NOW OR NEVER

By
John Kanps



INT. DR SHEMP S OFFI CE -- DAY

ALI CE DRI SCOLL sits on the sofa of her psychotherapist's
Westwood office. It is a hazy norning. Coastal fog obscures
a view to the ocean.

Alice | ooks away to keep from crying.

ALl CE
Brian left ne. M wedding is off.

Dr. Shenmp SI GHS
ALI CE

(conti nui ng)
VWhat was that?

DR SHEMP
What ?
ALl CE
You si ghed.
DR SHEMP
Did1~?
ALl CE
You did, clear as day.
DR SHEMP
| suppose |' m di sappoi nt ed.
ALl CE
You' re di sappointed. For ne or in
me?
DR SHEMP

For you of course.
Alice is silent.

DR SHEMP
(conti nui ng)
It's not unusual for a therapist to
devel op feelings about a patient,
especially after seeing themfor a
nunber of years, as | have you.

Al'ice wi pes her eyes.

ALl CE
Feel i ngs.



DR SHEMP
Friendly feelings, fatherly
feelings -- it's part of the

process of transference and counter-
transference. Wuld you like to
tell ne what happened?

ALI CE
| cane hone late fromwork --

I NT. ALICE' S APARTMENT -- NI GHT

Alice stares into the white vastness of a refrigerator enpty
of everything save a few condi nents.

ALICE (V.Q)
I was hungry. As usual, there was
nothing in ny fridge.

She cl oses the door and wal ks from her kitchen to her living
room An easel stands by the wi ndow. Canvases, sone
finished, some not, clutter the room Alice picks up a set of
keys froma table by the door.

I NT. ALICE'S APARTMENT BUI LDI NG -- N GHT
Al'ice | eaves her apartnment and wal ks down the hal |l way.

ALICE (V.0Q.)
| went to Brian's to see if he had
anyt hi ng.

She stops just a few doors down and puts her key into the
| ock.

I NT. BRI AN S APARTMENT -- NI GHT

Alice enters an apartnment different fromher own only in the
decor. She heads straight for the kitchen.

Hangi ng on the refrigerator is a picture of Alice and a
handsome man, BRI AN, taken on a ski trip.

ALICE (V.0O)
He left a letter. Right where he
knew I'd find it.

Al'ice opens the door and | ooks inside. Brian's fridge is as
barren as her own.
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A letter hangs fromthe top shelf with Brian's nane signed at
the bottom She takes it down and begins to read.

I NT. DR. SHEMP' S OFFI CE -- DAY
Alice's session with Dr. Shenp conti nues.

ALl CE
It said he was going to Al aska.
That it was sonething he'd al ways
dreamed of doing and coul dn't put
it off any |onger.

DR SHEMP
Had he told you about this?

Al'i ce shakes her head.
DR SHEMP
(conti nui ng)
So that's it? He's gone?
Al'i ce shakes her head.
ALl CE
Not quite.
EXT. LAX -- N GHT
Alice stops her brown Volvo in the |oading zone. She gets
out of the car and runs into the termnal.
I NT. LAX -- N GHT
Alice scans the "Departures” nonitor |looking for a flight to
Al aska. She | ocates one |eaving for Anchorage through gate
A26 at 8:30. She looks at the clock. It's 8:25.
I NT. LAX -- N GHT
Alice is at the security checkpoint |leading to the gates. A
GUARD i s checking her manually with his nmetal detector. She

| ooks i ke she's about to burst.

The Guard finishes and waves her through. She snares her
purse fromthe conveyor belt and runs towards Gate A26.



I NT. LAX AIRPORT -- N GHT

Alice arrives at the gate to find Brian's plane in the |ast
stages of | oading. She pushes through the crowd, searching.

Parents are seeing off children, wonmen give uniforned
sol diers parting enbraces.

She spots a man in new y-purchased adventurewear bendi ng over
to lift his backpack. BRIAN. He |ooks up and sees her. He
doesn't appear conpletely surprised.

BRI AN
Did you get the letter?

ALI CE
Al aska? Have you | ost your m nd?
We're getting married in four
nont hs.

Brian withdraws, |ooks towards the gate.

ALl CE
(conti nui ng)
Aren't we?

BRI AN
I don't know. Maybe we shoul d put
t hat on hol d.

ALI CE
On hold? Are we breaking up?
What's goi ng on?

At the gate, a FLIGAT ATTENDANT picks up his m crophone.
FLI GHT ATTENDANT

Last call for flight 018, service
t o Anchor age.

BRI AN
I"msorry. This is something
need to do. | have to go.

Alice and Brian | ock eyes.

I NT. DR SHEMP' S OFFI CE -- DAY

Alice's session continues.



DR. SHEMP
So then he left --

Al'i ce shakes her head slowy.

I NT. LAX -- N GHT
Brian turns to | eave. Alice, w thout thinking, reaches out
and grabs hold of one of the straps on his backpack and pulls
hi mtowards her with surprising strength.
ALICE (V.0O)
Then it got a little ugly.
I NT. DR SHEMP' S OFFI CE -- DAY

Alice sits before Dr. Shenp, eyes cast down.

DR SHEMP
Ugly.

ALl CE
There was sonme yelling, | was
crying and trying to stop himfrom
| eaving -- physically -- it's a

l[ittle blurry, but I think a
security guard was involved. But,
yes. He did get on the plane.

I NT. LAX -- NI GHT

Alice, her face streaked with tears, her hair and clothes a
nmess, sits slunped in a chair watching as Brian's plane taxis
away fromthe gate.

A Security Guard observes froma safe distance. He |ooks
sorry for her.

I NT. DR SHEMP' S OFFI CE -- DAY

DR SHEMP
Had Brian ever exhibited inmpul sive
behavi or in the past?

ALl CE
No.

DR SHEMP
Any history of nental illness?



Al i ce shakes her head.

DR SHEMP
(conti nui ng)
What about his famly?

ALI CE
Not that |'m aware of.

DR SHEMP
This isn't normal conduct. There
nmust' ve been warni ng signs.

ALI CE
Brian was everything | ever told
you he was -- patient, successful,
ki nd, thoughtful, handsone -- are

t hese the signs of |atent
psychosi s?

Si | ence.
Dr. Shenp glances at a clock on the wall behind her

DR SHEMP
I"'mafraid our tine is up.

Al'ice takes her checkbook out of her purse and fills out a
check. Finished, she hands it to him

DR SHEMP
(conti nui ng)
Per haps over the com ng week you
shoul d gi ve sone thought as to why
you attract this kind of man.

EXT. LACMA -- DAY

Alice's car is parked beside a dunpster behind the nuseum
She approaches the service entrance with a heavy bag sl ung
over her shoul der.

I NT. LACVA (CHI LDREN S STUDIO -- DAY

The studio is chaotic, packed with [ittle kids playing with
| egos, finger paint, cutting shapes out of construction
paper .

They are | oosely supervised by KATH E and BRANDI E, two
interns who are well-kept and ill-neaning.



Al'ice notices that a four-year-old BOY is systematically
enptying cups of glue onto the table top. Kathie and Brandie
stand GOSSI PI NG, conpl etely oblivious.

Alice hurries up and takes a cup of glue fromthe kid' s hand.

ALl CE
(to the interns)
Didn't you notice what was
happeni ng here?

Kat hie and Brandie | ook at the ness on the table.

KATHI E
Qops. CGuess not.

ALl CE
Clean this up, okay?

Alice wal ks off. Kathie whispers to Brandi e | oud enough for
Alice to hear.

KATHI E
| didn't realize there was a gl ue
short age.

As Alice nakes her way across the studio, she is intercepted
by JUDY, her paranoid m ddl e-aged boss.

JUDY
About your request for a door to
your office. I'mafraid we're
going to have to say no.

ALI CE
Did you look at it? The frane is
already in place. Al you need is
t he door.

JUuDY
W don't have any doors.

ALI CE
What if | paid for it nyself? It's
So noisy in here it's hard to get
anyt hi ng done.

JuDYy
I didn't want to get into this but
we have codes.

ALl CE
Fire codes?



JUDY
Among ot hers, yes.

Judy zips off. Alice sighs and heads for her office, a snal
cubicle at the corner of the studio.

I N THE OFFI CE:

A WEALTHY WOVAN st ands over Alice's desk changing her overfed
child, who, at the nonent, is naked and wi ggling.

ALl CE
What are you doi ng?

Rl CH WOVAN
Hunt er had an acci dent.

The Weal thy Worman dunps a full and dirty diaper into Alice's
wast e basket .

Rl CH WOVAN
(conti nui ng)
You don't mnd, do you?

ALl CE
Yes, | mind. This is nmy office.

Rl CH WOVAN
How was | supposed to know?

ALI CE TURKEY
(conducting a brief tour)
Desk, file cabinet, telephone,
of fice.

The Rich Wbnman stuffs her child into a cl ean di aper.

Rl CH WOVAN
There's no door.

ALl CE
VWhat ?

The Woman picks up her child, preparing to | eave.
Rl CH WOVAN
O fices have doors.
I NT. ALICE S APARTMENT -- NI GHT

Alice is eating ice creamin front of the television. She
sets the bowl down on the coffee table.
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Her cat junps up and licks up the rest. She reaches out and
scrat ches behind his ears.

ALI CE
Hel | o, M. Fabul ous.

I NT. ALICE' S APARTMENT -- LATE

Al'i ce wakes up, having fallen asleep with the tel evision on.
She shuts it off and sits up putting her head in her hands.

I NT. BRI AN S APARTMENT -- NI GHT
Alice enters Brian's dark and enpty apartnment.
BRI AN S BEDROOM

Alice crawms into Brian's bed and buries her face in his
pi |l ow.

I NT. LACVA -- DAY

It's the end of the day. Alice ushers the |last few
stragglers out the door. She pulls down an alum num gate and
| ocks it.

Kat hi e and Brandie are chatting as they clean up.

KATHI E
-- there | was sitting on a throne
on the banks of the N le.

BRANDI E
What were you wearing?

KATHI E
A long gold dress with slits up
bot h si des.

BRANDI E
Li ke the Donna Karan we saw at the
Beverly Center?

KATHI E
Exactly. | had a killer retro tan
and bracelets wi nding up both arns
i ke snakes.

Al'ice wal ks by.



ALI CE
VWhat is this?

BRANDI E
Kat hi e saw a past-1life nedium

Al'ice pauses to listen.

KATHI E
Anyway, there are these soldiers,
they're wearing these little
| eat her skirts --

Brandi e makes a face.

KATHI E
(conti nui ng)
They made it work. So they drag up
this slave or husband or sonething
and wi thout thinking I say, "Of
with his head!"

BRANDI E
| have got to try this.

10.

Al'ice noves towards her office, keeping one ear on Kathie.

BRANDI E
(conti nui ng)
VWhat's the woman's nane?

KATHI E
Varya.

I NT. DR SHEMP' S OFFI CE -- DAY

Alice is in another session. Dr. Shenp observes.

expression i s inpenetrable.

ALl CE
It's not fair, | mss him and |
don't even get to be mad at him
because he's not here.

DR SHEMP
Per haps we shoul d expl ore where
this anger is comng from

ALl CE
I think it's a natural reaction

H s
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DR SHEMP
We're not tal king about what's
natural, we're tal king about you.

ALl CE
| thought | was getting married and
now | "'mnot. This hurts ne.
Because |'mhurt | want to | ash
out .

DR SHEMP
Perhaps you're really angry with
your father.

Alice elects to ignore this interpretation.

ALI CE
| realized | ast night that the
world is primarily unfair. | know
it sounds obvious, |ook at the
Hol ocaust for God's sake. [It's not
a |l ogical thought, nore the sudden
realization that 1've lived ny life
bel i eving that things cone around,
t hat good thi ngs happen to good
people, that life affords us
conmpensation equal to our
suffering. But it's all delusional
bulIshit, isn't it? Do you believe
in past lives?

DR SHEMP
What do you nean? In the sense of
a Jungi an col |l ective consci ousness?

ALl CE
No, inthe |l was the third w fe of
Henry the Ei ghth sense.

DR SHEMP
I"'mnore fromthe object relations
school -- Wnnicott, Fairbairn,

good breast, bad breast --

ALl CE
There's a good breast and a bad
br east ?

DR SHEMP

According to Melanie Klein, yes.

Alice | ooks at her own breasts in turn.
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ALI CE
| had no i dea.

I NT. ALICE' S APARTMENT -- NI GHT

Alice is watching television in sweats. M. Fabulous is on
her chest, PURRING A half-enpty bow of popcorn sits on the
coffee table next to a half-enpty bottle of w ne.
ON THE T. V.:
They're showing the "Wzard of Qz."
DOROTHY
(to Toto)
There's no place |ike hone.
Al'ice reaches for the renpte and shuts off the set.

ALI CE TURKEY
(to Dor ot hy)
Speak for yourself.
Alice carries the popcorn bow to the kitchen. The place is
a ness. She dunps the bow in the sink. She spots the
Yel | ow Pages, thinks, and pulls it fromthe shelf.

She plops herself down at the table and | ooks up a listing.
She finds it under "V' in a very small box. The ad reads:

Varya
Past Life Medium

"Escape to Yourself"
Alice reads off the nunber and reaches for the phone.
She stops herself just as she's about to dial.

ALl CE TURKEY

(to herself)
Cone on, Alice, get a grip.

I NT. ALICE'S APARTMENT -- NI GHT
Alice lies in bed, tossing and turning, unable to sleep.

@ ancing at her alarmclock, she sees that it's two in the
nor ni ng.
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She rises frombed, taking her clock with her. She gathers
up M. Fabul ous and | eaves the room

I NT. BRIAN' S APARTMENT -- NI GHT

Alice lies sleeping in Brian's bed with M. Fabul ous curl ed
up on top of her. Hearing FOOTSTEPS approachi ng, M.

Fabul ous wakes and | ooks around.

A key SCRATCHES in the doorway. Alice half wakes.

ALI CE
Bri an?
Alice sits up, cones to her senses. It can't be Brian. She
hears the sound of sonmeone entering the apartmnent.
ALI CE
(conti nui ng)

Oh ny Cod.

Alice gets herself out of bed and to the door. She opens it
a tiny crack and | ooks through.

IN THE LI VI NG ROOM

What appears to be an I NTRUDER enters the apartment. He's
wearing coveralls and is carrying a cardboard box. Sonething
in a soft case is hanging fromhis back. H's hair is shaggy
and unkenpt but it's too dark to nake out his face.

BRI AN' S BEDROOM

Alice backs away fromthe door, terrified. She picks up the
phone beside the bed but there is no dial tone, it's been

di sconnect ed.

There is a lot of THUWPI NG around outside. Alice is beginning
to panic. She hears FOOTSTEPS com ng towards her.

Alice slips into the closet and shuts the door.

I NSI DE THE CLOSET:

Al'ice can hear that the intruder has entered the room She
gropes around for sonething to defend herself with and finds
an old fraternity paddle.

The intruder tries to pull open the closet door. Alice slans
it shut frominside.

There is a pause.



| NTRUDER (O. S.)
Hel | 0?

Al'i ce says not hi ng.

I NTRUDER (O S.)
(conti nui ng)
Is this Brian Doon's apartnent?

ALI CE
It's Doan. Brian Doan. Who are
you?

KEVI N
I' m Kevi n.

AL| CE
Kevi n who?

KEVI N
Just Kevin, |'mhis sublet.

Al'i ce peeks out the door. KEVIN stands before her,
M. Fabul ous who seens quite confortable.

KEVI N
(conti nui ng)
Do you live here?

ALl CE
No. | --

She puts down the paddl e.

ALl CE
(conti nui ng)
I guess | don't need this.

KEVI N
Is this your cat?

Al'i ce nods.

KEVI N
(conti nui ng)
Nice cat. Are you a honel ess
person? | coul d conme back.

ALl CE
No, | live here, in the building,
I"msorry --

She takes M. Fabul ous from him

14.

hol di ng
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ALl CE
(conti nui ng)
"Il get out of your way.

And she is gone.

Kevin goes to his box and opens it. It is full of groceries.
He finds a banana, peels and eats it. He takes a carton of
mlk and carries it to the fridge. He looks at the picture
of Alice and Brian on the door.

I N THE BEDROOM

Banana i n hand, Kevin wanders into Brian's bedroomand flips
on the |ight.

