my beard --

DI EGO
The beard has nothing to do with
it. It's your anger. Your

hatred. It marks you as an eneny.

he's ready to get

his revenge ri ght

him Love passes without a glance at the

Al ej andro doesn't want to hear it. Diego is insistent.

DI EGO ( CONT' D)



You can never give anything away.
Show your opponents only what you
want them to see.

ALEJANDRO
Hell. | want himto see hell

46.

Di ego grabs Al ejandro's shoulders, turns himtoward the square,
where the Indians westle with the horse.

DI EGO
Look at that horse. At its eyes.
Your eyes are like that -- fiery,

vi ol ent. You cannot |et your eyes
betray you. Ever.

Al ej andro nods inpatiently -- he's got it. He watches the horse.
Cor poral Lopez snaps a whip at the Indians.

LOPEZ
Take it to the cuartel! 1"'1l]1
break it myself.

ALEJANDRO
A magni ficent animal.
(baiting Diego)
He | ooks |like Zorro's horse,
doesn't he? Maybe his bl oodline?

DI EGO
(can't help but smle)
|f the stories of Tornado are
true, there're probably whole
herds of bl ack horses out there.

Di ego wal ks away. Al ejandro noves to follow -- and sonet hi ng
catches his eye: a peddler's stand, with a display of brightly
colored silk cloth. But Alejandro is only interested in one

t hing:

A bl ack scarf.

EXT. CUARTEL - NI GHT

A mlitary barracks/stables/corral. Lights in the barracks
wi ndows.

A SHADOWY FlI GURE noves toward the cuartel. Suddenly, the figure
whirls, freezes: a RIDER bears down on him --

The rider reins up short: ELENA. She is shocked. Before her is:



ALEJANDRO. In his version of the ZORRO outfit. Striking. They
stand there, staring at each other. A palpable electricity.
And then he SMLES. It startles her.

Zorro lifts a finger to his lips: 'Shhh.'
El ena narrows her eyes, unsure.

Her horse whi nnies, shuffles nervously. Zorro catches its bridle
-- and nmakes the 'Shhh' gesture to the horse as well
El ena can't help but smle at that.

47.
Zorro grins up at El ena.
ZORRO
Be careful, Seforita. There are
danger ous men about.
He tips his hat. Then slips into the darkness.
El ena watches himgo ... and toys with the neckline of her dress,

alittle warm She catches herself doing it. She feels ashaned.
Angry with herself, she urges her horse forward --

-- toward the small m ssion that stands across the square, the
church doors open.

| NT. STABLES - NI GHT

In a stall are the three Indians fromthe town square, chai ned

to the stable wall. They | ook scared, defeated. The stable door
CREAKS open -- and Zorro slips in.
OLD | NDI AN
A bandit breaking into jail?
| NDI AN 2
What more could they steal from
us?
OLD | NDI AN

The Ni ght Ghost has returned!
Zorro is here to save us!

Zorro sees their predicanent, shakes his head.

ZORRO
Sorry -- I'"mjust here for a
hor se.

He spots the black stallion. Zorro takes bridle and reins froma
peg on the wall, enters the horse's stall. The horse is finicky,
but Zorro murmurs to him fits the reins over his head. Spies a



saddl e thrown over the stable wall

OLD | NDI AN
Pl ease, sefior. They are going to
make us di sapareci dos.

| NDI AN 2
He's not Zorro. He's just a horse
t hief.

Zorro saddles the horse, talking softly in his ear. Leads him
fromthe stall. Then he tries to nount.

The horse EXPLODES, bucking wildly --

48.

Several stalls are SMASHED open, horses running out. The bl ack
horse | eaps out the door. Zorro's head hits the frame.

EXT. CUARTEL - NI GHT

The horse BUCKS violently. Incredibly, Zorro hangs on. The horse
is searching for an exit. Too nuch fence. He sees the |ighted
wi ndows of the cuartel. Heads for them

ZORRO
Whoa! WHOAI

| NT. CUARTEL - NI GHT

Cor poral Lopez cocks and uncocks a pistol and swigs tequila as a
SOLDI ER bandages Lopez's bl eeding | eg.

CORPORAL LOPEZ
I"mgoing to kill that horse.

SOLDI ER
VWhat will you tell Captain Love?

CORPORAL LOPEZ
The truth -- it hurt a leg. It
had to be shot.

He hears a noise, tilts his head, |istening.
Suddenly THE HORSE CRASHES t hrough the wi ndow, taking a good
part of the wall with it.

PANDEMONI UM as sol diers scurry for safety --
Zorro's head cracks against the roof beans as the horse bucks.

It spins, knocking tables and chairs into soldiers --
Lopez dives beneath a bunk --



Zorro finally flies off, lands face-to-face with A STRONG BOX - -
the one the Muriettas previously stole. The lid's ajar; the gold
i ngots are visible.

Zorro's eyes go wide. He grabs a few ingots, stuffs theminto
his pockets. He wants more. He gl ances around -- spots a lariat.
Loops it a few times around the strong box --

A shot rings off the box. Soldiers mve toward Zorro --

Zorro grabs pistols fromracks on the wall, FIRI NG and dropping
themw th |Iightning speed, even as he ties the rope off on the
horse's saddle horn. Zorro | eaps on --

The horse starts BUCKI NG AGAIN. It rears and spins -- and gets

caught between two support beans. Behind them a soldier raises a
pi stol --

49.

Zorro sees him draws his sword, but can't reach the sol dier
The horse sees him too --

-- and KICKS, smashing the sol di er backwards.

The horse twi sts, cracking the support beanms, freeing itself.
The BEAMS CREAK -- and then G VE WAY --

EXT. CUARTEL - NI GHT

-- the building is COLLAPSI NG AROUND THEM as Zorro and the horse
| eap out the door --

-- which is too low. Zorro is knocked backward off the horse. He
rolls to his feet intinme to see --

THE HORSE, gall opi ng away, dragging the strongbox behind him

ZORRO
Wait! Conme back!

He gl ances back: soldiers pick their way out of the debris as
broken lanterns set it afire. They spot him He RUNS --

EXT. TOWN SQUARE - NI GHT
Zorro spots the open church door. Sprints for it --
| NT. CHURCH - VESTI BULE - NI GHT

Zorro steps inside. FRAY FELI PE appears behind him startling
hi m

FELI PE



What may | do for you --

Zorro grabs him puts a hand over his mouth. Felipe struggles --
than sees his assailant clearly for the first tinme.

ZORRO
Don't yell. | seek sanctuary.

He renoves his hand. Felipe isn't angry; far fromit.

FELI PE
| f that mask means what it used to
-- there's no need to even ask.
Cone.

He pulls shut the outer doors, bars them

50.

FELI PE ( CONT' D)
Al t hough | nust say -- the years
seemto have been far kinder to
you than they've been to ne.

| NT. CHURCH - CHAPEL - NI GHT
A nodest chapel. Pews, altar, crucifiXx.
FELI PE

['"lIl try to send your pursuers off
chasi ng phant ons.

ZORRO
They may not |ike that.
FELI PE
The Lord will grant us shelter

from adversity.

From outsi de cones the sound of pursuit. Banging on the exterior
door.

FELI PE ( CONT' D)
But a good hiding place can't
hurt.

He exits hurriedly, shuts the chapel doors behind him Zorro
gl ances around the chapel. Spots --

THE CONFESSIONAL. It's a cloth-roofed floor-to-ceiling job that
al nost reaches the choir loft. Zorro slips into the
father-confessor's side. He sighs, |eans his head back --

| NT. CONFESSI ONAL - NI GHT



| NTERCUT when necessary between Zorro and El ena.

ELENA (O. S.)
Padre?

Zorro freezes. He doesn't answer.

ELENA (O. S.)
Padre? Excuse nme?

Zorro shrinks back, trying to hide. She raps on the partition.
Zorro has no choice. He slides it back

ZORRO
Yes?
ELENA
Forgive me, Padre, for | have

sinned. It's been three days
since nmy | ast confession.

51.
ZORRO
How many sins could you have
committed in three days? Cone
back at the end of the week.
Elena's a little puzzl ed.
ELENA
Excuse me?
Zorro peers through the screen at her -- and catches his breath.
The screen and shadows restrict his view. He can see only her
eyes -- large and lovely -- but he knows who she is.
ZORRO
| mean ... Tell me your sins.
ELENA
| have broken the fourth
commandnment .
ZORRO
You, ah

(a Qﬁid guess)
stol e sonmet hi ng?

ELENA
No -- | dishonored my father --

ZORRO



Oh, the fourth commandnent. |
t hought you said, um... a
di fferent one.

ELENA
| try to behave properly -- the
way ny father wants me to. But
l"mafraid ..

(she is ashamed)
My heart is too wild.

That gets his attention.

ZORRO
Pl ease. Go on.
ELENA
VWhen | was young, | sought out the
conmpany of Gypsies ... | learned
to hunt -- and fence --
(defi ant)

And | hate to ride sidesaddl e!
(this is the hardest)

And, just now, | saw -- there was
a man.
52.
She's shifted behind the screen -- now only her |ips are visible.
She smiles excitedly.
ELENA ( CONT' D)
| think he was a bandit.
ZORRO
Real | y? Bl ack mask, that sort of
t hi ng?
ELENA
Yes. And he | ooked at nme -- |
mean, when | | ooked at him. ..
Padre, | felt like |I was on fire.
| felt
(downcast now)
| npr oper .
Zorro is happily astonished -- and knows how she feels.
ZORRO
You felt like the ocean was

roaring in your ears.

ELENA
Yes -- exactly --



ZORRO
Li ke you couldn't draw a breath.

ELENA
Yes

He | eans forward, his forehead against the screen.

ZORRO
And you wondered how that face
woul d | ook | aughing ... or
sleeping ... or bathed in the soft

gl ow of noonli ght.

ELENA
(a whi sper)
Yes ...
(suddenly aware of
what's been said)
Who are you?

There is a commoti on outside the chapel doors.

LOVE (O. S.)
Believe me, priest -- if you're
sheltering this '"Zorro', it wll

not go well for you.

Zorro realizes he's got trouble. He draws his sword.

53.

ZORRO
(qui ckly)
Sefiorita, you've done not hing
wrong. Your heart will |ead you

properly. Now -- go.
I NT. CHURCH - CHAPEL - NI GHT

The chapel doors bang open. Love, with a conpany of soldiers,
marches in, Felipe hurrying al ongside.

FELI PE
This is God's house -- | will not
stand for you to cone in here --

LOVE
(war ni ng)
"To subvert a man in his cause,
the Lord approveth not.'
Lanent ati ons 3: 36.



El ena steps out of the confessional

ELENA
Captain Love -- | thought | heard
your Vvoice.

LOVE
El ena! What are you doi ng here?

ELENA
Conf essi ng?

LOVE
To whon? The priest is here.
(to confessional)
Step out! | mmediately!

The confessi onal door stays resolutely shut. Love draws his
pistol, FIRES into the door of the confessor's side.

LOVE
(nonchal antly)
Open fire.

The soldiers empty their rifles into the confessor's booth,
cacophony of GUNSHOTS echoing in the chapel

t he

Silence. Snoke hangs in candlelight. The confessor's door creaks

open. It is enpty. Love peers inside, up --
There's a ragged hole in the ceiling of the confessional

LOVE
Search the chapel and the |oft --
and the rectory! Find him
(nore)

54.

LOVE (Cont'd)
(to Felipe)
Il will deal with you |ater.

EXT. TOWN SQUARE - CHAPEL ROOF - NI GHT

Zorro's hurries to the roof's edge, searching for an escape
route --

In the alley, THE HORSE nmunches scrub grass. The strong box
is still tied to his saddle.

ZORRO
Psst! Horse! Cone here!

rope



The horse keeps munchi ng.

ZORRO
Hey! Get over here!

Not hi ng. Frustrated, Zorro lets out a whistle --

The horse's head jerks up. Zorro gapes as the horse trots over to
bel ow him He junps fromthe roof into the saddle. The horse

| eaps forward -- but Zorro gets himunder control. He rides from
the alley --

EXT. CUARTEL - NI GHT

Zorro reins up near the cuartel -- he is dismayed at the extent
of his handiwork. The cuartel is a ruin, parts of it burning; the
stables is wecked; the horses run free.
Zorro pats the horse gently on the neck
ZORRO
We make an excellent team

THE | NDI ANS hurry past him

OLD | NDI AN
Thank you -- | knew you woul dn't
| et us down.

ZORRO
Think nothing of it.

A final wall falls over. Lopez, still beneath the bunk, realizes
he is exposed. He | ooks up at Zorro.

CORPORAL LOPEZ
Who -- \Who are you?

Zorro can't resist. He draws his sword. Lopez flinches. Wth a
fluid stroke, Zorro carves a 'Z' on an adobe wall

He | ooks at Lopez expectantly. Lopez exami nes the 'Z', puzzled.

