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TI TLES:
NORTH AFRI CA. 1575
FADE UP ON:

EXT. NORTH AFRI CAN COASTAL TOWN - N GAT

A BRI LLI ANT NI GHT SKY. C oudl ess and pure with a dazzling
array of stars.

BURNI NG EMBERS drift upwards foll owed by tongues of FIRE
reaching into the bl ackness.

Then the SOUND of FEROCI QUS COMBAT rises. Swords clashing,
pistols roaring along with the cries of the dying.

The stars and enbers are suddenly replaced by THE FACE OF A
FI ERCE WARRI OR. He screans a ferocious challenge. There's
murder in his eyes as...

...he raises a vicious scimtar, it catches the |ight of
the fires nearby and he. ..

HAS A HOLE BLOWN THROUGH HI S HEAD

As the victimcoll apses out of frane we see the killer
still holding his tw snoking MATCHLOCK PI STOLS - this is
SCLOVON KANE, swordsman, Naval Captain, nercenary,
buccaneer and servant of the Queen of England. He turns to
the MEN following him

KANE
No mercy to heat hens! Advance!!

He snoothly holsters his pistols and unsheathes his two
signature swords - a CUTLASS and a RAPI ER

He deflects a flurry of attacks fromhis enem es and cuts
t hem down wi thout a thought. It is obvious he is a nmarti al
expert with these weapons as he drives forward.

SOLOMON KANE is in his early thirties but it’s hard tell

t hrough the history of violence and adventure which has
weat hered his face. He's masculine but wolf slimwth | ong
dark hair tied back, intense, predatory eyes and pal e skin,
now spattered in the blood of his victins. He's dressed in
ornat e, expensive clothes where, sonewhere beneath all the
finery is the uniformof a Captain in the Queens Navy. Wth
the trins and excess of his own choosi ng he | ooks uni que
and exotic - a nurderous dandy.

Kane hacks at another of the city s defenders. Sidesteps
yet anot her sweeping scimtar and delivers death with every
thrust of his rapier. He is unstoppable.



Sol onbn Kane by M chael J. Bassett 2

At his back Kane’s own PLATOON OF MARI NES follow Equally
rel entl ess and bl oodthirsty as their commander are a wedge
of PI KEMEN, ARCHERS and SWORDSMEN driving further and
further into the city s defences.

Further behind still, is the SEA PORT where they entered
this glittering, exotic and magical city where an ENG.I SH
NAVAL TALL SHIP is noored. The HARBOUR and MJUCH OF THE CI TY
BY THE SHORE | S BURNI NG FI ERCELY. The path of destruction
and fire is like a wake | eft behind by Kane’s advance.

The whole city seens to be in a panic. WOVAN and CHI LDREN
screaming in fear, MEN rushing to defend their hones,

NATI VE WARRI ORS | aunchi ng attacks on Kane's sol di ers but
not hi ng seens to be able to stop them

One of KANE'S OMN MEN rushes past him fleeing froma MOB
of the city s defenders. Kane pulls a pistol, takes aim..
He SHOOTS HHS OAN MAN I N THE BACK. The man crashes to the
ground, scream ng as a dozen scimtar blades hack himto
pi eces.

KANE
(under his breath)
Fai t hl ess coward.

Kane, sweating and bl ood-spattered, dashes forward, eyes
gl eam ng.

KANE
On-me nen! See; there’s our goal!

Perched on the cliff overlooking the city is a CASTLE OF
BLACK OBSI DI AN. Al nost organic in its lines and
architecture it sits inpassive; a carel ess guardian of the
burning city beneath.

A handful of his nen make it to his side. Fighting all the
way. One, LIEUTENANT MALTHUS, at Kane's shoul der.

MALTHUS
Capt ai n, what about the prisoners
we' re supposed to rescue?

KANE
Mal t hus; you take care of that.

MALTHUS
What are you going to do Captain?

Kane grins like a wolf.
KANE
| have a different prize in mnd.
Cooper!

COOPER, a great brute of a man fights his way towards Kane.
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KANE
Send half the nen with Mlthus.

COOPER
And the rest?
KANE
See that bl ack tower ahead?
COOPER
Aye.
KANE
It’s the one the slave girl told
us about .
COOPER

You don’t believe her Sol onbn?
She woul d have said anything to
save herself. There's no fortune

to be had.

KANE
Perhaps but 1'lIl be | ong dead
before | pass up a chance like
this.

MALTHUS

Is that the real reason we cane
to this barbarian place Captain;
just to line your pockets
further?

Kane | aughs even as they both stop to fight off a FRESH
WAVE OF ATTACKERS.

KANE
You have no anbition Mlthus;
that’s your principal failing.

MAL THUS
At |east | know the difference
bet ween good and evil .

KANE
Which is why you will never have
the riches or power that | have.
Now fol | ow your orders!

CUT TGO

I NT. OBSI DI AN CASTLE - N GHT. MOMENTS LATER

DOZENS OF DEFENDI NG CASTLE GUARDS are sl amm ng the heavy
mai n doors and barricading them Holding the wooden bar in
pl ace as. ..
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More and nore SOLDI ERS push in to defend. Al marshalled by
t he inner doors of the obsidian castle, they are heavily
armed, disciplined and eager for a fight.

But SUDDENLY t hose doors SMASH | NMARDS with a HUGE
EXPLOSI ON of fire and gunpowder that TEARS THE HEAVY DOORS
OFF THEI R HI NGES.

The SOLDI ERS ARE BLOWN APART. The | ucky ones are flung
asi de by the blast as a VORTEX OF FLAME how s down the
hal lway - tapestries, artwork and people all engulfed in
t he i nferno.

The GUARDS |ie dead or dying. A wall of flane burns in the
door way.

A FI GURE wal ks t hrough the flanes, |eading a DOZEN MEN

He noves |ike a wolf, focussed and deadly. Long hair
flying, black cloak whi pped by the hot air and intense dark
eyes scanning the dead. This is SOLOMON KANE.

Kane stops before one of the cowering GUARDS and | evels his
pi stol at the man.

KANE
VWere is the throne roonf?

He repeats the line in the native | anguage, aggressive,
conmandi ng.

The man shields his face and points, indicating the
direction and spitting out instructions.

KANE takes in the informati on and t hen SHOOTS THE MAN
PO NT BLANK.

KANE
(to his nen)
Thi s way!

As KANE | eads HI S DQZEN MEN further into the castle, he
shoots and stabs every | ast one of the defenders.

KANE SLAUGHTERS EVERY SURVI VOR. No one is spar ed.

I NT. OBSI DI AN CASTLE. GALLERY OF M RRCORS - CONT

KANE and his MEN pass through inner doors and advance
cautiously into the heart of the castle. There’ s no
further resistance now but no one is |owering their guard.

They enter a huge roomfilled with colums between which
hang VAST BLACK M RRORS. There are strange synbol s etched
into the surface - magical and ornate, rich in neaning.
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COOPER
What is this place?

SOLDI ER #1
We shouldn’t be here. Can’t you
feel it?

One of the soldier’s turns sharply.

SOLDI ER #2
There’s sonmething in here with
us.

KANE

(hissing to his nen)
Qui et! Keep novi ng.

The ot her soldiers | ook around nervously but there's
nowhere for anything to hide.

Kane studies his own reflection as he passes a mrror. In

t he surface he sees SOVETHI NG BEHIND HHM He whirls round
to confront his enenmy but THERE IS NOTH NG THERE apart from
an infinity of his own inmage caught between mirrors on the
opposite wal l.

Alittle unnerved he advances. H s nen foll ow.

As the last few nmen begin to nove on again DARK FI GURES
SUDDENLY REACH OQUT FROM W THIN THE M RRORS. BLACK SKELETAL
ARMS EMBRACE KANE' S MEN.

Wth nuffled screans HALF OF THE SOLDI ERS vani sh, dragged
back through the now Iiquid glass by the denons wthin.

The doors of the corridor SLAM SHUT BEH ND THE OTHERS. The
remai ning nen start to panic. Swords and pistols at the
ready but no eneny in sight. One sees his conpanion falling
backwards into the darkness of the mrror..

SOLDI ER
Capt ain. ..

KANE
Hol d st eady.

SCLDI ER
There is devilry, | knowit.

Kane grabs the man, snarling.
KANE
I amthe only devil here. Now
nove!

Now t he DOORS AHEAD OF THEM SW NG OPEN
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An invitation to advance into...

I NT. THRONE ROOM - CONT

KANE strides eagerly across the threshold into the THRONE
ROOM A cavernous, ornate space filled with grotesque
statues of tw sted figures caught in hel pl ess agony.

KANE
This is it |lads. W' ve found it.

He turns to his nmen - just as the throne room doors SLAM
SHUT BEHIND HHM cutting himoff from his conpani ons. He
tries to tear the heavy doors open but they will not nove.
There are no handl es, no way to escape.

He can hear SCREAMS from beyond the doors. A few brief
nonents of terror, one or two GUNSHOTS and cries of pain
and then nothing but SILENCE

He turns back to the throne room and | ooks about hi m
Little light filters through the stained gl ass w ndows but
just enough to illum nate...

...the TREASURE pil ed around a vast, high-backed, bl ack
THRONE on a raised dais ahead. VAST WEALTH | ai d casual |y
about in glittering nounds.

Unafrai d Kane steps further into the throne room It seens
deserted but he is ready with his weapons.

KANE
Show yoursel f! O shall | take
your treasure unopposed?

Still nothing. Kane noves slowy forwards. He reaches down
to pick up sone of the treasures then notices THE CORPSE OF
THE KING | yi ng beside his throne. Kane is suddenly unsure.

He whirls around to confront a sound but there is no one
t her e.

KANE
Show yoursel f!'! You shoul d. ..

He stops in md sentence, unnerved, as THE SHADOAS AROUND
THE ROOM SEEM TO MOVE AND TW ST before him

The air in the roomfreezes, his breath billows around him
cl ouds now.

A CRACKI NG, BREAKI NG SOUND echoes around the room as | CE
TENDRI LS BEG N TO SNAKE ACRCSS the floor, towards the
THRONE.
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FI NGERS OF SMOKE AND SHADOWtw st a whirl on the throne as
little by little a SHAPE APPEARS

A FI GURE seem ngly CLOTHED i n BLACK SHADOWS t hat shift and
change around him It nust be a man but it is so hard to
see beyond the darkness that envel opes him For fleeting,
heart-stoppi ng nonments, the darkness takes form - sonething
awful and corrupt - before becom ng hazy and indistinct
once again.

Then the figure speaks. The voice seens to be coming from
the very air itself. Powerful, resonant, insidious and
beguiling. This is the Devil’s Reaper.

REAPER
Sol onon Kane. Sol dier, pirate,
thief, warrior... murderer.

Kane hol ds his ground but knows he’'s in trouble.

KANE
You think I have not net
sorcerers in ny travels? | have
no fear of you.

A subsonic runble fills the room Kane says he has no fear
but he’s grow ng nervous now.

REAPER
I am no nere sorcerer Kane. You
know nme. You know ny master. He
i s your naster too.

KANE
I have no naster save the Queen
I ama...

REAPER
NO |

It is a shattering sound. The power drives Kane to his
knees.

A dar kness swal l ows the room for a nonent and when it
passes, there are | ow MOANS OF PAIN coming fromall around
the throne room Kane sees in the gloony half-Iight

FI GURES HANG NG FROM THE WALLS.

Hi s MEN, CRUCI FI ED, FLAYED, | MPALED all around.

The REAPER RI SES and sl owly advances on Kane. He nobves with
a savage, predatory grace. Beautiful and nenacing.

REAPER
Your tine is over Kane. Your dea
is done. | have been sent to

claimH s prize.
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KANE
| made no deal

REAPER
When you Killed your first
i nnocent in greed and lust; you
made your pact with Hm

Kane struggles to his feet again.

KANE
| ama soldier. | killed only...

REAPER
NO !

Once nore the sound is |ike a hammer bl ow, knocking Kane to
hi s hands and knees.

REAPER
You are a butcher! Revelling in
the fear and tornment you brought
with you!

KANE
(quietly)
No. . .

REAPER ( CONT)
And were you not rewarded? Wth
power? Wth wealth? Wth fane?
Everyt hi ng you desired.

As the spectre finally stands over him Kane | ooks up and
stares into the abyss of the shadow s face; there are
burning eyes deep within, a ghastly predatory face that
shifts and twists with each word.

REAPER
You know who | serve?

Kane tries to catch his breath. H's world is spinning as he
realises just what he is facing.

KANE
You. .. you cannot take ny soul .

REAPER
You have already lost it.
Bow your head before ne!

Kane sees now, in the Denon’s hand, A SWORD. A bl ade of
seething nolten netal. Runes and patterns flow across its
surf ace.

REAPER
You are dammed.
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Def eat ed, Kane does, slowy, bow his head. The Reaper
rai ses the sword above him preparing to strike the death
bl ow.

It sweeps down with incredible force only to be net by...

... KANE'S TWDO SWORDS BLOCKING its path. Kane rises to his
feet. Teeth gritted, eyes bl azing.

KANE
Tell your master | will not be
going to Hell.

Even in the face of this pure evil Kane will not be
defeated. He stares into the abyss once nore; unflinching
t hough still full of fear now

KANE
The Lord protects ne.

Kane paries anot her sweeping thrusts but the burning bl ade
slices through his rapier.

REAPER
Fool! He does not want you. You
are dammed.
Kane bl ocks a return thrust which destroys his cutl ass.

Unar ned now, Kane slowy backs away as the Reaper advances
on himagain. There's nowhere for himto go...

REAPER
On your knees!
KANE
Never! | will never give nyself

to youl!

Kane charges at the HUGE STAI NED GLASS W NDOW and smashes
t hrough an i mage of Denpbns and Angels, | ocked in eternal
conflict.

The gl ass shatters, revealing the burning city and the
ni ght sky beyond but nothing bel ow apart fromthe sea
crashing onto jagged rocks hundreds of feet beneath.

Wth a desolate cry, Kane plumets down into the void with
the words of the Devil ringing in his ears.

REAPER
You cannot escape us. Werever
you go, we will find you... Your
soul is lost.

FADE TO BLACK:
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A TERRI BLE SCREAM agai nst the bl ackness.
TI TLE: SOLOMON KANE
FADE UP ON:

EXT. MONASTERY - DAWN

An | SOLATED GREY STONE MONASTERY on a wi ndswept hill side.
The first pale splashes of a chill, silver dawn bring
little hope for the day to cone.

| NT. MONASTERY CORRI DOR - CONT. DAWN

TWD MONKS in their heavy hooded robes carry a tray of water
and bread along the cloisters of an open courtyard. Their
breath steans around them

O her MONKS go silently about their business.

YOUNG MONK
How | ong has he been here?

OLDER MONK
Nearly a year.

YOUNG MONK
A year? Master, | do not

under stand why we serve this nman.

OLDER MONK
We do not serve him He sought
sanctuary here and that is what
we offer. Are you, a novice, to
j udge hi n?

They stop outside a door.

YOUNG MONK
| hear his screans in the night.

OLDER MONK
We all do. You m ght screamtoo
if you d seen what he has.

YOUNG MONK
(awed)
Then what they say about himis
true.

The ol der nonk casts a withering eye on the novice.

OLDER MONK
What do they say Thomas?
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A nervous pause. The young nonk is not sure he should even
say this out |oud.

YOUNG MONK
That... he net... that... Satan
hi nsel f cane for his soul but he
woul d not relinquish it. That his
body is nmarked with runes and
spells to keep himfromthe sight
of the Dark One.

OLDER MONK
A |l esser man woul d be out of his
m nd by now but Kane... he is

unl i ke any ot her.

The ol der nonk knocks on Kane's door.

I NT. KANE' S MONASTI C CELL - CONT

The KNOCK on Kane's door is followed by a gentle creaking
as it opens slowy. The two nonks respectfully enter the

gl ooy room as Kane remains silent but watchful in his cot.

OLDER MONK
Sol onon?

A voice cones froma dark corner

KANE O S
Brot her Fl etcher; how does the
day find you?

OLDER MONK
As the Lord intended; cold of
bone and stiff of joint.
We have a little breakfast for
you.

KANE O S
Who is this novice?

OLDER MONK
He joined us only a few days ago.

Kane | evers hinself to the edge of his bed and into the
flickering anber light of a candle. The Kane of nowis a
man of small gestures and quiet, alnost diffident talk -

t he brash, aggressive buccaneer of before has |ong since
vani shed. He has aged. His hair is longer, a stubbly beard
is flecked with grey hair. H's eyes are haunted.

The YOUNG NOVI CE draws breath sharply as he notices Kane’s
NAKED TORSO. Kane’s body has been marked with el aborate
cuts and tattoos. Some fresh, others old and scarred over
his skinis a text of its own.
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The walls of the roomitself are covered in simlar WR TI NG
and SYMBOLS. Runes, hexes, spells and text have been
carved or painted onto the walls. There are dozens of
books and scrolls around the room Religious and spiritual
texts lie alongside books on witchcraft and sorcery.

YOUNG MONK
(stunned)
Your body. ..
OLDER MONK
Still your tongue!
(to Kane)

For gi ve hi m Sol onon, he is young.

KANE
(to the novice)
Didn’t you know, I am a marked
man?

Thomas cannot hel p but stare.

YOUNG MONK
Do they really... protect you
from..

ABBOT O S

M nd who you nane in this holy
pl ace, novi ce!

A SHADOW fal | s across the open doorway. They turn to see
t he ABBOT. Both nonks bow their heads as the Abbot enters
t he room

ABBOT
Leave us.

The nonks hurry out as the Abbot cl oses the door behind
them He is an elderly man; stern and devout but not
unkind. He scrutinizes the room taking in the desecration
around him He eyes Kane silently.

ABBOT
Once again we heard your cries at
mat i ns.

KANE

| didn’t nmean to disturb your
prayers. My dreans haunt ne, even
her e.

ABBOT
You would do well to listen to
what they tell you

KANE
They tell me | am damed.
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The Abbot exam nes the books and texts on a table. He is
not pl eased by what he sees; a Bible with scribblings and
notes over the text. O her books, clearly full of magic and
pagan spells.

ABBOT
And yet you still defile our
sacred text. And these others;
such dark worKks.

KANE
They are just books Abbot.

ABBOT
If you believed words had no
power you woul d never have
corrupted your own flesh so. Men
have been burned for |ess.

KANE
| am no heretic.

ABBOT
I know that ny son but these are
not tines of tolerance. If
sonmeone were to ever find out
t hat we harboured you there would
be... questions.

Kane clinbs fromthe bed and gathers his papers together,
returning themto his wooden chest and closing the |id.

KANE
Who woul d know? | live here in
solitude; | have renounced

vi ol ence; given up ny power.
Gven ny wealth to the church.

ABBOT
And we are grateful for all your
gifts to us.
(about the books)
You don’t need this witchcraft to
hide fromevil; God protects his
own.

KANE
But | am not one of God’'s own am
| ? But how can | redeened nyself
in Hs eyes, when | know the
servants of darkness are
searching for nme?

Kane falls silent. The Abbot sits.
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ABBOT
Sol onon, these nonths you have

been here, | have felt a shadow
growi ng over us all. And when |
prayed for guidance |

(a beat)

I do not see a way for you to
remain.

(a long pause)
You nust | eave us.

KANE
Leave? No.

ABBOT
| amsorry.

KANE
Pl ease Abbot, this is sanctuary.

But Kane sees the resolve in the Abbot’s face.

KANE
Were can | go?
ABBOT
Go hone.
KANE
No.
ABBOT
You are of noble birth; | know

you have lands in the west.

KANE
No.

ABBOT
Sol onon | ...

KANE

| cannot return hone.