The inmprint of Alice's body is still clearly visible on the
right side of the unmade bed.

I NT. ALICE S APARTMENT -- DAY

Sunday norning. Alice stands before a blank canvas waiting
for inspiration

She di ps her brush into a blob of yellow ochre but is wacked
wi th i ndecision and cannot apply it.

She puts down her brush and soaks a wad of newspaper wth
pai nt thinner.

The solvent highlights a classified ad for Varya, the past
life medium The ad is identical to the one she sawin the
Yel | ow Pages.

EXT. HOUSE OF VARYA -- DAY

Referring to an address witten on a scrap of paper, Alice
wal ks up to the door of a normal-1oo0king house sonmewhere in
Los Feliz.

She reaches out and knocks hesitantly.

A VOCE (with a faint Eastern European accent), calls out
frominside

VARYA (O.S.)
Yes? Wio is it?
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ALl CE
It's Alice Driscoll, I had an
appoi ntnent for noon.

The door BUZZES. Alice pushes it open and wal ks i nsi de.

I NT. HOUSE OF VARYA -- DAY

W nd chinmes nove gently in the breeze fromthe skylight
above. The walls are covered with abstract paintings. Alice
pauses to | ook at one of them

VARYA enters fromthe living room drying her hands on a
di shcloth. She is a handsonme worman in her early forties and
is dressed casually.

VARYA
Hell o, | am Varya.
They shake hands.
ALl CE

Nice to neet you
(of the painting)
Did you do this?

VARYA
(of the painting)
It is ny brother's. | amnot an
artist, | have little interest in
suffering. But you, | see, are a
pai nter.
ALI CE

How di d you know?

Varya points to Alice's hands which are lightly stained with
pai nt .

VARYA
You're a little early, come --

Varya | eads her down the hall way.

I NT. VARYA' S KI TCHEN -- DAY

Varya and Alice are sitting at the kitchen table eating
grilled cheese.
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VARYA
It would be better if there were
t omat o soup.

ALl CE
This is great, | wasn't expecting
[ unch.

Varya takes the |last bite of her sandwi ch and w pes her hands
on a napkin.

VARYA
So. Tell ne why you are here.
ALI CE
Soneone at work was tal ki ng about
you. | saw your ad. | usually
don't go for this sort of thing.
VARYA
But you are in a tine of stress.
ALI CE
Yes.
VARYA
And you were curi ous.
ALI CE
| am curious.
VARYA
Qur eyes illumnate only a dimpath

before us and our nenory distorts
what we | eave behind. A dark
curtain obscures everything else. |
i magi ne that there are people in
the world who never wonder what is
behind the curtain. | find this
very strange.

Varya takes their plates to the sink and rinses them under
t he tap.

VARYA
(conti nui ng)
Have you ever had the feeling you
have lived other |ives?

ALI CE
I"ve al ways hoped there was
sonmet hing nore than this.
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Varya fills a silver bow w th about an inch of water.

VARYA
You were raised a Christian?

ALI CE
Cat holic, yes.

VARYA
But you no | onger practice.

Varya returns to her seat and places the silver bow between
t hem

ALI CE
| haven't been in a church since |
was ten.

Alice watches as Varya wets her index finger in the bow. She
hol ds it above the surface of the water.

VARYA
Leaving an enptiness you try to
fill with your art. Innocent
bl ood, the beauty of martyrdom --
ALl CE
-- peace on earth and sexl ess

uni ons.

Alice watches a drop of water fall fromVarya's finger into
the bow. The waves ripple and return in slow notion.

VARYA
Do you feel confortable |eaving
here now?

ALl CE
Yes.

VARYA
Shal |l we go back?

Alice is transfixed by the water.

ALl CE
We shal | .

VARYA
If you find yourself sonewhere you
don't like, sinply say the word
"hel p" and we will go to another
pl ace. Do you understand?
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Alice nods. She watches as another drop falls from Varya's
finger.

Alice hears the sound of HOM.ING WND. The water in the bow
darkens, eddies, and closes in, filling her entire frame of
vi si on.

Alice retreats into her trance.

VARYA
(conti nui ng)
Tell ne where we are.

EXT. Rl VER NEVA -- DAY

The water runs between the banks of the river Neva in St
Petersburg. An ebony troika is pulled briskly along the
riverbank by two spirited white stallions.

Sitting in the troika is a BEAUTI FUL WOVAN, w apped in gray
sabl e, a nenber of the Russian aristocracy circa 1850.

ALICE (O S.)
| think it's Russia, yes, in the
time of the Czars.

The woman and her troi ka and her magnificent horses gallop
past, revealing an awful sight.

TVWENTY PEASANTS are bound by | ong ropes to a barge of coal
and are being used as human oxen to pull it up river.

At the head of the line are two massive, toothless PEASANT
WOMEN whose backs have nearly been broken by hard | abor.

The second one in line speaks to the first.

BABUSHKA 2 (RUSSI AN SUBTI TLES)
Pul | harder, Alice, the day is
short and our husbands are
drunkar ds.

The first peasant stops in her tracks.

BABUSHKA 1 (RUSSI AN SUBTI TLES)
Did you say ny nane was Alice?

ALICE (O S.)
Hel p.
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I N THE SKY:

Dar k, heavy clouds give way to a deep blue sky and rolling
green hills.

VARYA (O.S.)
VWhere are we now?

A lovely white house is nestled in a wooded bower. A new
nodel T Ford is parked in the garage. A very handsonme NAN
wearing work clothes circa 1920 searches the yard. He | ooks
di stressed.

HANDSOVE MAN
Alice! Alice! Were did you go?
(1 ooks around)
Alice!!

The Handsome Man goes inside the barn for a | ook.
BEHI ND THE BARN
The Handsone Man can be heard calling out frominside.

HANDSOVE MAN (V. Q)
Alicel

Chi ckens, geese, and ducks scatter at the sound of his voice.
The handsome Man cones out the rear door of the barn, seen
only fromthe wai st down. He stops.

HANDSOVE NMAN
There you are.

A large TURKEY stands frozen in fear, staring at the Handsone
Man, who is revealed to be holding a well-sharpened ax.

HANDSOVE VAN
(conti nui ng)
Happy Thanksgi ving, Alice.
ALI CE TURKEY
Hel p.

I NT. HOUSE OF VARYA -- DAY

Varya is at the stove pouring two cups of tea. She shakes
her head.

VARYA
This is very unusual .
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Varya sets the tea down at the table and resunmes her seat.

ALl CE
I don't know why | thought ny past
lives would be any better than this
one.

VARYA
Could we try once nore?

EXT. COUNTRY ROAD -- DAY

A 1960 Ford pickup anbl es down a dusty road in the Deep
South. It passes by a roadside diner called JUVMBO S and
keeps goi ng.

A worman sits on the front step, snoking a cigarette. She
wears checked pants, a cook's shirt, and has a short apron
ti ed around her wai st.

Her hair is falling out of the bobby pins that have been
haphazardly stabbed here and there. ANNE CARVER is the
spitting image of the Alice of today.

ALICE (O S.)
It looks like I"ma cook in a
di ner. Sonmewhere in the Deep Sout h.

VARYA (O.S.)
Wul d you like to go sonewhere
el se?

She | ooks up. Three long black Cadillacs are com ng towards
her at a pretty good clip.

ALICE (O S.)
Wi t.

Approaching the diner, the Cadillacs slow and turn into the
parking | ot.

ALICE (O.S.)
(conti nui ng)
Let's see what happens.

Anne crushes her cigarette under her heel and heads back into
t he di ner.
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I NT. JUMBO S -- DAY

A small, clean place with six tables and six booths. It is
m d- aft ernoon and conpletely enpty. A waitress naned DORI S
sits in the corner booth over a magazine and a cup of coffee.

She hears the JI NGLE of a bell over the door and | ooks
towards it.

Four men swagger in. Their hair is lifted and slicked back,
t hey wear black junpsuits with the collars turned up and
their pant |legs are tucked into their boots. Wap-around
sungl asses shield their eyes. They are known as the MEMPH S
MAFI A

Two nore MEN follow closely behind.

The first has a fat, jowy face and a cigar cranmed into the
corner of his nouth. This is COLONEL TOM PARKER. He uses a
cane purely as affectation.

The second is a nodest Young Man in a tweed sport coat and
black tie. Doris's jaw drops as she recogni zes him

DORI S
Isit -- are you -- hinf

ELVI S
Yes, ma'am |'mElvis Presley.

Elvis sits with the others. Doris approaches and takes out
her pen and order pad but her hands are shaking and the pad
falls to the floor near Elvis's feet.

Elvis picks it up and hands it to her.

ELVI S
(conti nui ng)
I think you' Il be needing this.

I NT. JUMBO S -- LATE

Dori s approaches the |ine, behind which Anne and Juni or
nervously await.

She tears a chit fromher order pad and puts it beneath the
spring on the order wheel, then she does it a second tine,
and a third, and a fourth, and to Anne's astonishnent a fifth
bef ore spinning the wheel towards them
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DORI S
O der in.
I NT. JUVBO S KI TCHEN -- LATE

Anne and Juni or nove through the kitchen preparing the King's
order. Doris sits off to the side on a mlk crate.

DORI S
Who' d have thought a man coul d be
that pretty and still be such a

man?

She | ooks into a small pocket mrror and applies red
l'ipstick.

DORI S
(conti nui ng)
My heart skid to a stop when he
smled at ne.

Juni or | ooks at the order. He reaches into a drawer, counts
of f three hanburger patties, and slaps themon the grill
wher e bacon sizzles near a neatly cornered pile of hash

br owns.

Anne slides open a refrigerated drawer beneath the cutting
board and renoves a covered pan. Turning back to the stove
she fires the burner under a second skillet and pours in sone
oil.

ANNE
VWhich order is his?
DORI S
The five bacon and nustard

sandwi ch.

Junior flips four slices of white bread into a four slice
toaster. Myving down the line, he stirs up a bow of hush
puppy batter and dollops silver dollar sized portions into
t he heated skillet.

DORI S
(conti nui ng)
Do you think he'd take offense if |
asked for his autograph?

JUMBO
Definitely not. Elvisis a
gener ous man.
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Anne shakes a | ayer of cornnmeal directly onto the cutting
board and snooths it evenly with the pal mof her hand.

ANNE
What do you know about El vis?

She reaches into the pan and fishes out two catfish fillets
whi ch have been marinating in nmustard, cream and vari ous
spices. She holds the fillets above the pan, allow ng the
mari nade to run off.

JUMBO
| pick up a newspaper now and
agai n.
(to Doris)

Get one for ne too, would ya?

ANNE
He ain't gonna be in such a
generous nood if you burn those
hush puppi es.

JUMBO shakes the pan and starts turning themwth a fork.

ANNE
(conti nui ng)
What are you going to have him
sign?

Anne rolls the catfish fillets in the cornneal and | owers
themcarefully into the skillet.

DORI S
I don't know, | hadn't given it any
t hought .

THE DI NER:

The Menphis Mafia is horsing around; doing the spot trick,
bal anci ng unscrewi ng the caps to the salt and pepper shakers,
trying to keep Elvis entertained.

Dori s approaches, balancing all six of their plates. She
sets down Elvis's first, then Colonel Parker's, then the
ot hers.

JOE, the mafia's ring | eader, takes Doris aside and whispers
somet hi ng naughty in her ear.
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Kl TCHEN:

Anne peeks out from behind the line. El vis catches her
| ooking at him She quickly turns away, pretending to be
busy.

BOOTH:

El vis | ooks over his sandwi ch. He renoves the top slice of
t oasted bread and reaches for the salt shaker.

Kl TCHEN
Anne is watching again. She cringes.

Elvis is about to dunp the salt when he changes his mnd and
sets the shaker down.

ANNE
(to herself)
Good boy.

BOOTH:

El vis reassenbles his sandwich. He raises it to his nouth
and takes a bite. Chewing slowy, he finds hinself
transported into a state of conplete bliss.

The Col onel notices and | ooks at hi mfunny.

COLONEL PARKER
What is it, boy? You all right?

ELVI S

This is the best damm sandwi ch |

ever had.
INT. JUMBO S -- DAY
The Menphis Mafia | eaves the restaurant. Elvis is already
gone. Col onel Parker waits behind in the booth, chonping on
his cigar.
Anne approaches fromthe kitchen.

ANNE
You asked to see ne?

Par ker offers the seat across fromhim Anne takes it.
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COLONEL PARKER
El vis has been | ooking for soneone
who can cone to Los Angel es and
cook so as he doesn't get honesick
while he's working there. Are you

marri ed?

ANNE
No, sir.

COLONEL PARKER
Ki ds?

Anne shakes her head.

COLONEL PARKER
(conti nui ng)
Bad habits?

ANNE
I like to sleep in on Sundays.

COLONEL PARKER
Are you a fan?

ANNE
I don't understand.

COLONEL PARKER
A fan, an Elvis Presley fan?

ANNE
|'"ve heard M. Presley on the
radi o, but | nmust confess, his
nusi ¢ does not nobve ne.

I NT. JUMBGCS -- DAY

Junior is ringing out the register. Anne sits on a booth
before it. Qutside, one of the Cadillacs pulls away. The
ot her one stays behi nd.

JUMBO
I'd be hard pressed to nane one
good reason for you to stay here.

ANNE
There's you

Dori s hops out of the back seat of the second |inbp and runs
to the door as it pulls away.
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JUMBO
You think I'll starve to death? o

Doris bursts into the room

ANNE
Did he do it?

Dori s takes her underpants from her pocket and hol ds them
out. "Elvis Presley"” has been signed across the butt in big,
broad strokes.

ANNE
He made you take them of f?

DORI S
That was ny i dea.

I NT. HOUSE OF VARYA -- DAY

Al'i ce has awoken fromher trance in a big way. She sits
across fromVarya with her eyes open w de.

ALl CE
You have to send ne back!

VARYA
I"mafraid your time is up

I NT. DR SHEMP' S OFFI CE -- DAY

Alice is in her session. Dr. Shenp | ooks
uncharacteristically nervous.

DR SHEMP
You don't really think you were a
short order cook in a past life, do
you?

ALI CE
It was fun, it seenmed real enough
at the tine.

DR SHEMP
Freud said, "To live without a
dreamis inpossible, but to live
within a dreamis insanity."”

ALI CE
You think I should stop seeing her.
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DR. SHEMP
| don't tell you what you can and
cannot do, that would be directive.

ALl CE TURKEY
(to herself)
Wiy Elvis? 1've never really been
t hat much of a fan

DR SHEMP
It's natural to go through a state
of denial. You' ve lost your

fiancee. On the list of mgjor
stressors, it ranks closely with
t he death of a |oved one.

ALI CE
Whi ch is sandwi ched right between
novi ng and | osing your pet.

DR SHEMP
There are healthier ways to dea
with stress. You could go for a
wal k, or try diaphragmatic
br eat hi ng.

Alice | ooks at him

ALl CE
You' re right, I'macting |like an
i nsane person. "1l call and

cancel as soon as | get hone.

I NT. BRI AN S APARTMENT -- DAY

Kevin sits in the window box with his guitar on his lap and a
pi ece of peanut butter toast in his nouth. He struns a few
awkwar d chords and huns sonething before chewing his bite. He
puts down the toast and | ooks out the w ndow.

I N THE STREET:

Alice |l eaves the building, holding a snmall paper sack. Kevin
wat ches her unchai n her bi ke and pedal off.

I NT. HOUSE OF VARYA -- DAY

Varya opens the door to find Alice standing there, hol ding
her paper sack.
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ALI CE
| brought this.

She fishes out a can of Canpbell's Tonmato Soup.

I NT. LOS ANGELES | NTERNATI ONAL Al RPORT (1965) -- DAY

Carrying her suitcase in her hand, Anne steps fromthe
wal kway into the main termnal of LAX, and into the |argest
group of people she's ever seen gathered in one place.

She sets down her suitcase and opens her purse. She searches

anxi ously until she finds a well-thunbed piece of paper with
instructions witten on it.

EXT. LGOS ANGELES | NTERNATI ONAL Al RPORT (1965) -- DAY

Anne steps into a taxi cab and hands the piece of paper to
the DRIVER He glances at it briefly and pulls away fromthe
curb.

EXT. ELVIS S BEL AR MANSI ON -- DAY

A throng of CGROUPI ES have gathered at the scrolled iron gates
outside Elvis's hone away from hone, hoping to catch a
glinpse of the King. Anne's taxi pulls into the drive.