55.

CORPORAL LOPEZ

|"msorry -- | cannot read.
ZORRO
(exasper at ed)
It's a 'Z -- for Zorro!

He spurs the horse.

ZORRO ( CONT' D)
Vamanos - -



(he nanes the horse)
Tornado! Vanmnos!

Love and his soldiers reach the church doors, Elena and Felipe
trailing them just intime to see --

ZORRO GALLOPS PAST, strong box draggi ng behind him
Love gapes after him Then --
LOVE
Dammt -- round up those horses

and get after him

He and the soldiers hurry down the steps. Elena and Felipe
exchange a conspiratorial grin. She nmoves away; he goes inside.

| NT. CHAPEL - FOYER - NI GHT

The lid of the POOR BOX is slightly ajar. Curious, Felipe nmoves
toit, opens it --

He stares. |INSIDE THE BOX are several GOLD | NGOTS.

FELI PE
Thank you, Zorro.
He Iifts out an ingot -- then glances heavenward. Crosses
hi nsel f.

FELI PE ( CONT' D)
Thank you, too.

CUT TO:

I NT. SECRET CAVE - MORNI NG

Di ego paces on the dais. Turns at the sound of --
ZORRO, on the black horse, rides into the cave. Diego gasps --
it's like seeing a ghost.
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DI EGO
What the hell were you thinking?
Did | give you perm ssion to go
out? And dressed |ike that --

Al ej andro strips off his mask, slips off the horse.

ALEJANDRO
| needed a horse.



DI EGO
You're a fool --

Al ej andro yanks the rope, dragging the strong box into the cave.
He snaps it open, revealing the gold ingots.

ALEJANDRO
| got the horse! | got the gol d!
| got away! Hell, | even rescued

some | ndi ans.

Di ego | ooks at the gold, genuinely shocked. He picks up severa
ingots, thinking. Turns to the seething Al ejandro.

DI EGO
Good wor k.

Al ej andro wasn't expecting that.

ALEJANDRO
Thank you.

DI EGO
Montero is convening a junta of
t he dons next week. You are going
to be there.

ALEJANDRO
And how are you going to make that
happen? 1'm no don.
(angry)
| amtired of waiting. It wl
not be a particularly satisfying
revenge to watch Love die of old

age. | could have killed him
tonight. I'mready.
DI EGO
You're right.
ALEJANDRO
| ant?
DI EGO

You are no don.

He takes sonmething froma table --
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DI EGO ( CONT' D)
|'ve made you a swordsnman. Now
must make you a gentl eman.



He hol ds out sonething to Al ejandro:
A FORK.

Al ejandro | ooks at it. Stares at Diego. Then, resigned, he
reaches out and takes the fork, holding it in his fist.

DI EGO
Don't hold it |ike that. Like
this.
(mani pul at es
Al ej andr o' s hand)
This will take a | ot of work.

EXT. CUARTEL - MORNI NG

Mont ero and Love inspect the still-smol dering weckage of the
bui l di ng. Sol diers round up horses, salvage what they can

LOVE
The priest aided him From now
on, he'll be mnistering to a
whol e new flock of |ost | anbs.
(musi ng)
How coul d one man cause so much
destruction?

Mont ero comes upon the 'Z' slashed into the wall. He freezes,
wi de with shock and fear.

LOVE
OCh, yes that ... He called hinself
"Zorro'. The fox.
(appraising the 'Z')
Just a bit ostentatious.

Mont ero reaches out and touches the '"Z', feeling the scarred
clay. He withdraws his hand. It is shaking. He clenches it.

MONTERO
Find him Find the nman who did
this and kill him
(at Love)

| want hi m DEAD!

Love takes a step back fromhim Soldiers stare at the outburst.
Mont ero unconsci ously rubs his neck, where the scar of the Z is
hi dden.

MONTERO

And ... get that letter off
the wall .

58.



He spins and | eaves. Love glances at the 'Z' -- then back at
Mont ero curiously.

EXT. ESTATE - DAY 58

Guests arrive, wonmen in coaches, husbands riding beside them
their horses bedecked in decorated tack and saddl es. Servants
trail behind them Groons provide Od World val et parKking.

The guests nove al ong a carpet of red and yellow flowers, to the
entrance, where they present their invitations and are greeted by
Mont ero and El ena.

The GOVERNOR, a sour little man, and his wife arrive.

MONTERO
Governor! It's an honor.
Pl easant journey, | hope?
GOVERNOR
No thanks to that dammed horse.
All I want is chair with a very

t hick cushion --

Something is causing a stir at the far end of the carpet. The
arriving guests part, allowing Montero and Elena to see --

ALEJANDRO. Don Al ejandro. Wearing silver-trimmed cabellero
finery, astride Tornado, also in spectacul ar tack. Dashing.
Behind him Diego arrives on a donkey.

Al ej andro di smounts, enjoying the inpact he's making. As they
nmove down the carpet, he and Diego confer surreptitiously.

DI EGO
Remember -- you're the son of
Bartolo Castillo.

ALEJANDRO
There's no chance his real son
will show up, is there? O dad

himsel f, for that matter.

DI EGO
No. Bartol o has been dead for
years. And he and his wife had no
chil dr en.

Al ej andro stops short. Diego covers the pause by brushing
Al ej andro's j acket.

ALEJANDRO
Then how the hell is this going to
wor Kk ?

59.



DI EGO
He did have many mi stresses. Just
behave as |'ve taught you. You'l
win Montero's confidence.
(nudges Al ej andro forward)

ALEJANDRO

Great. What about my confidence?
DI EGO

Stop worrying. I'mcertain that

if you want to, you can be one
charm ng bastard.

They reach the vestibule. A servant holds out a hand for
Al ejandro's invitation. He ignores him strides to Montero.

ALEJANDRO
Good eveni ng, Don Montero. | am
Don Al ejandro Castillo y Garci a.

Al ej andro takes Montero's hand, dips one knee and inclines his
head in greeting. Montero is surprised -- then beans.

MONTERO
| haven't seen that in years --
The formal greeting of the Spanish
Court --

ALEJ ANDRO
My |ate father was a stickler for
etiquette.

MONTERO
And who was your father?

ALEJANDRO
Don Bartolo Castillo ...

He hol ds his hand out inperiously to Di ego, who places a |and
grant document in it.

ALEJANDRO
(a rote introduction)
My servant, Bernardo.
(hands over the document)

|"ve just arrived from Spain -- by
way of Paris, Lisbon and San
Franci sco. |'minspecting ny

fam ly's hol di ngs.

MONTERO
(exam ning the grant)
Consi derabl e hol di ngs. And what



brings you to nmy doorstep?
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ALEJANDRO
My father often spoke of
California. That it could be a
| and of opportunity -- for a man
of vi sion.

MONTERO
And you're a man of vision?

ALEJANDRO
I'"'ma man in search of vision

Mont ero cocks an eyebrow, smles. Diego is pleased and proud of
Al ej andro' s perfornmance.

MONTERO
News travels far, | see.

ALEJANDRO
Yes. But it seenms |'ve
interrupted a prior engagenent.
"1l call again --

Al ej andro turns away. Diego catches his eye, dismayed.

MONTERO
Pl ease, it would honor me for you
to join us.

Al ej andro grins at Diego, turns back.

ALEJANDRO
It would honor nme to do so, sir

MONTERO
May | present ny daughter, El ena.

Al ej andro ki sses her hand above the wrist, eyes never |eaving
hers.

ALEJANDRO
Charmed. I'mafraid |I've brought
no gift for the hostess -- Oh,

wait a nmonent! Have you seen this one?

He performs a magic trick, produces a beautiful rose. That
surprises even Diego. Elena is nonplused, but takes it out of
courtesy.

ELENA



Gr aci as.

Al ej andro nods, strolls toward the ballroom Montero |ooks after
hi m apprai singly, Diego in slack-jawed shock
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ALEJANDRO (O. S.)
Bernardo -- attend ne!

Di ego shakes hinself, hurries to catch up to Al ej andro.

DI EGO
Yes, Don Al ejandro. Right away.

El ena starts at his voice -- stares after him More guests
arrive, and she must turn her attention to them But she gl ances
over her shoul der, perpl exed.

| NT. ESTATE - BALLROOM - DAY

A fiesta in full swing. People sit at tables as their servants
bring them food and drink. An ORCHESTRA plays festive nusic.
Coupl es dance formally. Some people clustered in knots, engaged
in serious discussions.

ON DI EGO AND ALEJANDRO: surveying the scene. Alejandro holds his
gl ass up.

ALEJANDRO
| need nmore wi ne.

DI EGO
You're not here to sanple every
cask in Montero's cellars. You've
got a job to do.

ALEJANDRO
| don't really like the wi ne. |
just like ordering you around.

He notices El ena approaching.

ALEJANDRO ( CONT' D)
No nmore back tal k! Do as you're
tol d.

DI EGO
(he has no choice)
Yes, Don Al ej andro.

Agai n, Elena peers at himbriefly as he npbves away.

ALEJANDRO



Good help is so hard to find,
don't you think? Good evening
agai n, dofia El ena.

ELENA
My father has asked me to invite
you to his table.
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ALEJANDRO
Spl endi d.

He takes her arm She allows it. She leads himto a table, where
Montero sits with Don Luiz, Hector and Love, and the Governor.
One of those party conversations that drifts between seriousness
and levity.

Al ej andro and Elena arrive in time to hear:

HECTOR
He's not a threat. How could he
be? He'd be an old man by now.

MONTERO
As old as | am Don Hector?

Hector stammers. Montero and the others |augh. Al ejandro hel ps
El ena into her chair. Love doesn't |ike that.

MONTERO
Don Al ej andro! Join us!
(makes introductions)

Don Lui z, Don Hector, the Governor
And this is Captain Love.
Captain Love is in command of the

presidio.

ALEJANDRO
Pl eased to neet you, Captain.
Strange for an Anerican to conmand
a Mexican presidio.

LOVE
These are strange days we live in,
sir.

ALEJANDRO
Sir! I like that. The manners

are the only thing |I've ever
adm red about the mlitary. |
have no taste for it otherw se.

LOVE



Our | oss.
(returns to the topic)

As | was going to say -- this may
not even be the same man. After
all, a mask never ages.

ALEJANDRO
Ah -- we're discussing the

t heater. A conmedia de capa y
espada, perhaps?

DON LUI Z
No. We're discussing Zorro.
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ALEJANDRO
Real | y. Fox-hunting, eh? All
those noi sy dogs --

LOVE
(smrks)
This is a man who calls hinself
Zorro.
DON LUl Z

Twenty years ago, he hel ped
agitate the peasants to revolt
agai nst Spai n.

Al ej andro | ooks down at his table setting --
It is a VAST ARRAY. He is bew | dered. Considering it all, he
reaches for a piece of bread, draws the butter closer

HECTOR
Maybe he'll convince themto help
us throw off Mexico.

Al ej andro's hand hovers over several different knives, w thout a
clue as to which is which.

MONTERO
And then he'd just set them
agai nst their new rulers. He is
an anarchist -- nothing nore.

Al ej andro gi ves up; he pushes away the butter and bites into the
roll, resigned to nmunch it dry.

ELENA
| wonder ... would the people
enbrace Zorro if there wasn't a
need for hinP



There's a slight awkwardness. Wonen should be seen, not heard.

MONTERO
El ena ..

ELENA
(ignoring the rebuke)
Some of the servants seem..

wel |, jubilant about his return.
MONTERO
"Il dism ss them imediately.
(1l aughter)

Di ego has returned with Alejandro's wi ne. He stands behind
Al ejandro's chair --
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ELENA
They believe Zorro is one of their
own. That he's their protector.

Al ej andro | ooks up sharply. He's never considered that. Diego
also | ooks at Elena -- but then | ooks away.

LOVE
Fairy tales ... to be expected
when you talk to people beneath
your station.

Di ego sets the wine in front of Alejandro. Alejandro jostles his
arm spilling the wine on his table setting.

ALEJANDRO
You idiot! Clean these and return
themto their places!
(to the table)
Excuse him. ..

Al ej andro shoots Diego a plea with his eyes. Diego realizes what
Al ejandro is asking for. He wi pes the silverware with a napkin,
returns themto their places.

DI EGO
The butter knife at the top. The
soup spoon, here. Sal ad fork,
here; bread knife; entrée fork;
desert fork --

The conversation continues over him The Governor weighs in,
readjusting the big, soft cushion under him as he speaks.

GOVERNOR



| believe that those who govern
nust al ways hold thenmsel ves above
the people they rule. So as to
determ ne what's best for them

ELENA
" mnot so sure. There's
something to the idea that people
can govern thensel ves.