ABBOT
Nor can you remain.

CUT TGO

EXT. MONASTERY GATES - DAY

Hi gh wi nds sweep rain horizontally against the stone walls
of the nonastery as the GATES OPEN
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Kane is standing there. Long staff in his hand, hat pulled
| ow and heavy wool cl oak wapped about him Just a few
bags of his personal possessions are slung over his

shoul der .

Several MONKS are by the gate. One of them hands him a
smal | parcel of food. They watch silently and CROSS
THEMSELVES as he steps over the threshold and into the
unknown.

I NT. MONASTERY - CONT 10

Wat ching froma high wi ndow, the ABBOT and the OLDER MONK
see Kane set out.

OLDER MONK
Are you doing right by sending
hi m back into the worl d?

ABBOT
My dreans said he nust be sent
fromhere. | listen to what | am
t ol d.

The Abbot watches Kane stride away.

OLDER MONK
Can Kane bring anything but
destruction and pai n?

ABBOT
Perhaps that is what is needed in
t hese darkening tinmes. He wants
redenption for his sins; there
are many paths to God, not all of
t hem peacef ul

MX TO

EXT. COUNTRYSI DE - DAY 11

KANE makes his way across the lonely hills and valleys of
this desolate part of the country.

EXT. COUNTRYSI DE. HAMLET - LATER. DAY 12

In driving rain, KANE passes by a TINY GROUP OF NEARLY

DERELI CT HOUSES. A MOTHER wails in distress as the FATHER
di gs GRAVES for several dead children wapped in cloth at
their feet. The nother watches Kane pass wi th dead eyes.

MX TO
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EXT. MOORLAND - LATER. DAY 13

The DRI VI NG RAI N has eased. The | andscape cl othed in dank
fog. It fills the hollows and clings to the rocks. The
cold settles into Kane’s bones as he nakes his way across
open ground.

From behind him he hears the SOUND of a WAGON rattling
towards him He turns to see it emerge |ike a vast ghost
through the fog. It’s a FAMLY driving their covered wagon.
Kane steps out of their way to allow themto pass.

The DRI VER nods and slows his wagon. A young BOY | ooks at
Kane from the back of the wagon.

DRI VER
Can we offer you a ride pilgrin®
These roads ahead shoul d not be
travel | ed al one.

KANE
My thanks friend but no.

DRI VER
As you wish. God be with you

The driver urges his horses onwards and soon he and his
famly are swallowed in the m st once again.

Kane hefts his bags and settles into his stride, down the
pat h.

Up ahead the fog suddenly seens to darken as the tree |line
of a FOREST cones into view

MX TO

EXT. WOODLAND PATH - LATER 14
Thi cker fog in these trees now. The danp dripping fromthe
branches and the cold clinging to Kane’s wool |l en cape. The
trees seemto press in on him A flock of birds taking

flight noisily sets himon edge.

He comes to a fork in the path and stops to consider.

A creaking in the trees |l eads himto | ook up and see FOUR
HUVAN CORPSES swi ng from several branches in the trees. Al
hangi ng by nooses, sonme with their | NNARDS DRAWN OUT.

KANE chooses a path and presses on.

CUT TGO
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EXT. WOODLAND PATH - LATER DAY 15

Still in the depths of the ancient forest, KANE has set
hinself a small canp to the side of the track. Atiny fire
is flickering, heating water as he chews sonme bread.

A MOVEMENT AMONG THE TREES draws his attention, he sits up
attentively but sees not hing.

Then frombehind him A KNIFE | S PRESSED TO H S THROAT.

VO CE OS
Move and you die.

Kane is forced to his feet by a heavy-set, SKINHEAD THI EF
who whistles to his TWO COVPANI ONS who are lurking in the
undergrowth. One is heavily TATTOOED whil st the other is
massively built with a HEAVY, BRAIDED BEARD. They are a
feral and dangerous group and enjoying their brutal work.

KANE
I want no troubl e.

BEARD SMASHES Kane in the stomach with a heavy cudgel. Kane
doubl es and falls to the ground, coughing.

BEARD
Too bad. You' ve already got it.

They begin to search through his bags. There’s al nost

not hing of interest or value. BEARD enpties Kane' s bag of
scrolls and books. The few coins, sonme food and other itens
are taken. The thieves are not happy.

BEARD
He’s got nothing. You a priest?

KANE
A traveller.

BEARD
Travel | i ng where?

KANE
Nowhere. Just take what you want.

BEARD
Don't worry pilgrim we wll.

Kane keeps his head down. TATTQOO stares at the scrolls.

TATTOO
Look at these. | say he’s a
sorcerer, See here; these is
magi cal synbol s.
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Tattoo grabs Kane by the hair and drags himto the fire.

TATTOO
Shoul d we burn you for a witch?

Tatt oo’ s conpani ons cheer himon as he pushes Kane’'s face
near to the flames. Kane does not fight but resists and no
matter how hard Tattoo pushes he cannot make Kane nove.
Finally Kane yanks his head free and stares hard into
Tattoo’s eyes. The thief flinches fromthe deadly | ook.

TATTOO
There’s murder in your eyes
traveller. Wuld you kill ne?
KANE
No.
TATTOO
You won’t kill the nmen who stea
fromyou?
KANE

I will not fight another man.

SKI NHEAD sl aps Kane, sends himreeling back. Kane slowy
clinmbs to his feet. The robbers | augh.

SKI NHEAD

You worthl ess coward. Fight ne.
KANE

I wll not fight you. | have

renounced vi ol ence.

BEARD
W haven’'t.

BEARD SMASHES KANE ACRCSS THE HEAD wi th his wooden cudgel .
CUT TO BLACK:

STERN VA CE V/ O
You will do as |I say boy!

Through the darkness STERN MAN S FACE swins into view
t hrough the snoke and m st of Kane's nmenory. He | oons down
onto Kane. This is his FATHER. .

I NT. AXMOUTH CASTLE. GREAT HALL - DAY 16

FOURTEEN YEAR OLD SOLOMON KANE i s standing defiantly before
his father’s high chair at the head of the Great Hall of
his castle hone. Various SERVANTS and HANGERS- ON ni | |

about but they are trying to avoid the conflict that is
ragi ng between father and son.
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KANE
No!

KANE' S FATHER
You are the second son and Marcus
is ny heir. Your brother will be
master of these |ands on ny
deat h.

KANE
Marcus is a brute and...

KANE' S FATHER
(tal ki ng hi m down)
...And you, you will join the
church as is tradition.

KANE
| do not wish to be a priest; |
want to go to sea.

KANE' S FATHER
What you want is of no inportance
Sol onmon! | have arranged wth
Father Simal for you to
acconpany himto the abbey.

At his father’s signal, FATHER SI MNAL who has been sitting
near by, steps up and nods politely to Kane.

KANE
I have no interest in the church
or its teachings. | wll not go.

KANE' S FATHER
Then you will have nothing. |
will cut you off. You will be a
| andl ess vagrant. |Is that what
you want ?

Kane turns fromhis father and storns out.

KANE' S FATHER
If you wal k out now, you may
never return. Do not defy ne.

H s Father’s words are ringing in young Kane’'s ears as he
flings back the doors to the great hall.

And there, suddenly, |loom ng before himis the DEVIL'S
REAPER - BURNI NG SWORD i n hand. The Denon sw ngs the bl ade
and CUTS KANE DOWN even as Kane screans out in pain and
fear...

CUT TGO
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I NT. COVERED WAGON - DAY 17

KANE wakes with a sudden cry to find a YOUNG WOVAN | eani ng
over him concerned. Tal king gently, soothing..

VEREDI TH
Be calm..be calmSir. You are
saf e.
(calling off)
Fat her!

Kane tries to speak but he's delirious and confused. H's
face is bloodied and swollen; his body bruised and stiff.

VMEREDI TH
Here...Take a little water.

But Kane fades back into unconsci ousness again.
FADE TO BLACK.

VMEREDI TH V/ O
You are safe here.

EXT. SEA CLIFFS - DAY 18

Beneath a threatening sky and with the inposing grandeur of
AXMOUTH CASTLE in the distance YOUNG KANE wanders the

wi ndswept sea cliffs away fromhis hone. He has his

travel ling bags slung over his shoulder, clearly ready for
t he road.

The open ocean sweeps out in front to the distant horizon.
A few TALL SH PS OF THE NAVY crui se past. Sol onon wat ches
t hem envious as DI STANT SHOUTS fromthe crew drift to him

Then he hears a SUDDEN, SHARP SCREAM from nearby. He drops
hi s bags and rushes round a corner to see a very tall,
POANERFUL YOUNG MAN over powering a PRETTY YOUNG G RL. He’s
tearing at her clothes, clearly trying to rape her.

KANE DRAWS A SHORT KNI FE from his belt and rushes forward
grabbi ng the youth and pulling himback. .

KANE
St op!

...only to halt, stunned, when the older youth turns on
hi m

KANE
Mar cus. .
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MARCUS
(nmocki ng)
Little brother. I heard you had
run away. Fleeing the life of a
hol y man.
KANE

Mar cus, you nust not do this.
(to the girl)
Sarah, are you hurt?

SARAH
Sol onmon he was trying to...

Marcus slaps the girl to silence.

MARCUS
Quiet! | gave you no perm ssion
to speak.
(to Kane)

This is not your concern,
Sol onon. Be on your way.

Kane advances on Marcus and pulls Sarah from his grasp.

KANE
No! Let her go. Sarah, run. &o
now

Sarah races away. Kane squares up to his brother. Marcus
is imense in stature, far taller and nore powerfully built
t han his whi p-thin younger brother.

MARCUS
You shoul dn’t get between a
master and his pl easure.

KANE
Is that howit’s going to be when
you are Lord here; nothing but
greed and cruelty?

MARCUS
(about Kane’s knife)
What were you going to do with
that little toothpick?

KANE
Teach you some humility to
acconpany your power.

MARCUS
| don’t think you're the one to
teach me anything little brother.

Mar cus, suddenly, grabs Kane’s arm twists it hard and
snatches the knife from him
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He presses it to his Kane’s throat, drawing a little bl ood.
Wi spering savagely in his brother’s ear.

MARCUS
| amthe first-born; | amthe
heir and that neans | am your
nmaster too. You will never be

anything nore than a coward,
fl eeing your duty. Take your bags
and |l eave this |and.

Mar cus pushes Kane away. In fury, Kane turns and shoves his
br ot her back towards the cliff edge. Caught by surprise,
Mar cus stunbl es back and trips on a rock..

...Wth a cry he TOPPLES BACKWARDS, OVER THE EDCGE OF THE
CLI FF.

Kane desperately reaches for Marcus's flailing hand but
cannot save him

MARCUS
Brother!!! Save ne!

He falls...

Kane scranbles to the edge only to see, fifty feet bel ow,

t he SHATTERED BODY OF H' S BROTHER, still twi tching, on the
rocks below. Hi s head has been crushed in, his jaw partly
torn away.

Al'l Kane can see through the mask of blood on his brother’s
destroyed face are his eyes, staring, furiously back at
hi m

CUT TGO

I NT. COVERED WAGON - DAY 19

This tinme Kane wakes in slow silence. No scream ng, just
nut ed sadness and pain as he opens his bleary eyes onto the
wagon.

A twel ve year old boy, SAMJEL, is |ooking through sone bags
nearby. He is working silently and doesn’'t notice Kane is
awake and wat ching him

KANE
Boy. ..

Samuel turns and yells in fear and scranbles out of the
wagon.

SAMUEL O S

(yell'ing)
He' s awake! Father! That man,

he' s awake!
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Kane tries to right hinself but hasn’'t the energy. He
groans in pain.

The flaps of the wagon cover are drawn back. Faces are
sil houetted agai nst the daylight that pours in.

I NT. COVERED WAGON - MOMENTS LATER

The young woman, MEREDI TH, is hol di ng Kane’s head as she
puts a flask to his lips. He drinks. Finally finds his
Voi ce.

KANE
(faintly)
Who. .. are you?

The man by Meredith's side is WLLI AM CROMHORN. In his

50's, he has an air sol ermm ki ndness and gentl e good hunour

about him He' s dressed in the sinple, DARK CLOTHES OF A
PURI TAN, as are all his famly.

Mer edi th nops Kane' s brow.

MEREDI TH
(to her father)
He is still fevered Father.

W LLI AM

It has broken. He will be well.

(to Kane)
Sir, ny nanme is WIlliam
Crowt horn. This is ny daughter
Meredith. And you nmet, quite
briefly, my son Sanuel. MW
el dest, Edward, is driving this
wagon and ny wife Katherine is
out si de al so.

Samuel peers in nervously from outside.

KANE
Were are you taking nme?

W LLI AM
We prayed for you. Meredith has
nursed you these past days. Al
of us have spent tine at you
si de.

Kane tries to rise again. He's wounded and weak but
fighting.

KANE
VWhere are vou taking ne?

20
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W LLI AM
There are many evils on this road
but we are not anbng them You
are safe and on the road headi ng
west to Pl ynouth.

KANE
Pl ynout h?

VMEREDI TH
W' re bound for the New Worl d.

Kane studies the man for a nonent.

KANE
I know you. You offered nme a
ride.

W LLI AM
| did.

KANE

I shoul d have accept ed.

W LLI AM
True enough. You took quite some
beating but in a few days, the
Lord willing, you will be fit
once nore.

(calling out)

Edward, pull over now. W' Il nmake
canp for the night.

CUT TGO

EXT. RIVERSI DE CAMP - SUNSET 21

The COVERED CART is driven by EDWARD, W/l liam s el dest son
and a serious young man in his md 20's. Though all the
famly are dressed as Puritans, only Edward wears the dog-
collar and garb of a PRI EST.

Beside himon the bench is Wlliams wife, KATHERI NE, a
bri ght and homely worman in her 50°s. SAMUJEL is wal ki ng
besides the cart, swatting the long grass with a stick.

EDWARD gui des the cart to some open ground beside a crystal
clear river. It is an idyllic spot in a picturesque
val | ey.

CUT TGO
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EXT. RIVERSI DE CAVP - EVEN NG 22

MEREDI TH and KATHERI NE are gat heri ng toget her cooking
utensils and food stuff for the evening neal.

WLLI AM and EDWARD are preparing a covered area for
sl eepi ng by the wagon. Young SAMJEL is expl oring nearby.

KATHERI NE
Don’t stray too far Samuel.

EDWARD
Sanuel ; water the horses.
(Samuel ignores him
Sanuel !

W LLI AM
Samuel ! Edward has given you a
task; set to it.

Rel uctantly and nuttering, Sanuel unhitches the horses and
lead themto the river.

KANE steps out of the wagon, still a little unsteady.
Katherine is surprised to see him
KATHERI NE
Mast er Kane, you shoul d be
resting.
KANE

I can hardly repay your
hospitality by being idle
Mstress Crowm horn. Allow ne a
nonent to wash and then 1’11 help
as | can.

Kat heri ne watches as Kane |inps down towards the water’s
edge.

CUT TGO

EXT. RIVERSIDE - EVENING A LITTLE LATER 23

KANE kneel s beside the waters. Sonme way al ong from him
SAMUJEL supervises the horses as they drink. He eyes Kane
nervously.

KANE
What is your nane boy?

Sanuel doesn't reply.

KANE
Don't fear ne. What is your nanme?
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MEREDI TH cones to the river, she stops nearby Kane and
begins to fill a water-skin.

KANE
Your little brother has | ost his
tongue | think

MEREDI TH
Renmenber your manners with our
guest Sanuel .

Kane pulls his torn and bl ood-stained shirt off to reveal
his bruised body - along with the tattoos and scars.

Meredith is shocked by what she sees. Kane notices. Sanuel
too is astounded by the marks and patterns on Kane' s body.

MEREDI TH
How. . . What are they?

KANE
These? They are the story of ny
life. See?

Meredith cones a little nearer, fascinated.

KANE
Some are of ny own meking; these
mar ks and synbol s here.

MEREDI TH
What do they nean?
KANE
They are for... protection.

O hers, here, are wounds.

MEREDI TH
How were you hurt?

Kane points to a deep scar on his shoul der.

KANE
|"ve been shot, stabbed and
beaten nore tines than | recall.
This here, was a spear thrust by
a tribesman of Africa.

VEREDI TH
Africa? You were at sea?

KANE
I was a Captain.

Samuel suddenly cones alive with interest.
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SAMUEL
You were a sea Captain!?

CUT TGO

EXT. CAMPFI RE AREA - NI GHT 24

KANE sits with the rest of the FAMLY around the canmp fire,
their heads are bowed in prayer as EDWARD reads from a
prayer book.

EDWARD
Holy Lord, | have sinned tines
wi t hout nunber, and been guilty
of pride and unbelief...

Kane lifts his head at these pointedly accurate words and

| ooks at the fam |y caught in the flickering firelight. He
catches Meredith | ooking too but, enbarrassed, she quickly
cl oses her eyes again.

EDWARD ( CONT)
...of failure to find Thy mnd in
Thy Word, of neglect to seek Thee
inny daily life....

CUT TGO

EXT. CAMPFI RE AREA - N GHT. LATER 25

They are all eating hungrily now The sinple stew has been
wel | received.

KANE
This is a fine neal M stress
Crowt horn; ny thanks.

W LLI AM
My Kat herine can nake a nmeal from
anything. Leather shoes and
nettles one tine wasn't it?

KATHERI NE
It was not!

SAMUEL
It tasted like it.

The famly laugh at this.
KATHERI NE

Samuel tells us you were the
Captain of a ship.
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KANE
I commanded the Queen’s frigate,
Ti ercel

W LLI AM
Did you fight the Spanish?

KANE
| have fought everyone at sone
time. Of The Main, the
Cari bbean, the frozen north;
pl aces not on any map.

EDWARD
The Holy Land?

KANE
Yes Edward; | fought the Mislins
beneath the walls of Jerusal em
itself.

MEREDI TH
Wat a |ife you have led. It nust
have been so exciting.

EDWARD
You think a |life devoted to
vi ol ence and bl oodshed is so
adm r abl e?

VMEREDI TH
Don't be foolish Edward.

W LLI AM
| fought in our own holy wars
under King Henry many years ago.
The taking of men’s lives is hard
no matter what their faith, don't
you agree Sol onon?

Kane chooses his words carefully.

KANE
For many, yes. But | confess,
Wlliam | had a particular gift
for it. I was never nore at hone
than in battle.

EDWARD
Then how did you all ow t hose
robbers to beat you so badly?

VMEREDI TH
Edward that is rude.

28
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KANE
But it is a good question.
Edward, | have sworn an oath
never to harm anot her nan.
will not fight.

SAMUEL
Not at all?
KANE
Not at all.
SAMUEL
But what if you neet nore bad
men?
KANE

If the Lord sees fit to put them
in ny way then that is as it nust
be.

W LLI AM
Renmenber Sanuel, it was the Lord
who also saw fit to put us in
Capt ai n Kane' s path.

KATHERI NE
Not hi ng happens wi thout a reason:
There is a plan for us all.

CUT TGO

EXT. CAMP - NI GHT 26

A bright noon shines over the valley. Al seens peaceful as
t he canp sl unbers

WLLIAMis on watch by the dying fire. He's |ooking at a
map and snoki ng a pipe.

KANE appears fromout of the shadows, startling WIIiam who
funbl es ineffectually for a cudgel.

KANE
I"'ma friend.

W LLI AM
(1 aughi ng at hinsel f)
I’d be of little use if you were
not, ny fighting days are |ong
gone. Could you not sleep?

KANE
My dreans often disturb me.
(a bea%)



Sol onbn Kane by M chael J. Bassett 30

KANE( cont ' d)

I’d be happy to take watch while
you rest, WIIliam

W LLI AM
No, it is nmy task alone to watch
over ny famly. But you're
wel cone to sit with ne.