A SECURI TY GUARD takes a | ook at her identification, checks
her name off a list, and shows her through.

The Groupies | ook on enviously as she passes.

ANNE' S TAXI :

Anne rolls down her wi ndow as Elvis's nmansion cones into
view. The lawns are perfectly manicured, the bricks are
washed white, a tacky fountain sprays water into the air.
BEEP! BEEP! A souped-up golf cart driven by a Menphis Mafia
nmenber shoots across the drive, forcing the CAB DRIVER to
make an abrupt stop

Three other carts follow right behind, one of themis driven
by Elvis, though they' re noving so fast it's hard to tell.
EXT. ELVIS S BEL Al R MANSI ON -- DAY

The taxi pulls away and Anne carries her small suitcase to
the front door. She sets it down and rings the bell.
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MAGGE E, a m ddl e- aged housekeeper, answers.

ANNE
Hell o, my nane's Anne. |'mthe new
cook.

MAGA E

Maggi e. Thank God you're here.
Maggi e relieves Anne of her suitcase.

MAGA E
(conti nui ng)
Let ne show you your room

I NSI DE THE MANSI ON:

As Maggi e |leads the way up a curving staircase, Anne can't
hel p but gape at the crystal chandelier, the opul ent

pai ntings and statuary, the marble floor, and the inpossibly
hi gh ceilings.

INT. ANNE' S ROOM -- DAY

Anne is alone in a pretty little roomwhich has a view onto
the drive. Her suitcase is open and she is unpacking.

Hearing the ROAR of engines, she goes to the w ndow and | ooks
out .

IN THE DRI VE:

Elvis and the Mafia are firing up their notorcycles. Evis
has a Harl ey Davidson, the others ride Triunphs.

Anne wat ches as they pull out in wing formation with Elvis
| eadi ng the way.

ANNE' S ROOM

Somet hing startles Anne as she turns back to her suitcase.
Col onel Parker is standing in the doorway, watching her.

COLONEL PARKER
| didn't nmean to frighten you

ANNE
Wth all the noise, | didn't hear
you com ng, Col onel Parker
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COLONEL PARKER
No need to be so formal. You can
call nme Colonel Tom Do you have
everyt hing you need?

ANNE
It's beautiful, thank you.

COLONEL PARKER
A few rules before you start.
You're here to cook, that's all
Elvis is a busy man, he doesn't
need any friends and he don't need
any advice. Any private life
happens outsi de those gates.
You' re here because Elvis wants you
here, but you are enployed by ne.
If there are any problens you cone
to nme first and | ast, understood?

ANNE
Yes, sir.

Col onel Parker turns to | eave and pauses at the door.
COLONEL PARKER
Supper's at six.
I NT. BEL AIR KI TCHEN -- DAY
Anne is hard at work in Elvis's nodern (c. 1965) kitchen. She
slips into hot pads, opens the oven door, and slides out two
perfect sweet potato pies.

She sniffs them as she sets them out to cool

Renovi ng her oven mitts, she reaches for a pastry brush and a
stainl ess steel bow .

PATI O

Racks and racks of ribs cook slowy over white hot coals.
Anne gi ves them each a generous coat of BBQ sauce.

KI TCHEN:

Anne takes a danp towel from four |oaves of freshly-risen
bread. She adjusts the oven tenperature and slides them
i nsi de.

She fills a glass of water at the tap and tosses it into the
bottom of the oven, filling it with steamto brown the crust.
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Moving to the fridge, she opens it and takes out four eggs.
She cracks theminto a copper bow and whisks themuntil
t hey' re frothy.

On a covered platter are sectioned pieces of frying chicken.
She di ps the chicken into the beaten egg and dredges themin
spi ced flour

She does this with four other pieces and lays theminto a
shal | ow pan of hot oil.

INT. BEL AIR DI NI NG ROOM -- N GHT

Elvis, Col. Parker, and the Menphis Mafia are seated around
the table. Wiat is left of Anne's magnificent neal is spread
out before them

RED
So |l find this one girl, she's
willing, she's pretty, but she's
too damm tall. So she introduces
me to her friend, just as good-
| ooki ng, maybe even better, but she
couldn't have even nmade five feet.
| tell themthis isn't going to
work out, that Elvis likes a girl
of average height. And the tal
one says, how about we both go,
it'll even out.

LAUGHTER fromthe Mafia. Colonel Tomsnmirks and lights a
cigar.

El vis doesn't even notice. He reaches for another piece of
chi cken and takes a bite. He shakes his head, unable to
bel i eve how good it is.

Maggi e enters to clear the table. She reaches for Elvis's
pl ate and he stops her hand.

ELVI S
I"mjust beginning to hit ny
stride.

I NT. BEL AIR KI TCHEN -- NI GHT
Anne is putting whi pped creamon the sweet potato pie. A

tray of homemade peanut butter cookies is beside it, along
with an icebox cake.



Maggi e enters carrying an arnful of dirty plates. She
unl oads them at the sink.

MAGG E
I"ve always known those boys were
pi gs, but I've never seen them eat
like this before.

Anne is pl eased.

MAGA E
(conti nui ng)
Elvis would like you to come out
and say hello when you' ve got a
m nut e.

Anne freezes.

She ditches her apron and starts working on her hair.

INT. BEL AIR DI NI NG ROOM -- N GHT

Everyone sits around the table, snoking, drinking, and
yukking it up. Elvis is dipping cookies in mlk. Anne
enters through the swi nging doors. Jimmy |ooks up.

JI MwY
How d you get in here?

Anne points to the door.
ANNE
Through there, through the kitchen,
| --

COLONEL PARKER
Rel ax, boy, she's the new cook.

JI MwY

I thought you were a fan.
ALl CE

No, sir, | ama paid enpl oyee.
JCE

You don't | ook |like no cook.

ANNE
And what is that supposed to nean?

JCE
Cooks are big, fat, old and greasy.



ANNE
Just because | cook |ike your
nonma, doesn't mean | gotta | ook
i ke her.

You coul d hear a pin drop.
ANNE
(to herself)
| can't believe |I said that.

Low LAUGHTER i s heard.

It's coming fromElvis. The others joinin as if on cue.
only one who remai ns unanused i s Col onel Parker.

ELVI S
I think Joe was trying to give you
a conplinent.

ANNE
Growing up in a diner gives you a
sharp tongue.

RED
(to Joe)
She's right, though, your nother is
an ugly woman.

JCE
Watch it, Red. | won't take that
fromyou.
ELVI S
(to Anne)

Anyone who nmakes food this good is
entitled to say what they want.
What's your nane, darlin'?

ANNE
Anne.

Elvis offers his hand and they shake.
ELVI S

Nice to neet you, Anne, I'mElvis
Presl ey.

34.

The
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EXT. BEL Al R MANSI ON (POOLSI DE) -- DAY

Elvis sits pool side on a chaise |lounge. He is wearing
sungl asses and swimtrunks and is reading a screenplay. A
smal | electric fan is pointed right at him

Anne exits the house carrying a tray with a Pepsi, a pitcher
of crushed ice, and sone Pepto Bisnol. She crosses the yard
and sets the tray down on a gl ass-topped tabl e beside him

ELVI S
Thank you, darlin'.

ANNE
(of the Pepto)
You' re not feeling well?

ELVI S
| always get a little sick to ny
stomach when I'mlearning ny lines.

ANNE
Is it nerves?

ELVI S
No, it's the |ines.

He puts the script aside.

ELVI S
(conti nui ng)
Have you heard of a band called the
Beat | es?

Anne nods.

ELVI S
(conti nui ng)
They're com ng by this afternoon,
don't know if they' re gonna be
hungry or not.

ANNE
"1l have sonet hing ready.

ELVI S
The food's not too good in Engl and,
so be careful. You don't want to

give emcul ture shock or anyt hing.

ANNE
1"l be careful.
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ELVI S
l"'mnot sure | ever net a wonan
nore difficult to inpress. You're
not an Elvis Presley fan, | tell
you the Beatles are stopping by and
you look like it's just another
day. Wat does a man have to do?

ANNE
There's no need to inpress ne.

Anne turns to | eave and turns back.
ANNE
(conti nui ng)
But do warn ne if Sinatra ever

plans to stop by. | mght want to
change ny dress.

I NT. ANNE'S ROOM -- DAY

Anne lies on her bed, l|eafing through a nagazi ne. She hears
a car pull into the drive.

She goes to the wi ndow and peeks through the curtains.
IN THE DRI VE:

The FAB FOUR clinb out of a black |inousine. They take in
their surroundings greedily, as excited as little kids.

El vis greets them and shows them i nside.

I NT. BEL AIR MANSI ON -- DAY

Anne wal ks down the corridor into the bathroom She is
surprised to find Maggie there, sitting on the floor.

Maggi e puts her finger to her lips and notions Anne towards
her.

Anne conplies, kneeling beside her. Maggie directs her ear
to a vent, through which they can hear VO CES coming fromthe
room bel ow.

Elvis and the Beatles are jamm ng, they sing "LAWY M SS
CLAVDY. "

Anne and Maggie listen with their ears glued to the vent.
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I NT. BEL AIR KI TCHEN -- DAY

Anne is sitting at the kitchen table, working on a nenu pl an.
Maggi e is at the sink, doing the dishes from breakfast.

Elvis enters | ooking ragged in a white terry cloth robe. Anne
gets up i medi ately.

ANNE
Morning. Can | get you sonethi ng?

ELVI S
No t hanks.

He opens the fridge, takes out a bottle of whole mlk, and
dri nks down about half of it.

ELVI S
(conti nui ng)
Coul d you bring lunch by the set
t oday?

ANNE
O course. Anything in particular?

ELVI S
VWhat was it | had at the diner that
first tinme?

ANNE
The five bacon and nustard
sandwi ch?

ELVI S
Yeah, bring ne four or five of
t hose.

He reads her surprise.
ELVI S

(conti nui ng)
The input's gotta match the output.

EXT. BEL AIR MANSI ON -- DAY

Anne sits on the front step of the mansion next to a w cker
basket covered with a red checked cl ot h.

Red pulls up in his Cadillac. He hops out and opens the back
door for her. She sets the basket on the seat.
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ANNE
Could I sit in front? 1 get
car si ck.

I NT. RED S CADI LLAC -- DAY

Red drives down Melrose Avenue on his way to Paranount
Studi os. Anne sits beside him taking in the sights.

Red fishes a package of Tareyton's out of his shirt pocket.

RED
You m nd?

ANNE
Not unl ess you m nd sharing.

Red shakes out two cigarettes and gives one to Anne. He
flips open a Zippo and lights it for her.

RED

Ever been on a novie set before?
ANNE

No. It nust be exciting.
RED

Sorry to burst your bubble. E says
if you have any taste for novies or
sausage you shouldn't watch either
bei ng nade.

ANNE
That's cl ever.

RED
See? It's so damm boring it's
turning Elvis into a philosopher.

Anne spots a sign.

ANNE
Vine Street! \Were's Holl ywood
Boul evar d?

Red points to the left.

RED
Up that way five streets or so.
"Il take you by on the way back if
you' d like.



39.

ANNE
That woul d be ni ce.

RED
Elvis really likes you. You
probably know that all ready.

ANNE
Elvis |ikes ny cooking.
RED
He didn't send me to just pick up

t he food.

Anne takes a drag off her cigarette.

He LAUGHS.

RED
(conti nui ng)
El vis has al ways had the hi ghest
regard for people who take pride in
what they do.

ANNE
What is it you do exactly?

RED
I'ma catch-fart. Elvis farts, |
catch it. No, | watch after the
noney.

ANNE
Isn"t that the Col onel's job?

RED
The Col onel's got his own nobney to
worry about .

EXT. MELROSE AVENUE -- DAY

Red' s Cadi

|lac takes a left turn into Paranount Studi os.

signals to the Security Guard who waves hi mthrough

EXT. SOUNDSTAGE A -- DAY

Red and Anne stand outside a soundstage on the Paranount |
waiting for the red light to go off.

Anne wat ches EXTRAS par ade past

| arge backdrops, long cars pass by with tinted w ndows.

He

ot

in costune, STAGE HANDS nove
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The |ight goes off and Red | eads Anne inside.

| NT. SOUNDSTACE A -- DAY
Anne sits in a director's chair watching a take.
ON SET:

El vis stands anongst potted pal mtrees against a painted
backdrop of the view froma South Sea Island.

He is wearing a sailor's suit and hat and is strumm ng a
stringless guitar to PLAYBACK. Buxom STARLETS dancing in
bi ki ni s surround him

The song cones to an end. The DI RECTOR steps out fromthe
Wi ngs.

DI RECTOR
Cut! That was great, Elvis, let's
break for | unch.

Fromthe ook on Elvis's face, he doesn't seemto think it
was so great.

INT. ELVIS' S TRAILER -- DAY

Elvis sits at the small table in his trailer eating his five
bacon and nustard sandwi ch. Anne sits nearby, not know ng
what to say.

ANNE
Wul d you rather be al one?

ELVI S
You' d better stay in here where
it's safe. This town's crawling
wi th wol ves.

ANNE

So what does that make you?
ELVI S

Me? |'mjust a nice boy from

Tupel 0, M ssi ssi ppi

(takes a bite)
Least that's what it says in the
papers.

ANNE
VWhat's this novie about?



ELVI S
| play a kid fromthe wong side of
the tracks who sings his way into
everyone's hearts. Sane story,
different |ocation.

ANNE
Don't you like novies?

ELVI S
I love novies, just not mne.
Soneday 1'd like to see Elvis do a
picture with no songs.

ANNE
Way don't you?

ELVI S
No one thinks he can act.

ANNE
You're the one that natters. You
are him after all.

ELVI S
No, Elvis is a nice boy from
Tupel o, M ssi ssi ppi

ANNE
Who sings his way into people's
hearts.

A Production Assistant KNOCKS on Elvis's trailer.

ASSI STANT DI RECTOR (0. S.)
They want you on set, M. Presley.

ELVI S
Thanks for | unch.

Elvis takes a last bite of his sandwich and rises to his
f eet.

He stops at the door and takes a deep breath, trying to
summon sone ent husi asm

ELVI S
(conti nui ng)
T.C.B., takin' care of business.
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I NT. ANNE'S ROOM -- NI GHT

Anne is asleep in her roomat the Bel Air nmansion. Faint
MUSI C and LAUGHTER can be heard coming fromfar off.

The tel ephone beside her bed RINGS, startling her awake.

ANNE
(i nto phone)
Hello? Wait, I'lIl get a pen.

She finds a pen and a pad of paper in the night stand.

ANNE
(i nto phone)
kay, go ahead. Ten cheeseburgers,
si x chocol ate m | k shakes, one
strawberry, okay --
(1istens)
What's a butter sandw ch?

I NT. CORRIDOR QUTSIDE ELVIS S ROOM -- N GHT

Anne wheels a room service push-cart up to Elvis's door. Joe
answers. He is sweaty, drunk, and his shirt is open to the
wai st .

JOE
Anne, you're a peach. You can
| eave that right here.

Through a crack in the door, Anne catches a glinpse of Elvis
standi ng on the bed.

He's wearing a gi tied together with a black belt and is
wor ki ng through a theatrical karate routine. Four adoring
YOUNG WOMEN sit at his feet, drinking chanpagne from a
bottle.
Joe wheels the cart inside and cl oses the door.
VARYA (O.S.)

Alice --

I NT. HOUSE OF VARYA -- DAY

Alice sits with her eyes open, staring into space. Varya
SNAPS her fingers in front of her.
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VARYA
Alice, wake up

Alice comes out of it, albeit reluctantly.

VARYA
(conti nui ng)
Your tinme is up.

ALI CE
Oh. Al ready.

She goes to her purse.

ALl CE
(conti nui ng)
Strangest sensation. It's |ike
knowi ng yourself as a child.

VARYA
Wul d you |ike anot her appoi nt nment?

ALl CE
Do you have anyt hi ng tonorrow?

I NT. ALICE S APARTMENT -- DAY

Alice lies on the sofa eating potato chips watching "WIld in
the Country."

ON SCREEN:

Elvis is driving a truck, fiddling with the radio. The

| ovel y Tuesday Weld sits beside him Mss Wld is frustrated
by this action, she wants to talk.