She's gone too far. The nmen don't know what to say. Montero's
enbarrassed. He chuckles, tries to cover the faux pas.

MONTERO
A woman's grasp of politics. What
can | say?

Di ego rights the wi ne glass, whispers in Alejandro's ear
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DI EGO
(sotto)
And the napkin goes in your |ap
not tucked in the front of your
shirt.

Al ej andro gives him an angry gl ance, shoos hi m away.
ELENA
What do you think, Don Alejandro?

Are the peopl e capable of guiding
their own |ives?

Al ejandro's on the spot. He considers his answer.
ALEJANDRO
| think ... that sheep will always
need shepherds.

El ena scowlis at him Al ejandro picks up his soup spoon --

actually gives it a happy glance -- and begins to eat.
DON LUI Z
Wel | spoken.
GOVERNOR
Absol utely.
Mont ero apprai ses the young man, smles. Love doesn't like it.
LOVE

Enough of this. We're at a party.
El ena -- would you care to dance?



He offers her his arm Elena gives Alejandro a final glare.

ELENA
Yes. Absol utely.
She puts her hand on his arm-- but Montero renoves it.
MONTERO
|'"msorry, darling, but | need a

few nonents of Captain Love's
time. Perhaps

(to Al ejandro)
Don Al ej andro, would you indul ge
nmy daughter?

Al ej andro was enjoying the soup. One last sip --

ALEJANDRO
|'d be delighted.

She considers a protest -- but Alejandro, quite pleased, is
al ready | eading her away. Love stares daggers.
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CONTI NUED
DON LUI Z
An i npressive young man.

MONTERO
Yes. We should include himin the junta.

LOVE
Can we trust hinm? We know not hi ng
about him He's only just arrived
in California --

MONTERO
And that just means he's a
gachupin. Like nme. More
i mportantly -- he is a Spaniard.
(poi nt ed)
One of us.

Love sets his jaw, says nothing

ON ALEJANDRO AND ELENA: As she grudgingly allows himto | ead her
to a spot among the waltzing couples.

ALEJANDRO
G ve nme a chance, sefiorita. I'm
not as bad as you think. | could

have just as easily said nusic
needs notes or pigs need sl ops.



ELENA
What does that nean?

ALEJANDRO
(spreads his hands)
| have no idea.
(smles)
Shal | we?

He opens his arns to her. A nonent, and then she accepts. They
begin to waltz.

ON MONTERO -- who is leaving the ballroom Don Luiz in tow.

Mont ero gl ances once back at Al ejandro and El ena, smles -- and
then exits.

Di ego, watching him darkly, follows.

| NT. ESTATE - HALLWAY - DAY

The nusic is softer, distant. Diego noves down the enpty hall way.
Pushes open a heavy wood door. G ances in --
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| NT. ESTATE - STUDY - DAY

Books, empty chairs, a table. On the wall is a portrait of
Montero and a ten-year-old Elena. He can barely stand to | ook at
it. He pulls the door closed, starts up the hall --

| NT. ESTATE - HALLWAY - DAY

SOUNDS of FOOTSTEPS, approaching. Diego reverses direction
smoot hly, ducks back into the study --

| NT. ESTATE - STUDY - DAY

-- and pulls up short. Standing in the previously enmpty study are
Mont ero and Don Luiz, |ooking down, exam ning a map.

DON LUl Z
| f Santa Anna ever | earns the
truth --

MONTERO

(angry, at Diego)
What do you want ?

Di ego gapes. Where did they come fron? But he watches as Don Luiz
folds the map protectively, puts it in an oilskin pouch

DI EGO
|, uh ... The kitchen. For nore



morcilla --
Di ego's eyes sweep the room No other doors or w ndows.

MONTERO
It's on the other side of the
di ning hall. Go.

DI EGO
Muchas graci as, seifior.

Di ego bows, and backs away.
| NT. ESTATE - BALLROOM - DAY

Al ej andro and El ena waltz together beautifully. The song ends.
Li ght appl ause from the dancers. The orchestra begins a fandango.
El ena turns away. He catches her arm

ALEJANDRO
It would be a shame to quit now.
We seemto be in step, Elena.

ELENA
Footwork and spirit are not the
same t hing.

ALEJANDRO
Does that mean you're afraid you
can't keep up?
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He strikes a stance -- throwi ng down the gauntlet. A monments
consi deration, and then she takes up the chall enge.

This dance is much hotter than the first. Alejandro dips El ena,
pul | s her close. She gasps at the contact -- then returns it,
sensually. They become nore bold, more erotic, with conplete
disregard for the other dancers. The other dancers step aside,
| eaving the floor to Alejandro and El ena.

Love | ooks on in disgust.

Di ego comes back into the ballroom-- and stops short. He sees
the way Al ejandro is dancing with his daughter -- and doesn't
like it.

Mont ero and Don Luiz come in behind him-- and Montero al so stops

short. He's not too happy at what he sees, either

Mont ero and Di ego wear the exact sanme expression: that of a
protective father.



DON LUI Z
Shocki ng.

Both Montero and Diego snap a | ook at him Then Montero pushes
Di ego asi de, nopves toward the coupl e.

A crescendo; the dance ends with themtightly enbraced, breathing
hard, barely within decorum

ALEJANDRO
You see, Elena? We aren't so
different. Not at heart.

ELENA
So now you know ny secret. You
can keep a secret, can't you?

ALEJ ANDRO
I'mgetting better at it.

He spots Montero comi ng his way. He di sengages from El ena
i mmedi ately, becomes the height of propriety.

ALEJ ANDRO
Thank you for the dance, sefiorita.

She's surprised at his change in behavior. He turns -- and runs
into Montero, feigns surprise.

ALEJANDRO ( CONT' D)
Don Montero! You startled me --
need to catch ny breath. Your

daughter is a very -- spirited --
dancer.

Montero's anger -- at Alejandro, at |east -- subsides.
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MONTERO
She does have a problemwith
boundaries at tines.

El ena's eyes bl aze. She can't believe that Alejandro is foisting
the blame onto her -- and Montero is buying it. She shoves
Al ej andro aside, strides fromthe fl oor.

MONTERO
| apologize if you were of fended.

ALEJ ANDRO
Conpl etely unnecessary, sir

Mont ero accepts the absolve gratefully. He claps a hand on



Al ej andro' s shoul der.

MONTERO
Don Al ejandro, join us in the
courtyard. There's sonething
want to share with you.

ALEJANDRO
What ?
MONTERO
A vi sion.
Al ej andro cocks his head -- then smles.

| NT./ EXT. ESTATE - COURTYARD - SUNSET

ANGLE - FROM ABOVE, | ooking down on the huge round wooden tabl e,
the bull and bear carved beautifully into its surface.

Sel ect dons take seats of honor around the table. O her dons,
Al ej andro anong them stand in the torchlit courtyard. Montero
st ands beneath the nural, hidden by a curtain.

MONTERO
Governor ... fellow dons of
California. Two decades ago
Spai n abandoned you. Left you
stranded in a sea of barbarism as
surely as if California was the
island for which it was named.
(fondly)
But we can recall the gol den years
of EI Cam no Real. The fiestas,
the bull and bear fights. Miles
wei ghted with casks of nescal from
Baj a!
(slams his fist on the
t abl e)
And we were the masters! Not
Mexi can peasants! Us.
(nore)
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MONTERO ( Cont ' d)

The cabell eros. The gentes de
razon.

(with conviction)
It is time. Tinme to exert our
mastery. Time to claimour
birthright. My friends, | give
you:



Montero pulls a cord. The curtain drops away --

MONTERO ( CONT' D)
The Republic of Californial

Unveiled is the conpleted map of North America -- show ng the new
COUNTRY OF CALI FORNI A. Appl ause and cheers.

MONTERO ( CONT' D)
Once again, we will be the silver
dons. The | ords of New I beri a!

Some of the younger dons cry 'Viva Montero!' and 'Viva
Californial' Alejandro draws a breath -- this is unbelievable.

DON PERALTA rises shakily. White-haired, refined, the ol dest --
and nost respected -- man in the room

DON PERALTA
The ol d Spani sh ways are al ready
being lost. And the United States
we have long feared its
west ward expansi on. They are a
nati on of slavery. They wll
suppress the holy Catholic faith.
(nods)
Don Montero's plan is our only
course.

The dons applaud as Peralta settles back into his chair. DON
COTA, a severely-dressed reactionary, reproaches Montero.

DON COTA
Are you proposing revolution?
Have you forgotten how Santa Anna
reacted to Texas independence?
(ticking them off)
The massacre at San Antoni o de
Bexar. The massacre at Goliad --

Love steps forward.

LOVE
(of f Cota's rhythm
-- the massacre at San Janci nto.

But wait -- there was sonmething
di fferent about that one.
(nore)
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LOVE (Cont' d)
(snaps his fingers)
That's right! Texas won. We



routed the Mexican Arny and
captured Santa Anna hinsel f.

CRI ES of approval at this. Montero holds up his hands.

MONTERO
Tal k of revolution and nassacres
is unnecessary. Qur secession
will be a bl oodl ess one.
Gentlemen -- we are going to buy
California from Mexi co.

The dons react to this with nurmurs of surprise.
| NT. ESTATE - HALLWAY - EVENI NG

Di ego eavesdrops outside the doors to the courtyard. He is
startled by Elena, who comes up behind him

ELENA
Ber nar do?

DI EGO
Sefiorita -- |

He trails off, face-to-face with her alone for the first tine.
She | ooks at him concer ned.

ELENA
VWhat's wrong, Bernardo? You | ook
as though you've seen a ghost.

Di ego |l owers his head, assum ng a subservient role -- but also
avoi di ng neeting her eyes.

DI EGO
|'m sorry, Sefiorita -- | mnust
| have to go.

He hurries away, down the hall. Elena watches him go, curious
about his reaction.

| NT. / EXT. ESTATE - COURTYARD - EVENI NG

Torches now light the courtyard. Don Cota still isn't satisfied.
MONTERO
Mexico owes fifteen mlIlion pounds

to England. They have debts to
Spain, to France ...

72.

DON COTA



| find it hard to believe Genera
Santa Anna will accept any offer
for California.

MONTERO
(sm | es)
Santa Anna has al ready accepted.
He arrives in two days time to
sign the treaties, and take
delivery of his paynent.

Anot her don, DON | NEZ, calls out.

DON | NEZ
And what are we paying himwth?
| saw no crates of gold unl oaded
on the beach when you arrived, Don
Mont er o.

(war ni ng)

And Santa Anna is not a man who
cares for 1.0 U s.

ALEJANDRO
Except for the ones he writes
hi msel f, of course.

LAUGHTER from the room One don thunps Al ejandro on the back

MONTERO

Quite right, Don Al ejandro. Sone
of you have apprehensi ons --
under st andabl y.

(consi ders an idea)
Very well. We will select a
representative party. Meet me
here tonmorrow at dawn, and | wil
| ay all your doubts to rest.

DON LUl Z
(sotto)
Is this wi se?

MONTERO
(waves him of f)
Don I nez, of course ... Don Cota
Don Peralta, Don Aguil ar
Gover nor

His eye falls on Alejandro, who spreads his hands in a 'how about
me?' gesture.

MONTERO

And Don Al ej andro -- would you
like to join us?

73.



ALEJANDRO
It's why |I'm here

EXT. MOUNTAINS - CANYON - GOLD STRI KE - DAY

ANGLE ON: a line of horse-drawn COACHES, com ng over a rise.
Bl ack tarps have been nailed over the wi ndows. Soldiers drive
them Love and Montero acconpany them on horseback.

The | ead coach stops. Montero pulls the door open. The Governor
is the first out, sweating, blinking in the sunlight.

GOVERNOR
Finally! | don't appreciate this
| ack of trust, Don Montero --

He shuts up, | ooking past Montero. Behind him the representative
party clinmbs out of the coach, just as awed. Alejandro is the
| ast out. He stares --

Bel ow t he coaches is a narrow canyon, the |ocation of a busy gold
strike.

Sluices bleed water froma tiny stream |eaving the riverbed dry.
A series of el aborate WOODEN PLATFORMS and SCAFFOLDI NGS have been
constructed, allowi ng access to mnes that delve into the canyon
wal | s.

The sluices, quarries, and mnes are worked by MEN I N CHAI NS.

Men in chains crush stone. Men in chains cart stone out of the
m nes, carry it down |ladders in slings on their backs. Men in
chains run the huge snelting pots, and the gold ore Ilift -- a

| arge pull ey-and-count erwei ght device that lifts the gold up out
of the valley.

Al ej andro steps down fromthe step, joins the other dons, staring
down, taking it all in.