Kane settles beside Wlliam They sit for a tinme, enjoying
the flickering warnth of the nearby fire.

KANE
You are bl essed to have such a
famly.

W LLI AM

I know. See?

WIllians takes a LOCKET from his neck and opens it for Kane
to see. Inside are PORTRAI TS OF KATHERI NE and MEREDI TH.

W LLI AM
The two nost beautiful women in
this world. My famly is
everything to ne.
Do you have ki n?

KANE
| had a brother... but that was a
lifetinme ago.

W LLI AM

I have |l ost |oved ones; to

pl ague, to persecution and
bigotry. Edward, lost his wife
and chil d.

Wlliamfalls silent in contenplation

KANE
So you sail for America.

W LLI AM
We do. It is a new start in a New
Wrld. | sold every possession we

had to pay for this passage. You
m ght consider journeying with
us.

Kane falls into silence for a nonent.

KANE
Wlliamlet nme be honest, so you
know who you have taken in; | did
not lie when | said killing was

nmy great gift, above all others.
( MORE)
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KANE( cont ' d)

My cruelty and nurderous nature
were faned. | am- | was - an
evil man.

WIlliam studi es Kane for a nonent and thi nks about this.

W LLI AM
We have all sinned because we are
all hunan.

KANE

But ny soul is dammed. Satan’s

creatures will take ne should I

stray fromthe path of peace.
(a beat)

I will understand if I amno

| onger wel cone here.

W LLI AM

You are wel come Sol onon.

(l'ightening the tone)
If only because | need a better
navi gator than nyself to read
this fool map. | could be | eading
us to Portsnouth not Plynmouth for
all I know. Here, take a | ook..

MX TO

EXT. COUNTRY SI DE. WAGON. TRAVELLI NG - DAY 27

The FAM LY nmake their way along a dirt track, the wagon
bounci ng around as it hits ruts and pot hol es.

KANE - his bruised face far |ess noticeable now - wal ks at
the head with the horses. EDWARD, as usual, is driving the
cart. MEREDI TH sits at his side sewi ng sone materi al

MEREDI TH
Capt ai n Kane.

Kane drops back to see her.

KANE
M ss Meredith; how can | be of
service?

VMEREDI TH

I made sone clothes for you as
your others were so torn

She hands hi m down a dark PURI TAN TUNI C, SH RT and
TROUSERS. Kane is touched by this.

KANE
| shall wear themw th pride.
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SAMJEL is thrashing at the undergrowth nearby with a stick
startling the horses a little.

EDWARD
Hold of f on that wanton
destructi on Sanuel .

Samuel gives Edward a pointed stare and carries on

MEREDI TH
Do as Edward says Sanuel .
SAMUEL
Wiy? He's not Father. | don’'t
have to do what he says.
MEREDI TH
Samuel !
KANE

You know, you should listen to
your el der brother Sam

Sanuel halts his whipping. Kane nods approvingly at the
boy, nuch to Sanuel’s delight.

CUT TGO

EXT. ROADWAY - LATER DAY 28
SAMUJEL wal ks besi de KANE now, matching his easy stride.
W LLI AM and KATHERI NE are up ahead, wal ki ng hand i n hand.

Kane finishes pulling on the clothes Meredith nmade. He is
dressed in their own Puritan fashion now and nodels it for
Meredith who is picking herbs and fl owers near by.

KANE
Do I nmeet with your approval ?

MEREDI TH
Finally you are respectable.

He bows to her. She giggles. Edward is |l ess than inpressed.

EDWARD
Qur clothes are not for fashion
or vanity Captain Kane; through
t hem we show our dedication to
CGod.

Wth a courteous nod, Kane acknow edges hi s understanding
of this fact. Though he does share a quick smle with
Meredith - who can barely hold back a giggle - as they wal k
on.
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EXT. ROADWAY - LATER

Sanuel still keeping pace wth Kane.

SAMUEL

Are you going to cone Anerica

Wi th us?
KANE

I don’t think so Sanuel.
SAMUEL

Way not ?
KANE

You are hoping to make a new

life; I need to undo ny ol d one.
SAMUEL

Those nmen who hurt you, you could

have beaten themif you wanted,
couldn’t you?

KANE
(quietly)
There was a tinme |'d have cut
their still-beating hearts from

t heir chests.

Samuel is a little taken aback by this statenent.

33

He t akes

a monment to regroup then shrugs it off and dances around

Kane hol ding his stick Iike a sword.

SAMUEL
Wul d you fight nme?

KANE
(1 aughi ng)
If you continue with your
questions | m ght.

EDWARD
Leave Captain Kane al one.

Samuel pokes Kane with his stick.

SAMUEL
Don't tell me what to do Edward.
(to Kane)
Fi ght ne.
Pokes Kane agai n.
KANE

I have no cause to fight you

29
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Samuel makes a sudden dash to grab Meredith. She screans
hal f annoyed, half playful.

MEREDI TH
Sanuel, stop it!

SAMUEL
Now you have a reason! To save
this beautiful maiden from ne!

VEREDI TH

(pl ayi ng al ong)
Oh Sol onon! Save ne! Hel p!

EDWARD
Stop, you' Il scare the horses.

Joining into the spirit of it all Kane swi pes up a stick
fromthe side of the road. Jokingly he parries Sanuel’s
t hrust.

SAMUEL
| knew it. I knew you would fight
if you had to.

Meredi th | aughs and even Edward nmanages a gentle smle at
this.

KANE
You're quite a foe Sanuel but
"1l fight to save this beauty.
W LLI AM and KATHERI NE wat ch contentedly.
Then the wagon cone around a corner to a VILLACE to find...
...BODIES lying twisted in the mddle of the road. The tiny

VI LLAGE beyond IS IN RU NS - many of the houses stil
burni ng, others just blackened franes.

EXT. DESTROYED VI LLAGE - MOMENTS LATER 30

KANE, WLLI AM and EDWARD are | ooki ng at DOZENS OF CORPSES
scattered around the village. CROAS |ine the trees near by,
waiting to nove in. The air of death and nenace hangs
heavy.

Alittle way back MEREDI TH, KATHERI NE and SAMUEL wai t
uneasily.

EDWARD
Who coul d have done this?

Kane studies the bodies. Men, wonen and children are
twisted in agoni zed formns.
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Sone seemto have been burned, skin peeled away. ALL THEI R
EYES ARE BURNED FROM THEI R SKULLS, |eaving hollow, enpty
socket s.

W LLI AM
The Devil has been here.

Edward drops to his knees and starts to pray.

EDWARD
Holy Father...

Kat herine, Meredith and Samuel press near.

KANE
Keep back

Kane | ooks around.

KANE
Not the Devil....a wtch.

There is a pyre in the centre of the village square with a
stake in the centre. It has been partly consuned by fl anes.

KANE
There was a witch burning here
but the creature broke free.

WIlliamturns over a horribly disfigured body. It is a man
dressed in the classic dark clothes of a WTCHFI NDER, the
charred remmants of a bible are in his hand.

W LLI AM
Dear Lord, this is the
wi tchfinder general. If he is
dead. . .

KANE
We nust go.

EDWARD
W can’t just |eave these people
for carrion.

KANE
There’s nothing we can do for
t hem

Kane holds WIlianis steady gaze.

W LLI AM
We nmust bury themas Christians.

CUT TGO
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EXT. VILLACE - LATER 31

KANE, sweating and filthy, is finishing digging a shall ow
grave as EDWARD and WLLIAM | ower a body into another
nearby. There are a handful of others graves dotted about
each with a wooden cross marking it.

KATHERI NE i s nmaki ng the wooden crosses near by.

SAMUEL wat ches uneasily fromthe wagon in the distance
whi | st everyone else is involved in the unsavory task.

Kane eyes the setting sun nervously. MERED TH approaches
over the rough ground and offers hima cup of water. He
drinks thirstily.

KANE
Thank you.

She | ooks at himfor a noment and he catches her gaze.

MEREDI TH
Your...your wounds are healing
wel | .

KANE
I never thanked you for your
care.

MEREDI TH

There is no need to thank ne.
Now bot h stand anongst the graves, unsure what to say next.

KATHERI NE O S
| need nore wood for these
Crosses.

CUT TGO

EXT. VILLAGE - MOMENTS LATER 32

MEREDI TH i s AT THE EDGE OF THE VI LLAGE SQUARE now,
gat hering up pieces of wood for the crosses. As she
reaches for sone, she notices TWO BODI ES near by.

The BODY OF A WOMAN TW TCHES with sone slight novenent.
Meredi th nmakes to shout out to her brother and father who
are carrying another corpse to the graves some yards away
but then the body noves agai n.

She approaches the corpse. Inch by inch reaching out a hand
to turn the corpse over..
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...a YOUNG GRL, no nore than 8 years old, is clinging to
t he body of her nother. This blood stained and ragged
child stares up at Meredith with terrified eyes and

unl eashes a TERRI FI ED SCREAM t hat echoes across the whol e
vill age. ..

CUT TGO

EXT. CAMP - EVEN NG 33

The CHI LD sits between MEREDI TH and KATHERI NE, wrapped in a
bl anket and drinking some warm broth. The rest of the
famly are sitting around the FIRE. KANE is a little way
of f, nervously watching the gathering darkness.

KATHERI NE
Can you tell us what happened
chil d?

It takes a nonent for the child to find her voice. Wen she
does it is so soft as to be barely audible but the terrible
story is clear enough.

G RL
(quietly)
The grown-ups said there was a
witch in the woods. She’d been
taking cattle and children. My
br ot her di ed.

Meredith conforts the girl as she draws breath to continue,
haltingly...

G RL (CONT)
... They called that man, the
Wtchfinder. He said that the
wi tches and devils were grow ng
nore powerful than ever before.
That sonet hing had happened to
give themstrength. But still, he
trapped the witch and sentenced
her to be burned at the stake.
They all cane to watch her die in

the fire but... when they set the
flanes... It didn’t hurt her. She
| aughed and said... she said that

a great sorcerer had opened the
gate to Hell and that all the

devil’s children were free. And
then...then she killed themall.

Only the crackle of the wood on the fire breaks the silence
Now.
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EDWARD

(quietly)
We shoul d pray.

The fam |y bow their heads. Kane doesn’t. He watches the
girl.

G RL
I"'mtired.

KATHERI NE
Just a nonent nore.

G RL
(suddenly angry)
I don’t want to!
(soft again)
I"’mso tired, please.

MEREDI TH
O course you are, you poor
thing. Let’s find a place for you
to sl eep.

As Meredith helps the girl to her feet, Kane stal ks over.

KANE
Edward, | think the child should
have your cross for protection
tonight. Wuld you m nd?

The child wat ches Kane.

EDWARD
O course not - here.

He hands Kane the silver CROSS from around his own neck.
Kane takes it and slowy approaches the girl. He kneels
bef ore her.

KANE
If you wear this, it will help
keep you safe tonight.

The girls eyes the silver cross as it catches the red
firelight.

G RL
| don’t want to.
VMEREDI TH
It will help.
G RL

No.
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KANE
Just let ne...
(reaching for her)
...put it around you neck.

G RL
No!

MEREDI TH
Sol onmon, stop it. Can’t you see
she’s frightened?

Suddenly Kane | unges for her violently. He grabs her...

VMEREDI TH
Sol onon, no!

...and press the crucifix into the child s flesh.

Instantly the CH LD SCREAMS as the METAL BURNS HER SKI N
She starts to how and snarl in Kane's arns.

W LLI AM
Dear god what have you done?

KANE
This is her! This is the wtch!

The LI TTLE G RL NOW HAS TRANSFORMED in Kane's arnms. A foul,
anci ent and yet ferocious |ooking creature with a tw sted
snarling face, sharp teeth and long nails that tear at him
She is so strong he cannot hold her.

W TCH
Sol omon Kane! Sol onon Kane!  Your
Master awaits his pleasure with
you. 1’1l be there too, in the
Pit! The gates of hell are open
for you Kane.

And suddenly she tears herself from Kane’s arns and FLIES
INTO THE AIR and away into the night.

They can hear her cackling, scream ng |aughter echo into
t he di stance.

MX TO

EXT. ROADVWAY - DAWN 34

KANE and the FAMLY are travelling in silence along the
rutted back roads of southern England. They have clearly
been travelling all night and are exhaust ed.

As they approach a fork in the dirt road they hear the
sound of many voi ces approachi ng.
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SUDDENLY, A DOZEN or so PEASANTS appear from around a bend
in the road ahead. Sone are bl oody and beaten - it is clear
t hey are DESPERATE REFUGEES of sone ki nd.

Wlliamtries to talk to the first few but they pass him
wi t hout st oppi ng.

W LLI AM
What is wong? Tell ne!

Finally a PRI EST rushes bhy.

W LLI AM
Tell nme what has happened? Is it
the witch?

PRI EST
Awitch? I wish it was. No, these
are Raiders... Dear God such
terrible, cruel nen.
Join themor perish, they said.
When we fought back but it was a
massacre. Dear Lord...they seem
possessed of some terrible evil.
Turn back while you can or
they' Il have you for their
sl aves!

He pushes WIIliam aside and rushes on with the tide of
r ef ugees.

MEREDI TH
VWhat will we do?

EDWARD
We nust turn back

SAMUEL
No.

W LLI AM

This is the only road to Plynouth
- how el se will we nmake the ship?
We nmust go on, find another way.

MEREDI TH
Pl ease Fat her. ..

W LLI AM
Qur future is in the New Wrl d.

KANE
WIlliam you nust not continue.
Can’t you feel it? There is
sonething evil gathering in the
west. Go back.
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W LLI AM
There’s nothing for us to go back
to. Qur only way is ahead, to get
to the ship. Can you help ne?

KANE takes a MAP fromthe saddl e of one of the horses. He
studies it for a nonent.

KANE
Then this road..
(showi ng the map)
...it takes us south through
t hese forests and we can find a
way west again, here.

EDWARD
How can you be sure? W shoul d
turn back Father. Perhaps wait a

tinme.
MEREDI TH
Edward’ s right. It’'s too
danger ous.
KANE
Trust me. | can | ead you.
KATHERI NE
You can get us through?
KANE
If it is in ny powers, I'll get
you to your vessel
CUT TO
EXT. FOREST EDGE - LATER DAY 35

Al one now in the enpty countrysi de the wagon passes out of
t he open | andscape and into the forest.

EXT. FOREST - DAY 36

Deep shadows under the thick canopy. Strange noi ses echo
t hrough the trees but there is no signs of life.

EDWARD
Are you sure this is the safest
way ?
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KANE
There is no safe way but if these
rai ders are taking slaves and
looting villages they Il hunt in
t he popul ated areas north of
here. W may slip past them
unseen. But these forests are not
wi t hout their dangers. Be wary.

SAMUEL
What ki nd of dangers?

KATHERI NE
Capt ai n Kane neans ani mal s and
suchl i ke. Now qui et .

The cart and horses rattles along slowy. The passengers
| ooki ng nervously about them

They enter an open glade in the forest. Before themare
SOVE RUNS, half overgrown by the forest.

KANE
W' Il make canp here.
CUT TO
EXT. FOREST CAMP - EVEN NG 37

A very subdued group make canp. WLLIAMis setting a fire
as SAMUEL gat hers wood. KANE energes froma forest path
near by.

KANE
| see no signs of life in either
direction, we should be safe. But
Wlliam set no fire tonight, it
m ght attract unwanted attention.

WIlliamstops lighting the fire.
KANE
"1l take first watch - if that
is all right with you WIIlian®

W LLI AM
O course.

MX TO
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EXT. FOREST CAMP - N GHT 38

A dark night with the nmoon covered by heavy cl ouds. Sheet
[ightning ripples within them thunder runbles in the
di stance. But the canp is peaceful.

CUT TGO

I NT. SOLOMON S TENT - DAWN 39

KANE snaps awake to find SAMUEL'S hand urgently shaking
him The SOUND OF RAIN is | oud on the canvas.

SAMUEL
Sol onmon. Sol onon. . . \ake up.

KANE
VWhat’'s the matter?

SAMUEL
| heard sonmething in the trees.

I medi ately Kane is up and headi ng out the tent.

KANE
Wait here.

EXT. FOREST. EDGE OF CAMP - MOMENTS LATER 40

Dawn m st hangs anobngst the trees. Branches drip water as
t he RAIN hammers down through the foliage.

KANE stal ks through the undergrowth until he sees MOVEMENT
t hrough the trees on the other side of a small RIVER

A SUDDEN SOUND behi nd him makes himturn sharply. It’s
just SAMUJEL, trying to keep up. Kane urgently waves him
away but the young man is determned to be with Kane.

KANE
(hi ssi ng)
Be silent Samuel, this is no
gane.

Toget her they advance until they see nore clearly...

...a PARTY OF MARAUDERS ON HORSEBACK. They are a grotesque
bunch with scarred and twi sted faces. All have an ARCANE
MAG CAL INSIGNIA on their torn and shredded | eathers and
rough chain mail. Sonme even have it branded into their

fl esh.

SAMUEL
What are they Sol onon?
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KANE

They nmust be the Raiders we heard
of .

(hushed, urgent)
Listen to nme; Go back to the
canp, quietly wake them and tel
your father we are to nove out
i mredi ately. Go! Go!

Sanuel turns and hurries back the way they cane.

Kane continues his silent advance on the narauders. He sees
now t hat they have CAGES HALF FI LLED W TH DESPERATE PEOPLE

CUT TGO

41 EXT. EDGE OF CAMP GROUND - MOMENTS LATER 41
SAMUEL running as fast as he can back to the CAMP.
He stops dead when he sees..

... THERE ARE RAI DERS ALREADY THERE. Si x brutal | ooking nen
draggi ng WLLI AM KATHERI NE, EDWARD and MEREDI TH fromtheir
tents.

42 EXT. CAMP - CONT 42

W LLI AM and EDWARD are al ready bl oody and beaten. MERED TH
fights like a wld cat but she is punched and thrown to the
ground.

Even in the face of the chaos and violence Wlliamis
trying to keep everyone calm O fering confort and support
to his frightened famly as he’'s being beaten down into the
mud.

W LLI AM

(to the attackers)

Here, take what you want; it’s
yours.

(reaching for Meredith)
Everything will be all right
Meredith. Edward don’t try and
fight them

KATHERI NE
Wher e’ s Samnuel ? Sanuel !
43 EXT. EDGE OF CAWP - CONT 43
Silently SAMJEL backs away and right into...
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... A RAIDER who steps frombehind a tree and grabs him
CUT TO

EXT. WOODS - CONT 44

SAMJEL O S
Sol onon! Sol onon! !

KANE, hearing SAMUEL’S CRY, turns - and w thout caring
about being seen now - RACES BACK ALONG THE FOREST PATH.:

EXT. WOODS - CONT 46

KANE bl asting through the trees, heading back to the canp.
Branches whi p against him thorns cutting, rain pouring
down... but he ignores it all.

CUT TGO

EXT. PURI TAN CAMP - CONT 47

The RAIDERS are destroying the canp. Setting fire to
possessi ons, taking the horses for their own.

Watching it all is the OVERLORD. He takes no part in these
activities but sits notionless on a MASSI VE BLACK HORSE
The Overlord is a HUGE FI GURE, ENCASED I N LEATHER ARMOUR,
his face entirely covered by a grotesque MASK, huge sword
hanging at his waist. It’s alnost as if he is directing his
men silently sinply by sheer force of will.

MEREDI TH i s struggling agai nst her CAPTORS. She hits him
but he throws her to the ground. Crouching over her, he
tears at her clothes, his intentions clear.

W LLI AM and KATHERI NE watch in horror. SAMJEL scranbles to
t hem

W LLI AM
Leave her! Pl ease. ..