El vis continues to play with the radio. Arriving at a song
he likes he turns up the vol une.

ELVI S
(to Mss Wld)
You' re going to hear nusic whether
you like it or not --

And he breaks into song.

I NT. ALICE' S APARTMENT -- LATE

Alice is still watching "WId in the Country.” M. Fabul ous
hops up onto her chest for sone attention, which he gets.
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ON SCREEN

Elvis and his therapist, played by the talented and sonewhat
ol der Hope Lange, are caught in a torrential downpour.

They take shelter in a hotel. Elvis tries for intinmcy. Hope
Lange hol ds him off.

She returns to her room Elvis foll ows.

ELVI S
(to Hope Lange)
I"'min love with you

They enbrace with sonething nore |ike tenderness than
passion. The scene is really sonething.

A tel ephone RI NGS.
ALI CE' S APARTMENT:

It's Alice's phone. She sits up and hits "pause." She
stares for a while at the image on her television and lets
t he machi ne answer for her.

ALI CE' S MOTHER
(on machi ne)
Alice? It's your nother. Pick up
t he phone, sweetheart.

INT. GELSON' S -- N GHT

ALI CE' S MOTHER pushes a cart through the nmeat section of the
upscale market. Alice tags along reluctantly in sweats and
sneakers.

ALl CE
Way are you doing this?

ALI CE' S MOTHER
Because | know you won't eat if |
don't.

Alice's nother takes sonething heavy fromthe case and drops
it intothe cart. Alice fishes it out and holds it up. It
is a four-pound roast.

ALl CE
VWhat's this?

ALI CE' S MOTHER
It's a veal roast.
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ALI CE
I"l'l never eat it.

ALI CE' S MOTHER
What you don't eat you can use for
sandw ches.

ALI CE
| don't eat veal, it's disgusting.
They live their whole lives in
these little pens unable to nove
bei ng force fed hornone-| aced
pr ot ei n.

ALI CE' S MOTHER
A short unhappy life is better than
no life at all.

Al'ice gives her a | ook.

ALI CE' S MOTHER
(sighs)
Al right, put it back.

Alice does. Her nother immediately replaces the roast with a
five-pound package of hanburger.

I NT. GELSON S -- LATE

Alice and her Mother are third in a line of four at the
checkout counter.

ALI CE' S MOTHER
Have you nmade up with Brian yet?

ALl CE
"Made up"? MmMm we can't nake up
Brian is in Al aska.

ALI CE' S MOTHER
They don't have phones in Al aska?

ALl CE
He's gone. He didn't |eave a
nunber. It's over

ALI CE' S MOTHER
Oh, bal oney sausage.

ALl CE
He subl et his apartnent.
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ALl CE' S MOTHER
Real | y?

ALl CE
Real | y.

ALI CE' S MOTHER
If you only knew the half of what
your father and | went through
you' d think this was nothing.

ALI CE
Here we go.

Alice's Mdther takes a deep breath and Alice cl anps her hands
over her ears.

ALI CE' S MOTHER ALl CE
After his vasectony, your Dad ["mnot listening -- blah
went conpl etely berserk. He bl ah, bl ah, blah, blah, blah
bought a yell ow sports car bl ah, bl ah, blah, | can't
and the whol e cat al ogue of hear you -- blah, blah, blah
Herb Al pert and the Tijuana bl ah, bl ah, blah, blah, blah
Brass. It seened to be the bl ah, bl ah, blah, blah, blah,
soundtrack of the md-life bl ah, bl ah, blah, blah, blah
crisis. Then he started bl ah, bl ah, bl ah, blah, blah,

chasing Ms. Polynsky around - blah, BLAH

Alice' s Mther gives up.

ALI CE' S MOTHER
I just don't want you to have
unrealistic expectations of what
marriage is |ike.

ALl CE
There are no expectations, there
are no children, there is no
mar ri age!

EXT. ALICE S APARTMENT BUI LDI NG -- NI GHT

Alice's Mother is inside her car. Alice stands beside it,
with two bags of groceries at her feet.

ALI CE' S MOTHER
You know all | want is for you to
be happy.
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AL| CE
I know.

Alice leans in and gives her a kiss.

ALl CE' S MOTHER
Good ni ght, sweetheart.

Alice's Mther |ooks to the building.

ALl CE' S MOTHER
(conti nui ng)
Watch out for the bumon your way
in.

Alice turns. Kevin sits on the sidewal k besi de the front
door and is sound asl eep.

Alice's Mdther drives off. Alice picks up her groceries and
goes to Kevin. She shakes himlightly, trying to rouse him
It doesn't work. She pushes harder and he finally stirs.

AL| CE
Kevi n?

He | ooks at her.

KEVI N
I locked nyself out.

ALl CE
| see that. Cone on, I'lIl let you
in.

I NT. BRI AN S APARTMENT -- NI GHT

Alice unlocks Brian's door and opens it for Kevin. He steps
i nsi de.

KEVI N
| have coffee.

Alice doesn't know how to respond.
KEVI N

(conti nui ng)
I could make you sone.
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I NT. BRI AN S APARTMENT -- NI GHT

Alice sits alone in Brian's living room Kevin enters
carrying two, too-full cups of coffee. He sloshes sone on
the floor as he crosses the room

He hands a cup to Alice. She gives a nod of thanks. Kevin
sits opposite. He watches her sip her coffee like a little
bi rd.

There is a long silence. Very |ong.

KEVI N

I"mnot usually this gregarious.
ALl CE

No?
KEVI N

I"mon a new nedication. The first
two weeks are the honeynoon peri od.

Alice smles and | ooks at himfor the first tine.

KEVI N
(conti nui ng)
What do you do?

ALI CE
I"ma programdirector at the
children's nmuseum

KEVI N
I don't know what that neans.
ALl CE
I"'man art waitress. |If a parent

decides their kid needs culture,
they bring themin and | serve it

up.

Al'ice | ooks around, taking stock of famliar objects. She
notices Kevin watching her.

ALl CE
(conti nui ng)
How nmuch do you know about ne and
Bri an?

KEVI N
Pretty nmuch everything. |[|'ve read
your letters.
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Alice | ooks startl ed.

KEVI N
(conti nui ng)
| made sone changes. | think
they're pretty good now. | cone up

nore often than | used to.

Real i zing he's kidding, Aice opens her hand and | ooks at her
keys. She begins to renove Brian's from her ring.

ALI CE

I meant to give this to you before.
KEVI N

Coul d you keep it? Then I'll know

for sure where it is.

I NT. DR SHEMP' S OFFI CE -- DAY

Alice is in her session. Her hair is back and she is wearing
a pretty dress and shoes with heels.

DR SHEMP
So instead of "Perfect Brian"
[iving down the hall, you now have

"Defective Kevin." He's
unenpl oyed, del usional, and vaguely
sui ci dal .

ALI CE
He's in the right apartnent. |
m ght as well date him

DR SHEMP
You' re not seriously thinking of
having a relationship wi th hinf

ALI CE
O course not. He's the last thing
I need right now.

DR SHEMP
That was a j oke then.

ALl CE
Yes.

Dr. Shenp forces a brief, weird smle
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DR SHEMP
I"'d like to tell you that you | ook
pretty today.

ALI CE
VWhat ?

DR SHEMP
You | ook very nice today.

ALl CE
Is this the psychol ogically healthy
way to dress? Flowers signifying
hel pl essness, fragile, easily-torn
fabrics, awkward shoes to hi nder
any attenpt at escape? The male
ideal. | shouldn't be surprised you
noti ced.

Dead sil ence.

DR. SHEMP
If you ever decide you need nore
t han one session a week, | could

make ti nme.

I NT. HOUSE OF VARYA -- DAY

Already half in a trance, Alice watches drops of water fal
fromVarya's finger into the bow .

VARYA
You' re thinking of nothing, you're
letting everything go. W're
t aki ng you back --

ALl CE
(as Anne)
Ten pounds of pig' s feet, please.

I NT. WEST SI DE BUTCHER SHOP -- DAY

Anne stands at the neat counter with a long list. The cart
beside her is alnost full of wapped itenms. A HELPFUL
BUTCHER at t ends.

HELPFUL BUTCHER
Pig's feet, ma' an?

ANNE
That's right.
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HELPFUL BUTCHER
Did you know you were in a kosher

mar ket ?
ANNE
(covering)
O course, | --

HELPFUL BUTCHER
You might want to try Hansen's on
Thi rd.

EXT. THI RD STREET -- DAY

Anne stands outside a small neat market on Third Street with
her order wapped in white paper. Another Hel pful Butcher is
gi ving her directions.

Red gets out of his Cadillac to | end a hand.

EXT. 83RD AND CRENSHAW - - DAY

Red waits nervously in his car in a predom nantly African-
Ameri can nei ghborhood. PASSERSBY eye himup |ike he's just
arrived from anot her pl anet.

I NT. CRENSHAW CGRCCERY -- DAY

A CLERK is rummagi ng through cartons of produce, hel ping Anne
sel ect various greens.

INT. ELVIS S BEL AIR KI TCHEN -- DAY

Anne stands at the stove, over a pot of boiling water. Beside
the pot is a large frying pan filled with hal ved oni ons
sauteing in butter.

Each one is turned carefully, revealing the gol den brown
undersi de. She extinguishes the heat from beneath the onions
and uncovers two pie tins with the crust already pressed into
the bottom of the pan. She arranges the onions neatly inside
the pie crust.

Turni ng back to the stove, she pours two inches of cooking
oil into another pan and lights a high flame beneath it.

She slides the top crust to the onion pie from between two
floured sheets of waxed paper. She places it carefully on
top and crinps it around the edges.
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Wth a sharp boning knife she scores a rose pattern into the
crust. She opens the oven and slides the pie inside.

She turns her attention to a cutting board where a heaping
pile of cut and cleaned okra awaits. She covers the okra
with salt and pepper. She snaps open a cl ean paper bag and
pours in a cup and a half of corn neal.

She slides the okra into the bag, shakes it quickly and pours
it into the pan with the hot oil.

Fromthe refrigerator conmes a bucket of washed and cl eaned
collard greens. Anne scoops themout with both hands and
dunps themin the pot of boiling water.

She selects an apple froma basket on the counter, rinses it
under the sink, and starts peeling it with a paring knife.

Maggi e enters. She goes to the sink to wash her hands. She
| ooks to Anne and notices that she has begun to have trouble
with the apple.

The knife slips and she nearly cuts herself. Trying again,
she is put off when a trenor, beginning at her shoul der,
extends down the length of her left arm forcing her to put
down her work.

MAGA E

You feel all right, dear?
ANNE

Fine, | don't know what it is.
MAGA E

Do you need a doctor?
The trenor has subsi ded.

ANNE
There, it's gone. [It's nothing.

Anne gets back to paring.

INT. BEL AIR DI NI NG ROOM -- N GHAT

Elvis sits at the end of his long table. The Menphis Mfia
are in their usual places doing their usual things. Everyone
has finished eating but Elvis.

He slides the serving dish of collard greens towards himand
| oads up his plate. He salts the greens heavily and scoops
sone into his nouth.
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Wi |l e chewi ng he grabs anot her hunk of corn bread and sone
butter. He |looks to a gravy-strewn serving platter and to
hi s di sappointnent finds it enpty.

El vis notices that Red has an untouched pig's foot left on
his plate.

ELVI S
(to Red)
You gonna eat that?

Red shakes his head. Elvis skewers the pig's foot.

The Col onel enters carrying a briefcase. He walks up to
El vis, | ooking mghty pleased with hinself.

COLONEL PARKER
W need to talk a little business.

ELVI S
(rmouth full)
I'"ll be there in a m nute.

EXT. BEL AIR MANSION -- LATE

Col onel Parker sits out on the patio behind the kitchen,
snmoki ng his cigar. He watches through the wi ndow as Anne
serves up apple pie with scoops of vanilla ice cream

Maggi e carries the plates into the dining room Anne goes to
t he back door and sticks her head out.

ANNE
Wul d you care for pie, Colonel?

COLONEL PARKER
Thank you, 1'Il pass.

ANNE
Cof f ee?

COLONEL PARKER
If you don't mnd.
EXT. BEL AIR MANSI ON -- LATE

The Col onel swallows the dregs of his coffee. He sighs and
| ooks at his watch.



I N THE KI TCHEN

54.

Anne is working on cleaning up the nmess fromdinner. Evis

enters with a toothpick in his mouth. He is al
conpl i ment s.

Anne thanks hi mnodestly and Elvis heads outsi de.

ON THE PATI O
El vis pl ops hinself down next to the Col onel.

COLONEL PARKER
So I'min ny office today, m nding
my own busi ness, and guess who
wal ks in?

El vis shrugs.

COLONEL PARKER
(conti nui ng)
Abe Lastfogel, along with all three
of the Mrisch brothers.

ELVI S
Don't know 'em

COLONEL PARKER
They produced "West Side Story,"
"The Magnificent Seven" --

ELVI S
Those are good pictures.

COLONEL PARKER
They got a fat distribution dea
with United Artists. They tell ne
they're interested in doing an
Elvis picture. They start talking
about some book --

ELVI S
VWhat book?

COLONEL PARKER
| don't renenber.

ELVI S
Do you renmenber what it was about?

COLONEL PARKER

Shit, you know how I am about
books.

(nore)

sm | es and



COLONEL PARKER( conti nui ng)
So |l let themtalk for a while,
then I say, | don't care what the
picture is. You let us pick the
nmusi c, pay us each a mllion
dollars, and we'll get to the set
on tine. About two hours later, ny
phone rings. They tell me they're
willing to neet ny price.

ELVI S
You don't remenber the story at
all?

COLONEL PARKER
It was about two guys nmakin' a
mllion dollars. Have you gone
deaf ? No one makes that kind of
noney in this town.

ELVI S
| don't want to do anot her cookie
cutter picture.

COLONEL PARKER
Renmenber "WIld in the Country"?
That filmyou did that was full of
psychol ogy and crap? Goodness be,
that was interesting. So damm
interesting that no one went to see
it.

ELVI S
W shoul dn'ta put in the songs.

COLONEL PARKER
The record was the only part that
made noney. People go to your
pictures to hear you sing.

ELVI S
Peopl e get tired of the same old
t hi ng.

COLONEL PARKER
You were a mllionaire thirteen
nonths after you signed on with ne.
Are you trying to tell ne | don't
know ny busi ness?

ELVI S
You don't think | can cut it on
acting al one.

55.
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COLONEL PARKER
Everyone wants to be sonething
they're not. 1'd bet ny |ast
ni ckel that Ji mry Dean and Marl on
Brando wi shed they could sing like
you.

IN THE KI TCHEN

Anne gl ances up fromher work. She sees Elvis sitting before
the Col onel with his head hung | ow.

INT. BEL AIR MANSI ON -- NI GHT

Anne is in her bathrobe, wheeling another m dni ght snack
towards Elvis's room She reaches the door and is about to
knock when BOOM A shot rings out.

I nside the room a Young Whnman SCREAMS. Anne turns the other
way to get help.

She pauses, hearing what sounds |ike LAUGHTER

Joe and Lanmar back out of the room drunk and fit to be tied.
They are carrying a television with a shattered screen
bet ween t hem

ANNE
I s anyone hurt?

LAMVAR
| don't think M. Robert Goulet is
feeling too well.

Joe points to the screen.

JCE
Took a slug right between the eyes.

INT. ELVIS' S TRAILER -- DAY

Elvis is in his trailer, eating a sandwich. Anne sits
opposite. She holds a script and is helping himwith his
lines.

ANNE
(reads)
"If they do send you away, Tonmmy,
you' Il renenber nme, won't you?"
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El vis takes an enornous bite fromhis sandwi ch and speaks
with his nouth full.

ELVI S

(from menory)
"Baby, the nmonent we | eave port |I'm
going to dive down deep, rip ny
heart out of my chest, and lock it
up tight in Davey Jones' | ocker.
That way you'll know it will be
wai ting until | get back."

Anne reads the stage directions.

ANNE
"Lucy lies down, placing her head
on a soft pillow. She | ooks up at
Tommy, sad and dreany. Tonmy
ki sses the tip of his finger and
dots her on the nose. He reaches
for a seashell and puts it to her
ear."

Elvis mmcs holding a shell beside Anne's ear.