MONTERO
Gentlemen ... This is the means
with which we will realize our
dr eam
ALEJANDRO
Gol d. You've discovered gold.
MONTERO
The I ndians did, actually -- but

they had no idea of its val ue.
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EXT. DRY Rl VERBED - DAY

Love addresses the dons as they climb down a stairway, onto the

fl oor of the canyon. They pass several chained | NDI ANS, crushing

stone into slurry, and running it through sl uices.

DON LUI Z
Since the days of Father Serra,
t he savages have traded gold for
food and cl othing. Don Montero
al ways believed we could find the
not her | ode.

LOVE
It was just a matter of persuading
t he savages to hel p us.

Al ej andro scow s: he can i mgi ne how they were 'persuaded.'

DON COTA
How nmuch is there?

A PRI SONER stirs a hopper of hot enbers, used in pouring gold
i ngots. He pauses, exhausted -- and is CLUBBED back to work by
one of the many guards.

LOVE
At first we were picking it up off
the ground. Now it's a matter of
di ggi ng and bl asti ng.

The Governor stares at the workers in chains, their guards.

DON PERALTA
These people ... this is slavery!
LOVE

All these men are | aw- breakers,
sir, sentenced to hard | abor

Al ej andro scans the terrain. He notices sonething, noves casually

toward it. In the mud is --

A CHI LD S FOOTPRI NT. Tiny beside Alejandro's boot. He | ooks at

Love coldly, the nmystery of the 'disappeared ones' explained. He
rubs out the print with his boot.
ALEJANDRO
So. This is the future of California.
MONTERO
Exact| y!
Al ej andro | ooks toward the workers -- and his eyes wi den. One of

the workers is staring at him Starved, unshaven, dirty, it takes

a noment for Alejandro to recognize him--



It is THREE- FI NGERED JACK.
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MONTERO ( CONT' D)
Gentl eman -- We Spanish cane to
the New Worl d searching for El
Dor ado ..
(beat)
And now -- We have found it!

Jack's eyes widen. He has seen Al ejandro. Al ejandro glances
around -- but where can he run? Jack steps toward Al ej andro.
Qui ckens his pace, mouth opening to shout sonething --

SOLDI ER (O.S.)
FI RE BELOW

An EXPLOSI ON rocks the valley, fire erupting froma tunnel, the
bl ast covering the sound of Jack's shout --

VWHI TE SOUND as the blast ECHOES. To the visitors, Jack is just a
wi |l d-eyed crimnal with a pick, running toward them - -

Love smoothly draws his pistol. Alejandro nmoves to stop him --

Love FIRES. Bl ood bl ossons on Jack's chest. Jack stunbles, stil
yards away from Al ejandro. A soldier FIRES his rifle into Jack's
back --

Jack crawls forward, an armreaching for Alejandro --
And then he dies.

NORMAL SOUND f ades back in. Alejandro stares in horror at Jack's
corpse. He reasserts control. His gaze is unreadable.
The Governor, shaken, |ooks to Montero for an expl anation

MONTERO
(apol ogetic)
We can't allow any of the
prisoners to escape, of course.
If word got out that California
was a | and of gold

GOVERNOR
People fromall over the world
woul d cone ...

MONTERO
Yes. That mustn't happen -- not
until it is our country.

GOVERNOR



(he's sold)
Of course.

DON COTA
| think I underestinmted you, Don
Montero. I'min. We all are.

The other cabell eros nod and nmurnmur assent.
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MONTERO
Thank you.
(to Al ejandro)
And you, ny fellow gachupin. What
do you think?

Al ej andro rai ses an eyebrow. Takes in the workers, the guards,
the dead man lying a few feet away.

ALEJANDRO
Why, a man woul d have to be crazy
to protest this.

Montero smles, slaps Alejandro's back. Alejandro and the others
head back to the | adders that |lead up to the coaches.

Love exam nes JACK' S BODY. G ances at his OUTSTRETCHED ARM hi s
HAND wi th only THREE FI NGERS.

It POINTS DI RECTLY at ALEJANDRO, now wal ki ng away. Love watches
Al ej andr o, suspicious now, his frown deepening.

EXT. MOUNTAI NS - CANYON - LATER
The coaches rumbl e away, out of view, as we DROP DOWN TO - -

The valley floor as the body of Three-Fingered Jack is dragged
t hrough the dirt by guards. Past |arge rocks. Around a bend.
Past cage bars set into the ground --

-- where a child is staring out, the LITTLE G RL fromthe
Watering Station. Her father, THE OWNER, pulls her back

M NE GUARD
Everyone -- back to work!

Cage doors are opened, and dozens of other workers are rel eased
-- wonen, children, old nen. They are roughly shoved al ong.

FOLLOW THE BODY as it is dragged down the valley, then
uncer emoni ously dropped, near where a MAN digs in the dirt.

M NE GUARD



Anot her one for you, Father.
Better hurry up, we're getting
ahead of you.

The Guard | aughs. The man | ooks up, turns --

It is FRAY FELIPE. He glances at the body.

FELI PE
te vas a eir a infierno --

The Guard WHI PS Felipe, who crouches down. PULL BACK as Feli pe
returns to his work, shoveling dirt onto a newl y-dug grave. Two
branches form a makeshi ft wooden cross.

7.

CONTI NUE PULL BACK from Felipe and RISE UP, to reveal the valley
floor -- it is nearly covered, filled with dozens, perhaps
hundr eds, of the makeshift crosses.

| NT. ESTATE - STABLES - DAY

Di ego conmbs Tornado. Elena | eads her horse in. Diego | ooks up at
her -- then away. Elena notices Diego; she hands her horse off to
a groom and approaches.

ELENA
Good afternoon, Bernardo.

DI EGO
Sefiorita ...

She strokes Tornado admringly. Diego wi shes she would go away.

ELENA
A magni ficent ani mal

DI EGO
| have to finish grooming him...
for my master

ELENA
How | ong have you served Don
Al ej andr o?

DI EGO
Sonetimes it seens interm nable.

El ena | aughs, surprised. Diego immediately realizes his gaffe,
tries to cover.

DI EGO ( CONT' D)
"' msorry -- | speak out of place



ELENA
Don't worry, Bernardo. He won't
hear if from ne.
(beat)
There is sonmething about Don
Al ej andro that makes ne believe he

is a man of character ... but it
certainly isn't in the way he
acts.

DI EGO

Don Alejandro is a fine man ..
and he is constantly inproving.

Di ego combs Tornado harder. His words come with difficulty:
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DI EGO ( CONT' D)
But sonmetimes ... sonetines
circunstances prevent a person
from saying the things ... that
need to be said. The things he
nost wants to say.

El ena considers this. She picks up the brush and begins groom ng
t he horse, beside Diego.

ELENA
| think ... | understand. |'ve
felt that way.

DI EGO
Have you?

Al nost against his will, Diego regards her -- for too |ong.
She's aware of his gaze. He can't help saying it:

DI EGO
You | ook |ike your nother.

El ena snaps a | ook at him puzzled at his famliarity.

DI EGO ( CONT' D)
(recovering)
-- | imagine. | see very little
of Don Montero in you.

ELENA
(1 aughs)
| think he'd prefer I was even
nmore |ike her. She was very



obedi ent, and al ways appropri ate.

DI EGO
|'s that how he descri bes her? But
not you? Growi ng up, you had
trouble with rul es?

ELENA
You have to ask? Yes ... | was a
terror. | was al ways
(smiles at a nenory)
Vhen | was little, | hated wearing

shoes. My duena woul d take her
eyes off me for an instant, and
sonmehow I'd have | ost another
pair.

(shakes her head)
| was a very willful child.

DI EGO

That nust have been sonething to
see ...
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They share a nmoment, a smile.

DI EGO ( CONT' D)
What happened to your nother?

El ena | ooks away. A painful nmenory, but one she's learned to dea
with.

ELENA
She died, just after | was born
| never knew her ... and ny father

rarely speaks of her.

El ena really appraises Diego. Something's been bothering her, and
she can't keep it inside any | onger

ELENA
Bernardo -- last night, | wanted
to ask you ... Have we ever nmet?
I n Spain, perhaps?

DI EGO
| haven't been to Spain in ...
since before you were born.

ELENA
I'"'msorry -- it's just ... your
voi ce seens so fam i ar



DI EGO
My voice ..?

ELENA
Yes. The sound of it. | swear
|"ve heard it before.

DI EGO
It may be ... | just have one of
t hose voi ces

El ena considers it. Finally shrugs non-comttally.

ELENA
| suppose. Well ... it's very
pl easant. Good day, Bernardo.

DI EGO
Vaya con Di os, Sefiorita.

She moves away, toward the door. Diego can't stop hinmself --

DI EGO ( CONT' D)
Sefiorital

She turns back to face him
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DI EGO ( CONT' D)
Perhaps ... you are nmore |ike your
not her than you realize

She's surprised. She beans.

ELENA
Gr aci as, Bernardo.

She exits. Diego lets the comb drop from his hand. Leans his
f orehead agai nst Tor nado.

EXT. ESTATE - FRONT GATE - DAY

The dons, in a celebratory nood, energe fromthe coaches, head
for the house. Alejandro is the |ast one out; his mbod is nmuch
| ess ebullient.

Di ego waits with Tornado and his donkey. Al ejandro goes to him
As he checks the cinch of his saddle:

ALEJ ANDRO
He's discovered gold. A lot of
it.



Diego is surprised -- but believes it.

DI EGO

Gol d.

(nods, thinking)
He's going to buy California from
Santa Anna -- using gold that
bel ongs to Santa Anna.

(a mrthless |augh)
It's exactly what |'d expect from
Mont er o.

ALEJANDRO

He's got people in chains --
wor ki ng the mi nes. He says
they're crimnals.

(shakes his head)
| saw a child's footprint. And ny
friend Jack --

(his voice falters)
Jack was there as well.

(grim
| think | have found the
di sapar eci dos.

DI EGO
| think ... that it is tinme for
Zorro to make anot her appearance.

Toni ght .

Al ej andro gives hima questioning | ook. Before he can say
anything --
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LOVE
Don Al ej andr o!

Love comes up behind him Trailing Love are two sol diers, one of
t hem POX- SCARRED and huge.
LOVE
l'd like a word with you.

ALEJANDRO

Yes?
LOVE

Not here. At the cuartel.
ALEJANDRO

Very well. 1"l meet you there.
LOVE

| have a coach waiting. Let's al



go together.

It's not a request. Alejandro takes in the huge Pox-scarred
Sol dier. Smles, shrugs.

ALEJANDRO
If it's that urgent, Captain, how
can | refuse?

He and Di ego exchange a | ook, and then Alejandro follows the two
sol di ers away. Tornado snorts. Love glances at him-- then does a
doubl e-t ake. Shakes his head, nopves away.

EXT. TOWN SQUARE - DAY

El ena noves through the square. She passes a row of stalls where
I ndi an artisans display their wares.

A very old | NDI AN WOMAN tugs on Elena's skirt. Smling, she
presses a yell ow pafiuelo into El ena's hands.

ELENA
Thank you. It's beautiful.

The O d Woman says sonething in her native tongue, touches El ena
gently on the shoul der.

El ena tries the pafiuelo on. (It is simlar to the one Esperanza
wore in the opening of the novie.) Elena smles, delighted with
it.

ELENA
How much?

El ena | ooks up, but the Od Wbman is gone. Elena searches, sees
the O d Worman back behind her stand, speaking with a young | NDI AN
Gl RL. El ena approaches.
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ELENA
How nmuch does this cost?

The Indian G rl speaks to the Od Wonman, who shakes her head

| NDI AN Gl RL
It is a gift, she says. In honor
of your nother.

El ena is taken aback.

ELENA
Tell her she must be m staken. My
not her died |ong ago, in Spain.



The Indian Grl translates. The Od Wnman makes a di sm ssive
gesture. Speaks enmphatically, indicates Elena's face.

| NDI AN Gl RL

She says there is no m staking the
daught er of Esperanza and Di ego de
| a Vega. She worked for your
not her on the de | a Vega Estate.

(sm | es)
She says your eyes are your
not her' s eyes.

El ena hol ds the scarf out, her hand trenbling.

ELENA
|'"msorry. | cannot accept this --

The O d Wonan waves a hand at El ena, and di sappears into the back
of the stand.

El ena wat ches her go, shaken, twi sting the scarf in her hands.
EXT. DE LA VEGA HACI ENDA - SUNSET

All that is left are charred, overgrown ruins. Elena clinbs
toward them a carriage waiting on the road behind her

El ena steps into the center of what is left of the hacienda. She
takes a deep breath. A sudden inpulse, and she turns --

-- and faces what was her nursery room the spectacul ar vi ew of
the di stant coastline. She steps into the '"room' Beyond the
broken remains of the window is a tall bush -- manzanita.