EDWARD, struggles free fromhis captor and rises to her
def ence. ..

EDWARD
Take your hands of f her!

He hits the attacker with all his strength but it nakes no
di fference. Another raider beats Edward to the ground.

KANE O S
No! !
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The RAIDERS turn at this new voice. Many hands on the hilts
of vicious SWORDS but there is just one man there.

KANE i s standing at the edge of the clearing, breathless
and desperate.

KANE
St op!

The OVERLORD seens to be watching this newconer intently.
He | ooks to one of this raiders, the one with the EYE-
PATCH, and nods slowy.

EYE- PATCH strides forward, snatching Sanuel away from his
not her and draggi ng himal ong as he advances on Kane. He
t akes a huge, serrated knife fromhis belt and presses it
to the boys’ throat.

The OVERLORD watches all this calmy.

Kane prepares hinself as the Raider stops a few yards in
front of him

KANE
| am unar ned.

Wping the rain fromhis face, Kane sizes up the raider.
He’' s desperately trying to work out how to diffuse the
situati on.

KANE
These people... Listen to ne;
t hese people, they' re good
peopl e. Christians. Devout
people. They're no threat.

SAMUEL
Kill him Solonmon. Kill themall.

W LLI AM
No Sanuel. Sol onon don't...

Sanuel struggles against his captor. Fighting furiously.
The other raiders are advancing slowy on Kane.

KANE

Sanuel, don’t struggle. He'll [et
you go if you don’t do anyt hing.

(to Eye-Patch)
Wwn’'t you? They have no noney.
What el se can they give you?

(a sudden thought)
You want slaves? Take nme. I'm
strong; better than these people.
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SAMUEL
| know you can do it Sol onon.
Kill him Cut his heart out!

KANE
Sanmuel sil ence!

Kane’s eyes flick over to the silent, OVERLORD waiting
nearby. The figure raises his armand clenches his fist
and then suddenly. ..

... The Eye-Patch Raider starts to shake and jerk as if
sonething is noving within him His single eye, turns as
bl ack as congeal ed bl ood.

The VO CE that conmes from Eye-Patch is a runbling grow
that fills the forest. Alittle BLOOD DRI BBLES FROM HI S

MOUTH as he speaks.

EYE- PATCH
Kill me, can you?
KANE
No...l ama man of peace; | offer
no resi stance. Take ne. Do not
harm t hem
EYE- PATCH
(shaki ng the boy)
This boy... ...this child has

nore heart than any of you. He's
the only man here.

KANE
(pl acati ng)
Listen to ne...
Eye-Patch shifts his grip on the knife...

KANE
No!

... AND CUTS SAMJEL’ S THRCAT W DE OPEN
The famly SCREAMS in distress.

KATHERI NE
Oh God! My son! My son

MEREDI TH
Sol onon! Stop him

Wl liam nmoans in agoni zed di stress.

W LLI AM
My boy! Ch Sanuel!
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Eye- Pat ch | ooks down at SAMJEL’ S DEAD BODY and | aughs.

EYE- PATCH
This was the only man here.
(to his conpani ons)
Take the girl. Kill the rest!

Meredith is snatched away. Others grab Katherine, try to
tear her away from WIIliam

MEREDI TH
Sol onon! Do sonet hi ng! Hel p us!

Alnost in a trance Kane takes a step towards Eye- Pat ch.

Kane is transform ng before our eyes. The steel is
r et ur ni ng.

The RAGE. ..
The PONER. ..

EYE- PATCH
(drawi ng hi s sword)
Conme no nearer Puritan.

Eye- Patch wat ches him his black eye burning intensely.
Kane calls to Katherine and WIIliam

KANE
Wul d you have ne sl aughter these
men?! Can that be justice enough?

KATHERI NE
Kill them Kill themall!

KANE
(he turns his head up to
heaven, quietly)
Is that what you want? Is that
all 1 amto you; a killer?

Eye- Patch stands ready for anything now fromthis strange
predatory man as Kane focuses all his intensity on him

KANE
If | take your life I am bound
for hell.
(a beat)

It is apricel will gladly pay.
Eye- Pat ch charges Kane, swi nging his sword. ..

...but as the bl ade sweeps down on Kane he dodges to one
side, takes the brute’s armand SNAPS I T I N HALF
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He yanks away the sword, reverses it DRI VES THE BLADE TO
THE HI LT I NTO THE MAN S BCODY, slicing upwards and GUTTI NG
H M

No human bl ood spills fromthese possessed soldiers only a
SLUDGE OF BLACK BILE AND RED SAND. Kane doesn’t mss a
nonent to consider the evil at work here.

KANE turns savagely on the others who are rushing towards
hi m now.

The MASKED OVERLORD sits inpassively watching it all
The RAI DERS have no chance as they attack Kane..

For every SWORD thrust at himhe replies with a DEADLY BLOW
of his own.

PI STOLS are fired but bullets go astray.

It seens as if Kane is ten nen, so consuned with his
mur derous rage. His feral hows of conbat fills the air.

Sone of the Raiders are nore cowardly. They nount their
horses and ride for safety.

One of them hauls MEREDI TH onto his nmount. EDWARD grabs her
but the Raider takes a pistol fromhis belt and SHOOTS
EDWARD I N THE HEAD

W LLI AM struggles with another two raiders but is cut down
and stabbed by them KATHERI NE rushes to his side.

Kane delivers one killing blow after another. LIMBS ARE
SLI CED, HEADS SEVERED

Kane is desperately fighting his way towards Meredith
before she’s taken away but he sinply can’t get through in
tinme.

KATHERI NE
Sol onon! Sol onon! Don't | et them
t ake her!

But he cannot reach her. The OVERLORD wheels his steed
about and | eads his surviving raiders away through the
trees even as Kane races on foot in pursuit.

EXT. FOREST PATH - CONT 48

KANE dashes after them but no matter how swiftly he runs,
t he horses vanish into the distance ahead and | oses si ght
of themin the mst and drizzle.
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In fury he turns and races back to the forest clearing.

CUT TGO

EXT. FOREST CAMP - MOMENTS LATER 49

In thunderous silence KANE stal ks through the devast at ed
canp. The BODIES OF THE RAIDERS are all around. He picks

t hrough their corpses and clothing, seeking information. He
tears the INSIGNIA fromthe uniformof a dying Raider. As
the creature draws its last breath it seens to CHANGE BACK
I NTO NOTHI NG MORE THAN A ROUGH LOCKI NG MAN. All the bestia
el enents nelt away with the rain.

Kane considers this for a nonent and then npbves on. He
steps past the bodies of EDWARD and SAMUEL as wal ks t owar ds
W LLI AM and KATHERI NE

KATHERI NE is cradling the dying WLLIAMin her arnms. He has
been nortally stabbed, his breath com ng in short, bl oody
bursts. He | ooks to Kane.

W LLI AM
Get her back.

W liam speaks urgently, fighting for every breath.

KANE
I will.

W LLI AM
Swear this oath to nme now Kane.

W 1liamgrabs Kane and draws hi m near.
W LLI AM

By your own word you are a
but cher and a nurderer; you know

how to kill like no man born. Do
it. For ne, for ny famly. Kil
them al | .

KANE
My soul ...

W LLI AM

This is how you will redeem your
soul; Find ny child and end this
evil .

The dying man hol ds Kane’s eyes with the last fire of his
own.
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W LLI AM
Swear your oath. Swear to God
Al m ghty and He will protect your
soul. Do it!

Kane | ooks to Katherine; she want to hear it too. He takes
Wlliams hand in his own.

KANE
| swear; | will find her and I
will destroy this evil.

W liam makes no show of having heard this... HE IS DEAD

Kat herine cradles WIlianms body as Kane gently takes the
| ocket fromaround WIlianm s neck. He checks that the
PICTURE OF MEREDI TH is still within and then turns away.

As THUNDER RUMBLES t hrough the forest Kane snatches up a
few essentials - SWORDS, KN VES, a BRACE OF PI STOLS AND
POWDER al ong with sone provisions. Then he pulls a |ong
bl ack Puritan cl oak about himand dons a w de brim bl ack
hat .

This is SOLOMON KANE, the Puritan avenger, arned to the
teeth and ready for the hunt, in all his glory.

He takes the reins of a dead raider’s horse, sw ngs hinself
up and charges away and into the trees.

CUT TGO

I NT. TREES - MOMENTS LATER 50

KANE is GALLOPI NG al ong the forest path. Ducking under
branches and junping fallen trees. Hs hat flies off but
he makes no effort to retrieve it.

The DRI VI NG RAI N makes the ground treacherous and
visibility poor but still Kane pushes the horse as fast as
it can go.

Up ahead he sees the faintest glinpse of the dark riders
fl eeing.

| mpossi bly he forces his steed even faster..
and gains on them
ON THE RI DERS UP AHEAD
The group of FIVE RIDERS are pushing their own horses hard.

One of them has MEREDI TH bundl ed and covered across his
saddl e.
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Their LEADER sees KANE in the distance and indicates for
two riders to split away and deal with him

ON KANE:

The TWO RI DERS appear parallel to himnow, one on either
si de. Trees whi ppi ng past between them

They draw their swords and start to close in.
Kane waits for themto attack..

Then, still at full gallop, Kane takes his hands off the
reigns and pulls out BOTH PI STOLS fromhis belt. Arns
outstretched, he levels a gun at each attacker and pulls
the triggers sinmultaneously.

BOTH RI DERS crash fromtheir horses.
Wt hout a second gl ance Kane rides on.

CUT TGO

EXT. OPEN COUNTRY - CONT 51

The remai ning riders BURST fromthe forest edge into open
scrubby ground. Just the three of themleft now but stil
pushing their horses hard.

MOMENTS LATER .. KANE charges fromthe trees. Riding |ike
t he devil hinself and maki ng ground on his quarry.

ON THE RAl DERS:

Knowi ng that Kane is going to catch themthey split up but
unerringly he follows the one carrying Meredith.

CUT TGO

EXT. STONE Cl RCLE - MOMENTS LATER 52

The RAIDER, still clutching the GRL bundled up across his
horse, gallops through the broken remains of a STONE Cl RCLE
on these open noors. He turns and sees KANE cl osing the gap
second by second.

There is no escape now. Wthin the stone circle he wheels
his horse to a halt and turns to face Kane. The horse is
exhausted, foam ng at the nouth, breath coming in great
steam ng cl ouds.

Kane keeps coming until he's at the perineter of the
stones. He circles beyond the stones.
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KANE
Gve ne the girl! Gve ne the
girl!!

The Rai der drops the bundled up girl to the ground. She
lies there stunned and exhaust ed.

Kane di smounts and runs to her.

KANE
Meredith. ..
(to the Raider)
If she is harned..

He turns her over....I T 1S NOT MEREDI TH. .

...just a YOUNG DARK-HAI RED G RL. Wak and fearful. She
recoil s from Kane.

Kane CGRABS THE RAI DER and drags hi m down from his horse.

KANE
VWhere i s she?!

The Raider tries to fight but he can do not hi ng agai nst
Kane who beats hi mviciously.

RAI DER
There! You have her!

KANE
It is not her. Where is she? The

girl you took from our canp?
Mer edi t h! ?

RAI DER
I don’t know | don’t know.
Per haps ot hers have her. There
are raiding parties all over.

Kane draws his knife and presses it into the Raider’s flesh
beneath his eyebal |

KANE
Tell nme what you know or | will
pl uck your eyes from your skull
where will they take her!? W is
your master?

Kane presses the knife into his flesh. Black blood trickles
down his face.

He screans in agony but then the SCREAM BECOVES A LAUGH..
...the Raider suddenly begins TO SHAKE AND TW ST. Hi s

al ready scared and feral face contorts into a snarl, his
eyes becone bl ack as ol d bl ood.
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He stares at Kane and | aughs. A hideous cackl e that echoes
around the broken stones. The Raider’s voice changes as if
he’ s suddenly possessed by an altogether nore malicious
spirit. It is a feral grow, filled with malice and though
it comes fromthe mouth of the raider it seens to resonate
all around them

RAI DER
Sol onon Kane... You nmay carve the
flesh of this worthless body but
it wll not tell you what you
want to know. | will not let it.

Bl ood drips fromthe Raider’s nmouth, even as he | aughs at
Kane.

The G RL watches from her place on the ground near by,
horrifi ed.

Kane shakes the possessed Rai der.

KANE
What in God’ s nane are you?

RAI DER
| amnothing in that God s nane;
| am a servant of the shadows. My
master released us fromthe pit
and these human bodi es are enough
for our needs.

Then Kane sees, on the crest of a distant hill, the
OVERLORD, watching silently.

The bl oodi ed rai der before hi mspeaks.

RAI DER
Do you believe that your
salvation lies in saving this
single girl?

KANE
I will find her.
RAI DER
You will fail; slayer of

i nnocents, nurderer,
killer of your own brother.

KANE
I will hunt you down and send
your black heart to your naster
in Hell.

RAI DER

I have no heart. Nor do you.
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Kane shakes the body, smashes his fist into it beating it
relentl essly now.

RAI DER
My Master sends his greetings
fromThe Pit. He is waiting for
you.

The Masked Rider on the hill turns away.

As he does so, the puppet body of the Raider shakes and

twi sted by one final hideous convul sion. Bl ood pours from
his nouth, nose and eyes and after a single agonized scream
it slunps forwards. And then, little by little, the

Rai der’s face changes to that of a nornmal young man. The

bl ack bl ood becones red once again and he lies still.

Kane rises slowy, unsure as to his plan. Then he hears a
muffled sob fromthe girl.

He goes over to her and gently helps her to sit up.

KANE
You are safe child. The beast is
gone.

G RL

What was that thing?
He wraps her in his own cl oak.

KANE
It’s just a man agai n now but
there was a denon within him
Are you injured?

G RL
No.
(a beat)
Thank you for saving ne.

She clinbs unsteadily to her feet. Kane watches, not sure
what to do.

KANE
" m Sol onon Kane; what is your
name?

G RL
El i zabet h.

KANE
You shoul d rest now Eli zabet h.

ELI ZABETH
I want to go hone.
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Kane takes her gently by the shoul der.

KANE
Child, they | eave none alive.
There will be no hone for you to
return to.

She falls silent and then gently begins to cry. This young
woman is really little nore than a girl. Kane is at a |oss
know how to confort her.

CUT TGO

EXT. STONE Cl RCLE CAMP - LATER 53

KANE has set a small canp fire going and is cooking up sone
sinple food over the flane. Elizabeth sits nearby with
Kane’ s cl oak around her.

ELI ZABETH

You risk your life for your |ove.
KANE

My | ove?
ELI ZABETH

This girl, Meredith, that you
seek; you nust |ove her very

nmuch.

KANE
No. She is... | nmade a prom se.
That is all.

ELI ZABETH

| didn’t nmean to intrude.

He waves her apol ogy away and sets about preparing the
canp.

KANE
Tell me what you know of this
evil .

ELI ZABETH

My father....ny father said the
Rai ders were fromthe west -
Cornwal | , perhaps, or Devonshire.
He said there is a sorcerer

rai sing an arny of these Raiders
to take over the |l and. That
masked man; he is their general -
a denmon in a man’s body they say
who can control the soldiers with

his m nd al one.
( MORE)
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ELI ZABETH( cont ' d)

They burn and butcher at will and
nore are joining themall the
ti me. How can anyone fight this?

KANE

(quietly)
| can.

MX TO

EXT. STONE Cl RCLE CAMP - LATER. DAY 54

M st hangs in the air around their tiny canp. The two
horses graze placidly nearby.

Kane adds a little nore wood to the small canp FIRE.

ELI ZABETH i s asl eep huddl ed before the flanes. He watches
her for a nonent, clearly a little conflicted over
sonet hi ng.

Then, quietly, he GATHERS H S WEAPONS, checks them and
straps themto his horse.

He takes all the food, clothing and other useful itens and
| eaves themby the fire, next to the girl. He takes a
PI STOL and POADER and rests those near to her too.

After anot her noment of silent thought he wal ks back to his
horse and nounts.

The noi se wakes ELI ZABETH.

ELI ZABETH
What are you doi ng?

KANE
I’ve left you all the provisions
| have. Do you know how to use a
pi stol ?

She scranbles to her feet.

ELI ZABETH
Why? You' re | eaving ne? No!

KANE
El i zabet h, you cannot come where
I am goi ng. There’s danger ahead
and. ... Wen you have rested,
t ake that horse and head east.
Find a church. Beg sanctuary.

ELI ZABETH
Pl ease don’t | eave ne. Pl ease. |
have nothing left. Pl ease..

Kane is torn between duties but he has no choice.
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KANE
| amsorry, Elizabeth. | have to
go. May God protect you.

He drives his heels into his horse and gall ops away into
the m st.

CUT TGO

EXT. ROAD QUTSI DE VI LLAGE - DAY 55

The RAIDERS and their WAGON TRAI N have cone to a halt
outside a small village on the edge of a dark forest.

It is just one of several wagons joining together to forma
| onger train. A rough platoon of Raiders wal ks or rides
alongside. It may be an arny of sorts but it is crude and
undi sci pl i ned.

We see now that there are DI FFERENT CASTES OF RAI DERS; sone
are little nore than rough | ooking nen whil st others,
clearly of higher rank, are far nore corrupted and changed.
Seemi ngly the | onger they have been fighting, the nore
strongly the possession takes hol d.

MEREDI TH is Iying on her side at the bottom of a CAGE
nounted on the back of a wagon. She is freezing cold,
shivering and filthy. There is a DEAD BODY right beside
her in the overpacked wagon. She is praying quietly,

i ntensely.

MEREDI TH
Heavenly Father, | beseech you to
save us fromthis evil.
(to a conpani on)
Pray with nme. Pray for us all.

CAPTI VE
Sl avery or sacrifice; there is
not hi ng el se for us.

MEREDI TH
Don’t give up. We will find the
strength to survive this.
In the nanme of the Father, Son
and the Holy Ghost. ..

One of the RAIDERS wal ki ng near Meredith' s wagon, slans the
flat of his sword agai nst the cage.

RAI DER
Qui et !
(to his conpanions)
Cl ear out the dead!
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MEREDI TH shrinks back fromthe front of the cage as the
savage raiders fling open the door and DRAG OQUT THE BCDI ES.
They are DUMPED by the side of the road.

CUT TGO
EXT. VILLAGE - CONT

A DOZEN MEN COF THE VI LLAGE are lined up on their knees
bef ore the OVERLORD. RAI DERS are gat hered around.

O her VILLAGERS are watching froma huddl ed group near by.
They have the grimresolution of a beaten community as the
Rai ders take food and water as they please.

On G BBETS by the side of the road a DOZEN MEN ARE HANG NG
BY THEI R NECKS.

VI LLAGER
Don't join them Don't do it!

YOUTH
Fat her! Don’t!

One of the MEN on his knees in the line turns to the crowd.

MAN
VWhat choice is there? W nust
join themor perish.

The OVERLORD stands before this man. Two Raiders at his
shoul der speak for himin strange synchronizati on.

RAI DERS/ OVERLORD
WIIl you serve the Master?

MAN
Y...yes.

The Overlord takes hold of the villager’s head between his
huge hands. The man SCREAMS for a nonent but then begins to
change. .

... rippling fromthe Overlord s fingers are creeping
tendrils that distort and alter his skin Iike a FOUL
Dl SEASE overwhel mi ng the human side of him Wen the
transformation is conplete he has the sane vacant,
corrupted | ook as the other Raiders.

RAI DER/ OVERLORD
Brand him And these others.