ELVI S
(rmouth still full)
"Listen, can you hear the sound of
t he sea?”
ANNE
(reads)

"Tomry picks up a harpoon, holds it
i ke a mcrophone, and starts to
sing. Song to be determned."

Anne puts the script aside.

ANNE
It's alittle hokey.

ELVI S
What do you expect, it's an Elvis
Presl ey picture.

ANNE
Do you have the song?

ELVI S
(sings)
Davey Jones' |ocker, Davey Jones'
| ocker, ny heart's in Davey Jones
| ocker, waitin' to be freed --
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I NT. SOUNDSTACE A -- DAY

The Menphis Mafia are sitting around a card table outside of
Elvis's trailer, playing four-handed poker.

The Col onel approaches, chonping on his cigar. He stands
over Lamar's shoulder. Elvis and Anne's LAUGHTER can be
heard com ng from i nside.

COLONEL PARKER
Who's he in there with?

LAMAR

The cook, Anne. She brings in his
[ unch.

COLONEL PARKER
Every day?

LAMAR
Uh -- huh.

INT. ELVIS' S TRAILER -- DAY

Elvis is still working on his lunch while Anne reads the
script silently to herself.
ANNE
(1 ooki ng up)
This Lucy is a fool.
ELVI S
You saying you wouldn't wait for
me?
ANNE

Nope. Course | couldn't keep a
straight face if | saw a man
singing into a harpoon, either.

ELVI S
How cone?

ANNE
This man you play, he enlisted,
right?

ELVI S

(in character)
"My country needs ne, baby."
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ANNE
A man's responsibility is to the
ones he loves. Enlisting is just

an excuse to run away. If his
country needs him it'll et him
know.

ELVI S
Was your daddy a sol dier?

ANNE
My daddy didn't need no excuse to
run away.

ELVI S

Problemwi th ny daddy is he's
al ways hangi ng around.

Anne LAUGHS, then wi nces slightly.
ANNE
You don't have anything for a
headache, do you?

El vis reaches into the pocket of his |leather jacket. He

takes out a pill case made fromtwo Sheriff's badges joined
by a hinge.
He flips it open. Inside is a vast array of pharnaceuticals.
He takes out a couple of blues.
ELVI S
Try these.
Anne hesitates.
ELVI S

(conti nui ng)
They're all prescription.

ANNE
Are any of these aspirin?

El vis hands her two aspirin. She goes to the sink and fills
a glass. He picks up his script and tries to concentrate.
Frustrated, he tosses it aside.

INT. ELVIS' S KITCHEN -- MORNI NG

El vis and the Col onel are having breakfast at the small table
in the kitchen. The Colonel reads "Variety." Anne is at the
counter making a pot of coffee.
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Elvis is working on a platter of grits, eggs, and sausage. He
pi cks up a piece of toast, nops up sone yolk, and stuffs it
in his nouth.

El vis pushes hinself away fromthe table. He |ooks down at
his stomach which is beginning to bul ge out against his
shirt.

He lifts up his shirt and exposes his belly. He pokes at it
with his finger.

ELVI S
Am | getting fat?

No one answers.

ELVI S
(conti nui ng)
| used to be thin as a split
m nnow. Now | ook at nme.

COLONEL PARKER
| don't hear anyone conpl ai ni ng.

Elvis is still staring at his belly.

ELVI S
Anne, what do you think?

Anne | ooks.

ANNE
Wuldn't kill you to lay off the
butter sandw ches.

Elvis is hurt. He pulls his shirt down, gets up fromthe
tabl e, and | eaves the room

The Col onel slanms down his paper, furious.

COLONEL PARKER
What are you thinking?

ANNE
He asked for ny opinion

COLONEL PARKER
That doesn't nean he wants it. |
t hought | nmade that clear when you
started here. No one tells Elvis
what to do.
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ANNE
Except you, of course.
Col onel Parker goes | obster red.

He holds up a finger and begins to yell but the sound is
drai ned from his voi ce.

SNAPPI NG FI NGERS ARE HEARD

Alice wakes up in Varya's apartnent. She | ooks very
di stressed.

VARYA
What happened? Wiat is it?

ALl CE
I think I'"mabout to get fired.

I NT. ALICE S APARTMENT BUI LDI NG -- NI GHT

Returning fromwork, Alice keys her way into the | obby of her
apartnment building. She goes to the bank of mail boxes and
sonet hi ng cat ches her eye.

Brian's mail box, which now has a piece of masking tape
affixed to it with Kevin's nane, is stuffed to the gills with
mail. It looks |like no one has touched it for days.

I NT. ALICE'S APARTMENT BUI LDI NG -- N GHT
Al'i ce approaches Kevin's door with an arnful of his mail. She
knocks. There is no answer. She knocks a second tine,

har der . Still no answer.

Renenbering she has the key, she unlocks the door and steps
i nsi de.

BRI AN S APARTMENT:

Looking for a place to set the mail, Alice can't resist a
| ook around. Stealing through the apartnment |ike a thief,
she finds that the place is a ness.

Di shes are scattered about. The floor is littered with
clothes. An acoustic guitar is supine on the sofa.

Moving into the kitchen, she finds an enpty spot on the
counter and sets down Kevin's mail.
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Qut of habit, she opens the fridge and has a look. It is
full to the hinges. Everything is industrial sized -- tubs
of butter, a |loaf of Wonder Bread, bananas. She takes out a
giant jar of olives, pops a fewin her nouth, and cl oses the
fridge.

She tiptoes her way to the bedroom and finds the door ajar.
Peering through the gap, she sees the inprint of a body in
t he unmade bed. Her nenory flashes on Brian, sleeping, nude.

She turns fromthe door and | eaves the apartnent.

I NT. ALICE S APARTMENT -- DAY

Alice arranges an eggplant, a turnip, sone apples, and sone
other fruits and vegetables on the w ndow sill.

Behi nd her, a canvas rests on an easel. She finds a pencil,
goes to the canvas, and begins to sketch the proportions of
the still life.

Uni nspired, she | ooks at her work and sets her pencil down.

EXT. NORTH SI DE STREET -- DAY

Alice rides through town on her bike. She pauses at a
shopping district, disnmounts, and drags her bike up onto the
si dewal k.

She wal ks idly fromw ndow to wi ndow, |eading her bike, not
appearing particularly interested in anything until she spots
a fabric store. Bolts of colored fabric are displayed in the
wi ndow.

EXT. NORTH SI DE STREET -- DAY

Alice bicycles hone with a fat package fromthe fabric store
under her arm

I NT. ALICE S APARTMENT -- DAY

Alice stretches bl ack vel vet over a frane.

I NT. ALICE' S APARTMENT -- LATE

The bl ack vel vet canvas is up on the easel and Alice is
pai nting away while listening to nusic.
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She takes an apple fromher still life and chonps into it.

I NT. ALI CE'S APARTMENT BUI LDI NG -- NI GHT

Al'i ce knocks on Kevin's door. She holds a painting covered
in a plain brown wapper. There is no answer. She knocks as
hard as she can. Still nothing.

Worried, she uses her key and pokes her head i nside.

AL| CE
Kevi n?

She steps in and | ooks around. She hears sonething. Snoring.
Kevin is sacked out on the couch in a very deep sl eep

Al'ice renoves one of Brian's prints fromthe wall and
replaces it with her painting, leaving it wapped. She pulls
a bl anket up around Kevin and exits quietly.

I NT. ALICE'S APARTMENT -- NI GHT

Alice wakes with a start. Soneone is knocking on her door.
Frightened, she |ooks at her clock. 1t is four in the
nor ni ng.

She puts on her robe and goes to the door.

ALl CE
Wo is it?

KEVIN (O S.)
Kevi n.

Al'i ce unchains the | ock and opens the door.

KEVI N
| had a dream you canme into ny
room

ALl CE
| did. | didn't think you were
hone.

KEVI N

You tried to recruit ne into the
SS. And then your head got really
bi g.
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ALI CE
That part was a dream D d you
i ke the painting?

Kevin has no idea what she's tal king about.

I NT. BRI AN S APARTMENT -- LATE
Alice lifts her wapped painting fromthe wall.

ALl CE
You don't pay much attention to
your surroundi ngs, do you?

KEVI N
| lead a predom nantly interna
life.

She hands the painting to Kevin.

Kevin |l ooks at it like he's never been given anything before.
He carefully tears away the paper

It is a picture of Elvis on black velvet. He is nude with a
body |i ke M chael angel 0's David. He holds a | arge seashel
over his privates.

KEVI N
(conti nui ng)

Shel | vi s.

ALI CE
What do you think?

KEVI N
It concerns ne.

ALI CE
How cone?

KEVI N

People will think | posed for this.
Alice smles.
KEVI N

(conti nui ng)
Are you hungry by any chance?



65.

INT. CANTER S -- N GHT

The deli is dead enpty. Alice and Kevin sit at a booth in
the back. A TIRED WAITRESS with tired hair wal ks up, her
arns full of plates. She drops off Kevin's order first.

TI RED WAl TRESS

Short stack of blueberry pancakes,
si de sausage, side bacon, hone
fries, fruit cup, toasted bage
wi th cream cheese.

(turns to Alice)
And one coffee. WII there be
anyt hing el se?

Kevin | ooks at Alice's coffee.

KEVI N
"Il have a coffee too, please.

The Waitress wal ks off. Alice | ooks at Kevin's food, her
eyes wi de.

KEVI N
(conti nui ng)
Food's the only thing I still
enj oy.

The Waitress brings his coffee.

KEVI N
(conti nui ng)
Thank you.

Ali ce watches him eat.

ALI CE
Do you work?

KEVI N
Sonet i mes. I'ma nusician, | was
in a band.

ALI CE
How ol d are you?

KEVI N
My birthday's in a couple of weeks.
"1l be twenty-four

Alice is shocked.
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KEVI N
(conti nui ng)
You know those guys who guess your
age at carnival s?

Al'i ce nods.

KEVI N
(conti nui ng)
| can beat them

Al'ice reaches for his bagel

ALl CE
Do you m nd?

KEVI N
O course not.

She takes a bite and puts it back. Kevin |ooks down at the
tabl e.

KEVI N

(conti nui ng)
You know how they say that sone
people are born with old soul s?
That they must've gone through the
circle of Iife and death many tines
bef ore because they seemto have
wi sdom beyond their years?

ALI CE

Do you think that's you?
KEVI N

I think so.
ALI CE

Because you're so w se?

KEVI N
(shakes hi s head)
Because I'mso tired.

ALl CE
Wul d you say the honeynoon is
over?

KEVI N

No. Thank you for the painting.
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I NT. SOUNDSTAGE A -- DAY

Elvis stands on the railing of a ship in the mdst of a
storm Huge waves wash over him Pull back to reveal that
he is on a set being rocked back and forth by two Stagehands.
The water cones from buckets, the wind fromlarge, powerful

f ans.

DI RECTOR
Cut!

Elvis is helped off the set and is imediately towel ed of f by
t he Makeup Person. Lamar neets up and wal ks besi de him

ELVI S
Anne here yet?

LAVAR
Who?

ELVI S

Anne, the cook.

LAVMAR
No one told you?

I NT. ANNE' S ROOM - - DAY

Anne is in her room packing her things. Qutside, a car can
be heard pulling up and comng to an abrupt stop. She closes
the lid of her suitcase and pushes down hard, trying to make
the | atches catch

El vis appears in the doorway. He is in jeans and a t-shirt.

H's hair is still wet and is a ness.
ELVI S
What happened?
ANNE
I mouthed off to the Col onel and he
fired ne.
ELVI S
You di d?
ANNE

The nost cant ankerous things just
seemto cone flying out of ny
nmout h, | don't know what is w ong
with ne lately.



ELVI S
| thought that was just t
wer e.

ANNE

68.

he way you

It's not. Can you apol ogi ze for

me?

ELVI S
What did you say to hinf

ANNE

He was angry because | told you
you're getting fat. Heaven forbid

someone should tell you t

he truth

for once in your life. See, there

| go again.

El vis | ooks down at his stomach.

ELVI S
It's your fault.
ANNE
| just make the food, | don't put
it in your nouth.
ELVI S
You don't have to make it so good.
ANNE
| al so accused himof running your
life.
ELVI S
You di d?
Anne nods.
ELVI S

(conti nui ng)

You're not afraid of anyone, are

you?

ANNE
Not | ately.

Anne's left arm begins to quiver.
back.

ELVI S
If I talk to the Col onel
stay?

She hides it behi nd her

will you
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ANNE
Don't tell himl'mgoing to hold ny
tongue, because apparently |I'm not
capabl e.

ELVI S
Wuldn't dreamof it.

The qui ver becones a shake. Anne clanps onto her left hand

with her right, trying to still it.
ANNE
Now | eave nme be, | have to unpack

Elvis smles and | eaves the room Anne rel eases her arm The
trenors spread fromher armto her shoulders. Then, her
whol e body begins to shake.

Frightened, she slips into her bathroom and | ocks the door.
ANNE' S BATHROOM

She sits down on the toilet, still shaking. She takes deep
breaths trying to control herself, but her will does not seem
her own.

After a nonment, the trenors pass. She goes to the sink and
finds some aspirin. She |looks at the mrror and neets eyes
with her reflection.

I NT. EXAM NI NG ROOM - - DAY

Anne sits on a bench in an exam ning room | ooking frightened
and spent. DR NORTHROP, early sixties, kind, enters with a
cl i pboard.

DR NORTHROP
Hel | o, Anne, how are you feeling?

ANNE
Better. Fine, actually.

DR NORTHROP
(refers to chart)
You say this is the first tine
you' ve had a seizure of any Kkind.
There's no history of epilepsy in
your fam|ly?

ANNE
No, sir.
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DR NORTHROP

Have you had any headaches, nausea?
ANNE

Headaches.
DR NORTHROP

Have you noticed or has anyone
conment ed on sudden nood sw ngs or
changes in your personality?

ANNE
Yes.

Dr. Northrop thinks a nonment. He hands his chart and a pen
to Anne.

DR NORTHROP

Wul d you sign your name here?
ANNE

What am | signing?
DR NORTHROP

Nothing, it's a test of your notor

skills.

Anne takes the pen and signs. She finds it surprisingly
difficult. The resulting signature is an uncontrolled
squi ggly ness.

EXT. DR NORTHROP' S OFFI CE -- DAY

Red stands beside his car, holding the door for Anne. She
slides inside and he closes it behind her.

INT. RED S CADI LLAC -- LATE

Anne and Red ride dowmm WIlshire Blvd. Red shakes two
Tareytons out of their pack and hands one to Anne.

RED
So what'd the doctor say?

ANNE
Nothing really. He gave ne sone
pills, wants nme to cone in for nore
tests.

Red ignites his Zippo and passes it to Anne. She |ights her
cigarette and takes a deep drag.
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ANNE
(conti nui ng)
Could you not tell Elvis | was
her e?

EXT. BEL AIR MANSI ON -- DAY

Anne is out on the patio in a sundress and hat. A book is
open on her lap. Her eyes are closed and she has dozed off.

El vis cones out of the house. He is about to say sonething,
when, noticing she's asleep, he pauses to | ook at her.

He approaches cautiously, kneels down, and shakes her arm
Anne opens her eyes.

ELVI S

What are you doi ng?
ANNE

| was sleeping. It is ny day off.
ELVI S

Feel |ike keeping the boss conpany?

EXT. BEL AIR MANSI ON -- LATER

Anne waits while Elvis kick starts his 57 Harley. The
engine junps to life on the second kick with a | oping rasp.

ELVI S
(over the sound of the
not or)
Hop on!

Anne bunches her dress up between her |egs and clinmbs on
behind him Elvis dunps the bike into gear and they take
of f.

EXT. SUNSET BOULEVARD -- DAY

El vis and Anne sweep down the curving, tree-lined street,
headi ng east through Beverly Hlls. Anne has one arm around
Elvis's waist and is clutching her hat wwth the other to keep
it from bl owi ng away.

Elvis cracks the throttle to make a pass. Anne shrieks
happi | y.
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I NT. RECORDI NG STUDI O -- DAY

Anne is in the control booth of a Los Angel es recording
studio. An ENG NEER sits at the control board. Col onel
Parker is in attendance as is the Director of the film

The Col onel does not appear pleased to be sharing space with
Anne.