She | eans down hesitantly. Then breathes in its scent --

El ena sl umps, sits on the broken remains of a wall, buries her
head in her hands. Finally she lifts her head, and | ooks around,
gquestioning, still unsure.
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I NT. CUARTEL - DAY

The Cuartel is in the mdst of reconstruction. Alejandro is
shoved into a chair at a desk. Love sits across fromhim A water
pitcher and two gl asses are before him

LOVE
I know your secret.

ALEJANDRO
Woul d you care to share it with
me?



Love takes one of the glasses, but ignores the wine. He fills it
froma container in his desk drawer, out of sight from Al e andro.

LOVE
Did you know that ancient warriors
woul d canni balize their slain
enem es? I n order to absorb their
essence. Their eyes, in
particul ar, were nost sought
after. To see through the eyes of
an eneny was a val uabl e thing.

Love sips fromhis glass, regards Alejandro with hooded eyes.

LOVE ( CONT' D)
And it's in a man's eyes that you
can find the true measure of his
soul
(takes anot her sip)
Where are ny manners? Wuld you
care for a drink?

Love brings the container up suddenly and shoves it across the
table. It rotates as it slides --

-- Alejandro is |looking at the pickled HEAD of JOAQUI N MURI ETTA.
In the jar, the lid off.

Al ejandro is startled -- but that's all. No anger in his eyes.

LOVE
Perhaps a different vintage ..?

Love slides a second, smaller jar forward. It contains
THREE- FI NGERED JACK' S t hree-fingered hand.

ALEJANDRO
I nteresting taste you have.
(nods at Joaqui n)
Who was he? An irate husband,

maybe?
84.
CONTI NUED
LOVE
An enemy. He has a brother out
t here somewhere. Who will share
his fate.

Al ej andro remai ns unfazed. In fact --

ALEJANDRO
Well, | wish you luck.



-- he picks up the jar containing Joaquin's head.

ALEJANDRO
To your health.

-- and DRINKS BRINE fromit. Hi s eyes never |eave Love's. Love
narrows his eyes at him

LOVE
You may not be Murietta's brother
-- but you are nmore than you
pretend to be.

ALEJ ANDRO
Am | ? Maybe sonmeday |I'l|l see what
| look Iike through your eyes,
Captain Love.

Wth that, Alejandro pats his lips with his handkerchief, rises,
saunters out.

EXT. ESTATE - HILLSIDE - NI GHT
CLOSE ON: Al ejandro's eyes. He | ooks out at --
The Estate. Serene under the bright stars. He and Di ego survey it

froma secluded vantage point. Tornado is tied to a tree. A
cani ster of kerosene sits to one side.

DI EGO
There nust be a secret room off
the study. Search it -- somewhere
in there, they have a map of the

m ne.

(of f Al ejandro's | ook)
I'"'mcertain. It's all the proof
we need of Montero's treachery.
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ALEJANDRO
Montero ... What about Love?
(seeing it)
He kept my brother's head. In a
jar. He ...
(he falters)
He is a nonster.

DI EGO
Al ejandro -- Listen to me. There
is nore at stake here than your
revenge. California nust not fal
under Montero's rule. W nust



expose him his true nature, to
everyone who | oves and respects
hi m

(beat)
Pl ease.

Al ej andro consi ders his words.
He ties on the ZORRO MASK. Cal mi ng down.

ALEJANDRO
Yes ... very well
Di ego squeezes his shoul der, questioningly. Alejandro nods: 'I'm
okay.'
DI EGO
Go over the wall at ny signal
ALEJ ANDRO
What's the signal ?
DI EGO
(smles)
You' I I know.

EXT. ESTATE - OUTER WALL - NI GHT

Zorro noves silently from shadow to shadow. Crouches. Ahead of
him several SOLDIERS patrol the estate perineter.

| NT. / EXT. ESTATE - COURTYARD - NI GHT

Mont ero and Love sit at the table. Before themis the oilskin
pouch. Spread out is the map to the m nes. Love gazes at the
wal |, at the huge map of North Anerica above them

LOVE
How | ong until we turn toward
the United States?

MONTERO
There will be a gold rush, of
course. We'll have popul ation and

weal th enough to raise an arnmny.

86.

LOVE
(anticipating it)
How far do we go?

Mont ero makes a sweeping gesture across the | arge map.

MONTERO
All the way to the east coast,



Harrison. Just think of it as
(he grins)
Mani f est desti ny.

Love raises a wine glass in a toast. Starts to drink --
Suddenly SHOUTS are heard. Cries of 'FUEGO' ring out --

EXT. ESTATE - GATE - NI GHT
Montero's stricken expression is |lit by a burning glow --

Across the valley is a huge BURNING Z OF FLAMES. It takes up an
entire hillside, white snoke billowing into the black sky.

MONTERO
(to himself)
it's happening again ...

Behind him Love shouts orders. Horses THUNDER past as sol diers
ride to investigate --

EXT. ESTATE - OUTER WALL - NI GHT

Zorro sees the burning Z, grins. The soldiers in front of him
move away fromtheir posts. Zorro slips over the wall

| NT. / EXT. ESTATE - COURTYARD - NI GHT

Zorro noves quickly to the courtyard. He sees papers on the
wooden table. Goes to investigate.

It is the map. Zorro can't believe his good fortune. He noves
toward it -- hears Love approaching.

LOVE (O. S.)
Back to your posts! | mmediately!

Zorro curses under his breath, slips into the shadows --
| NT. ESTATE - STUDY - NI GHT

Zorro backs into the study, crouches. He notices the portrait of
Mont ero and El ena.

Suddenl y SOUNDS of FOOTSTEPS approaching. Zorro | ooks around,
searching the room He runs his hands along the wall. Pulls on a
bookshel f. VOl CES can be heard now - -

An idea hits him

He goes back to the portrait. Adjusts it --
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A soft '"click.' A bookshelf swings away fromthe wall. A secret
passage |lies beyond -- fromwi thin comes the shimer of gold --



| NT. ESTATE - ROOM OF GOLD - NI GHT

Zorro noves into the room awed. Stacks of GOLD | NGOTS. GOLD
CONQUI STADOR ARMOR. One wal |l stacked with STRONGBOXES, |ike the

one stolen earlier -- enough gold to buy a country.

Central to it all is the portrait of a woman. Surrounded by

gol den splendor, lit by candles, the roomis alnost a shrine.
ZORRO

Elena ..?

But it is not Elena. It's her nother. The |lower right corner is
burned away, but the nanme plate is still there: Esperanza de |a
Vega. Zorro frowns.

He exam nes the arnmor, touches the helnet, leaving it askew.

Out side, fromthe study, approaching VO CES can be heard.
Zorro's head snaps up. He |ooks around for a way out --

| NT. ESTATE - ROOM OF GOLD - MOMENTS LATER

ON MONTERO AND LOVE as they enter --
The room of gold is EMPTY. Zorro has di sappeared. Montero
carries the oilskin pouch that contains the map.

MONTERO
Santa Anna will be here at dawn.
We cannot risk discovery.

LOVE
The mine is nearly played out.
We've found no new veins in
nmont hs. We coul d destroy it.

MONTERO
Yes. Destroy it. Better safe
than sorry.

LOVE
And t he sl aves?

MONTERO
(brusque)
No survivors.

LOVE
Al ways a good policy.

Mont ero puts the pouch inside an ornate chest. Our ANGLE favors
the gold conqui stador arnmor -- is Zorro hiding there?

Love has noticed the askew hel met on the arnor. He frowns.
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Love noves to it. Pulls out his sword. Oh, no. Swings the sword
hard t hrough the neck, CHOPPING OFF the helmet. It CLATTERS to
the ground -- the armor is EMPTY.

LOVE
As you say ... better safe than
sorry.

He scans the room suspiciously. Follows Montero out.

TILT UP:. We see Zorro, hidden in the shadows of the ceiling,
hol di ng himsel f spread-eagl ed between two beans. He drops to the
floor, opens the chest. Grabs the oil skin pouch --

| NT. ESTATE - HALLWAY - NI GHT
Zorro slips out of the study. Hears Love's voice:

LOVE (O. S.)
| want the house and grounds
searched. Tw ce.

Love comes into view, with several soldiers. Zorro backs away,
around a corner, into hiding. He stuffs the oilskin pouch into
his shirt, |ooks up --

A mrror is opposite him Zorro curses as he sees Love's
reflection, just as Love spots him --

LOVE
There he i s!

Next to Love, a Soldier takes aim FIRES. Zorro's imge SHATTERS,
of course, as the bullet hits the mrror. Love rolls his eyes at
the Soldier's stupidity, slaps him

LOVE
After him

The chase is on. Zorro bolts, heads UP A W DE FLI GHT OF STAI RS,
Love and the soldiers after him He turns a corner --

-- and comes face-to-face with Montero. Montero's eyes go wi de,
horrified at the sight of ZORRO, a specter fromthe past. He
staggers, puts a hand out to the wall

Zorro spins, and leaps to a wi ndow -

| NT. / EXT. ESTATE - COURTYARD - NI GHT

Zorro sidesteps a Soldier chasing himout the wi ndow, the Sol dier

goes over the edge, but manages to grab onto the sill with both
hands. He makes a conveni ent | adder.
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Zorro clims down him holding onto his ankles, but can't quite
reach the next balcony. Wth his sword, Zorro cuts the Soldier's
belt. His pants drop, catch on his ankles. Hanging fromthe
pants, Zorro swings to the balcony --

-- where anot her Sol di er appears. Zorro | eaps down to a wooden
crossbeam which supports a bell above the courtyard. The Sol di er
jumps onto the beam after him--

Zorro is knocked off-bal ance; he hooks a leg, spins around the
beam comes back up the other side and hits the soldier. The
soldier falls off the beam --

-- into the hanging bell with a 'CLANG ' Zorro |leaps to the
bel | pull rope, slides down to the tabletop. More Dragoons appear
fromall sides --

Zorro fights them the table his circle. His style is fluid, nore
fl anboyant than Di ego's. He dodges, spins, nmeeting all attacks.

| NT. ESTATE - UPSTAI RS HALLWAY - NI GHT
Love hel ps Montero to his feet.

MONTERO
Zorro -- it's Zorrol

LOVE
He has the map --

MONTERO
You nmust stop him Kill him

El ena comes into the hallway in her nightgown, hair
sl eep-tousl ed.
ELENA
Fat her ? What's happeni ng?

MONTERO
Lock yourself in your room Now

He and Love hurry down the stairs. Elena does not return to her
room She |ooks out the wi ndow, sees --

EXT. ESTATE - COURTYARD - NI GHT

Zorro is in danger of being overwhel med as nmore Dragoons keep
com ng. Several take aimwith rifles --

Zorro |eaps for the bell pull -- lifts hinmself up into the bel
as a VOLLEY of SHOTS ricochet off, RINGING it |oudly --
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Zorro drops down. A little wobbly, he swings on the bell pul
rope out over a soldier's head, kicking him His boots hit the
wal |, | eaving bootprints on the map-nmural. He back-flips to the
ground, dashes out, around the side of the house.

| NT. STABLES - NI GHT

Zorro dashes inside. Horses whinny nervously. He slouches agai nst
the wall --

A sol dier comes out of a stall, pistol pointed at Zorro.

SOLDI ER
Don't nove!

Zorro isn't happy to see him He | ooks to heaven --
-- then BANGS his fist against the stall. The nervous horse
KI CKS the sol dier across the stable, knocking himout

The FRONT DOORS cl ose. Zorro whirls --

El ena, a robe wrapped around her, is there. They | ook at each
ot her.
ZORRO
Good eveni ng, Sefiorita.

ELENA
| saw you come in here

ZORRO
You should be careful. There are
danger ous men about.

ELENA
You lied to me. You pretended to
be a priest.

ZORRO
You lied to Captain Love. You
pretended | was a priest.

She scowl s. Moves toward t he sol dier

ELENA
You' ve stol en sonething of ny
father's. | can't let you |eave.

Zorro |l aughs. He noves toward her, toward the doors --

El ena draws the soldier's sword, levels it at Zorro.



ZORRO
Oh, pl ease.

He conti nues toward the door --
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She ATTACKS -- practiced, deadly. Surprised, Zorro evades, nust
draw his sword to defend hinself. He | eaps away from her
Consi ders.

ZORRO
I don't have time to give you a
fencing | esson.

ELENA
You're the one who needs to | earn
a few things.

She engages him bl ades dancing --
-- a SLASH cuts his shirt. He fingers the cut. Then he sal utes
her -- and attacks seriously.

Li ght ni ng parry-ripostes --
Her robe is slowi ng her down. She slips it off quickly.

Zorro slices her nightgown, exposing the snmooth curve of her |eft
hi p.
ZORRO
You shoul d have parried prinmero
i nstead of séptino.

She sneers and noves in again. This time he cuts to her right
shoul der. The strap of the nightgown falls away; we see bare
shoul der, the swell of her breast.