Anot her Rai der draws a burning brand froma nearby fire and
presses into the new Raider’s flesh. He seens to barely
even noti ce.
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A YOUNG MAN - no nore than 15 - charges towards the
Overlord. He has a short sword raised, ready to strike the
Overl ord.

YOUTH
Fat her!!!

Wth stunning speed the Overlord draws his massive
broadsword. In one sweeping notion he SLICES THE BOY in
hal f.

The BOY’ S FATHER | ooks down at the body with no enoti on.

CUT TGO

EXT. FIELDS - SUNSET 56

KANE ri des al ong what passes for a road but is little nore
than a nuddy track. He’s bundl ed up against the cold; cloak
wr apped tightly around.

He slows a little when HE COVES TO A CROSSROADS and checks
his direction on a COWASS. The needle spins crazily, no
matter how he holds it.

Ahead of him he sees PEOPLE com ng down the road. A CROAD
OF RAGGED REFUGEES fl eei ng whatever evil is beyond. They
are holl owed eyed and road weary and not all peasants. Sone
are clad in finer clothes but all are escaping the terror.

KANE
Greetings friends.

No one speaks. They just hurry past him

Kane drops from his horse and approaches a MAN and his
FAM LY. He takes the |ocket fromhis neck, opens it and
shows the picture to the refugees.

KANE
This girl; have you seen her?
You? Any of you?

They don't care. Wn't |ook. Qthers just flow by. Kane
tries to show themall but no one cares.

KANE
Stop damm you! Look at it. Look

WOVAN
If she was taken there is no
hope.
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KANE
I am hunting those who did this
to you. | need to know where they
are!

VAN

They are everywhere. Ghoul s,
creatures and denons are abroad.
Every foul thing of the earth has
cone. No one can fight them

WOVAN
Pray for your friend; it is al
you can do now.

CUT TGO

EXT. ROADS - LATER EVEN NG 57

There is a shallow FORD that bisects the road. KANE

di smounts and | eads his horse over toit. He allows it to
dri nk before scooping up a few handfuls of water hinself
and refilling his water bottles.

Then he sees a PILE OF ROITI NG BODI ES dunped at the side of
the road. Some of the corpses have spilled into the water.
Kane spits out the water and enpties his bottles again.

KANE
(pulling the horse away)
Stop. Don’t drink; it’s befoul ed.
Can you not taste it animl?

As he pulls the reluctant horse away he notices there are
SEVERAL PEASANTS standing silent and ghostlike in the
hedges and under gr owmt h near by.

KANE
I’mlooking for this girl...

There is sonething wong with these people. It seens as
t hough their humanity has been stripped away revealing
sonething feral and terrifying beneath.

Little by little they begin advancing on himw th silent
nmenace. Sonme have pitchforks, others have axes and others
have nothing nore than their clawed hands.

KANE DRAWS HI'S SWORD and spins to try and keep track of
them all .

KANE
Stay back

H s horse bucks and pulls against the reins as Kane
struggles to get into a position to renount.
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KANE
St eady... woah. ..

But the HORSE BREAKS FREE of him knocking himover, and,
in a panic the aninmal runs away, TRAMPLING OVER a pair of
t he advanci ng PEASANTS.

Kane, scranbles to his feet and with nothing but his single
SWORD and a PISTOL in his belt, readies hinself against the
ATTACKERS as they silently close the circle now. ..

The first of the PEASANTS let’'s | oose a terrible scream and
CHARGES AT HHM Kane is ready. .

Dropping to his knees he sweeps his blade across his
attacker’s | egs, SEVERI NG THEM AT THE KNEE. The victim
makes no sound and shows no pain. He sinply drops to the

fl oor and even with hideous injuries, continues to struggle
on.

Kane then turns on the others and, with brutal efficiency,
sets about their destruction..

CUT TGO

EXT. WAGON TRAIN - N GHT 58

By the light of burning brands the RAIDER S WAGONS cr aw
relentlessly across the countrysi de towards sone unknown
destinati on.

The CAPTI VES are huddl ed together. Dead and dying al ong
with the silent, terrified |iving.

RAI DER
Cl ear out the bodies!

The wasted bodies of the fallen are roughly dragged out of
t he wagons and dunped carel essly at the side of the road.

MEREDI TH i s anpongst the dead.
CUT TO

EXT. COUNTRYSIDE - N GHT 59

KANE wal ks now. He is bl oodi ed and weary and has | ost
virtually everything but for his sword, his pistol and the
clothes on his back and yet still he strides on
relentlessly. Determination witten in every line of his
face.
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Up ahead, on the crest of a hill he sees a BEACON |ighting
the tower of a BROKEN DOWN CHURCH, offering sanctuary for
t he ni ght.

CUT TGO

EXT. ROADSI DE VERGE - NI GHT 60

The only noise in this still and m sty night is the rattle
of the carts and breathing of the horses as they fade away
into the night.

ON A PILE OF CORPSES:

Just a nound of tattered flesh and corpses wi th MERED TH
l yi ng anongst them

CLOSI NG I N ON HER FACE. ..
Serene and still. But t hen..
HER EYES SNAP OPEN

Barely daring to breathe she | ooks around. Desperately
nervous she | ooks around for danger.

It seens she is alone but for the dead.

Initially tentative and full of fear she begins to scrabble
out fromthe corpse mdden. The nore she struggles, the
nore revol ted and desperate she becones. ..

...Until finally she’s scream ng as she tears and pulls at
the bodies to get herself free.

CUT TGO

EXT. DERELI CT CHURCH YARD - N GHT 61

KANE passes through the WOODEN ARCHED ENTRANCE of the
church yard. The light of the beacon, still flickers in the
crunbling bell tower of the ancient Saxon church. An

ECHO NG SCREAM carries across the dark countryside,
sonmething evil in the distance. Kane hurries towards the
chur ch.

GRAVESTONES have been flattened or shattered. There are a
COUPLE OF BODI ES hanging froma tree in the distance. This

pl ace has a real sense of death and decay. Strange noi ses
echo across the countryside.

He cautiously approaches the door and pushes it open.

CUT TGO
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I NT. DERELI CT CHURCH - EVEN NG 62

Kane’s feet crunch |oudly on the broken masonry that
litters the floor.

The roof has coll apsed in places, exposing the night sky.
Pews are scattered and broken, even the altar is
overt urned.

Startled BIRDS, disturbed in their nighttime roost,
suddenly expl ode out of the rafters.

SOMETHI NG | S WATCHI NG KANE as he explores this desecrated
sanctuary.

As Kane approaches the altar, and THE WATCHER COVES NEARER,
stal king himfromthe shadows. ..

Kane bends to his knees and bows his head before the fallen
i dol .

The ATTACKER nakes its final approach, a wooden club
rai sed, ready to bring down on Kane.

But KANE WHI RLS ROUND AT THE LAST MOVENT and points his
pistol right into the face of...

a PRI EST.
The two are frozen for a nonent. This priest is wld-eyed
and at the end of his strength. Even if he did strike Kane
it would barely register

Kane slowy lowers his pistol. He raises enpty hands.

KANE
You are in no danger from ne
Fat her .
The Priest quivers in fear, the cudgel still ready.
KANE

I wished only for alittle refuge
and a nonent for prayer.

Slowy, the Priest lowers his own weapon.
PRI EST
F..f..forgive ne. | have seen
such things.

CUT TGO
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EXT. FIELDS - N GHT 63

Under the light of the full nobon, MEREDI TH runs headl ong
t hr ough the night.

She stunbles and falls, tripping down a precipitous sl ope
and spl ashing into A NARROW RI VER. . .

She forces her way across to the other side. But now
exhaustion is catching her and as she struggles up the

ot her side she slides back down the nmud bank and into the
wat er s.

Her freezing fingers claw their way up the nuddy banks
again but she can hardly make any progress, she’s so tired
and cold...

But A HAND REACHES FROM THE DARKNESS AND GRABS HERS.

A TEENAGE BOY, THOVAS WOOLMAN, is hel pi ng her over the top.
To Meredith, in her dazed and exhausted state, he | ooks
just |ike SAMUEL.

MEREDI TH
Samuel ? Am | dead?

BOY
You ain’t dead m ss. But we may
be if we wait around here nuch
| onger. There’s terrible things
in the dark.

THOVAS hel ps Meredith to her feet. She can hardly stand but
he puts his arns around her and hol ds her steady.

MEREDI TH
Do you know a place | can
shelter?

CUT TGO

I NT. DERELICT CHURCH - N GHT 64

Kane and the Priest - FATHER M CHAEL, a gaunt, wld haired
man, clearly hovering on the brink of sanity and still clad
inatorn tunic with stained dog-collar - are eating sinple
fare around a fire that burns in the corner of the church.

FATHER M CHAEL
Have you cone far?

KANE
Aye. Two days’ hard ride brought
me here but where here is, | do

not know.
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FATHER M CHAEL
The borderl ands of Sonerset and
Devonshir e.

KANE

(quietly)
My honel and.

FATHER M CHAEL
VWhat ?

KANE
I lived in Axnmouth Castle as a
boy. It’s not so far from here.

FATHER M CHAEL
A sad homecomi ng for you

KANE
What happened here? Did the
rai ders cone?

FATHER M CHAEL
Every foul thing that the Iight
of Christ kept at bay is
returning. W have burned so many
witches and their famliars but

still they keep com ng. One of
them cursed nmy flock with her
evil, turning theminto terrible

ghoul i sh creatures.

KANE
| nmet sone on the road before.
Fl esh and bl ood but no | onger
human.

FATHER M CHAEL
Did you hurt thenf

KANE
| had no choi ce.

FATHER M CHAEL
They are innocent of their
crimes. | have watched nmen becone
nonsters before ny eyes. They
sl aughter each other; fathers
killing their children, brother
nmur deri ng brother. Such a hunger
is in them
This is truly the end of days.

KANE
Do you believe that?

66
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FATHER M CHAEL
| believe that God is testing ny
faith.

KANE
By cursing us all? Christ and al
his Angel s are asleep whilst we
suffer.

FATHER M CHAEL
M nd your bl aspheny! It’s as God
wants it. He wants to feel our
| ove for himeven through our
agony.

Kane gets to his feet and paces angrily.

KANE
Feel our |ove?! How can it be
right that this evil is walking
anongst us, pouring its poison
into the land, when all we have
to protect us is...what? Faith?
Were are the warriors who wll
take the fight to then? Wy don’'t
t hey wal k anpbngst us just as the
foul creatures do? Tell ne,
Priest; who in the world can
fight this Evil?

Kane is caught in a shaft of noonlight which splinters

t hrough the broken roof. Sword in hand, pistol in his belt
and anger witten across his face... ...the answer to
Kane’s own question is obvious to the priest, even if it is
not to Kane hinself.

Kane hears a novenent and is suddenly alert.

KANE
There is sonething out there.

FATHER M CHAEL
No son, there is nothing evil out
t here.

Kane prepares hinself for a fight.

FATHER M CHAEL
The evil is here already.

Kane turns to him confused by this.

KANE
What do you nean?
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The Priest linps over to a trap door in the floor of the
church. He reaches to the handle and lifts it. Kane picks
up a burning brand and approaches.

FATHER M CHAEL
See. ..

For a nonent Kane stares into the BLACKNESS BELOW and sees
not hi ng and SUDDENLY a DOZEN PALE FACES appear, |um nous
evil eyes, snarling and grasping for himbut they can't get
out of the cellar.

KANE
M/ God. . .

Father M chael giggles a little. It’s an uneasy, slightly
i nsane | augh.

FATHER M CHAEL
What was | to do? They were nen
and wonmen once; People | knew.

KANE
Destroy them nman!

FATHER M CHAEL
I cannot destroy them | amtheir
shepherd. This is ny test of
faith; to |l ove even the foul est
creatures.

The CREATURES in the cellar are silent but watch Kane wth
terrible nenace and hunger. They have sharp, bloody teeth,
their hair is thinning and falling out in clunps, their
skin white and waxen

KANE
Not any nore. They are changed. ..
they are creatures of darkness
now. | have seen the |ike before
innmy travels. Vanpires or undead
ghoul s of sonme form.. You
cannot. ..

FATHER M CHAEL
No! They are ny flock and | have
a duty of care towards them 1I...
keep them 1... care for them
... feed them

Kane is horrified.

KANE
Feed thenf What do they eat?

THE PRI EST SUDDENLY RUSHES AT KANE and SHOVES H M BACKWARDS
towards the OPEN TRAP DOOR.
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FATHER M CHAEL
Fl esh.

Kane, taken by surprise, stunbles and teeters on the edge
of the open hatchway... and it seens that he m ght just
keep his footing until...

...with a bloodcurdling cry, one of the ghouls |eaps up and
grabs his | eg, yanking hi mbackwards.

Kane TUMBLES BACK DOWN | NTO THE PIT.

The Priest dashes forward and sl ans the cell ar door cl osed
on the snarling, screeching pack of ghouls.

FATHER M CHAEL
May God have nercy on your soul

CUT TGO

I NT. CHURCH CELLAR - CONT 65

As soon as KANE TUMBLES | NTO THE DARK, the GHOULS attack
him Their nouths open baring razor edged teeth.

The BURNI NG TORCH has fallen into the pit with him its
flickering light illum nating the dark space.

Kane cries in anger and pain as he beats off his attackers -
they are feral but weak. He grabs the burning brand and
springs to his feet, trying to gauge his position.

There are A DOZEN GHOULS all regrouping, ready to attack
agai n.

Kane draws his PI STOL and shoots one in the face. It flies
back into the others. He hasn't tine to reload again as
t hey attack...

He draws his short sword and begins to hack at them Weight
of nunbers and sl ashing claws force himback and they seem
to feel no pain and have no care for their own safety but
their blood lust is inrense. As one falls, the others begin
to tear at it too.

But Kane is pressed back against the crypt walls, fighting
for his life now One |leaps right onto himtrying to reach
his throat, shoving himback hard. ..

...and sonme of the MASONRY G VES WAY BEHI ND HHM The dusty
bri ckwork col | apses backwards into an open space beyond.

There’s a TUNNEL which stretches away to unfathomabl e
dar kness.
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Kane knows what he has to do now, Alternately slicing at
t he ghouls and trying to break open the tunnel entrance.

He shoves the torch at one of the creatures and sets its
ragged clothing alight. It screans around the roomigniting
the others it touches.

This gives Kane just enough tine to tunble through the
smal | opening and into the dusty and narrow passageway
beyond.

He turns and runs as fast as he can into the di stance, his
torchlight quickly being swallowed in the gl oom

The surviving GHOULS scranbl e through the opening after
hi m

CUT TGO

I NT. CHURCH - CONT 66

The PRIEST |istens, nervously, to the screans and cries
coming fromthe floor beneath him He seens satisfied that
his task i s done.

But then a SHADOW FALLS ACROSS HHM He turns slowy and
SCREAMS. . . as a bl ade flashes through the air..

HARD CUT TO

I NT. BARN - NI GHT 67

The small side door to a BARN i s pushed quietly open as the
young shepherd boy THOVAS WOOLMAN enters, quickly foll owed
by MEREDI TH. She is shaking with cold and exhausti on.

THOVAS
You'll be warmin here.

MEREDI TH
Thank you. CGod bl ess you.

Meredith finds a bale of hay and settles into it.

Thormas |ights an oil [anp and cones near to her. He takes
hi s heavy wool coat and puts it around her shoul ders.

THOVAS
Where were you goi ng?

MEREDI TH
Anywhere. Nowhere. | escaped from
men who' d captured ne. Servants

of some terrible evil
( MORE)



68

Sol onbn Kane by M chael J. Bassett 71

MEREDI TH( cont ' d)

They killed...They killed...oh
Lord...nmy famly.

For the first time the true inpact of Meredith's | oss seens
to overwhel m her. She breaks down into tears.

THOVAS
Those raiders they cane to this
village too. They spared the
famlies of those nen who joined
them Ohers they sinply nurdered
or took away. M sister was
t aken and many ot hers.

VEREDI TH
| am so sorry.

THOVAS
She did not escape them but you
di d. None have done that before
and survived.

CUT TGO

I NT. TUNNELS BENEATH CHURCH - NI GHT 68

Ragged, bl oody and exhausted KANE is hiding in a dark
alcove within the tunnels. He's trying to mask his torch
flane and listen to the oncomi ng SNARLS and FOOTFALLS of
t he GHOULS.

They’' re com ng ever nearer. Soon they will corner himin
hi s hiding space and so he takes a breath and RUNS OUT into
t he open CORRI DOR

They see him and i mredi ately charge after him The burning
torch hardly throws enough light for himto see where he
m ght be headi ng.

He makes random careless turns down junctions, totally
losing hinmself in the |abyrinth.

The walls of the tunnels are lined with crypts, coffins and
pil es of bones. Al ancient and dusty.

But there is still no way out and he can HEAR THE CREATURES
hunti ng him

A sudden gust of air makes Kane's brand flicker and he
knows which way to go now.

He steps out into another corridor and...
... RIGHT INTO A GHOUL that has been stal king him Kane

turns and manages to skewer it onto his sword and race
away.
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Ahead of him he sees a shaft of silver noonlight breaking
t hrough the exit to the chanber.

TWDO MORE GHOULS suddenly leap down in front of himbut he
doesn’t break pace he sinply CHARGES Rl GHT AT THEM

Shoul dering one out of the way and carrying the other with
hi m sone di stance... his sword havi ng passed through it.

He flings the body to one side and scrabbl es through the
overgrown exit.

CUT TGO

EXT. CEMETERY - N GHT 69

KANE fl ops down onto the wet grass and scranbles away. Al
his attention focused on the exit... but nothing is
follow ng him

Exhausted he |lies back and takes a nonent to catch his
br eat h.

...a HUMAN HEAD suddenly | ands on the ground right beside
him It is the PRIEST S HEAD

VOCE O S
Friend of yours?

Kane turns suddenly to find hinmself facing FIVE RAI DERS on
horseback. He rises to his feet and faces t hem w t hout
f ear.

Kane recogni zes three of the RAIDERS. They are THE THI EVES
WHO ATTACKED hi min the woods days earlier but now they are
clad in the livery of the raiders. The insignia on their
clothes, their manner and weapons different from before.

The Great Bearded attacker suddenly seens to recogni ze who
Kane is. He | aughs.

BEARD
Renmenber this one | ads? He’'s not
a fighter, renmenber?

BEARD swi ngs down off his horse. SKINHEAD and TATTOO drop
down too. They approach Kane, slowy, clearly | ooking
forward to toying with himagain. The other two Raiders,
nore corrupted and savage | ooking than the three, remain on
hor seback.

KANE
So you have pl edged your
al l egiance to this sorcerer?
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BEARD
W want to be on the w nning
side, see. Malachi will hold al
this | and soon enough.

KANE
Is that his nanme; Ml achi ?

BEARD
They say he’s the nost powerf ul
warl ock that’'s ever been. But |
woul dn’t know about that.

SKI NHEAD
What you doing here Puritan? Only
thing round here is fighting.

TATTOO
And you don’t do that do you?

A beat. A smle flickers across Kane’'s bl oodi ed face.

KANE
Wl l, you know, | changed ny m nd
about that.

BEARD
VWhat ?

Then, swift as sonme great predatory beast KANE LEAPS
FORWARD, swords fl ashi ng. He DECAPI TATES TATTOO wi t h one
swift stroke and in a blur of notion drives his blade into
the belly of SKI NHEAD.

BEARD j ust about nanages to avoid Kane's returning slicing
stroke of his blade. Fast and brutal he attacks Kane. The
other Raiders drop fromtheir horses and press in on him

t 0o.

Bathed in the silvery noonlight and anongst the hangi ng
m st of the cenetery they fight, though there is never any
doubt as to the outcone...

Kane slices the |l eg tendons of Beard who drops to the
ground, scream ng then he turns on the renmaining two
raiders.