ON THE OTHER SI DE OF THE SOUNDPROOF GLASS:

Are Elvis, four BACKUP SINGERS, and his BAND. The band is in
the final stages of setting up. The Sound Engi neer speaks
into his intercom

SCUND ENG NEER
(t hrough speaker)
Elvis? W're ready. Should we
start with "Davey Jones' Locker"?

I N THE CONTROL BOOTH
The Director turns to Anne.
Dl RECTOR

(smling proudly)
I wote that one nyself.

IN THE STUDI O

El vis | ooks over the nmusic on his bandstand. He | eans over
hi s m crophone.

ELVI S
It's alittle early in the norning
to take on that masterpiece. |
think 1'd better warmup first.

The Band Menbers and Backup Singers CHUCKLE.
ELVI S
(conti nui ng)
Any requests?
CONTROL BOOTH

ANNE
|'ve got one.

The Sound Engi neer directs her to the m crophone.
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ANNE
(into mc)
Coul d you play "So G ad You're
M ne" ?

ELVI S
I thought you weren't a fan.

Anne smles and | eans back to avoid the Colonel's glare.
IN THE STUDI O
Elvis turns to his Band.

ELVI S
(conti nui ng)
You boys renenber that little blast
fromthe past?

Pl ANO PLAYER
I think we can nmanage.

Elvis nods to the drunmer. He counts off a free bar and they
begin to play.

ELVI S

(sings)
My baby's long and tall, she's like
a cannonbal |, said every tine she
| oves ne, lord you can hear ne
squall -- | cried, ooooowee, I
believe I changed ny mind. | said
I"'mso glad I"'mlivin', | cried |I'm
so glad you're mne.

EXT. CADI LLAC DEALERSHI P -- DAY

Elvis pilots his bike into the parking lot of a Cadillac
deal ership on Wlshire Blvd. in Beverly HIIs.

I NT. CADI LLAC DEALERSHI P -- DAY

Elvis is inspecting a shiny new convertible. It is silver-
blue with a white interior and a white top. Anne stands by,
trying to get her hair back under control

ANNE
It's a pretty car. Are you going
to buy it?

A DEALER appr oaches.
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ELVI S
| already did.
The Deal er hands Elvis the keys. He offers themto Anne.
ELVI S
(conti nui ng)
| bought it for you.

It takes a nonent to sink in.

ANNE
It's a nice thought, but | won't
accept.

ELVI S

| can't take it back.

ANNE
O course you can.

ELVI S
No, | can't, get in.

El vis opens the door for Anne. She gets in and slides over
to the passenger seat. Elvis sits down beside her.

I N THE CADI LLAC:

Elvis points to a customgold plaque set in the dash. Anne
| ooks. The pl ague has been engraved:

To Anne Carver. Love, Elvis
For sonme reason this makes her sad.

ELVI S

(conti nui ng)
Wien | was a little boy, ny daddy
was sent to prison for witing a
bad check. M nomma wor ked her
fingers to the bone for nme. She
used to pick cotton in the fields
and drag nme behind her on a burlap
sack. When | started nmaki ng noney,
I wanted to pay her back for al
she' d gone through raising ne. |
bought her a nice new house in
Menphi s as soon as | could. The
nei ghbors got upset with her "cuz
she was keeping chickens in the
yard and they didn't want no
l'ivestock in their neighborhood.

(nore)
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ELVI S(cont i nui ng)

I never knew that chickens were
livestock, but what can you say?
She just didn't fit in. Then
bought G acel and and noved her and
nmy Daddy in with me. She could do
what ever she wanted at G acel and
and | think for a while she was

happy.
ANNE
Is Graceland as pretty as its name?
ELVI S
I think so.
ANNE
I'"d like very nmuch to see it
someday.
ELVI S
["l1l make sure you do.
ANNE
Prom se?
ELVI S

Prom se. So what about the car?

ANNE
You can't buy people's |ove.

ELVI S
No, but you can buy them Cadill acs.

Anne t hinks about it.
ANNE
| don't have a l|icense.
EXT. ELVI S S BRENTWOOD HOUSE -- DAY

Anne's new Cadillac is circling the drive. The car swerves
wildly, its speed increasing with each | oop.

I NSI DE THE CADI LLAC:

Anne is driving, having the tinme of her life. Elvis sits
besi de her, genuinely frightened.

ELVI S
Brake, hit the brake.
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Anne keeps accel erating. They veer off the driveway, heading
straight for the garage.
El vis reaches over with his foot and stonps on the brake.
DRI VEWAY:

The massive Cadillac skids to a stop just a few feet shy of
t he garage door.

I NSI DE THE CADI LLAC:
El vis breathes a sigh of relief.

ELVI S
(conti nui ng)
Your stopping could use alittle
wor k.

He | ooks to Anne. Her armis across the steering wheel and
her head is | eaned up against it.

ELVI S
(conti nui ng)
What is it?
ANNE
Headache. It canme on so suddenly.

INT. ELVIS' S KITCHEN -- N GHT

Elvis sits alone at the kitchen table over a plate of cold
fried chicken and cole slaw. He is drinking a Pepsi, |ooking
over the lit-up L. A basin.

Maggi e approaches and reaches for his plate.

MAGGE E
Fi ni shed?

El vi s nods.

I NT. BRENTWOOD DEN -- NI GHT

Elvis sits dowmn at the piano. He lifts the cover and slowy
begins to play a spiritual.
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I NT. ANNE'S ROOM -- NI GHT

Anne's door is slightly ajar. Elvis knocks softly and
enters. He goes to Anne's bed and sits down beside her.

ELVI S
Still hurt?

Anne nods.

ELVI S
(conti nui ng)
Her e.

He gently props her head up on a pillow and nassages her
tenples with his fingertips. Anne's face eases as sone of
the tension is rel eased.

I NT. ANNE'S ROOM -- DAY

El vis wakes in Anne's bed. The drapes are open, allow ng
harsh light into the room Elvis is shirtless. He raises
t he covers and | ooks down.

ELVI S
Lord, what have | done --

I NT. BEL AIR KI TCHEN -- DAY

Anne sits at the kitchen table in her robe. The newspaper
and a cup of coffee are before her. Elvis enters the roomin
jeans and a white t-shirt. Anne smles at himand gets up
fromthe table.

ANNE
Good norni ng.

Elvis sits down, searching for the will to speak

Alice finds a cup in the cupboard and fills it full of coffee
froma pot on the stove.

ANNE
(conti nui ng)
Thank you for |ast night.

Anne adds creamto the coffee and a | ot of sugar. She sets
it dowmn before Elvis and resunes her seat.

El vis takes a deep pull.



ANNE
(conti nui ng)
| do believe you have a healing
t ouch.

ELVI S
What happened?

ANNE
You don't renenber?

ELVI S
Not past ten o' cl ock.

ANNE
I was in a lot of pain. You laid

besi de nme and hel ped nme through it.

ELVI S
That's all?

ANNE

(grinning)
Pretty much.

ELVI S
Gve it to nme straight.

ANNE
At sone point in the night you
nmust' ve stripped yourself out of
your clothes, because when | woke
up you were naked as a jaybird.

ELVI S
That wasn't you?

ANNE
Pl ease.

ELVI S

There are a | ot of wonen who woul d
pay good noney to wake up and find
me in such a state.

ANNE
Even nore who get to for free.

El vi s thi nks.

ELVI S
Did you | ook?

78.
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ANNE
I will not dignify that with a
response.

ELVI S
|'ve got to keep nyself pure, 1've
got alittle girl waiting for ne
back in Menphis.

ANNE
How old is she? Thirteen?

ELVI S
She's seventeen and | haven't |aid
a finger on her.

ANNE
Do you | ove her?
ELVI S
Li ke she was ny other half.
ANNE
Are you going to do right by her?
ELVI S
I"mgonna give it everything |'ve
got .
ANNE

I have anot her question.
She takes an instamatic canera from her pocket.
ANNE
(conti nui ng)
Does Kodak devel op X-rated
phot ogr aphs?

El vis snatches the canera from her hand.

EXT. HOSPI TAL -- DAY

Red waits behind the wheel of Anne's new Cadillac, reading
t he paper.

I NT. HOSPI TAL (1965) -- DAY

Anne sits on a lab table in a paper gown. Her head is

clanped into a restraint that keeps it perfectly still. Dr.
Northrop prepares an injection. An X-ray TECHN Cl AN att ends.
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DR NORTHROP
This is an isotope which will allow
us to observe circulation in the
brain. It may hurt a bit.

Dr. Northrop injects the solution directly into the carotid
artery in her neck. It hurts nore than a "bit."

The Technician positions an X-ray cassette changer behind her
head. He and the doctor retreat behind a protective screen.

A BUZZI NG sound is heard. The X-ray cassette rotates
qui ckly, shooting off ten exposures in rapid succession.
I NT. HOSPI TAL ROOM -- NI GHT

Anne lies in bed. Red stands besi de her.

RED

Wiy are they keeping you overnight?
ANNE

The tests they do on nme nake ne

si ck.
RED

Still no idea what's wong?

Anne shakes her head.

ANNE

My doctor's neeting with a
speci al i st tonorrow.

RED
"Il tell E not to worry.

Anne smles thankfully and squeezes his hand.

INT. BEL AIR DEN -- N GHT

Elvis, Red, sone friends, and a small group of adoring YOUNG
WOMVEN, have gathered in a paneled rec room Elvis sits on

t he edge of the pool table, reading fromthe Bible. Gospe
of St. Luke, Chapter 11; Verses 38 -- 41.

ELVI S
"Now it cane to pass as they were
on their journey, that he entered a
certain village; and a woman naned
Mart ha wel comed himinto her house.

(nore)
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ELVI S(cont i nui ng)

And she had a sister called Mary
who al so seated herself at the
Lord's feet, and listened to his
word. But Martha was busy about
much serving. And she cane up and
said, "Lord, is it no concern of
thine that ny sister has left nme to
serve alone? Tell her therefore to
help ne." But the Lord answered
and said to her, "Martha, Martha,
thou art anxi ous and troubl ed about
many things; and yet only one thing
is needful. Mary has chosen the
best part, and it will not be taken
away from her."

El vis closes the book and turns to his disciples.

ELVI S
(conti nui ng)
So what do you think?

YOUNG WOVAN 1
I think Jesus is saying, "Don't Iet
the daily grind drag you down,
focus on what's inportant.”

ELVI S
That's good, baby. It ain't the
work, it's the word.

One of the Young Wonen is enraptured and is nearly falling
out of her dress.

YOUNG WOVAN 2
Do you think Jesus was attracted to
Mary?

ELVI S
It wouldn't surprise ne. Don't
forget, Jesus was half man.

| NT. DI AGNCSI S ROOM - - DAY
Dr. Northrop and a SPECI ALI ST are | ooking at Anne's X-rays.
The circul ation patterns in and around her brain are

hi ghlighted in bright relief.

The Specialist points to an area in the |ower mddle part of
Anne's brain that appears as a bl ush.

He circles the area with his pen. He nobves on to another X-
Ray which shows the area froma different angle.
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I NT. EXAM NI NG ROOM - - DAY

Anne is dressed and is sitting on a chair. Dr. Northrop
enters, holding a chart. Hs face is the picture of concern.

ANNE
You have bad news, don't you?

I NT. HOUSE OF VARYA -- DAY
Alice is at Varya' s table.

ALl CE
Anne is dying.

VARYA
Are you surprised?

ALI CE
Way woul dn't | be surprised?

VARYA
When were you born?

ALI CE
(figuring it out)
She has to die so | can be born?

VARYA
O course. It is a past life.

AL| CE
But Elvis | oves her.

VARYA
He told her that?

ALl CE
Not in so many words, but it's
pretty clear. He bought her a car.

VARYA
What ki nd?

ALI CE
A Cadillac. Can't there be any
over| ap?

Varya shakes her head.
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VARYA
Converti bl e?

ALI CE
Yes. But her life is so nmuch
better than mne, it's not fair.

VARYA
That's a nice car

ALl CE
Could I switch places? Cash in ny
life for hers?

VARYA
O course not.

ALI CE
| knowthis life, I've lived it for
almost thirty years, I'mtelling

you, it's not so great.

I NT. LACVA -- DAY

Alice exits her office and wal ks up to Kathie who is hel ping
alittle boy with his art project.

ALI CE

Do you ever see Varya any nore?
KATHI E

Who?
ALI CE

Varya, the past-life nedium |
heard you tal ki ng about her one
day.

KATHI E
" mover past |ives.

ALl CE
You're over them

KATHI E
I"'minto col onics now.

ALI CE
(wi shes she'd never asked)
Real | y.
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KATHI E
They really teach you a | ot about
your sel f.

EXT. RUNYON CANYON -- DAY

A rare, clear spring day. Alice and Kevin sit on the
oversi zed bench with their feet dangling. The view extends
to the ocean. There are snacks and beers between them

ALl CE
How d you find this place?
KEVI N
I have a lot of inportant friends.
(pause)

What woul d happen if Brian cane
back today?

She t hi nks about it.

ALI CE
| don't know. \Wy?

KEVI N
He sent ne an address, a place to
send ny rent. Do you want it?

ALI CE
No, | don't think so.
KEVI N
You sure?
She nods.
ALl CE

My shrink says that it takes half
as long to get over a relationship
as you were init. | was with
Brian for four years, so | guess
"Il be over himin two.

KEVI N
What if you canme across the right
guy before that?

ALI CE
|"d probably wal k right past him
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KEVI N
I think the msery of sensitive
people is caused by the fact that
they are delivered into rigid
environnents forned by peopl e of
bad i ntent over which they have no
contr ol

Alice pretends to give this sonme thought.

ALl CE
Sometimes | think I could get ny
nose pierced.

She dri nks from her beer.
AL| CE

(conti nui ng)
Were you really in a band?

KEVI N
Yes.

ALl CE
What happened?

KEVI N
Qit.

ALl CE
How cone?

KEVI N

It became too nuch about the noney.
Al'ice | aughs so hard she spits out her beer. Kevin hesitates
then smles along with her.
EXT. HOUSE OF VARYA -- DAY

Varya opens her front door and lets Alice inside.

I NT. BEL AIR KI TCHEN -- DAY

Anne opens the oven and slides out a standing roast of prine
rib. She stabs a knife into the mddle of it, pulls it out,
and tests the tenperature with her tongue.

Convinced it needs nore tinme, she pushes the roast back in
and shuts the door.
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She di sappears into the pantry and returns with a heavy
canister of flour. It takes a lot of effort for her to carry
it to the counter. Setting it down, she pauses to catch her
breath and wi pe the sweat from her brow

She goes to the fridge and takes out a glass bow full of
eggs. Returning, she begins to get woozy, her steps are
unsteady. She closes her eyes and takes a deep breath,
trying to regain her bal ance.

An intense stab of pain hits her like a lightning bolt. The
eggs fall from her hands. The glass bow shatters. Her
knees give way beneath her and she coll apses on the fl oor.

INT. JOE'S CADI LLAC -- DAY

Elvis sits in the passenger seat wearing a U S. Navy
officer's dress uniform Joe is at the wheel driving as fast
as he can. Red is in the back seat.

ELVI S
Did they say what kind?

RED
It's in her brain, in a place they
can't operate.

I NT. CEDAR S SI NAI -- DAY

Anne is in a hospital bed, being fed through a tube up her
nose. She opens her eyes to find Elvis sitting beside her
bed, still in uniform

ANNE
You' ve been pronoted.

ELVI S
| saved the crew from eneny
capture. Made the world a safe
pl ace for denocracy.

ANNE
And the girl?

ELVI S
She waited for ne.

ANNE
Stupid girl.



ELVI S
Wiy didn't you tell me?

ANNE
| thought you'd go to pieces.

ELVI S
Do you want nme to arrange for you
to go honme?

Anne shakes her head.

ELVI S
(conti nui ng)

Aren't there people you should be
with?

ANNE
My Mother died a few years back. |
woul dn't know ny father if he was
standing right in front of ne.

ELVI S
No sisters or brothers?

Anne shakes her head.

ELVI S
(conti nui ng)
Then we'll take care of you at the
house.
ANNE

| don't want to be a burden.

ELVI S
|'ve been honored by your conpany
since the day we net.

El vis | eans down and ki sses her on the forehead.
ANNE
You're taking this better than I
t hought you woul d.
ELVI S
I've al ways been a crying on the
i nside kind of clown.

Anne cl oses her eyes.

87.
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ELVI S
(conti nui ng)
Does it hurt much?