ZORRO
And your tercera parry is too |ow.
You're not catching the strong of
t he bl ade.

El ena's incensed. The duel renews. She grabs up her robe. She
uses |like a cape as they fight, parrying thrusts, snapping it
across his face to divert him

A quick series and the sleeve of Zorro's shirt drops away,
exposing well -rmuscled arm shoul der and chest .

Anot her exchange and Zorro finds himself backed agai nst a stack
of hay bales. Elena catches his blade in her robe -- twists it,
di sarming him sending his sword across the room

They' re both stunned at this devel opment. Then Elena grins --



Zorro backrolls onto the hay bales (losing his hat) --
-- then | eaps over her --
-- she slashes at him --

He | ands. Di smayed, he exam nes a gash in his pants, along the
i nseam about three inches below the crotch.

92.

ELENA
You shoul d have parried séptino.

He gl ares at her. Grabs up his sword.

She lunges at him He parries, swi pes at her head --
She ducks --

He steps on her hair. She can't straighten up. She glares up at
hi m t hrough her hair.

El ena sl ashes at his |legs. He | eaps over her bl ade --

She snaps her head up, her hair free --

-- he lands and she spins, leg out, taking his feet out from
under him He goes down flat on his back. She attacks --

Zorro parries her attack using his spurs and boots. Sparks fly.
He catches the bl ade between crossed spurs, rolls, wenches the
sword from her.

She grabs up his sword, faces him Both are breathing hard,
sweating, their clothes in a state of dishabille. He weighs her
sword in his hand -- its lighter. He smles, re-engages --

Zorro envel opes her blade (actually, his sword) and snaps it into
the ceiling -- where it sticks.

He puts her on point. She never takes her eyes off him as he
nmoves toward her, backing her toward the hay bal es.

She | eans back -- her face is illum ned by a shaft of moonlight
t hrough a high wi ndow.

ZORRO
| wondered what you woul d | ook
i ke bathed in noonlight
Beauti ful .

ELENA
(a husky whi sper)
"Il scream

ZORRO
No doubt.



He ki sses her. She does not resist. Their lips part. He stares
into her eyes. Leans in again. She's ready for another kiss --

-- he retrieves his hat. Puts it on, touches the brim
ZORRO
As | said -- Good evening,
Sefiorita.
He tosses her sword so it sticks in the ceiling, grabs his own,

| eaps to a | adder, then to the |oft, and out.
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El ena wat ches him go, breathing hard, perhaps a bit disappointed.
The doors burst open. Montero follows several sol diers.
MONTERO

El ena! What are you doi ng out
here? Was Zorro here?

ELENA
Yes! | fought him-- then he
left.
(suddenly incensed)
He left!
Montero rushes to a wi ndow. Elena pulls her sword fromthe
ceiling (she nmust junp several tines to reach it), joins him
MONTERO

Coul d you tell who he was? Was he
an old man?

ELENA
OCh, no ... he was young. Very
Vi gor ous
She thinks about that -- then slashes the air angrily with her

sword. Montero | ooks at her, puzzled.

MONTERO
You know how to fence?

El ena stops | ooking angry, starts |looking guilty.
EXT. ESTATE - NI GHT

Zorro reaches the high exterior wall. Spots a |adder |eaning
against it, makes for it, soldiers after him

He cl ambers up. A soldier stabs at him Zorro twi sts the | adder




over, parrying the blade with the side rail. Hanging from a step,
he kicks a second soldier comng at him The first soldier stabs
again. Zorro flips the |adder, parrying again. Kicks the man in
the face, climbs up to the wall

NEAR THE STABLES, Love grabs a LI EUTENANT as he rushes by.

LOVE
Take a conpany on horseback. Ford
the river, block the bridge, in
case he escapes --

LI EUTENANT
Yes sir!

94.

AT THE FRONT GATE, Zorro battles a guard. Their swords cross,
|l ock -- Zorro picks the man up, hangs him on the post of the
gate, kicks him He sw ngs away --

And Zorro turns, parries a thrust from another guard. Behind him
the gate swi ngs back toward Zorro as he fights. The hanging
sol dier readies his sword, stabs at Zorro --

-- who dodges just in tinme; the hanging Soldier runs through the
sol dier Zorro was fighting.

Zorro turns. One Rifleman is left, standing his ground,
desperately re-loading. Zorro strides toward him The Rifleman
moves qui ckly: powder, wadding, tanmp, ball, tamp. He raises his
rifle to shoot --

Zorro is right there. He puts his sword into the barrel. The
Soldier pulls the trigger -- the rifle BACKFIRES, knocks him
flat. Guards call out -- he's been spotted. Zorro spins, races
t hrough the gates.

EXT. WOODS - NI GHT

Al ej andro rushes past trees. Dives into the cover of a bush.
Qui ets his breathing. SOUNDS of pursuit all around:

LOVE (O. S.)
| want his head! Shoot to killl!

From behi nd Al ej andro comes a RUSTLE. He spins. Staring straight
into his eyes is --

A FOX.

Al ej andro stares back. The fox crouches as sol diers nove past.
It, too, is hiding. SOUNDS of the soldiers FADE. The fox stares
at Alejandro. It is a strange, silent, defining nmonment, a nmonent
of destiny for Alejandro.



And t hen, as suddenly as it appeared, the fox |eaps away.
Al ejandro turns fromit, his eyes thoughtful, serene.

EXT. ESTATE - DI RT ROAD - NI GHT

In the distance, SHOUTS from sol di ers; sounds of MANY HOOFBEATS
approaching. Zorro steps onto the road, WHI STLES for Tornado, who
appears out of the woods. Relieved, Zorro moves toward him

ZORRO
No time to waste, let's go --

At the word 'go' Tornado takes off -- but Zorro's not yet astride
him He grabs for the riata hanging fromthe saddl e, is dragged a
few yards. The riata pulls free, and Zorro tunbles into the
under gr owt h.

CORPORAL LOPEZ (O.S.)

| hear him Hurry -- he's getting
away!
95.
ANGLE - ZORRO, on the ground as a troop on horses -- led by the
hapl ess Corporal Lopez -- THUNDER toward him chasing Tornado.

As they race past, Zorro casts his riata at a branch overhead.
Runs, swi ngs out --

-- onto the |last horse of the troop, knocking the soldier off.

EXT. WOODS - MOVI NG W TH HORSES - NI GHT,

as Zorro leaps to the next horse, knocks its rider off. Leaps
agai n, knocks that rider off, too. One at a tine he takes them
out, working his way to the front.

In the | ead, Lopez rides hard, along the embanknment of a raging
river. He finally catches sight of Tornado -- and sees he is
riderl ess.

CORPORAL LOPEZ
Where is he?

He twi sts, | ooks back over his right shoul der, cries out --

His conmpany is gone. Following himis a THUNDERI NG HERD of
Rl DERLESS HORSES, an eerie sight.

Lopez | ooks over his left shoul der --

There's Zorro, pacing him grinning at him He punches Lopez in
the face, knocking himoff his horse -- but Lopez catches hinself



on his horse's neck --
Ahead is a fallen tree, comng up fast. Zorro sees it --

He steps off his horse, onto the back of Lopez's horse, across to
Tornado, into the saddle, and spurs the black stallion. Tornado
LEAPS over the fallen tree.

Lopez, still hanging fromhis horse's neck, |ooks over his
shoul der, sees the tree approaching. Hi s horse |eaps --

THUD, and Lopez is gone.
EXT. BRI DGE - NI GHT

Ahead is a high bridge. Tornado thunders across, pulls up --
On the far side are seven Dragoons on horseback, sent by Love
to cut Zorro off.

Tor nado wheels --
Behi nd them are four nore Dragoons. Zorro draws his sword.

ZORRO
(to Tornado)
Well, which is it going to be?
Seven on that side, four on the
ot her.

96.

Tornado wheels toward the seven.

ZORRO
Sure. What's a few extra
soldiers, nore or |less --

Tornado wheels back toward the four.

ZORRO
Make up your m nd!

Tornado noves skittishly, his ears back, his eyes wild. He does
not like this situation. And then he lunges forward --

ZORRO
Hey! Whoa! WHOA

Tornado LEAPS from the bridge. They plummet spectacularly down,
SPLASHI NG i nto the churning river bel ow.

The soldiers | ook down with awe and respect.

L1 EUTENANT
That is the bravest man | have



ever seen.
Mur murs of agreement --
EXT. RIVER - NI GHT

Coughi ng, Zorro screans at Tornado as they flail in the rushing
wat er .
ZORRO
Stupid, stupid horse! You're
crazy! Don't ever do that!

Tornado clinbs up out of the rushing water. Shakes hinmself off.
Zorro pulls hinmself up onto a rock.

ZORRO
| can't believe you did that.

Tornado snorts at himas if to say, 'it worked, didn't it?

Cursing, Zorro crawl s onto shore.
| NT. SECRET CAVE - NI GHT

The map is rolled open on the dais. Alejandro and Di ego stand on
the cave floor. Alejandro traces a river with his finger.

ALEJANDRO
This is the canyon, here. There
were at |east ten guards -- but we

can handl e them

He heads across the dais for the exit. Diego doesn't nove.

97.

ALEJANDRO ( CONT' D)
Once the prisoners are free,
they'll join the fight --
(he 1 ooks back)
What are you waiting for? We have
to get noving!

DI EGO
No.

Al ejandro is puzzled. Diego doesn't neet his eyes.

DI EGO ( CONT' D)
Montero is deceiving Santa Anna.
To save his dream -- his precious
Republic of California -- he wll
do whatever | want.
(he | ooks up)
The m ne must remain a secret.



Al ej andro stares at Diego, aghast.

ALEJANDRO
But the prisoners will die!

Di ego sl anms his hand on the dais.

DI EGO
If the news of the m ne gets out,
I'll have no | everage over
Mont er o.

He rolls up the map, steps up and past Al ej andro.

DI EGO ( CONT' D)
Our bargain is conplete. You've
di scovered the truth. You're free
to take your revenge on Love.

Al ejandro cuts in front of Diego, blocking his path.

to the two nmen they enact a duel on the circle.

ALEJANDRO
You told me that the circle would
expand ... my world would get
| arger. It has.
(beat)

There is nore at stake here than
just revenge.

DI EGO
Woul d your brother agree with that?
That cuts Alejandro -- but he knows the truth.
ALEJANDRO
I am no | onger certain killing
Love is the best way to honor
Joaqui n.

(accusi ng)
You said this was about saving
California -- the peopl e of
California. They believe Zorro is
their protector --

Di ego | aughs a sharp, bitter | augh.

DI EGO
| tried that. Protecting people.
| couldn't even protect ny famly.
My whole |life was destroyed. My

Unbeknownst

98.



Hearing it,

wife was killed. And ny daughter -
(an effort to say it)
My daughter was stolen from ne.

it suddenly becomes clear to Al ejandro:

ALEJANDRO
El ena. Elena is your daughter.

DI EGO
Yes! And with this --

(the map)

I will force Montero to tell her
the truth! She will be lost to
him-- just as she was lost to ne.

That's what | dream about! That's
the only circle | give a dam
about !

The two nen stare at each other. Finally:

ALEJANDRO
You think Montero will give up his
daughter for the sake of his
dr eant?

DI EGO
Yes! | know hinml | know him as
well as | know --
(cuts hinmself off)

ALEJ ANDRO
Your sel f?
(beat)
| ride to the ni ne.

Di ego grabs Al ejandro by the collar.

DI EGO
Santa Anna will be here in a
few hours! When he finds out the
truth, there will be a bl ood bat h!
El ena could be kill ed!

ALEJANDRO

Then that gives you sonething to
do! Save her!

(quoti ng)
No i nnocent will die, as long as
Zorro is alive to rescue them

(lets it sink in)
Too bad you're dead.

99.



He shoves Di ego away. The old man sprawls to the ground.

DI EGO
You're a fool! Do you think
that's all this has been about?
To make you a hero? The protector
of the people?

Al ej andro heads for the exit.

DI EGO ( CONT' D)
(vehemently)
You are nmine! | forged you as ny
weapon!

Al ej andro turns, holds Diego's gaze.

ALEJANDRO
No. You taught me to be Zorro.

He | eaves. Diego is alone, in the mddle of the dais, in the
center of the circle. Lost. Searching for his course.

EXT. DRY RI VERBED - MORNI NG

Love oversees several GUARDS as they force SLAVES into a snal
gated tunnel on the canyon fl oor.

There isn't much roonm the slaves are packed tight, with nmore to
come.

GUARD
They're not going to be very
confortable, all of them cranmed
in like that.

LOVE
Don't worry. It won't be for |ong.
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That's when the Guard notices: EXPLOSIVES are being laid at the
tunnel entrance, and on the slope above. The inplication is clear
- the slaves will be buried alive.