ONE | S ALREADY RUNNI NG FOR HI S HORSE, he | eaps on and
manages to escape but the other is too slow Kane snatches
up a sword fromthe ground and hurls it after the running
man. It catches himawkwardly across the neck, severing his
jugul ar.

Victorious, Kane stands for a nonent, listening to the
whi npering cries of the dying and the thunder of horses
hooves di sappearing into the night.
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He turns his attention to BEARD who is trying to crawl away
on useless legs. He has craw ed near the entrance to the
under ground tunnel s.

Kane grabs Beard and pulls himeven NEARER to the tunnel
entrance. C awed hands reach out to grab him Beard
screans in fear.

BEARD
What are they!!?

KANE
They are your brothers.

Kane he takes the | ocket fromaround his neck and shows
Beard the picture of Meredith.

KANE
This girl; your kind took her.

BEARD
| don’t know her.

KANE
This is your only chance to live
out this night, so | ook
careful ly.

He pushes Beard back a little nearer. Several of the
creatures take hold of himand try to yank hi m backwards.
Their excited snarling fills the air. Kane sees their eyes
shining in the dark tunnels.

KANE
Have you seen her?!
BEARD
Yes! Yes, | saw her.
KANE
Where they’' re taking her?
BEARD
She’ s goi ng nowhere.
KANE
Talk in riddles and 1’11 cut your

tongue from your head!

BEARD
She' s dead! She’'s dead.

KANE
VWhat ? Li ar!
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BEARD

No; | want to live! | wouldn't
lie. She’s dead. | saw her body
dragged fromthe wagon. | was
t here.

KANE

No! No! NO This cannot be. She
cannot be dead.

BEARD
She is. Now, | told you what you
want! Let nme go!

Kane rel eases Beard fromhis grips. Instantly he is grabbed
by the ghouls and dragged back into the cataconbs.

Kane sinply wal ks away as Beard’ s agoni zed screans echo
across the cenetery as he is eaten alive.

Kane seens oblivious to this as he slowy collapses to the
ground agai nst a headstone with an el aborately carved ANGEL
OF DEATH perched upon it.

FADE TO BLACK:

EXT. SMALL MARKET TOMWN - DAWN 70

Ri sing through the m st shrouded countryside are the WALLS
OF A SVALL MARKET TOWN.

A FI GURE ON HORSEBACK energes through the m st and heads
slowy towards the gates.

CUT TGO

EXT. SMALL TOMWN MARKET SQUARE - MORNI NG 71

There are dozens of stall holders trying to scrape a ragged
l[iving in the SMALL MARKET SQUARE. It is filthy, wet and
raining but still bustling with bedraggl ed custoners.
Amongst them are RAI DERS grouped together drinking and
shouting. It seens this town has already fallen into their
thrall. The insignia of the sorcerer, Ml achi, the sane
that all these Raiders and their followers wear, flies on a
pendant over the town.

A few of the LOCALS nove hurriedly aside as a DARKLY
DRESSED RI DER | eads THREE HORSES t hrough the town gates and
into the market square. He ignores the sideways gl ances and
nervous chatter of those he passes. Doesn’'t care that a
few Rai ders watch him

KANE | eads the horses through the market to a STABLE
near by.
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EXT. STABLE - CONT 72

KANE di smounts and | eads the horses past a BLACKSM TH and
towards the entrance of the stable. The STABLE MASTER cones
out to greet Kane.

STABLE MASTER
Good day to you. You'd like to
stabl e your horses?

KANE
I want to sell them

The Stable Master notes the Raider’s insignia on their tack
and saddles. He’'s suddenly a little nore suspicious and
fright ened.

STABLE MASTER
How di d you cone by these
ani mal s?

KANE
VWhat does it matter?

STABLE MASTER
They carry the mark of Mal achi.
If you stole them..

KANE
You cannot steal from dead nen.

The Stable Master now notices KANE' S BLOODY WEAPONS and
cl ot hing, suddenly he’s VERY nervous. Looks around the town
square to see if anyone is watching them

STABLE MASTER
Did you kill thenf

Kane is silent.

STABLE MASTER
We heard of a man who has been
hunting them You fought them and
won.

KANE
I won not hi ng.

The Stabl e Master becones suddenly conspiratorial. He takes
Kane to one side.

STABLE MASTER
You nmust hide Sir. This town is
theirs; all around here they hold

sway. Everywhere.
( MORE)
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STABLE MASTER(cont' d)

And spies work for them
listening in shadows betraying
any who woul d fight back. If they
know you are here...

KANE
(too | oudly)
I don’t care who knows.

STABLE MASTER
But there are also others here
who woul d fight. They are just
wai ting for enough nen...

KANE
Then let themfight. Pay ne.

STABLE MASTER
Wul d you not join thenf

KANE
No. Now pay ne - enough to drink
nyself into oblivion

CUT TGO

I NT. BARN - MORNI NG

MEREDI TH, hi dden under a bed of straw, opens her eyes to
t he SOUND OF THE BARN DOOR OPENI NG and VO CES. She is
conpl etely hidden anongst the straw.

JONAH O S
Is she in here?

THOMAS O' S
Wiy do we need to do this Father?

Through strands of straw Meredith watches THOVAS and his
father, JONAH, a strong | ooking m ddle aged man with a
heavy beard wal king al ongside. He is clearly angry; he
grabs his son roughly.

JONAH
Because if they find we’ ve been
sheltering her there |l...they'|
burn us out... or worse.

THOVAS

She | ost her famly.

JONAH
So did we! And I will not | ose
anything nore to save sone
stranger. Now find her.

Meredith shrinks back into the hay as...
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Rel uctantly Thomas nakes his way towards THE HAYSTACK.

THOVAS
Meredith. It’s Thomas - cone on
out .

He pauses for a noment then, on the urging of his father,
he pulls away the hay...

...but Meredith is not there.

Suddenly a different haystack, right in front of Jonah,
erupts as MEREDI TH BURSTS OUT and DASHES FOR A HANG NG
Pl TCHFORK near by.

She snatches it fromthe hanger and whirls on Jonah and
Thomas, hol ding them at bay.

MEREDI TH
You betrayed ne!

THOVAS
| amsorry.

JONAH
See now, girl...

Meredi th backtracks towards a snmall side door.

JONAH
Listen girl they re everywhere
now. Those who deny themw || be
killed; we have to show our
| oyal ty.

VMEREDI TH
And sacrifice ne?!

JONAH
Yes.

Jonah suddenly |unges for her. MEREDI TH DRI VES THE
Pl TCHFORK | NTO JONAH. It skewers himthrough the arm and
shoul der. He falls backwards, scream ng in rage and pain.

Meredith tears open the BARN DOOR. .

... And SCREAMS because. ..

...the OVERLORD | S STANDI NG SI LHOUETTED | N THE DOORWAY. Hi s
massive bulk fills the frame. A cohort of his Raider behind
hi m

Instinctively Meredith drives her pitchfork into him The

sharp prongs penetrate his | eather arnour and go deep into
his chest.
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Fatal for any other man, but the Overlord hardly seens to
notice. He yanks the pitchfork fromhis flesh and grabs
her.

Two Rai der’s speak for the Overlord.

RAI DERS/ OVERLORD
My Master has a speci al
puni shment for you. He has need
of your I|ifeblood.

Meredith fights against his enornous strength, tearing at
his nmask. A section cones free, exposing a staring, |idless
eye and torn, rotting flesh.

The Overlord snashes his fist down onto her. Meredith' s
wor | d goes bl ack. .

CUT TGO

I NT. TAVERN - DAY. LATER 74

An | NNKEEPER makes his way through his CROADED ALE- HOUSE t o
a TABLE IN A DARK CORNER. A notl ey bunch are drinking

t hensel ves into a stinking stupor on his ale. Mstly |oca
PEASANTS but there are a HANDFUL OF RAIDERS in here too.

The innkeeper refills a tankard on the table fromthe
gall on flagon he's carrying then withdraws. A HAND shoots
out of the shadows and grabs his arm

KANE
Leave it all.

A bag of coins is tossed onto the table.

LANDLORD
As you w sh.

The Landl ord | eaves the flagon of ale and scoops up the
noney. He wi thdraws quickly.

Kane drains his tankard, then refills it swiftly. He's
clearly been there a while and is heading for the drunken
oblivion he craves.

The | ocket with MEREDI TH S PICTURE is in his hand.

The rest of the place is |oud and busy but Kane sinply
ignores it. He enjoys the gloony darkness of his corner.

TWD MEN - GARRI CK and TELFORD - push through the crowd
towards him They stop and peer at this drunken man.

GARRI CK
Are you certain?
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TELFORD
(1 ooki ng cl osel y)
It’s him | knewit.

Kane hardly notices themas they slide in opposite him
Telford is in his early 20's, Garrick a little older. Both
are grubby, weary and carel essly dressed but not
aggressi ve. They seem nervous, scanning the room for
eavesdroppers. Neither wants to draw attention to hinself.
They lean in to Kane who finally | ooks up.

GARRI CK
Sir?

He ignores the newconers.

TELFORD
Captai n Kane? Don’t you renenber
me?
(Kane still ignores
t hem)
I was a mate on the Queen’s Ship
Fl eetway that you captai ned.

Kane peers at him drunkenly.

KANE
Never seen you before.

TELFORD
We fought in Africa, against the
tribes in the cliff caves. Don’t
you remenber ?

Garrick pulls Telford to one side.

GARRI CK
It is not him
TELFORD
It is. It's Kane. |I'I|l never

forget him This is the man who
can | ead us, believe ne.

GARRI CK
VWhere can he | ead us? To anot her
tavern? Look at him

Garrick turns back to Kane, still unconvi nced.

GARRI CK
(quietly)
Hey; drunkard. My friend here
says you are the greatest warrior
he ever saw. | don’'t believe him
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KANE
| told you, | don’t want...

TELFORD
A cohort of Malachi’s raiders
rode out at dawn; they were
hunti ng a man who has been
harrying them for these past
days. Was it you?

Kane | ooks up, slightly.

TELFORD
(urgently and a little
| oud)
There are those of us here who
would rally to you Captain Kane.

GARRI CK
(to Telford)
Keep your voice down; there are
ot hers who woul d betray us.

KANE
What do you nean, ‘a man like
me’? A failure?

TELFORD
No; you're a brave nman, a
warrior. |I know what you can do
Captain, | have seen it.

Kane suddenly grabs Telford across the table and yanks him
cl ose.

KANE
You don’t know what you're
tal ki ng about. | am not hi ng.
GARRI CK
He’s no use. Leave himto his
dri nk.
TELFORD

No! Captain Kane, we need a
| eader. W have to fight back

It is clear that people have overheard t hem now.

KANE
Then fight!

Kane stunbles to his feet. He falls a little but rights
hi nsel f.

TELFORD
Kane. ..
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KANE
| swore to find her and |I fail ed.
My life is over.

And with that, Kane staggers into a GROUP OF DRI NKERS who
shove hi m away aggressively and he toppl es over,
overturning a table and falls, unconscious to the floor.
The LANDLORD | ooks down on Kane. He notices that sone of
the Rai ders nearby are taking an interest. The LANDLORD
covers this quickly.

LANDLORD
Thi s drunkard has had enough;
take himto his bed | ads.

CUT TGO

I NT. I NN. COVMUNAL BUNKHOUSE - NI GHT

KANE sl eeps in his clothes on a rough straw mattress. Hi s
few possessions are piled carelessly near his bed. There
are a handful of OTHER DRUNKS sl eeping off their booze.

Slowy, the DOOR to the BUNKHOUSE creaks open. Six dark,
SHADOWY FI GURES waiting in the darkness. Hushed whi spers,
i naudi bl e instructions but then one voice a little clearer.

VA CE

There. Kane is over there. He's
the one | saw.

FI VE FI GURES stal k across the room A sl eeping DRUNK
wakes. . .

DRUNK
What are you...?

H S THROAT IS CUT.

The FI GURES SURROUND KANE S BED, swords in hand, ROPES and
SHACKLES in others. They position thenselves carefully.

One stunbl es, nmakes a noi se. .

KANE, alerted, rouses fromhis slunber but is too slow...
He funbles for his sword only to have it kicked away.

The ATTACKERS GRAB H M ..

CUT TGO

75
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EXT. ROAD. TRAVELLI NG SLAVE WAGON - MORNI NG 76

MEREDI TH now bl oodi ed and beaten, is once again a prisoner
in a cage. Ohers are crammed in as before but now she is
tied to the bars by heavy ropes and unable to nove.

She sl unps agai nst her bonds, hardly registering the
troughs and pot-hol es the wagon hits.

CUT TGO

EXT. MARKET SQUARE - DAWN 77

CLOSE ON: GARRICK' S FACE - SCREAM NG in agony. Wth every
BLOW OF THE HAMMVER he cries |ouder. H's HANDS are being
NAI LED TO A WOODEN CRCSS by a RAI DER

The STABLE KEEPER i s nearby him unconscious and bl oody -

al ready pinned to the wood. OTHERS too are |ined up; anyone
who m ght have been involved with themis being crucified
in the towmn square. TELFORD is not there though

A PARTY of RAIDERS and LOCALS are raising the crosses. The
mar ket square has been trashed, any stalls that were |eft
have been shattered, others are burning.

The silent OVERLORD watches from his horse as the first of
the crosses are raised. The cries of pain are unbearable.

The TOWN LOCALS have been herded into a group. Raiders with
t heir weapons ready face them but no one is going to fight.

A POSSESSED RAI DER speaks with his MASTER S VO CE. |t
echoes unnaturally across the town square.

RAI DER/ OVERLORD

(talking to the

t ownspeopl e)
This is the fate of those who
woul d defy us. These traitors in
your m dst have brought about
your destruction. There will be
no nercy.

The OVERLORD turns to see...

... KANE BEI NG DRAGGED QUT OF A NEARBY BUI LDI NG by hi s
CAPTORS. He is not struggling, seemngly resigned to his
fate.

The Rai ders haul Kane across the square, literally dragging
hi m over the stones and casting himto the ground before
the Overlord who regards himfrom behind his expressionl ess
mask. He drops from his horse and approaches Kane.
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RAI DER
This is the one Master, the one
who hunts us. The rebels want him
as their |eader.

The Overlord | eans down to Kane, reaches out with a gl oved
hand and raises his face to his own. The Overlord s eyes
stare keenly fromthe mask. He is so close to Kane now t hat
he can whisper INHS OON VOCE. It is a frail, rasping

whi sper. He is al nost tender as he speaks.

OVERLORD
Can you hear ne Sol onon?

Kane stares up at the nonster before him

OVERLORD
Do you know ne?

KANE
I know you for the foul servant
of evil you are.

OVERLCRD
He cannot be defeated - even by
you. Join us.

KANE
I amgoing to kill you all.

OVERLORD
You cannot kill one who is
al ready dead. Goodbye brot her.

The Overlord stands suddenly and turns and strides away
from Kane any hint of humanity or connection is |ost.

KANE
Brot her?! What do you nmean? \Wat
do you know of ny brother?!

The Overlord ignores himand once nore he speaks through
his m nions.

RAI DER/ OVERLORD
(to the crowd)
This man cannot save you from us.
He i s not hi ng!
Crucify him
Burn this town to ashes.

Am dst the screans of protest and fear of the townspeople,
the Overlord clinbs onto his horse and thunders away,
taking many of his warriors with him

CUT TGO
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EXT. VILLAGE WALLS - CONT 78

The OVERLORD | eads his nmen away. As they pass the gated
entrance a GROUP OF SLAVE CACGE WAGONS t hat have been
wai ting outside the town are whipped into action.

MEREDI TH I S | N ONE OF THE CAGES

EXT. MARKET SQUARE - CONT 79

Under the light of a blood-red dawn KANE is taken and
shoved forward through the crowds. The Raiders kick and
punch him Some of the crowd are silent whilst others are
shouting and j eering.

ONLOCKER
He brought this on us! It is his
faul t!

In the background PEOPLE are SCREAM NG as sol diers set FIRE
to the houses.

KANE ignores it all. He has already given up; there is
not hi ng nore he can do now.

They TIE A ROPE AROUND HI S CHEST, holding himto the cross
and stretch his arnms onto the beans. Then the |long iron
nails are laid against his palns and POUNDED THROUGH THE
FLESH. He grits his teeth against the agony but makes no
sound.

RAI DER
(to his conpani on)
He’ s tough. They al ways scream

COVPANI ON
Did you see the Master? He fears
this man above all others.

RAI DER
Best make sure he suffers then.

The pair continue to SMASH THE NAILS into Kane's body. Wth
each brutal HAMVER BLOWt he SCREAMS Kane can hear all
around himfinally begin to fade. The |eering, |aughing
faces of the Raiders, their punches and bl ows nean not hi ng
any nore. He is dying...

H s vision flickers to BLACK for a nonment. ..

He regai ns consciousness again as HS CRCSS | S RAI SED TO
VERTI CAL. .. Hi s body sags down agai nst the ropes hol ding
himto the main vertical beam H's arns pull against the
nails through his palnms. Blood runs down his arns.
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But when he opens his eyes and | ooks down THE WORLD HAS
CHANGCED. . .

HE IS I N HELL.

It is the same MARKET SQUARE, still burning, people stil
scream ng but everything is heightened. He can see the
DEMONS twi sting and sliding within the bodies of the

Rai ders |ike foul parasitic creatures feeding on the pain
and fear. The VILLAGERS are screanm ng and tw sted in
tortured agony. Denbns tear at themas their town burns.
Dante coul d not have imagi ned anythi ng worse.

Only now does Kane start to SCREAM . .
CUT TO

EXT. ROAD. SLAVE WAGON - MORNI NG 80

MEREDI TH | ooks up from her stupor as they pass the entrance
to the town.

The bill owi ng snoke fromthe burning buildings snothers
their way in a thick pall and as they pass through the
broken walls of the market town are reveal ed.

And in the town square are FIVE CRUCI FI ED MEN

She cannot hel p but | ook at the horrific inmage and sees...
... KANE ON THE CROSS.

She hears his screans.

VMEREDI TH
Sol onon! Sol onon!

She screans now and tears at the bonds. Rocking the whole
cage. A Raider snmacks the cage with his cudgel. The
prisoners shrink back in fear.

RAI DER
Si | ence!

But Meredith ignores him growi ng nore hysterical with
every noment.

ANOTHER RAI DER
(to the drivers)
Get us away from here!

The horses are whi pped and the train picks up speed.
Clattering away and increasing pace.
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MEREDI TH
Kane!! SOLOMON KANE!!! Pl ease!
Kane! !'!
CUT TO
EXT. SMALL TOWN MARKET SQUARE - CONT 81
KANE is still staring down at the vision before. Then he

hears Meredith's cries, faintly at first as if they are
sinmply another part of his dying nonents but then cutting
t hrough nore clearly.

VMEREDI TH O S
Sol onon! Sol onon Kane!
Pl ease. .. God save him...

Beyond his vision of hell he can see MEREDI TH S WAGON
out side the town gates.

KANE
(barely a whisper)
Mer edi t h.

She is alive. He has not yet failed.

VMEREDI TH
Sol onon!
KANE
Mer edi t h!
CUT TO
EXT. ROAD - CONT 82

MEREDI TH i s screaming and fighting as the wagon train noves
away fromthe village. Slowy she is |osing sight of Kane
but doing everything she can to retain sight until the | ast
possi bl e nonent, even as the Raiders are scream ng at her
for silence.

EXT. SMALL TOMN MARKET SQUARE - CONT 83

KANE wat ches as Meredith' s wagon thunders out of sight.

KANE
Meredi t h! No!!