Anne opens her eyes, nods slowy.

ELVI S
(conti nui ng)
Do they give you anything for the
pai n?

ANNE
Mor phi ne.

ELVI S
Should | call the nurse?

ANNE
VWat tine is it?

El vis | ooks at his watch.

ELVI S
Quarter past five.

ANNE
It's okay, | get another shot soon.
Could you wait until then?

ELVI S
Sur e.

El vis takes her hand.

INT. ELMIS S ROOM -- N GHT

Elvis is in his roomw th Joe and Red and Jimry and four
PRETTY YOUNG girls. Half-full wi ne and whi skey bottles stand
about. Music plays on the radio.

Elvis is all strung out, staring at the wall. Joe jokes with
the girls, trying to keep things light. A Redhead sits
beside Elvis. He turns and taps her on the shoul der.

ELVI S
You think | could break that coffee
t abl e?

REDHEAD

What do you nean?
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ELVI S
Wth nmy hand, like this. Smash
right through the notherfucking
t abl e.

REDHEAD
(1 aughs nervously)
You' re kidding, right?

Elvis rises to his feet. He swipes the bottles, ash trays,
and other crap off the table with one sweep of his arm

RED
What the hell is going on?

ELVI S
I"'mgonna break this table.

Elvis stands over it. Gets in position, takes deep breaths
to psyche hinsel f up

RED
That's pretty near four inches of
mahogany.

JCE
| seen him break bigger boards --

RED
It ain't gonna happen.
(to Elvis)
Break sonet hing el se.

El vis holds up his hand, requesting silence. He squares
hi nsel f, SHOUTS, and strikes the table with all his m ght.

If anything broke it was in his hand.

The girls grimace. Elvis stands stock still. Red
appr oaches.

RED
(conti nui ng)
You all right?

In a fit of tenper, Elvis throws over the table and stonps on
it repeatedly with the heel of his notorcycle boot.

No one knows what to do. Elvis keeps kicking the table again
and agai n.

Realizing it's futile, he begins to calmdown. He |ooks at
the table. He |ooks at everyone in the room



90.

ELVI S
That is one solid piece of
furniture.

Elvis smles. The others breathe sighs of relief.

ELVI S
(conti nui ng)
I think I'"mgoing to need anot her
drink.

Red turns up the radio. Joe picks up a bottle of w ne and
refills the girls' glasses.

Elvis goes to the bar, which is set up on a piece of glass on
top of a dresser. His back is to the room

He slides open a drawer. Inside is a turquoise-handl ed Colt
.45 pistol. He drops the clip to check and see that it's
| oaded. It is.

He takes the gun fromthe drawer and raises it up. One of
the girls notices and SCREAMS.

Elvis takes aimat the chandelier. BAM BAM BAM BAM BAM BAM
BAM BAM BAM  One by one he shoots out the glass shaded

| anps. The marksmanship is not bad for sonmeone who's
probably had enough Denerol to stun an ox.

ELVI S
(conti nui ng)
| knew | could break sonething in
this room

He sits down on the bed, still holding the gun. He is
| aughi ng, everyone else is quiet.

I NT. REC ROOM -- DAY

El vis stands beside a slot-car race track, set up to mmc
t he Daytona Motor Speedway. He is wearing a karate gi with a
| arge Yin and Yang synbol enbossed on the chest.

The track is realistic with grandstands filled with
spectators, an astroturf infield with fake trees, and a pit
rowwith little plastic nmechanics.

He watches his car, a replica of a Plynouth Chall enger,
circle the track. Anne enters dressed in a robe. She finds
a stool and sits down.



ELVI S
I didn't know you were here.

ANNE
They rel eased nme this norning.
Don't you have to be at the set?

ELVI S
We finished on Friday.
ANNE
What ' s next ?
ELVI S
The Col onel's got sonething |ined
up.
ANNE
You don't sound too excited.
ELVI S
Good noney.
ANNE

What do you want to do?

ELVI S
| don't know, play the piano. D d
they tell you how | ong you have?

ANNE
|"ve already |asted | onger than
they said | would. | appreciate

that | can be honest with you.

ELVI S
Did you know I have a twi n brother?

Anne shakes her head.

ELVI S
(conti nui ng)
H's nane is Jesse. He died the day
we were born.

Elvis points to the Yin and Yang circle on his chest.

ELVI S
(conti nui ng)
As | go around this circle from
good to bad, travelling through sin
and tenptation, Jesse is always
with ne.

(nore)

91.
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ELVI S(cont i nui ng)

I know deep in ny heart that | wll
see himagain. That he and ny

not her and | will be together one
day. As sure as |I'msure of that,
I know that you and I will neet
again, that we will be reunited at
a different time and a better

pl ace.

Elvis brings his car to a stop. He opens a drawer and takes
out a red Mustang and a second control.

He sets the Mustang in a slot beside the Chall enger and hol ds
the control out to Anne.

ELVI S
(conti nui ng)
Wanna race?

Anne takes the control. Elvis lines up the cars at the
starting line.
ANNE
Am | the Mistang?
ELVI S
Yeah.
ANNE
I like Mustangs.

El vis picks up his control

ELVI S
Ready?
ANNE
Am | supposed to |l et you w n?
ELVI S
Naw, cuz' if you do, | can just
tell nyself | was being a
Gent | eman.
ANNE

So | can kick your country butt?

ELVI S
You can try.

ANNE
And you won't pout?
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ELVI S
Pretty sure of yourself, aren't
you?

ANNE
Oh yes, very.

ELVI S

On three. One. Two --

Anne doesn't wait for three. She puts down her thunb and her
tiny car takes off.

ELVI S
(conti nui ng)
You little cheat!

I NT. BEL AIR KI TCHEN -- DAY

Anne has dressed. She pulls sone things out of the
refrigerator, preparing to make lunch. Elvis enters in jeans

and a t-shirt, his hair still wet fromthe shower.
ELVI S
What are you doi ng?
ANNE
Maki ng | unch
ELVI S

You're white as a sheet. You
shoul d be resting.

ANNE
Sonmeone has to do it.

I NT. BEL AIR KI TCHEN -- LATE

Anne is sitting at the counter. Elvis has taken her place
behind it. He drops four slices of Whnder Bread into the

t oaster and pushes down the lever. Mwving on to the stove,
he Iights a burner and sets a skillet on top of it.

ELVI S
The nost conmmon mi stake in the
preparation of the fried peanut
butter and banana sandwich is to
not toast the bread. If you fal
into this trap, you end up with a
nmushy sandwi ch that's cold in the
m ddl e.
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He opens the fridge and finds a stick of butter. He |ops off
an obscene anmount of it and drops it in the pan. 1In the
pantry, he searches and | ocates peanut butter and bananas.

El vis picks up the frying pan and rolls it to spread the
nelted butter. The toast pops up. Elvis puts it on a paper
plate and shows it to Anne.

He opens the peanut butter and finds a knife. He scoops sone
out and slathers it on the bread.

ELVI S
(conti nui ng)
Don't skinp on the peanut butter
ei t her.

A thick coat is applied to all four slices.

ELVI S
(conti nui ng)
You shouldn't be able to tell where
t he peanut butter ends and the
bananas begi n.

Elvis puts two of the slices of bread into the frying pan.
The butter bubbles around them He peels a banana and slices
it onto the bread.

ELVI S
(conti nui ng)
You go lie down. 1'Il bring these

to you when they're ready.

INT. BEL AIR DEN -- N GHT

Anne sits on the sofa with a bl anket wrapped around her | egs.
Elvis is beside her. A plate with the finished fried peanut
butter and banana sandwi ches is on the coffee table beside
two tall glasses of mlk.

Anne picks up a sandwi ch. She | ooks at Elvis's expectant
face and takes a bite.

ELVI S
What do you think?

ANNE
(swal | ow ng hard)
Good. Thank you.

El vis renoves a heavy gold chain with a crucifix fromhis
neck and places it on hers.
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ANNE
Pl ease, don't give ne anything
el se.
ELVI S
I"ma perfornmer. | don't give, |

don't live.

I NT. ANNE'S ROOM -- NI GHT

Anne is in bed, the light is on low. She is taking deep
breaths. Tears run down her cheeks. She is in great pain.

Elvis enters the room He noves quietly across the floor and
sits down on the edge of her bed.

Anne grasps his hand and squeezes.
ELVI S
It's okay. Everything's going to
be okay --

Hi s presence has a calmng effect on her. She lets his hand
fall.

He reaches up and applies pressure to her tenples. Her
breat hi ng gradual | y deepens and evens.

ELVI S

(conti nui ng)
There's nothing to be afraid of --

Anne drifts off to sleep
VARYA (V. Q)
Alice. Alice. Alice!
I NT. HOUSE OF VARYA -- DAY
Varya is on her feet, shaking Alice with all her mght. She
won't wake up. G ving up, Varya goes to the phone and
punches a nunber.
VARYA
| knew this one was crazy.

EXT. HOUSE OF VARYA -- DAY

Varya's brother RALPH, a stout man in paint-splattered
coveralls, stands on her doorstep. Varya opens the door.
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VARYA
Ral ph, good. Cone in, cone in --

Varya hustl es himinside.

I NT. HOUSE OF VARYA -- DAY

Alice sits at Varya's table. She is in a deep trance. There
is the trace of a smle on her |ips.

Ral ph and Varya stand before her.

RALPH
(heavy accent)
Did you try cold water?

VARYA
| tried everything. She won't wake

up.
Ral ph sl aps Alice's face.

RALPH
Hey, you. Wake up

Alice doesn't budge.
RALPH
(conti nui ng)
This is very strange.

Varya | ooks at her watch

VARYA
| have another custoner in five
m nutes! | just can't have her

sitting here like this.
Varya takes Alice by the shoul der.
VARYA
(conti nui ng)
Don't just stand there!l Help ne
nove her.
I N THE HALLWAY:

Ral ph carries Alice. Varya opens the door to a |arge cl oset
and Ral ph sets her inside.

RALPH
What are you going to do with her?
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VARYA
| don't have tinme to think about
t hat now.

RALPH
| could use her as a nodel. She

sits very still

Varya cl oses the closet door, leaving Alice in conplete
dar kness.

I NT. ANNE'S ROOM -- DAY

Anne wakes to find Elvis sleeping beside her, holding her
hand. She slides out of bed carefully, so as not to wake him
and pads across the floor to the bathroom

I NT. ANNE'S BATHROOM - - DAY

Anne enters her bathroom and cl oses the door quietly behind
her. She leans into the mrror and | ooks with dismay at the
bags under her eyes.

She holds up her hand. It is shaking. She pulls open a
drawer beside the sink and reaches for a bottle of
prescription pain killers.

She pops the top and fishes for the pills. She w nces,
reacting to a terrible flash of pain. Her vision darkens and
the roomstarts to swimbefore her eyes.

Anot her flash of pain, one hundred tines stronger than
anything she's ever felt before. Her knees fold beneath her
i ke broken matchsti cks.

She col | apses on the cold tile. The aspirin bottle falls,
scattering pills around her.

I NT. CEDAR S SINAI -- N GHT

Elvis sits on a bank of chairs. He's been awake for thirty-
six hours and | ooks it. Red sits beside him Part of Anne
can be glinpsed through a rectangular wi ndow in the adjacent
room A NURSE is tending to her.

The Col onel approaches Elvis.

COLONEL PARKER
How i s she?



98.

El vis | ooks at him doesn't answer.

RED
Sl eepi ng.

The Nurse cones out of Anne's room

NURSE
(to Elvis)
You can go in if you want.

I NT. CEDAR S SINAI -- NI GHT

Anne wakes in the stark hospital room She is gaunt,
colorless, and fragile. Elvis sits beside her, holding his
head in his hands.

ANNE
Hey --

El vis | ooks up and takes her hand.

ELVI S
How are you?

ANNE
Not so good. You?

El vis shakes his head.

ELVI S
| don't think I can get through
this.

ANNE

You are | oved by nore people than
anyone on earth.

Anne cl oses her eyes. They reopen a nonment |ater.

ANNE
(conti nui ng)
Don't let themput ne in a box, |
want to be cremated.

ELVI S
Al right.

ANNE
| never saw G acel and.
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ELVI S
It's not going anywhere.

The slightest hint of a smle from Anne. She cl oses her
eyes. Elvis begins to shake. Losing a battle to fight back
tears he | eans over and ki sses her.

FADE OUT:

FADE | N:

I NT. HOUSE OF VARYA -- N GHT

It is the dead of night. POUNDI NG is heard com ng from
inside the cl oset where Alice was deposited.

ALI CE
Let me out! |'m not dead!
Sonebody hel p ne!

More frantic POUNDI NG
A just-awoken Varya stunbles out of her roomin her pajanas.

She cl onps down the hall and opens the closet door releasing
a severely disoriented Alice.

VARYA
Leave ny house and don't ever cone
back.
Alice is ruined.
ALICE (V.0O)

She told ne she was a fake.

INT. DR SHEMP'S CONDO -- N GHT

Dr. Shenp lives in a swanky high-rise in Santa Monica. He
looks a little sleepy and is wearing pajamas, slippers, and a
robe. Alice sits on his sofa, fighting back tears.

ALl CE
She said | was nuts and that she
woul dn't see me anynore.

Dr. Shenp passes her a box of tissues. Alice takes one and
dries her eyes.

ALI CE
How coul d I have nade all that up?
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DR SHEMP
Your subconscious was trying to
heal the wound created by the |oss
of your fiancee. Since you were
not ready to face it in reality, it
was cushioning the blow. Wth nost
peopl e this process woul d have
mani fested itself in sinple denial,
but since you are a creative
person, your subconscious devised a
creative solution

Alice is nowcrying full force. Dr. Shenp's heart goes out.
He gets up fromhis chair and sits beside her. He puts his
arm around her and cradl es her head agai nst his shoul der.
Alice stiffens.

He gui des her face towards himand leans in to kiss her.

Alice recoils in horror

ALI CE
What are you doi ng?

DR SHEMP
I was going to kiss you.

Al'i ce goes pale.

ALl CE
Oh ny Cod.

She junps to her feet, picks up her purse.

DR. SHEMP
You nust've known | was attracted
to you.

ALl CE

This isn't happening.

She grabs her coat and reaches for the door. Dr. Shenp goes
after her.

DR. SHEMP
VWait, we should talk.

Alice can't even |look at him
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DR SHEMP
(conti nui ng)
We need to process what's happened
her e.

Ignoring him Alice pushes through the door and SLAMS it
behi nd her.

EXT. ALI CE'S APARTMENT BUI LDI NG -- DAY

Alice gets out of a cab and enters her building. She stil
| ooks conpletely at sea.

I NT. ALI CE'S APARTMENT BUI LDI NG -- DAY

Al'i ce approaches Kevin's door. She finds it slightly ajar.
She knocks.

ALl CE
Kevi n?

Al'i ce pushes open the door and enters the apartnment. She
gasps.

Standing in the mddle of the room anobngst backpacks and
duffel bags is Brian.

BRI AN
Hello, Alice. It's good to see you
agai n.

ALl CE

Brian. Were's Kevin?

BRI AN
| called fromthe airport. Told
himl was com ng. He was gone when
| got here.

ALl CE
You don't know where he went?

BRI AN
I"msorry, | don't.

AL| CE
You didn't know himfrom before?

BRI AN
No. He just answered an ad. Are
you guys friends or something?
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Alice sits, hides her face in her hands.

ALl CE
Are you back for good?

Brian sits beside her.

BRI AN
No. | canme to pack up the rest of
my stuff. We need to talk.
Somet hi ng happened to ne in Al aska.

DI SSOLVE TO

EXT. OCEAN OFF THE COAST OF ALASKA -- DAY

A sal non fishing boat is anchored off a majestic coastline.
ON DECK:

A group of manly, hardened DECK HANDS are hauling in a heavy
net. Brian stands alongside them He |looks a little out of
his element, but he's working hard to keep up.

He | ooks to the Deck Hand next to him He is nuscul ar and
deeply tanned. His hair is closely cropped. A prom nent
tattoo of an anchor has been needled into his bicep.

Brian can't renove his eyes fromhim The Deck Hand returns
his |1 ook unflinchingly. An ocean of shared and unspoken
know edge opens up between them

DI SSOLVE TO

I NT. BRI AN S APARTMENT -- DAY
Allice springs fromthe sofa and begins to pace before Brian.