Love strides to the ore lift, nimbly leaps ont as it rises --

EXT. MOUNTAINS - CANYON - GOLD STRI KE - MORNI NG

A load of gold ore is noved fromthe platform hoist, onto a
wagon. Love sits astride his horse.

SOLDI ER



That's it. The final | oad.

LOVE
"1l escort it to Montero personally.

We gradually become aware of another person in the scene: Zorro.
He sits astride Tornado, horse and rider conpletely notionless,
in the shadow of a boul der. Wt chi ng.

CLOSE ON: Zorro's sword hand. He grips his sword tightly.

LOVE
As soon as the prisoners are
confined, explode the charges.
Don't del ay.

SOLDI ER
Yes, sir.

CLOSE ON: Zorro's eyes behind the mask.

ZORRO
(to hinmself)
The cost is too high.

He relaxes his grip on the sword. The wagon nmoves forward; Love
gal | ops away, never knowi ng the danger he was in.

Zorro dismounts silently. Gestures for Tornado to stay put. As
the soldiers turn away, Zorro hops ninbly onto the | owering
platformas it drops out of sight.

EXT. DRY RI VERBED - MORNI NG

Fray Felipe clings to a post, refusing to nove into the tunnel
He i s whi pped by a SADI STI C SOLDI ER
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FELI PE
(in Latin)
forgive us our trespasses as
we forgive those who trespass
agai nst us

SADI STI C SOLDI ER
Oh, shut up! God's not going to
answer your prayers!

Of course that's when Zorro appears behind him a dark angel
Feli pe's eyes wi den.

SADI STI C SOLI DER ( CONT' D)
He sure never answered m ne.



The sol dier raises his whip, turns. Zorro gives hima smle.
ZORRO
Next time you can ask Himin
person.

The sol di er slashes the whip at Zorro, who runs himthrough.

Zorro offers his hand to the priest, helps himup.

FELI PE
You really are Zorro ... aren't
you?

ZORRO
Hel p the others. Get them out of
her e.

Fel i pe nods. Zorro pulls open the gate to the tunnel. Slaves
spill out, clinmbing up the scaffolding and | adders to freedom
One of the soldiers setting expl osives spots them

SOLDI ER
[t's Zorro! Get him

Sol diers scramble toward Zorro. The fuse line spool to the powder
kegs is dropped.

Zorro noves with grace and econony, taking on two, then three,
then four soldiers at once.

He kills two of them -- but a GRINNI NG SOLDI ER pins his bl ade,

di sarms him Zorro backs away from him onto the ore lift
platform The Grinning Sol dier pursues himonto the lift, backed
by a SECOND SOLDI ER - -

Suddenly Zorro shoves the ore car off the lift with his |eg,
rolling off himself in the opposite direction
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The Soldier's grin fades -- as the platform shoots up into the
air, taking the Soldier with it. Zorro scoops up his bl ade,
parries a thrust fromthe Second Sol dier. Zorro shoves him back

-- directly beneath the counterweight of the ore lift as it

pl ummets down; the soldier is crushed. Zorro turns away as behind
him with a scream and a THUD, the Grinning Sol dier drops down to
the ground, fallen from above.

Zorro clinbs the scaffolding, |eaps off, knocking a sol dier down.
Punches him - -



But anot her sol di er sneaks toward Zorro, comi ng at himfrom
behi nd, bayonet raised --

The little GIRL sees him She breaks away from the others.
Bravely clinbs a | adder, onto a platform Kicks the |adder over.
The | adder falls --

-- and collars the attacking Soldier around the neck. Zorro grabs
the | adder, and hel ps the Sol dier along -- into another Soldier
They run each ot her through.

Zorro | ooks up at the Grl, who neets his gaze bravely. He takes
off his MEDALLION, slips it over her head.

ZORRO
Thank you, Sefiorita.

Gl RL
Are we going to die?

ZORRO
No. No one is going to die.

Zorro hands her down to others who clinmb out of the canyon. He
spins back to the fight, guarding the escape rout as the | ast of
the slaves clinmb to safety.

A Sol di er glances at a huge snmelting hopper filled with hot
enmbers, gets an idea. He gestures to another Sol dier

They grab the edge of the hopper, slowly TILT IT OVER. It falls,
and gl owi ng EMBERS wash toward Zorro --

Zorro sees the hot enmbers com ng, dives out of the way, avoiding
a wild swipe at his head by another Soldier. Flailing, the
Sol di er |l oses his balance, falls backwards into the burning
embers, SCREAM NG

A small rivulet of enmbers makes its way to the fallen fuse roll
The FUSE FLARES -- then | GNI TES.

Sol diers flee. Zorro climbs the scaffolding ore-life structure,
racing to safety --
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A MASSI VE EXPLOSI ON. A LANDSLI DE; the entrance to the tunnel is
buried. The m ning scaffolding crunbles, a good half of it
slamm ng to the ground.

Zorro clings to a rope, hanging in md-air. He | ooks over: 111
The only person still on the scaffolding is Fray Felipe -- and a

FI NAL SOLDI ER, battling him Felipe wards off sword thrusts with
a piece of wood.



Zorro pushes off, swings across to a platform near Felipe. The
Fi nal Sol di er sees Zorro, turns away from Feli pe.

ZORRO
(to Felipe)
Get to safety! Go!

Zorro guards the way as Felipe clinbs to safety.

Zorro and the | ast soldier duel, FLAMES |licking at the

scaffol ding below, parts of it crumbling beneath them as they
fight. Zorro dispatches him quickly; he plummets to his death.
EXT. MOUNTAI NS - CANYON - GOLD STRI KE - MORNI NG

Fel i pe reaches a high | edge, helped up by other freed slaves. He
| ooks down into the canyon, at the duel below, crosses hinself,
says a silent prayer --

EXT. DRY RI VERBED - MORNI NG

The m ning scaffolding is consumed by blazing flanmes. Zorro races
along a platform |eaps into space, just as the entire structure
crashes to the ground.

Zorro clings to the side of the canyon beneath an overhang. He
digs his knife into the dirt wall for better purchase, but it's
clear he can't hang on | ong.

EXT. MOUNTAI NS - CANYON - GOLD STRIKE - MORNI NG

The G rl raises an arm points:

Gl RL
Look!

EXT. MOUNTAI NS - CANYON - GOLD STRIKE - MORNI NG

Tornado appears on the | edge above Zorro. Throws his head
forward; his reins drop down, within Zorro's reach. Zorro grabs
them -- Tornado backs away, pulling Zorro to safety.

EXT. MOUNTAINS - LEDGE - MORNI NG

A CHEER rings out fromthe onl ookers. Felipe shakes his head in

di sbelief, grinning |like a fool.
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FELI PE
Now that's a horse!

| NT. / EXT. ESTATE - COURTYARD - MORNI NG



The house has t hat

early-norning empty feel. Elena nmoves into the

courtyard, past the huge oak table --

Di ego steps out fromthe shadows of an archway, faces her.

ELENA
Bernardo -- what are you doing
her e?

DI EGO

|'ve come to warn you. You must
convince Montero to | eave, now.

| medi at

ely. He nust go back to

Spain. And take you with him

El ena is taken aback. She | ooks for some senbl ance of reason.

ELENA

s Don Alejandro with you?

DI EGO

(i gnores her)

Mont er o
his on t

s building this country of
he backs of slaves and

stolen gold. He is trying to
cheat Santa Anna. And Santa Anna

will react ... violently.
(steps forward)

You nust be safely away before

t hen.

| NT. ESTATE - HALLWAY - MORNI NG

Two sol diers trai

Gener al

Montero -- the POX- SCARRED one and a PRI VATE.

MONTERO
Santa Anna will be

arriving fromthe beach at any

monment .
returns,

When Captain Love
send himto ne

i medi ately --

He nears the courtyard --

-- and sees Diego with Elena. He pulls up short, back against the

wal | . Gestures 'qu

| NT. / EXT. ESTATE -

| don't
true.

et' to the two sol diers.
COURTYARD - MORNI NG

ELENA
believe you. It can't be

105.



Di ego throws the oilskin pouch on the table in frustration.

DI EGO
Damm t, there's no tine!
(grabs her shoul ders)
You have to tell Montero. You
have to get out!

ELENA
VWhy? Why do you want me to do
this?

DI EGO
Because he'll listen to you.
Because ...

He has no choice. He nust say it.

DI EGO ( CONT' D)
Because you're his daughter.

El ena stares at him

ELENA
Who are you?

MONTERO
An excel | ent question.

The sol diers flank Montero, guns on Diego.

MONTERO ( CONT' D)
Take your hands off her.

DI EGO
(steps away from El ena)
" m unar med.

Mont ero sees the oilskin pouch on the table.

MONTERO

Where did that come fronf?
DI EGO

From ne.

Montero studies him And then -- he knows. He bl anches.

MONTERO

My God. De | a Vega.

(seet hing)

Damm you! How did you survive?

ELENA
Di ego de | a Vega?



That surprises both Diego and Montero.
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DI EGO
Yes.
MONTERO
How do you know t hat name?
ELENA
| -- a woman in town told me --
(flat)

She said he was ny father.
The two nen stare at her. Montero finally finds his voice.
MONTERO

Ri di cul ous. He nust have paid her
to tell you lies.

(to Di ego)
s that why you canme here? For
revenge?

Di ego shakes his head slowy.

DI EGO
There's a proverb. When you seek
revenge, dig two graves. One for
your enemy. One for yourself.

MONTERO
If that's so ... you did twi ce as
much work as you had to.
(to the soldiers)
Lock himup in the stables. Keep
hi m under guard. And be careful!

The sol diers grab Di ego roughly. Haul himfromthe courtyard.
DI EGO
Mont ero! Get out now! |'m

war ni ng you - -

Pox- Scarred Sol di er punches himin the kidneys, shutting himup
El ena flinches at the bl ow.

EXT. BEACH - MORNI NG
Don Luiz and Hector, flanked by soldiers, |ook out to sea.

Longboats are coming in. In the | ead boat is an amazing sight: A
HORSE stands in the prow, a RIDER astride it: GENERAL SANTA ANNA.



The | ongboat
boats are | anding;
in bright

O her
guard,

Don Lui z steps out

HECTOR
He only has one | eg, you know. He
| ost the other to cannon fire.
(a smrk)

French cannon fire.

DON LUI Z
Santa Anna is shrewd, and brutal.
We | earned that twenty years ago.
| much prefer himas an ally than

eneny.

hits the beach. Santa Anna's ho
they are chockfull

crimson uniforns.
to meet Santa Anna.
DON LUl Z
General Santa Anna. Welconme to
California. |'m Don Luiz Fuentes
y Silva, the alcal de --

SANTA ANNA
There's not |ong before the tide
turns.

DON LUI Z
Of course. Don Montero is waiting
for you.

He nobves to his horse --

EXT. ESTATE - GROUNDS - MORNI NG
Qut side the courtyard is a wagon filled with strong boxes. Pox
shoves Di ego past, the Private trailing. Diego stunbles, cries
out in pain. The soldiers bunch up behind him
POX
(di sgust ed)
"Be careful,' he says. O what,
old man? If you're so dangerous,
how come you got captured?
DI EGO
| needed a sword.
Di ego grabs the hilt of Pox's sword -- and swi ngs the scabbard up

bet ween the Private's | egs,

107.

rse |l eaps to shore.
of Santa Anna's honor

doubl i ng hi m over.



Pox yanks away from Di ego. Moves to draw his sword --

Di ego sinmply CATCHES POX' S ELBOW and SHOVES | T BACK,
re-sheathing the sword. Pox tries to draw again, and Di ego
repeats the trick. Smles.

Pox lets go of his sword and just swi ngs a roundhouse at Di ego.
Di ego ducks the punch --

-- and draws Pox's sword. Pox finds the point at his throat.
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DI EGO
This one will do.

He steps forward quickly, clocks Pox with the pomrel. He yanks
the second soldier to his feet. Sword at his back, he shoves the
sol dier toward the house.

| NT. / EXT. ESTATE - COURTYARD - MORNI NG
Montero checks to make sure the map is still in the pouch.

ELENA
Why woul d he want revenge on you?

MONTERO
Because he hates ne. Because ..
because Esperanza chose me over
him He's never forgotten it.

ELENA
My mot her lived here in
California? You told nme --

Mont ero spins on her. She steps back, startl ed.

MONTERO
El ena -- enough. We will finish
this discussion | ater.

He takes her el bow, escorts her toward the stairs.

MONTERO ( CONT' D)
| think it best if you retire to
your room Stay there until ny
busi ness is concl uded.

The Private appears in the archway.

MONTERO
What are you doi ng here?



The private wal ks stiffly to the table, near the pouch.

MONTERO
| ordered you to the stables!

Di ego, hidden behind the Private, slams the Private's head down
on the table. The Private slunmps to the fl oor.

DI EGO
He didn't make it.

He takes the pouch, heads for the door. Montero cuts him off.

MONTERO
You' re not goi ng anywhere.
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DI EGO
" mgoing to deliver this to Santa
Anna, and see if | can prevent the
consequences of your actions.
Once he sees the mine for hinself

MONTERO
(he draws his sword)
No.

Di ego considers -- then slips the pouch into his belt.

DI EGO
This tinme |I'm ar med.

MONTERO
No natter.

He attacks. They engage, begin to feel each other out. Despite
their ages, and despite Diego's bad leg, their blades are
I'i ghtning quick.

The duel mpves toward El ena. She scranbles toward the Private,
draws his sword -- and then his pistol as well

Montero slips; Diego has an opening. He advances, SLASHES - -

Anot her sword -- not Montero's -- STOPS Di ego's bl ade inches from
Montero's throat. Diego whirls, responds to the new threat. A
qui ck exchange of thrusts and parries --

Di ego freezes. He is fighting ELENA. Diego is incredul ous.

ELENA
St op. Both of you --



And then Montero attacks. Diego junps aside, barely avoiding a
deadly thrust. Montero slashes at him then suddenly stops.

Smi |l es, | ooking over Diego's shoul der

Captain Love strides into the courtyard. Wthout hesitation, he
draws his pistol, ains at Diego --

ELENA
No!

El ena |l eaps in front of Diego --
-- Diego and Montero see what's com ng --
-- Love pulls the trigger --

The pistol M SFIRES. Montero and Di ego realize how near a thing
it was -- a near-repeat of Esperanza's death, twenty years
earlier. Love just shrugs.

LOVE
Hangfire. Lucky.
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Love drops the pistol, draws his sword -- and attacks Di ego.
Di ego nmust now defend hinsel f against both nen. He nmoves to the
stairs, keeping one opponent in front of the other

LOVE
Excel l ent. The narrow space
prevents us from engagi ng you at
the same tinme.

DI EGO
Thank you.

LOVE
One problem

He indicates 'behind you.' Diego glances back. The stairs end,
opening into the larger gallery. Love drives Diego back, into the
gallery.

EXT. ROAD - MORNI NG

Santa Anna and his escort thunder toward the estate.

| NT. ESTATE - GALLERY - MORNI NG

Love and Montero spread out and attack. Diego defends hinself

wel |, but both opponents score hits. Blood seeps from his wounds.
Love is delighted.



LOVE
You're the npst extraordinary
swordsman |'ve ever seen! |f it
weren't for your leg, | think you
could actually beat us both.

MONTERO
That's because he's Zorro, you
i di ot.

LOVE
No, he's not.

MONTERO
Yes he i s!

ALEJANDRO (O. S.)
No. He's not.

Al ej andro stands at the edge of the stairs.

ALEJANDRO ( CONT' D)
| ' m Zorro.

And he |l ooks it, even in torn black clothes. Love sneers -- and
attacks.
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Now all four expert swordsnmen battle, their blades clashing and
echoing in the halls. Elena steps onto the |anding. She stil
hol ds the sword and pistol.

ZORRO
| offer you mercy, Love. Lay down
your sword.

LOVE
A coward's offer. Just what |'d
expect froma man who hi des behi nd
a nask.

He sl ashes Zorro's arm Zorro exam nes the cut: it is an 'L'.

LOVE
You aren't the only one who knows
t he al phabet.

Their duel resunmes. Zorro SLASHES Love's cheek. Anot her SLASH,
angling off the first. And then a third, making a 'Z'. Love
ignores the blood. And then ZORRO nakes a FOURTH CUT.

Love slaps his hand to his cheek. Looks at the palmof his glove.



On it is the BLOOD | MPRINT of an "M . Love | ooks up at Zorro.

Al ej andro strips off his mask.

ALEJANDRO
Murietta. Joaquin was my brother.

El ena i s shocked.

ELENA
Al ej andro

LOVE
| grant you one thing, Mirietta.
You're slightly harder to kil
t han he was.

Love attacks. He | ocks Alejandro's blade with his, corps a corps.
He sl ashes his gauntl et across Alejandro's eyes. Alejandro
staggers, fighting blind. Love slashes his leg --

Al ej andro goes down to one knee. Love steps on his bl ade.
Al ej andro | ooks up. Love smles, prepares the killing blow --

Al ej andro slams his fist down on Love's foot. Wth a yelp, Love
takes his weight off the foot -- and Al ejandro yanks his other

| eg out fromunder him Love tunmbles down the stairs.

Di ego di sarms Montero. He holds Montero at sword's point.
Diego's armis tense, trembling ..
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ELENA
Pl ease -- don't

Di ego hesitates. Elena steps close to Montero. Montero grabs her

around the neck, grabs her pistol, puts it to her head. El ena
gasps in shock. Diego steps forward --

MONTERO
Drop your sword.

No hesitation -- Diego does it. His sword clatters to the floor.
El ena stares at him Montero sneers.

MONTERO
You fool -- | wouldn't have hurt
her .
Di ego | ooks fromhimto Elena. His eyes say it all -- a father's

| ove for his daughter.

DI EGO



| couldn't take that chance.

El ena’'s eyes wi den. She knows in her heart who her true father
is. Montero turns the pistol toward Di ego, cocks it --

ELENA
No!

She shoves Montero's arm as he FIRES --
-- the bullet HI'TS Diego in the arm spins himto the floor.

Montero twi sts El ena around, glares into her eyes -- shoves her
down. He strides toward Di ego, picks up his fallen sword.

MONTERO
You'll die by the sword after all

Al ej andro's eyes clear. He sees:
Montero -- aimng the sword's point at Diego's heart --

Al ej andro flashes across the room his sword SLASHI NG down. He
cuts deep into Montero's arm Montero's sword flies away.
Al ej andro shoves him back against the gallery railing.

DI EGO
(a warning shout)
Al ej andro - -

Love runs at Al ejandro. He spins, parries Love's sword --

-- Love's momentum drives the thrust into Montero. Montero's eyes
go wi de. Love CRASHES into Al ejandro, who SLAMS into Montero --

Both Al ej andro and Montero break through the gallery rail
Montero's body falls, THUDS onto the table bel ow.
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El ena gasps. Stares down in horror --
Montero lies in the center of the table. Al one.

Al ej andro hangs fromthe edge of the gallery. He hauls hinself
up, so he's lying half-on, half-off the floor. Love steps on his
back, driving out his breath.

Love raises his sword above his head, targets Alejandro's neck --
From behi nd him comes a SCREAM -- ELENA'S SCREAM
Love turns --

El ena swi ngs a saber at himtwo-handed. The bl ade's edge chops
hard across Love's neck, axing in edge first. It sticks, imbedded
in his throat. He falls backwards --



-- and down, face-down toward the floor between TWO CHAIRS, the
sword still wedged into his throat --

The sword hilt inmpacts on the arm of one chair
The tip of the blade inbeds on the arm of the other.

Love's BODY hits the floor. Followed by his HEAD. Severed in the
fall, eyes staring into the hereafter.
The SWORD remai ns bridged between the two chairs.

IN THE GALLERY -- Elena flinches at the sight. But she stil
reaches down to help Alejandro up. He gathers her in his arns.

| NT. / EXT. ESTATE - COURTYARD - DAY
The huge oak doors swi ng open. SANTA ANNA and DON LUI Z stand in
t he doorway. Behind them are a nunmber of dons, Santa Anna's honor

guard and several of Love's Dragoons.

Santa Anna and Luiz take in the courtyard: two bodies, one
Montero's, the other headl ess.

SANTA ANNA
Al calde ... there's an expl anation
for this?

DON LUl Z

|, uh

Di ego | eans on Al ejandro as they descend the staircase. Elena
foll ows, arnms wrapped around herself. Don Luiz spots them

DON LUl Z ( CONT' D)
There! They assassi nated Don
Mont ero! Arrest them

SANTA ANNA
Arrest? No wonder California is
| awl ess.
(to his guards)
Execute them
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Hi s Honor Guardsmen raise their rifles.

ALEJANDRO
Maybe you shoul d see this.

Al ej andro takes the pouch from Diego's belt, slides it to Santa
Anna.

Don Luiz sees the pouch, noves to take it. Santa Anna sl aps his
hand down on the pouch. Picks it up. Slips on a pair of



hal f - gl asses from his jacket. Exam nes the map.

ALEJANDRO
They di scovered gold. That map --

SANTA ANNA
Did you know about this, Don Luiz?

DON LUl Z
Un ... no, of course not --

SANTA ANNA
(turns to the dons)
And the rest of you? Did you al
know?

Santa Anna doesn't even wait for an answer. He slips off his
gl asses, turns to | eave.

SANTA ANNA ( CONT' D)
Execute them all

Hi s guards i nmmedi ately target the Dragoons and the dons.

DON LUl Z
No! | am the al cal de here --

Santa Anna snatches the alcalde's cane from Don Luiz and cl ubs
himwith it. Don Luiz crunples to the floor. Santa Anna slanms the
cane on the table. Suddenly he is the Santa Anna who ordered

pri soners butchered at Goli ad.

SANTA ANNA
This entire area is under narti al
| aw. Hunt down and execute al
insurrectionists and traitors --

DI EGO
General Santa Anna.
(Santa Anna | ooks at
hi m)
| am Di ego de | a Vega.

Several of the dons recognize the nanme -- as does Santa Anna.
115.
SANTA ANNA
De la Vega. | renenber -- you

supported us in the war against
Spai n. You're supposed to be dead.

DI EGO
I n honor of our past association,



long ago ... | would like to
request | eniency for this pueblo.
It would go hard on the people if
you nmete out this harsh justice.

Santa Anna's eyes flare. His voice is grim

SANTA ANNA
| understand your concern for the
peopl e. But what of these nen?
They tried to take what is m ne.
Why should | be |enient?

Diego limps to the wagon, just outside the archway.

DI EGO
Because you can afford to be.
Because it is yours ... your

country.
He opens one of the strong boxes. The gold inside GLEAMS.

DI EGO ( CONT' D)
Your gol d.

Santa Anna lifts an eyebrow. A snile spreads across his face.
Then he LAUGHS, his white teeth gl eam ng.

SANTA ANNA
(to his guards)
Load it aboard the ship.
(to Di ego)
The people here own their lives to
you, de | a Vega.

He turns to | eave. Pauses. Turns back -- and tosses the alcalde's
cane to Diego. Diego catches it, surprised.

SANTA ANNA ( CONT' D)
| trust, as alcalde, you wll
informme of any further
di scoveri es.

DI EGO
You'll be the first to know.

Santa Anna nods. Leaves. His nen withdraw. The wagon rolls away.
The dons gaze at each other. Begin to drift out of the room
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Di ego sighs heavily. He glances around, spots El ena outside.

EXT. ESTATE - COURTYARD STEPS - DAY



El ena sits with her head down, eyes closed -- praying. Alejandro
Sits beside her. He puts his hand gently on hers. She turns her
hand over, intertwi nes her fingers with his.

Di ego sits down beside her heavily. She |ooks over at him
Reaches out to exam ne the bullet wound in his arm

ELENA

You shoul d have that taken care of
DI EGO

El ena -- ny daughter --

Di ego reaches for her hand. She snatches it away.

ELENA
Don' t!
(softer)
Don't. | don't know you. The nman
who was ny father is dead.
(beat)
You're a stranger to ne.
The words sting Diego ... but he knows they are true.
DI EGO
Is there ... anything | can do ..

to change that?

El ena regards him Tears a strip of cloth fromthe hem of her
dress, begins to bandage his arm

ELENA
Tell me your story.

DI EGO
What ?

ELENA
Tell me about my nmother ... and
you. And Zorro.

(beat)

| want to hear your story.
Di ego | ooks up at her gratefully.

DI EGO
That is all | ever asked.

Di ego takes a breath. Elena and Alejandro listen as he tells her

the story he began when she was two years old, the story he never
finished. The | egend of Zorro. The circle is conplete.
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DI EGO
It began twenty years ago.
Mexi co's | ong war for
i ndependence was won.

DI SSOLVE TGO
EXT. CALI FORNI A COUNTRYSI DE - NI GHT

Open | and, a full noon -- and Zorro galloping toward us. MOTI ON
SLOWS as he nears, to STILL FRAME, a beautiful portrait.

DI EGO (O. S.)
The | ast Viceroy of Alta
California had been recalled to
Spain. Realizing his days of
power were at an end, he ordered
all prisoners executed

MOVE I N on Al ejandro's face --
DI EGO (O. S.)
The spirit of justice demanded a

chanpi on. ..

-- and his eyes behind the mask -- ZORRO S EYES. Dark and
wat chful , and full of hope.

THE END

FADE OUT and CREDI TS ROLL.
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