Kane cl oses his eyes, grits his teeth and sunmons every
| ast drop of strength he has...
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...And with quivering nmuscles he begins to TEAR ONE ARM
FROM THE CROSS. He pulls his wist forwards, the NAIL
SLI DI NG THROUGH H S FLESH.

He screans in soul shattering agony...

The RAI DERS bel ow hi m stand, frozen... unable to conprehend
what i s happeni ng.

And as he screans Kane let’s his weight drop against the
rope hol ding himup and TEARS H S OTHER ARM FREE

EXT. ROADS - CONT 84

MEREDI TH still trying to see Kane and the village, finally
| oses sight of them She slunps agai nst her own bonds.

EXT. VILLAGE - CONT 85

KANE has dropped to the ground now. He is stunned and
bl eeding, trying to gain his breath and work through the
agony.

A few of the Raiders have stopped, anmazed, to watch him as
he struggles to a kneeling position, blood pouring fromhis
wounds. Kane stares at themw th cold fury. But he can see
nore than just the Raiders - he can see within the nore
corrupted Raiders, there are DEMONI C CREATURES, |ike a
parasite withing within its host. Evil eyes stare at him
from behi nd the human nasks.

Summoni ng i ncredi ble wi |l power, Kane, picks up an abandoned
sword and readies for a fight.

I nstead the RAI DERS TURN AND FLEE

KANE
(shouting after them
Tell your Master | am comn ng!
Tell himl will wpe himand his
servants fromthis earth.

The Rai ders who are running from Kane head towards the town
gates. ..

Then, just as they pass through the entrance they are
SUDDENLY ATTACKED by a HANDFUL OF MEN who appear from
behind the towmn walls. The Raiders hardly have tine to
defend thensel ves and are BRUTALLY CUT DOWN.

Exhaust ed, Kane barely notices as these rebel fighters
approach him At their head is the young man fromthe bar -
TELFORD
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Telford hurries towards Kane even as Kane begins to falter
and drop back down to his knees.

FADE TO BLACK:

I NT. CAVE - N GHT 86

Rising up fromhis darkness he hears the VOCE first. An
old woman’ s voice, incanting in an ancient tongue. Maybe
Celtic maybe ol der even than that.

OLD WOVAN O' S
(in Celtic)
A el fyntodd dwyr sinddyn duw
cerrig yr fferllurig nwn;
os syriaeth ech saffaer tu
few echlyn nor, necronbor |1lun

KANE sl owWy opens his eyes to see - by the light of a
flickering fire - an ANCI ENT CRONE peering down at hi mand
anointing himwth [ininments.

TELFORD O S
(hushed whi sper)
He was a nurderer, | know, but
don’t we need soneone |ike hinf

ANOTHER VO CE O S
You said he killed his own
br ot her .

Huge SHADOWS of ot her people flicker against the ceiling of
the CAVE he is in. The whole place is |lit by fires and
bur ni ng brands.

TELFORD Q' S
I do not know that. It was just a
runor aboard the shinp.

Beyond the old wonan stands TELFORD and a DOZEN OF HI S
COVRADES. All serious |ooking nmen. Exhausted, battle weary
soldiers, talking quietly.

KANE
(to the Crone)
Keep your pagan magi ¢ away from
ne.

The wounds on Kane's wists and feet have been bound with
| eaves and heal i ng pastes.

OLD WOVAN
(to Kane)
My pagan nmagic is nore ancient
t han your Christian god.
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KANE

It is evil, wtch.
OLD WOVAN
Not all witches are evil. And

there are those who nane you evi
Kane. You who have one foot in
the real mof the dead now Did
you cross over? Wiat did you see?

He doesn’t reply.

OLD WOVAN
Your eyes see into the shadows
NOW.

KANE

What riddles do you speak?

OLD WOVAN
You can see the denpbns that wal k
amongst us. Are within us. A gift
and a curse.

KANE
Get away from ne.

She slowy rises to her feet and shuffles away from him

OLD WOVAN
You will neet your brother again
soon enough, Sol onon Kane.

KANE
What do you know of ny brother?

OLD WOVAN
Is that not what you desire? To
pay for you sins?

She passes Tel ford as he approaches.

OLD WOVAN
(to Telford)
| have done what you asked; he
wi |

| be well now.
TELFORD
What do you see of our future?
OLD WOVAN
He will lead you into blood and

dar kness; are you ready for that?
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She pulls his hand away from her and continues into the
dar kness.

CUT TGO

EXT. CAVE [ESTABLI SH NG - DAWN 87

The entrance to THE CAVE is well hidden agai nst a wooded
hillside. Heavy rain and m st nake it even harder to
di scern anongst the | eaves and under growt h.

CUT TGO

I NT. CAVE - CONT 88

KANE clinbs to his feet, ignoring TELFORD and the OTHERS.
He stunbles a little in the half light but starts gathering
up sone supplies and weapons.

TELFORD
What are you doi ng?

A young fighter CALDI COTT - not nuch ol der than Sanmuel was -
tries to help himbut Kane shrugs his aid away.

KANE
Leavi ng.

CALDI COTT
Wy ?

TELFORD

You are barely healed and there
are too few of us just yet.

As Kane reaches for swords and pistols, Telford stops him
Kane grabs Telford and pins himup against the cave wall. A
bl ade on his throat in a flash.

Everyone tenses. Swords grabbed, people press in - unsure
what to do.

KANE
I do not ask you to conme with ne.
| do not want you to.

A great brute of a man, MCNESS, speaks.

MCNESS
Aye, but we will. W're here to
fight with you. Telford has
prom sed us you will destroy this
evil .

Kane | ooks at Tel ford.
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TELFORD
That’ s why you're here; to kil
Mal achi ?

KANE
Yes.

TELFORD
Then we can hel p you. Lead you to
him Help you find her.
After a long pause Kane | owers his blade and rel axes.

CUT TGO

I NT. CAVE - LATER

Kane now sits with the others chewi ng on sonme bread.

KANE
Tell me what you know of this
Mal achi .

TELFORD

From his castle overl ooking
Axmouth he is...

KANE
Axnmout h Castl e?

Kane i s shocked.

FLETCHER
Aye Axmout h; it’s a foul, place.
Do you know it?

KANE
Axmouth Castle was... ny hone. |
have not seen it for many years
but I...
(al nost to hinself)
Have | cone so far sinply
to...sinply to return hone?

FLETCHER
It may have been your hone but
you can be sure it will not be
i ke any hone you renmenber. The
village is naught but a ghost
t own, abandoned to the darkness.
The land all about is frozen and
dead.

KANE
How did this happen?
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TELFORD
Mal achi opened a doorway to the
underworl d. Fed with the bl ood of
his victins he draws forth every
evil thing to corrupt the |and.

CALDI COTT
They say he sold his soul.

TELFORD
He's in |l eague with a great evil
now and builds an arny to carry
himto power. The denons he
brings fromhell use the bodies
of the raiders.

KANE
| have seen them coil ed inside
the soldiers |ike maggots in
fl esh.

There is a sudden DI STURBANCE by the entrance to the cave.
Everyone reaches for their weapons.

VOCE OS
Hail friends. Put down your arnms.
MCNESS
Merton. Harris. Smth; how fares
it?
TELFORD

VWhat news brot hers?

THREE MEN are entering. Shaking rain fromtheir |ong coats,
handi ng over weapons and talking with their conrades in |ow
Voi ces.

The | eader of these new arrivals, MERTON, cones into the
circle of firelight.

MERTON
W followed that |ast slave wagon
t he borders of Axmouth. |I'm

certain we can get through; there
are so few guards now. His
arrogance is such that he fears
no attack. I...

Kane stares at Merton who sees this and offers his hand in
greeting.

MERTON
Captain Kane, I'mglad to see you
wel | again; |I'mJack Merton.
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But WHAT KANE SEES is sonething beyond the human figure of
Merton; he sees a shifting, shadowy creature within the
human skin, peering out with fiery red eyes.

Hol di ng his gaze steadily Kane rises and takes Merton's
hand.

MERTON
What ' s wrong?

Then, w thout a word, Kane suddenly YANKS MERTON TOWARDS
HM draws a pistol fromhis belt and FIRES I NTO H' S CHEST.

The report of the gun is deafening and is followed by
turnmpil. Merton clutches his chest and sinks to his knees
i n agony.

McNess grabs Kane and haul s hi m backwards, throwing himto
t he ground.

Hal f a dozen swords are pointed at Kane's throat as Merton
di es where he fell.

CALDI COTT
What have you done?!

OTHERS O S
Kill him Kill himnow

Fear| essly Kane pushes the threatening swrds to one side
and rises to his feet.

KANE
This man, Merton, he was
possessed of Mal achi’s evil.

TELFORD
He was our friend; our conrade.

KANE
Coul d you not see what was within
hi n? He was one of them

MCNESS
| fought alongside him He is no
traitor.

Kane strides over to Merton’ s body.

KANE
He was a traitor to you

Kane tears Merton’s clothes open to reveal the SYMBOL OF
THE RAI DERS BRANDED ONTO HI' S FLESH. There is a stunned
si |l ence.
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KANE
Your friend died |long ago but his
fl esh was being used. You coul d
not have known.

CALDI COTT
How di d you know?

KANE
I can see them As clear as you
are to nme now, | can see the evil

i nsi de t hem

TELFORD
Al'l that we planned is known by
our eneny.

FLETCHER

Then we have | ost. How can we
fight this power?

Kane surveys the nen before him Though they are fierce
and determned, they are really little nore than farnmers
and peasants. And now they are confused and nervous.

But Kane al one i s undaunt ed.

KANE
Gat her your weapons.

FLETCHER
W are not ready.

KANE
Nei t her are they.

MCNESS
W are too few

KANE
I have taken cities with fewer.
Telford, tell them you know it

is true.
Gat her your weapons; we ride out
Nnow.
MX TO
EXT. AXMOUTH VALLEY [ ESTABLI SHI NG - DAY 90

Heavy, dark rain clouds hang | ow over the valley. There is
no life here. The whole world seens trapped in the iron
fist of md-winter and permanent twilight. Freezing rain
| ashes down. In Kane’s nmenory this may once have been rich
inlife and joy but nowit is a black, skeletal place.
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In the crook of the valley a SMALL TOMN lies silent. And in
t he distance, on a hill, is the grey, glowering form of
AXMOUTH CASTLE. Brooding over the whole valley. Beyond
the castle, the sea crashes restlessly in the harbour.

The only sign of life is a SMALL GROUP OF RAI DERS returning
to the castle with a WAGON OF CAPTI VES. Tiny agai nst the

| andscape, they pass a sentry post just outside the
vil | age.

CUT TGO

EXT. VILLAGE GUARD PCST - CONT 91

TWO of MALACHI’ S RAI DERS, bundl ed up agai nst the cold,
stand guard by a lowwall. They wave the approaching
Rai ders and their wagon full of captives through.

SENTRY RAI DER
Any troubl e?

WAGON LEADER
There is no fight in these
peopl e.

SENTRY RAI DER
Do not be so certain of that.

The sentry throws back his hood - it is KANE dressed as a
Rai der. He draws two pistols and shoots the | eader of the
wagon rai ders.

Instantly TELFORD, McNESS, SM TH, FLETCHER, HARRI S,

CALDI COTT and five others - BRADFORD, COOPER, HAWKSTONE
G LLI GAN and SOFTLEY - rise up frombehind the [ow walls
and undergrom h. Wth pistols flaring and swords sw ngi ng
t hey engage the remaini ng FOUR WAGON RAI DERS. Qui ckly
overwhel m ng them

McNess, preferring a CUDGEL to anything nore subtle batters
one to a scream ng, bloody death before beginning to strip
hi m of his clothes.

MCNESS
Do we really have to wear these?
They stink. These nen were
little were ani mal s.

FLETCHER
McNess is an ani mal al ready.

KANE
They were |ike you once,
remenber .
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As Kane surveys the dead the CAPTIVES IN THE CAGED WAGON
begin to screamfor help. Arns outstretched, begging for
nmercy.

CALDI COIT hurries to unlock the cage. Kane slanms the door
cl osed agai n.

CALDI COTT
You won't free then
TELFORD
W nust |et them go.
KANE
A party of Raiders returning
wi t hout prisoners? W will arouse

suspi ci on

(to the prisoners)
You have suffered but find
strength for just alittle
longer. W will put an end to
this horror.

CUT TGO

EXT. APPROACH TO THE CASTLE - LATER 92

Heavy rain and thick m st make the going difficult as KANE
and his MEN, dressed as a raiding party, slowy approach
the om nous and intimdating entrance to the castle. There
are SI X RAIDERS, as before - the others are now within the
sl ave cage itself hiding silently anongst the other
captives.

KANE and TELFORD are taking the lead. Telford stares up at
t he i nposing castle.

TELFORD
(whi speri ng)
Your chil dhood was here? That
expl ains a great deal

KANE
It was different back then but
never a very happy pl ace, even
when ny father was Lord.

So near to the castle entrance now. Too late to turn back
as the DOZEN GUARDS by the PORTCULLI S GATE see them
appr oachi ng.

MCNESS
W can take these easily.
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KANE
W want is to get inside the
gates, not start a battle outside
whi ch we cannot w n. Keep your
nmout h shut and your head down.

They approach, heads bent |ow, slave cage full of
pri soners.

EXT. CASTLE GATES - CONT 93

At an agoni zing craw, Kane and his conrades pass by the
castl e guards. These Raiders are different fromthe others:
| ess human, even nore corrupt and m sshapen.

As Kane | ooks at them he sees the evil wthin, shining
t hrough their eyes. He can al nost feel them staring back
into his own soul

McNess and Fl etcher have hands poi sed over their pistols.

Wth every step Kane feels they Il be discovered and
attacked but they are not.

The PORTCULLIS GATE IS RAI SED wi t hout a question and they
are allowed into the inner courtyard.

EXT. I NNER COURTYARD - CONT 94

The PORTCULLIS is | owered behind themwith a rattle of
CHAINS as they enter the DESERTED COURTYARD.

A LONE GUARD waves their wagon over to the dark entrance to
the castle dungeons. It is eerily silent now apart fromthe
rattl e and slap of the horse and wagon on the cobbl estones.

Kane | ooks around, the first tinme he's been hone for so
many years.

KANE
(quietly, to hinself)
| renmenber it. My hone.

FLETCHER
Mal achi’s lair is in the G eat
Hal | .
KANE
(i ndi cating)

It is that way, then.

Suddenly KANE SEES A SMALL FI GURE | ooki ng down on them from
a bal cony window. It is THE WTCH who sl aughtered the
village. She grins at himw th her pointed, crooked teeth
showi ng and then darts away.
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TELFORD
(seeing the Wtch)
Kane. . .

KANE
| know. Ready?

Kane draws his swords just as the courtyard is suddenly
FI LLED W TH GUARDS rushi ng towards them

Striding anongst them cones the OVERLORD carrying his huge
broadsword with him He |unges for SMTH and HAVWKSTONE
They attack himbut he is swift and deadly. Their blows are
defl ected with ease and both are cut down.

The Overlord turns his attention to G LLIGAN and the yout h,
CALDI COTT. KANE sees this and charges through the fray.

As the Overlord sweeps down a killing blow on Cal di cott
Kane brings his two bl ades together to block it.

KANE
(to Caldicott)
Run; you cannot wn this.

The Overlord shoves Kane’'s bl ades aside and returns with a
flurry of blows fromhis own weapon. He is incredibly
swift, slashing at Kane’s arm and | eg.

Kane stunbles and slips to the ground, just rolling away
froma killing blow to his head.

TELFORD
Thi s way nen!

Telford leads his nen into the castle itself, finding cover
i nside. The guards follow them

Kane and the Overlord close on each other again.

Both are well matched but the Kane is being forced back
with each step

Kane manages a slashing cut across the Rider’s body but it
draws no bl ood and seens to make little difference to him

Kane knows he is in trouble now and is | ooking around now,
trying to find a way out. He ducks a | ow bl ow and nmakes a
dash for a low wall. He dives over and finds hinself

tunbl i ng down some STONE STEPS | eading to an OPEN DOORWAY.

CUT TGO
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I NT. CASTLE CORRI DORS - CONT 95

KANE dashes through the open doorway, slamm ng and barring
t he door behind himand then sprints down the narrow
corridors. He's looking around him noving fast, trying to
get his bearings after all these years.

I NT. OTHER CORRI DORS - CONT 96

Ducki ng down side entrances and ot her passageways until the
sound of conbat and pursuit are far behind.

He stops for a nonent and gains his breath. Then he HEARS
A SOUND. Not conbat; sonething else... sonmething plaintiff
and desperate; the sound of prisoners.

KANE
The dungeons.

CUT TGO

I NT. DUNGEONS - CONT 97

KANE, al one, peers out fromthe shadows and down a | ong,
| ow roofed hallway into the dungeons. He's trying to
remenber where to go, making several false turns through
doorways and down st eps.

The SUDDEN SOUND of running feet and shouted instructions
force himto take a side route and scurry down sone stairs
into the darker |evels.

I NT. LOWNER LEVEL DUNGEONS - CONT 98

MOANS and CRIES of pain and angui sh emanate fromthe tiny
cells. Water runs down the walls mngling with effluent and
ot her wastes. It is foul.

Kane peers through each tiny doorway portal |ooking for
Mer edi t h.

KANE
Mer edi t h?

Suddenly a GUARD APPEARS FROM AROUND A CORNER. KANE i s on
himin an instant, blades flashing across his throat. Bl ood
sprays a nearby wall.

HE GRABS THE HEAVY KEYS fromthe dead man’s belt and begins
to unl ock the doors.

The CAPTI VES inside cower away fromthis crazed and
bl oodi ed man who suddenly appears before them
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KANE
You are free! Run! Go! Go now.

He opens every door he can, heedl ess of the noise now But
none of the prisoners are Meredith. He grabs one of them

KANE
VWhere are the others? Is this al
of you? Meredith?!

He shoves the picture |ocket into the prisoner’s face.

KANE

Did you see here? Wiere is she?
PRI SONER

I do not know Sir. Please. | do

not know.

Kane flings open all the doors he can find and then finally

cones to THE LAST CELL IN THE BLOCK. At first it appears
dark and enpty. He turns away, ready to nove on but he
hears a cough and notices a novenent in the shadows.

He steps into the cell..

I NT. CELL - CONT

There is a WZENED OLD MAN Iying on a bed of filthy wet
straw. Kane approaches him

KANE
You are free. Quickly; leave this
pl ace.

The old man sinply stares at him Hi s breath wheezing
slowly fromhis open, ragged nouth. He hardly seens well
enough to nove.

KANE
If you don’t want your | ast days
to be spent here you nust | eave
now, old man.

OLD MAN
| cannot | eave.

KANE
Let ne hel p you then.

Despite his urgency Kane kneels to help himbut realizes
that HE | S CHAINED TO THE WALL.

KANE
Way are you chai ned here?
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OLD MAN

For ny sins. | cannot | eave.
KANE
| think, perhaps, | can break

t hese chai ns.

Kane draws a pistol.

OLD MAN
Even w thout these chains | would
stay.

KANE
Dear CGod why?

OLD MAN
It is ny hone.

KANE
Your hone? This place is no one’s
hone.

OLD MAN

It was m ne once.
Kane suddenly stops and stares hard at the old man. He
noves to see himfroma better angle, to allow sone |ight
to fall on his face. Kane is incredul ous.

KANE
Fat her ?

Now the ol d man regards Kane with the sane astoni shnent.

CLD MAN
Sol onon?
The old man can hardly formwords. His eyes fill with
tears.
CLD MAN
I... | thought you lost to ne
forever.

He reaches out a shaking hand to touch the face of his |ong-
| ost son.

CLD MAN
You were just a boy when..

Kane begins to tear at the chains. Hauling on themw th al
his m ght but making no difference.
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FATHER KANE
You will never break these
chains; they are forged from dark
magi ¢ as nmuch as netal.

KANE
Tell nme then how can | free you?

FATHER KANE
You cannot free me. Do not try.

KANE
| have so nuch shanme for what |
did. | never neant for Marcus to
fall...|l never neant for himto
di e.

FATHER KANE

Die? He did not die Sol onon. He
sur vi ved.

KANE
Marcus lives? | spent all these
thinking I had killed nmy own

br ot her.

FATHER KANE
He has a life still; if you can
call it life.

KANE

What do you nmean?

FATHER KANE
He was so badly injured by the
fall but he did not die. Alive in
a way; his body did not die but
his mnd, his soul, were |ost and
no surgeons or priests could
hel p. And so... so... | brought
t he sorcerer here.

KANE
Mal achi ? You brought hinf®

FATHER KANE
I sought himout and he came with
prom ses of power and healing. |
of fered himeverything | had,
just to bring Marcus back to ne.
I couldn’t | ose both ny sons.
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H s weak body wacked with spasns of
Kane cradles his father in his arms.

The ol d man takes a pause now. He hardly has the strength
to continue.
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Kane can hear the noise outside grow ng. Fleeing prisoners
and the shouts of guards. He knows tinme is running out.

FATHER KANE
And he did Sol onon; Using his
mrrors and magi c, Mal achi
reached into the darkness and
br ought Marcus back
But he was changed; he had such
dar kness, such viol ence and
power. He spoke using others,
possessing them forcing themto
his way. His face was so damaged
by the fall; he hid hinmself
behi nd his mask and served only
the will of the sorcerer. For al
these years we lived in fear of
hi m and Mal achi .

KANE
That masked rider... he is... ny
br ot her ?

FATHER KANE
Aye; That creature is Marcus or
once was. | don't believe there
is anything of my son there now.
It is a denmon wearing the flesh
of your brother, nothing nore.
Mal achi used ny son to open a way
for his creatures to cone
t hr ough.

Anot her coughi ng spasm takes the old man. \Wen he recovers
he can hardly speak.

FATHER KANE
Now you nust do one thing for
ne. ..
KANE
Just ask it and it will be done.
FATHER KANE
End nmy life.
KANE
What ? No!
FATHER KANE

| invited the sorcerer in. Wile
I"'malive that freedom hol ds.
That is why | am kept thus. He
will never let ne die. Kill ne
and you may hope to drive him
fromthis | and.
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KANE

Fat her |I...

FATHER KANE
Do it! We both have our sins to
answer for. | amready to answer

for m ne now.

Kane draws his pistol. He is in a world of confusion and
pain. The old man grabs Kane's shaking hand and hol ds the
pistol to his own tenple.

FATHER KANE
Free Marcus from his sl avery.

They hol d each other’s gaze for a nonment and then Kane
PULLS THE TRI GGER

CUT TGO

I NT. CASTLE CORRI DORS - DAY 100

KANE strides down the wi de stone corridor, undaunted and
unafraid now. He knows where he is going. There are
SEVERAL DEAD GUARDS |ying on the floor behind him

KANE
Brot her!! BROTHER!

Cl osed doubl e doors to the GREAT HALL are at the end of the
| ong hal | way ahead of him

Then, off to one side down another |ong w de hallway, he
HEARS FI GHTI NG,

Looki ng down he sees TELFORD, MCNESS, FLETCHER and just two
others fighting desperately against a horde of the guards.
They are bl oodi ed and struggling; soon to be overwhel ned
but fighting onwards.

FLETCHER SCREAMS in agony as he is cut down by the

hi deously m sshapen creatures that protect this place.
Tel ford sees Kane at the other end of the corridor.

TELFORD
Kane! For God’'s sake, hel p us!

ANGLE ON KANE

Kane runs to help them Both pistols firing he takes down
two of the eneny and then engages with his two bl ades.

The ol d Kane of speed and savagery is fully returned as he
turns and thrusts.



Sol onbn Kane by Mchael J. Bassett 106

KANE
Is this all of you?

TELFORD
Cal dicott is alive perhaps, and
Smith but the others...no.

Fast and lethal as he is, there are sinply too many guards.
The survivors are driven back into the nain corridor before
the doors to the Geat Hall.

Though they snarl and cackle they keep their distance,
rightly nervous of him

KANE
My father is dead! | amthe Lord
of this castle now, you have no
cl ai m here!

Behind him the doors to the G eat Hall swing slowy open

THE OVERLORD stands silently, sword in hand. Even the
m sshapen guards fall silent.

Kane turns.

KANE
(quietly)
Brot her. ..
(to Telford, urgently)
Free any ot her captives, get them
away from here. The girl from ny
| ocket, Meredith, find her, free

her.
TELFORD
Kane. . .
KANE
Do as | order!
TELFORD
What of you?
KANE
You will not see nme again; | have

to pay for ny sins.
Tel ford, MNess and the two others nmke a sudden break
t hrough the guards who nmake no attenpt to follow - all eyes
are on Kane and their Master.

KANE
I do know you brot her.

No reply fromthe silent figure.
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KANE
I know you can speak. Again
ask; do you know me brot her?

Then, suddenly, ALL THE GUARDS SPEAK AS ONE - with the
voi ce of the MARCUS

GUARDS/ MARCUS
You are ny eneny.

Kane spins to confront them but they do not nove. He turns
back to Marcus and advances still. Though he seens al nost
nervous. H's hand on the hilt of his sword shakes so
slightly. The beads of sweat on his brow catch the
torchlight fromthe walls and each step taking himever
nearer to his true fate.

KANE
I am not your eneny. The fiend
who did this to you is our eneny.

Wt hout another word Kane's brother steps back into the
great hall and is swall owed by the shadows.

Kane cautiously, follows.

101 I NT. GREAT HALL - CONT 101

KANE stands in the flickering firelight of the great hall.
Drapes cover the wi ndows, but there is plenty of light from
t he candl es and burning brands that fill the space.

Hangi ng fromthe walls and standing on plinths around the
floors are LARGE BLACK M RRORS. They all have el aborate
etchings on the glass; witing in arcane | anguages and
synbol s. Very nuch |like those on Kane’'s own body.

Wth his vision, he can see the denonic creatures withing
and twisting within their glass prisons. They are pressing
up against the surface, clearly trapped but eager to be
free.

The DOORS SLAM CLOSED behi nd Kane. He is trapped.

There i s VAST FLAT STONE ALTAR LIKE A WHEEL in the centre
of the hall where THE CLOAKED FI GURE OF A MAN i s crouched
over the BODIES tied down to the stone. The shadows seemto
be drawn to him a darkness that clings and circles about
him There's the GINT of A KN FE in his hand.

KANE
Mal achi !

The SORCERER turns to Kane. He speak wi th surpassing
snmoot hness - his voice is velvet yet nocking, seductive and
power f ul .
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MALACHI
Vel conme home Sol onon. Do you |ike
what | have done with the place?

KANE
It will look better with your
head on a spi ke over the gates.

Mal achi suddenly slips away fromthe altar and VAN SHES
| NTO THE SHADOWS.

Kane, swords ready, waits for a sudden attack but none
comes. Nervously he approaches the altar.

Channel s have been cut into the stone to allow their bl ood
to flowinto a DEEP WELL that seens to have sonehow gr own
fromthe foundation stones. A pulsing sound, |ike a giant
heartbeat, conmes fromwithin - along with the sounds of
souls in tornented agony. The place is crusted with the

bl ood of hundreds. Body parts and corpses are hanging from
the wal | s anpbngst denonic synbols and witings.

KANE
Dear god, how could this happen?

Then he sees MOVEMENT ON THE ALTAR. A victimis stil
alive. He hurries to help them and sees...

...t is MEREDI TH.

She is barely conscious; battered and bl oody. Her cl othes
are torn, her ankles and wists tied down anongst the other
victins.

KANE
Thank God. Meredith?

She opens her eyes.

MEREDI TH
| prayed you would conme for ne.

KANE
| swore | woul d.

He cuts one hand free and starts on the other when..

... he suddenly winces in PAIN as A SWORD BLADE pi erces
t hrough hi s shoul der.

VMEREDI TH
Sol onon!

The bl ade i s yanked out again roughly. Kane can hardly get
his breath through the pain as he turns and sees his
BROTHER.
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ANOTHER DEADLY BLOW SWEEPS IN. Instinctively he raises his
own weapon and bl ocks the strike but it sends himreeling
backwar ds.

Meredi th desperately unties her other bonds.

MARCUS advances nercil essly as Kane |inps away.

KANE
Marcus... listen; if you can hear
nme...Brother! You do not have to

do this...

Marcus attacks furiously, stabbing and sl ashing at Kane who
def ends hinsel f and backs away.

KANE
Where is your master? Is he
hi ding in the shadows?
(shouting out)
I's this how you pay for your
power? Wth the bl ood of
i nnocent s?

Mal achi’ s voice echoes through the great hall.

MALACH d'S
Al'l power is paid for with the
bl ood of innocents. You know t hat
better than any.

The figure of MALACHI, the SORCERER, appears at the end of
the hall. Swathed in dark cloth and draw ng the shadows
with himas he noves.

MALACHI
See who is here for you Kane.

Mal achi pulls back a huge cloth that covers a VAST BLACK

M RROR. Four tines the height of a man, it too is etched in
the spells and synbols of the others. But it is what is
waiting inside that takes Kane's breath...

A DEMON is there. Huge but trapped behind the nagica
surface of the mrror; it is |like a trapped beast, pushing
at the surface that bulges and ripples, barely hol di ng back
its enornous power.

MALACHI
This denon will not fail to take
your soul back to Hell.
And just a little nore bl ood
Kane, and it will be free.

Kane is frightened now. Desperate. He turns back to Marcus,
urgently.
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KANE
Qur father is dead! Ml achi has
no control here any nore.

MALACHI O'S
Renmenber Sol onon, your brother is
the heir. And | amhis master.

H s brother closes on Kane again but now Kane draws his
second sword and fights back with everything he has.

ON MEREDI TH:

MEREDI TH HAS FREED HERSELF and scranbl es away, watching in
horror as events unfol d.

ON KANE:

Kane backi ng away from Marcus down a corridor of BLACK

M RRORS. He ducks beneath a devastating roundhouse sword
swi ng that shatters a BLACK M RROR, sendi ng shards
everywhere. The broken denmon within screans as it vani shes.

MALACH d'S
The mrrors! Nol

ON MEREDI TH:

She stunbles to the doors of the hall. She pulls it open
only to reveal the horde of GUARDS pressing in. The | eaders
of the Guards hol d the SEVERED HEADS of TELFORD, MNESS and
the others before them

Meredith screans and retreats.
ON KANE: CORRI DOR OF M RRORS

Marcus swi ngs his massive sword back and forth at Kane who
ducks and steps back each tine. And each tine another
m rror smashes, sending anot her denon back to hell.

Then suddenly Kane thrusts hard with his own swords
penetrating his brother’s flesh. But no bl ood conmes out and
the warrior shows no sign of his injury.

Mar cus grabs Kane and draws himclose, into a deadly
enbrace. The life is slowy squeezed from him

Up cl ose, Kane can hear his brother’s rattling breath and
strange raspi ng sounds com ng from behi nd the mask.

KANE
Forgive nme for what | did to you

Kane struggl es agai nst the inpossible strength of his
brot her, scrabbling at his arnmour and finally getting a
hand to his mask. ..
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KANE
I woul d see your face one | ast
ti me brother.

As he TEARS THE MASK AWAY Marcus HURLS Kane away.

Kane falls to his knees but | ooks up at his brother,
horrified at what he sees.

KANE
My god..

It is clear that his brother is nothing nore than an

ani mted corpse. One side of his face is smashed in and his
jaw is nostly torn away. A LIDLESS EYEBALL stares out from
a disfigured and distorted face. The flesh is white and

bl oodl ess with tears in the skin stitched and poorly
repaired.

KANE
(yelling to Mal achi)
What have you done to hinf!

(to Marcus)
Brother please, let ne kill this
man who has cursed you. | wll

| ay your soul to rest.

Is there just a flicker of something human within Mrcus. ..
Slowy, lowers his sword and rel axes his fighting stance...
But Mal achi snothers it quickly.

MALACH
Kill himslave! | command you. |
order the denon within you
destroy him

Al nost involuntarily Marcus begins to surge towards Kane
agai n.

As the ferocious sword bl ow sweeps down, Kane grabs a tall,
flam ng torch and drives it into Marcus’s chest. Wth all
his own wei ght behind it Marcus stops dead.

The flam ng brand burst on his clothing, igniting himin
seconds. Soon MARCUS IS ENGULFED I N FI RE

BUT I T DOES NOT STOP H M

The REAPER is pushing ever harder against his mrror prison
wall's. Wth every violent blow on the glass it bul ges out
nore every time.

ANGLE ON MEREDI TH:

She i s backing away fromthe guards as they close in on

her... right into MALACH . He sweeps her into his cl oaked
arnms...muffling her screans.
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VMEREDI TH
Sol onon!

MAL ACHI
(to Meredith)
Just alittle nore bl ood.

ANGLE ON KANE:
But Kane sees this.

KANE
No! Meredith!

KANE i s focused on Meredith but just in tine he realises
that Marcus is right behind him H's sword arcs down

t owar ds Kane who dodges out of the way. Kane paries nore
bl ows as the burning man presses towards him

ON MEREDI TH:

Mal achi is dragging Meredith towards the Reaper’s gi ant
mrror. She's struggling and fighting him hard.

ON KANE:

Kane once again presses in on Marcus, relentlessly forcing
hi m back towards the sacrificial table.

The roomis beginning to ignite now, drapes and fabric
flare up. Tables and chairs catch as the two fight.

ON MEREDI TH:

verpowers Meredith. He takes her arm and

Mal achi finally o
lesh with his knife.

sl ashes the f

Her bl ood splashes onto the Reaper’s mrror. Inmediately it
begins to MELT THROUGH THE GLASS, creating an opening. The
BEAST BEG NS TO SLOALY TEAR OPEN the rent in the gl ass.

ON KANE:

Kane now presses hard on the weakening Marcus. He’s cutting
and slicing at himand smashi ng each and every mrror they
pass. The how s of the denons fading wthin.

Kane sees the Reaper tearing through the glass. The SOUND
of it like a SHRIEKING WND filling the hall. The flames
all around being sucked towards it |ike a vacuum

Finally Marcus sinks to his knees. Through the fire that
burns him stares at Kane. Marcus speaks in his faint, weak
Voi ce.
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MARCUS
Kill me Sol onon; End ny torture.
| beg you.

Kane draws his strength together and finally sees sonething
akin to recognition in his brother’s eyes.

KANE
Rest in peace brother.

KANE SLI CES MARCUS' S HEAD FROM HI S SHOULDERS. The DEMON
t hat possessed his body SQU RM5S OQUT OF THE RAGGED HOLE I N
H S NECK. Kane can see it clearly.

KANE
These eyes of mne see you for
what you are.

He stabs the denon and it dies, screeching, beneath his
tw sting bl ade.

MALACHI
No!

| NSTANTLY ALL THE GUARDS AND RAI DERS BEG@ N TO FALTER and
col | apse as the denonic power that drives them fades.

Kane charges forward to confront Ml achi now. Behind him
the Reaper in the mrror is beginning to enter this world.

Mal achi pulls Meredith to him knife to her throat. Kane
st ops dead.

MALACHI
This is how the boy died. | saw
t hat through your brother’s eyes.
You begged for his life but did

not hi ng.
KANE
I will not let it happen again.
MAL ACHI
You have no choice. Your soul is
forfeit. | called Hmhere to
cl ai myou.
KANE
Let her go.
MAL ACHI

I think, just one nore drop of
blood will do it.

KANE
St op.



Sol onbn Kane by Mchael J. Bassett 114

Kane | owers his swords to the ground.

VMEREDI TH
Kill him Sol onon.
KANE
Let her go.
MALACHI

Wiy do you care for her? You cane
here to save your soul

KANE
She is ny soul.

Kane whi ps out the FLINTLOCK PI STOL that has been tucked
into his belt, levels it at Mal achi and fires.

The bullets hits himsquare between the eyes, SPLATTERI NG
bl ood and gore onto the mrror.

Meredith tw sts round and violently shoves Ml achi
backwards and he falls I NTO THE GLASS, tunbling backwards
in the black void.

Instantly the REAPER is utterly free to step through into
this realm Its cloven foot steps through the glass and
crashes onto the stone castle floor. The shrieking w nd
rises in tone.

Kane dashes forward and pulls Meredith to safety, backing
away fromthe DEMON as it pulls itself into their world and
draws itself fully upright before them

They stand, rooted to the spot. Meredith, terrified but
Kane fearl ess and unwavering before it.

VMEREDI TH
Dear God, what will we do,
Sol onon?! Pl ease! W nust run!

KANE
No. Wait. Trust ne.

And even as the terrifying, predatory face of the Reaper

gl ares down at them a thousand cracks begin to appear on
it. Seconds |later the DEMON SHATTERS, its nyriad pieces
are sucked back into the black mrror surface and then that
too, folds and bends back in on itself until it fades to a
singularity and then vani shes. Nothing but the ornate frane
remai ns.

The shrieking wind fades to an echo in the great hall as
Kane folds Meredith into his arnms. Finally she | ooks up at
hi m
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MEREDI TH
How di d you know?

KANE
Your father; told ne that if |
saved you ny soul would be
redeened. | believed him

FADE TO BLACK:

EXT. HEADLAND - SUNSET 102

KANE, hi s wounds bandaged and his cl othes repaired, bows
his head in prayer as he kneels before TWO FRESH GRAVES on
the wi ndswept cliff top overlooking the endl ess expanse of
ocean. The last resting place of his Father and Brother.

Finally he stands and reaches for the TRAVEL BAGS that are
nearby. A horse, ready for travel, is grazing calmy

near by. Behind the himthe CASTLE that was his hone

dom nates the horizon. A figure is racing towards him

VMEREDI TH
Sol onon!

He turns to her and waits silently as she approaches.

MEREDI TH
Sol onon, where are you goi ng? |
don’t understand why you're
| eavi ng.

KANE
" msorry.

MEREDI TH
But you won; you defeated them
(still nothing from him
This i s your hone.

KANE
It was once.

MEREDI TH
It can be again. W can nmeke it a
hone toget her.

Kane | ooks down the cliff to the sea and the jagged rocks
bel ow.

KANE
This is where ny brother fell.
(a beat)
What | did to Marcus here, began
this journey.
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MEREDI TH
Your journey is over Sol onon.

KANE
It’s not over. Not yet.
(a beat)
Al ny travels, the things |I’ve
seen, the things |’ ve done...
t hrough this I have found ny
pur pose. | know why | am here.

She doesn’t understand. She doesn’'t want to. Kane cones
cl ose to her now.

KANE
There are evil creatures wal king
this earth, Meredith. They bring
such pain and suffering and there
was never a man who could fight

them But | can. | can. It is ny
gift and I will hunt them down
and send each and every one back
to hell.

Kane | ooks down at Meredith. For a brief nonent there is a
longing in his eyes, she sees this and noves cl oser.

MEREDI TH
Pl ease don’t go.

Gently he pulls away.

KANE
| have to.
One day | promise I’'ll come hone
again but not until my work is
done.

He turns fromher and slings his bags onto the horse. His
swords and brace of pistols are visible now as he pulls

hi nsel f up onto the saddle.

Wt hout | ooking back he rides away.

Meredith watches for a long time, until Kane is | ost
agai nst the darkening horizon.

FADE TO BLACK.

CREDI TS RCLL.