ALl CE
You're telling nme you' re gay?

BRI AN
I nmust have know sonet hi ng was
wong, but | couldn't face it.

ALl CE
Un- fucki ng believable! The four
years we were together, you weren't
really there at all, were you?

Brian is silent.
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ALI CE
(conti nui ng)
Answer ne! It wasn't real, was it!

BRI AN
O course it was real. It
happened.

ALl CE
But you weren't there! | made up
our whole relationship. After you
left I thought I knew what it was
like to be alone, but no, | had no
idea. Now | have retroactive
| oneliness piled up on top of
everyt hi ng el se.

Brian tries to speak, but nothing cones out. Alice |ooks at
him The Elvis painting she gave to Kevin catches her eye.
She goes to it and tears it down fromthe wall. She turns
and | eaves Brian's apartnent, slammng his door behind her.

I NT. ALICE' S APARTMENT -- NI GHT

Alice is in bed, tossing and turning angrily. M. Fabul ous,
wanting to play, |eaps up and attacks her feet. This
unsettles her further.

She rises frombed and goes to her closet. She drags out a
cat carrier. She picks up M. Fabul ous by the scruff of the
neck and stuffs himinside. He nmeows from behind the wire
door .

Al'ice clanps her hands over her ears and | eaves the room
IN THE KI TCHEN

Alice finds a bottle of Irish Wi skey above the sink. She
pours sone into a dirty glass, adds water fromthe tap, and
drinks it down.

She makes the sane drink again and carries it into the other
room

LI VI NG ROOM

Alice sits on the edge of her sofa. She picks up her renote
and puts it down again. She |ooks at all four walls. Her
apartnment seens confiningly small. She takes a sip of her
drink. The taste nakes her gag. In a fit, she throws it
agai nst the w ndow.
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The drinking gl ass breaks, the w ndow gl ass holds. She

wat ches the whi skey and water stream down the pane. Qutside,
someone passes. Was it Kevin? She hurries to the w ndow.
There is no one outside. In fact, there is no outside, just
bl ack.

I NT. Al RPLANE -- DAWN
A red-eye flight. Al the wi ndow shades are drawn, allow ng
the scattered passengers to sleep. Alice sits alone in an
exit row M. Fabulous is on her lap, still in his cat
carrier. Alice's head rests on top of it. She is passed
out .
A FLI GHT ATTENDANT nakes an announcenent over the P.A. .
FLI GHT ATTENDANT (Q. S.)

We are begi nning our descent into

Menphis. Pl ease nake sure your

seats are upright and your
Alice rouses. She sets the cat carrier on the vacant seat
besi de her. She reaches over and slides open the shade. She
squints into the light of the com ng dawn.
I NT. TAXI -- DAY

Still the gray light of norning. Alice rides in the back of
a taxi cab watching tel ephone pol es go by.

They pass the | ocked gates of Gaceland. A tired Guard
stands in the guard shack. Mercury vapor |ights extinguish
t hensel ves, their sensors signalling daylight.

The taxi driver slows. Alice tells himto drive on

EXT. MEMPH S LI BRARY -- DAY

Alice wal ks up the steps on her way into the main branch.

I NT. MEMPHI S LI BRARY -- DAY

Alice sits at a conmputer termnal in the Reference
Departnent. She enters the name Carver, Anne and does a
sear ch.

At the bottom of the screen appear the words:

0 entries found to match your search
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I NT. HALL OF RECORDS -- DAY
Alice stands before a CLERK at the hall of records.
ALl CE
I was wondering if | could check
the records on anyone enpl oyed by
Col onel Tom Parker in the early
si xties?
I NT. HALL OF RECORDS -- DAY

Alice returns a stack of files to the Cd erk.

CLERK
Did you find what you were | ooking
for?

ALl CE

No, but thank you anyway.

I NT. MEMPHI S LI BRARY -- NI GHT

Alice is asleep on a table, surrounded by piles of books on
Elvis. A LIBRARI AN approaches and shakes her gently.

LI BRARI AN
We're closing, nma'am

INT MEMPH S HOTEL -- NI GHT

Alice is in a dunpy hotel in downtown Menphis. She opens a
can of cat food and spreads it out on a paper plate for M.
Fabul ous.

EXT. GRACELAND -- DAY

A tour bus HISSES to a stop outside of Elvis's estate.

TOURI STS file out. Sone snap pictures, all look to the house
wonderstruck, as if they'd just stepped through the pearly
gates. Alice is anongst them

A PORTLY FELLOW beside hinself with excitenent, shoots off
half a roll of filmand turns to Alice.

PORTLY FELLOW
Is this your first tine?
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ALl CE
It's beginning to | ook that way.

Portly Fellow | ooks at her funny. A TOUR GUI DE hol ds up her
hand and waves.

TOUR GUI DE
Vel cone to G acel and!

The crowd quiets a bit.

TOUR GUI DE
(conti nui ng)
Pl ease |ine up beside the gates,
our tour begins in ten mnutes.

I NT. GRACELAND -- DAY

The Tour Cuide |leads the group into the nmusic room A bl ack
Story and Clark piano is contrasted agai nst white carpet and
shi ny gol den drapes.

TOUR GUI DE
Friends and nusicians would cone to
this roomto sing and jam Notabl e
anongst them was James Brown.
Al t hough Elvis was nost often seen
with a guitar and could play it
wel I, his instrunment of choice was
t he pi ano.

The Tour has gathered in the TV ROOM

A stark contrast to the tacky el egance of the Misic Room the
TV Roomis all mrrors and seventies | ow fashion.

A porcel ain Monkey sits on a gilded coffee table.

The Tour noves through the POOL ROOM

Four hundred yards of psychedelic fabric are stapled to the
ceiling in pleats which converge at the center. The effect
is dizzying.

The tour gazes in wonder at the JUNGLE ROOM

A waterfall trickles over the slunpstone bricks which nmake up

the far wall. @G ant hand-carved chairs stand in three
corners of the room covered in what |ooks |ike zebra skin.
Statuary includes rans, lions, tigers, and of course, a

nonkey.
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THE AUTOMOBI LE MUSEUM

The group has scattered about. Sone | ook at the Pink
Cadi |l ac Fl eetwood, others the 56 El dorado pai nted shocki ng
pur pl e.

Alice stands before the notorcycle exhibit, paying particular
attention to a 57 Harley, just like the one Elvis took Anne
for a ride on.

TOUR GUI DE

(conti nui ng)
El vi s probably purchased over three
hundred cars in his lifetime, and
gave nost of them away. He was a
man of enornous appetites. |If he
i ked sonet hing he would have to
have ten of them nothing was ever
done in noderation

Ali ce rai ses her hand.

TOUR GUI DE
(conti nui ng)
Yes?

ALI CE
Do you know if Elvis ever had a
cook working for himnanmed Anne
Carver?

The Tour GCui de thi nks.

TOUR GUI DE
I"'mafraid |I've never heard that
nane.
ALl CE
It woul d have been while he was in
Hol | ywood.
TOUR GUI DE
" msorry.
(to the group)
If you'll please follow ne --

EXT. GRACELAND -- DAY

The tour stands in the Meditati on Garden before the graves of
Elvis, his Modther d adys, and his father Vernon
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TOUR GUI DE
El vis di ed August 16, 1977 and was
buried here in the Meditation
Garden beside his bel oved npt her
d adys.

Al'ice reaches through the fence and | ays her hand on his
grave.

TOUR GUI DE
(continuing; smles)
There are those, of course, who
believe Elvis lives to this day.
"Il et you draw your own
concl usi ons.

EXT. TOURI ST LOADI NG STATION -- DAY

Alice sits on a bench across the street from G acel and,
wai ting for the bus to take her back to the hotel. Menbers
of her tour are mlling about.

One of them steps aside, clearing her line of sight to a
t el ephone pol e which various ads and fliers have been stapled
to. A bright yellow one catches her eye.

| T READS
AUDI ENCES W TH THE KI NG

Beneath the witing is a silhouette of Elvis and a tel ephone
nunber .

I NT. MADAME SCARLETT'S -- N GHT

Alice and five other CUSTOMERS are sitting around a felt-
topped table in a dark roomfull of red velvet and beads. At
the center of the table is a crystal ball, behind the crystal
ball is a SCARLETT, a nedium She strokes the crystal ball,
putting herself into a kind of trance.

SCARLETT
W nust now all join hands.

They do.

SCARLETT
(conti nui ng)
Cl ose your eyes and direct all your
t houghts to sumoning Elvis from
t he great beyond.



109.

The roomis dead silent.

SCARLETT
(conti nui ng)
Wait, | think I hear sonething!

SHUFFLI NG FOOTSTEPS, followed by the sound of JI NGLI NG gold
chai ns.

SCARLETT
(conti nui ng)
The King! He's here!

Everyone opens their eyes. Behind a sem -transparent screen
stands a bad ELVI S | MPERSONATOR

ELVI S | MPERSONATOR
H, I"'mElvis Presley.

Everyone is inpressed but Alice.

ALI CE
G ve nme a break.

She gets up fromthe table and | eaves the room

I NT. MEMPH S LI QUOR STORE -- N GHT

Alice is at the counter, paying for a six-pack. She notices
sonmet hing on the shelf above the Cashier. It is a JimBeam
El vis decanter. A white porcelain figurine of Elvis in a
karate pose. The dates of his birth and death are enbossed
in gold | eaf at the bottom

I NT. GREYHOUND BUS -- NI GHT

Alice is in the bus, staring out the w ndow, watching the
lights of Menphis recede behind her. M. Fabulous, in his
carrier, is beside her. The Elvis decanter, in a plastic
bag, is on her |ap.

I NT. ALICE' S APARTMENT -- NI GHT

Struggling with her |luggage, Alice opens the door to her
apartnment. She enters the living roomand sets the cat
carrier down on the floor. She opens the wire door and M.
Fabul ous sprints out of the apartnent |ike a cat possessed.
Alice goes after him
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HALLWAY:

Looki ng around, Alice sees his puffy tail zip around the
corner. She follows.

She rounds the corner just in tine to see himdisappear into
Brian's apartnent. She continues her pursuit, albeit with
some trepidation

BRI AN' S APARTMENT:

The apartnent has been conpletely cleaned out. There is not
a stitch of furniture, a shred of clothing, or scrap of
paper. Al the doors and w ndows have been left open for
airing.

Al'ice | ooks around aimessly. M. Fabul ous cones to her,
rubbi ng hinself up against her shins. She picks himup
wi t hout thinking and wanders into the kitchen.

THE KI TCHEN

The refrigerator, like the rest of the apartnment, has been
cl eaned out and left open. Alice stands and stares.

I NT. CHI CAGO CHI LDREN S MUSEUM - - DAY

Al'ice supervises a group of FIFTEEN KIDS, all about nine
years old. The kids are making hats out of different scraps
of colored foamand fabric and are having the tinme of their
lives.

Alice notices that one of the kids, JEROVE, |ooks very sad.
He is sitting apart fromthe others and isn't working. Alice
goes to him

ALl CE
Jeronme, where's your hat?
JEROVE
| don't have one.
ALl CE
You were working on one a little
whi | e ago.
JEROVE

It's a dunb hat.

ALl CE
Who said that?
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JEROVE
Soneone.

ALI CE
Could | see it?

Rel uctantly, Jerone reaches under the table and retrieves his
hat. He puts it on his head. It's a crazy, tall, Mad Hatter
ki nd of thing.

ALI CE
(conti nui ng)
Vowl

Jeronme pulls the hat from his head.

JEROVE
| told you it was dunb.

ALI CE
It's not dunb, it's fantastic.
Come with me --

INT. ALICE S OFFI CE -- LATE

Jerone stands beside Alice's desk. He is |ooking down at a
Pol aroi d phot ograph, watching the i mage develop. It reveals
itself to be a picture of himwearing the hat, smling a
broad, gap-toothed smle.

Alice takes a photo al bumfroma shelf and sets it on her
desk. Jeronme watches as she opens it and flips through the
pages. They are filled with photographs of kids in crazy
hat s.

ALl CE
| like to save all the best work so
| can have it forever and show
ot her peopl e.

She takes Jeronme's photo and places it on a blank page in the
al bum

ALI CE
(conti nui ng)
Somet i mes peopl e say nmean things
because they're jeal ous.
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INT. ALICE S OFFI CE -- EVEN NG

The nmuseumis closed. Alice has stayed late to catch up on
some paperwork that is stacked high on her desk. She reaches

for a bundle of mail, renobves the rubber band, and flips
through it.

Amongst the junk is something personal -- a colored envel ope
with her nane witten sloppily across the surface. She opens
it. Inside is a handwitten invitation in the sanme sl oppy
script. It reads:

Birthday Party for Kevin
August 16, 2001
114 6th Street
8 p.m

Alice |l ooks at her watch. It is quarter past seven. The
date on her Sinpson's desk cal ender indicates that it is Aug

ALl CE
Shit.

EXT. KEVIN S PARENT'S HOUSE -- N GHT

A cab pulls up in front of a three-story brick house in
Hancock Park. Alice pays the driver and hops out. She has
put on a dress and a long coat. In her arns is an obl ong,
wr apped package. Conparing the address beside the door with
the one on her invitation, Alice hurries up the steps.

I NT. KEVIN S PARENT'S HOUSE -- N GHT

A bear of a woman, who could only be KEVIN S MOTHER, answers
the door. She is sonmewhat formal in a billow silk dress.
She is so happy to see Alice she bl ushes.

AL| CE
H, Is this where Kevin Wat er man
lives?

KEVIN S MOTHER ( HEAVY GERVAN ACCENT)
Yes, darling, conme in, cone in.

She | eads Alice inside. The house is old-world European.
Heavy chandeliers. Franed | andscapes and worn vel vet chairs.
Cl assical nmusic can be heard comng froma distant room
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KEVI N S MOTHER
Let nme take this.

She strips Alice of her coat.

KEVIN S MOTHER
(conti nui ng)
Kevin is in the study at the end of
the hall. There is plenty of food,
so eat, please eat.

Kevin's Mt her disappears with Alice's coat.

Al'ice wal ks down the hallway, the nusic grows |ouder as she
goes. The walls on either side are covered with the photos
and awards of a piano prodigy.

One shows Kevin in a black cutaway standi ng before an
orchestra, shaking hands with the conductor.

Alice arrives at the door to the study. The room has been
decorated for a party, but there are no guests.

Kevin is seated at the piano, playing spectacularly. Alice's
breath is taken away. Even nore so when she sees the
banquet. Every square inch of a ten foot table has been
covered with fantastic | ooking food. A gorgeous birthday
cake sits alone on a round table beside it.

Alice stands and listens until Kevin finishes.

ALl CE
Happy birthday, Kevin.

Kevin gets up and goes to her. Alice hugs himtightly and
l ong. She rel eases himand | ooks around.

ALI CE
(conti nui ng)
Where i s everyone?

KEVI N
I"mexpecting a |l ate rush.

Al'i ce hands Kevin his present.

ALl CE
| got you this.

Kevin tears away the paper revealing the Elvis decanter.

KEVI N
Thank you. |It's gorgeous.
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Kevin | ooks at it sone nore. He places it in a position of
honor besi de his cake.

ALI CE
Look at all this food.

KEVI N
Are you hungry?

AL| CE
St ar ved.

Kevi n hands her a plate.

EXT. KEVIN S PARENT'S HOUSE -- LATE

Kevin and Alice sit side by side on the bench of a picnic
tabl e on the open-air back porch. Both have plates of food
and are eating happily. Alice pops a crab-stuffed mushroom
cap into her nouth.

ALI CE
You have to try this.

She feeds one to Kevin.

KEVI N
What happened when Brian cane back?
ALl CE
| realized | mssed you.
KEVI N
I think we were neant to be
t oget her.
ALl CE

And how do you know so nuch at
twenty- four?

KEVI N
|'ve been around.

They ki ss.
| NSI DE
Kevin's Mdther finds a book of matches in a kitchen drawer.

She carries it through the dining room into the study, and
to the cake table.
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She strikes a match and lights the candles. Witten in
frosting on the cake are the words:
Happy 24th Birthday Kevi n!
August 16, 1977 -- August 16, 2001

The cake is lifted and pull ed away, exposing the dates on the
El vis decanter.

El vis Aaron Presley
January 8, 1935 -- August 16, 1977
FADE OUT:



