MASTER M ND

by
Al an School craft & Brent Sinobns



CREDI TS SEQUENCE
NEWSPAPER HEADLI NE MONTAGE:

HEADLI NES fl ash before us, displaying their acconpanying
phot ogr aphs.

“UBERVAN - METRO CI TY' S HERO AFTER DEFEATI NG MASTER M ND!

PHOTO. A chisel ed, statuesque man wearing the COOLEST SUPER
HERO SU T | MAG NABLE, COWLETE W TH FLOW NG CAPE, shines a
confident smle at the lens. This is UBERVAN, chanpion of
METRO CI TY.

“ UBERVAN DEFEATS MASTER M ND'S G ANT ROBOT!”

PHOTO W de-shot of Uberman in mid-flight lifting the G ANT
ROBOT in the sky above the city buil dings.

“MASTER M ND ALL WET AFTER UBERMAN FO LS AQUARI UM HEI ST!”

PHOTO. Uber man stands knee-deep in water. He has his eneny by
the collar. The villain blocks his face fromthe shot with a
METALLI C GAUNTLET.

The inmages start to flash by even qui cker, each show ng the
MYSTERI QUS VI LLAIN in various stages of humliation. In each
phot ogr aph he successfully blocks his face with his arnored
gl ove.

W ZOOM IN to the | ast headline.

“MASTER M ND BEHI ND BARS ONCE AGAI N - THANKS TO UBERMAN! "
PHOTO. Uberman stands in a gallant pose with his fists on his
hi ps, obviously trying to accentuate the “U insignia on his
chest.

END OF CREDI TS SEQUENCE

EXT. BUI LDI NG - DAY

We DI SSOLVE fromthe photograph to Uberman standing in the
exact sane position.

WE PULL BACK showi ng him atop a BU LDI NG over | ooking the city
bel ow. A perfect view for our guardi an hero.

He watches the thriving netropolis, bristling with life as
peopl e happily go about their day.

Yet, we can’t help but detect a hint of sadness in Uberman’s
expr essi on.



UBERVAN
You | ook so peaceful fromup here.

H's serenity is suddenly interrupted by a | oud BEEPI NG SOUND
comng fromhis wist.

He | ooks down at a BRACELET (a manly one) on his right arm
It’s a silver band with a FLASHH NG red letter “U

UBERMAN ( CONT’ D)
Looks |i ke Roxanne’s in trouble
agai n.

Uberman | eaps off the building and into the air. H's cape
gracefully flows in the breeze behind himas he shoots off
into the distance |like a speeding bullet.

EXT. OBSERVATORY HI DEQUT - ESTABLI SHI NG SHOT

Ginme and noss decorate the outside of this | ong abandoned
bui I di ng over| ooki ng the COAST. Once a place of know edge and
wonder - now hone to a great evil.

I NT. OBSERVATORY HI DEQUT - DAY

The inside is in conplete contrast to the exterior. The huge
hall with a G ANT TELESCOPE teens with advanced ELECTRONI C
EQUI PMENT. Conputers, nonitors and machi nes whi ch do not have
an obvi ous function FLASH and HUM

A STEEL DOCR slides open, revealing the subject of our story
MASTER M ND - a villainous sight to behold. H's FACE IS

| NEXPLI CABLY LI GHT BLUE, topped by an OVERSI ZED, MJSHROOW
SHAPED HEAD wi th a Cl RCULAR PATCH OF WHI TE HAIR ON TOPR.

He's dressed in the kind of costune only a super villain
could pull off: a PURPLE JUVMPSU T AND BLACK BOOT ENSEMBLE
WTH A G ANT GREEN “M ON THE CHEST. Hi s right hand, hanging
at his side, is a METAL GAUNTLET W TH THREE SHORT SPI KES
PROTRUDI NG BETWEEN HI S KNUCKLES.

Master M nd begins to survey the roomwth his TWD
PERMANENTLY ARCHED EYEBROWS.

A man dressed as ALBERT EINSTEIN is busy ranting to two ot her
men. One, a hulking brute, is dressed as LEONARDO DA VI NCl .
The other, a small intellectual-type carrying a clip-board,
is dressed as the phil osopher PLATO

El NSTEI N
| hate the outfits. | mean, | get
it: we're all supposed to be
“masterm nds” - very clever.

( MORE)



El NSTEI N( cont ' d)

| just feel stupid. | nean, what
the hell did Einstein really do
anyway?

PLATO

Theory of relativity.
Einstein starts feverishly scratching his side.

El NSTEI N
Vel l, you d think he d invent a
wool sweater that didn't itch so
nmuch.

Da Vinci and Plato’'s eyes suddenly grow with concern as they
see Master M nd wal k up behind Einstein.

Ei nstein notices his colleague’s staring over his right
shoul der and turns around.

He turns around and Master M nd SEI ZES HM BY H'S THROAT with
his netal gauntlet.

MASTER M ND
The real Einstein once said, “God
does not play dice with the world.”
He was right, because the world is
MY dice. Is that understood?

DA VI NCI & PLATO
Sir! Yes, sir!

El NSTEI N
(gasping for air)
Yes, sir.

Master M nd undoes his grip on Einstein' s throat.

MASTER M ND
Alright, then - clean slate. Do we
have the girl?

DA VI NCI
Yes, sir. She fell into our trap
just like you knew she woul d.

MASTER M ND
Reporters are a curious |lot, and
easi |y mani pul at ed.

He qui ckly checks his physique in a G ANT M RROR, adjusts his
posture and sucks in his gut.



MASTER M ND
Alright, let’s not keep the | ady
wai ti ng.

MOVENTS LATER

Da Vinci escorts a BLI NDFCLDED and bound wonman, ROXANNE
RITCH , to the back of the roomwhere Plato and Einstein are
standi ng guard over a | arge BLACK SW VEL- CHAIR faci ng away
from us.

She pulls free of Da Vinci’s grasp and waits for himto undo
t he bl i ndfol d.

Her face uncovered, we finally see Roxanne's striking
features - all of which seem overshadowed by piercing eyes
that seemnore put off by the situation than afraid of it.

MASTER M ND (Q. S.)
Mss Ritchi, we neet again.

The chair turns nenacingly slow, finally revealing Mster
M nd.

ROXANNE
You didn’t need to turn around |ike
that. | can recognize the stench of

failure.
Master M nd unl eashes a w cked | augh.

MASTER M ND
| trust you gentlenmen know the very
sassy Roxanne Ritchi, highly
regarded investigative journalist
who sone say has a nore than
friendly relationship with our
super powered foe Uberman. And M ss
Ritchi, | trust you ve already net
ny new crew. The Mad Ceni uses!

Roxanne gives Einstein a once over.
ROXANNE

Looks |ike a real group of w nners.
At the risk of sounding cliche’,

you' I | never get away with this.
MASTER M ND
In a way, | already have.

Roxanne unl eashes an exhausted S| GH.



ROXANNE
We go through this every tine. You
ki dnap nme to get to Uperman, he
i medi ately finds your hideout,
escapes whatever lanme trap you' ve
cone up with, and takes you and
your cronies to jail. | propose we
j ust save everybody sone heartache
this tine by YOU letting me go, and
ME forgetting this whole thing ever
happened?

MASTER M ND
What about ny revenge?

ROXANNE
We can say it was wasting
everyone’'s time.

MASTER M ND
You have a wi cked tongue. | hope
you rid yourself of that when
you’'re ny queen.

Roxanne unl eashes a snort-filled |augh.

ROXANNE
I’ msorry. What nmakes you think
woul d want to be your queen?

MASTER M ND
Power corrupts absolutely, Mss
Ritchi. And when |I have ultimte
power over this city, | have
absol utely every intention of
corrupting you with it.

PLATO
Sir!

Master Mnd turns to Plato who's now standing at a conputer
t er m nal

MASTER M ND
(annoyed)
What is it!?
EXT. OBSERVATORY H DEQUT - DAY

Uberman flies toward the Cbservatory like a rocket.



I NT. OBSERVATORY HI DEQUT - DAY

Uber man crashes through the wall to the roomwe were just in.
He | ooks around, but there’ s suddenly NOT A SOUL I N SI GHT.

CUT TGO
EXT. MASTER M ND S HYDROFO L - DAY

The boat is shooting through the ocean, away fromthe
observatory.

I NT. HYDROFO L CONTROL ROOM - DAY

Machi nes, cables and termnals criss-cross the craft’s main
bri dge. Through the enornmous surroundi ng wi ndows we can see
t he observatory shrinking in the distance.

Master M nd wat ches Uberman on a small TV npbnitor as the hero
intently searches his hideout.

UBERNVAN
(on nonitor)
Mast er M nd!

| NT. OBSERVATORY HI DEQUT - DAY
Uberman throws up his arns in frustrati on when suddenly -

MASTER MND (Q. S.)
Over here, old friend.

He turns to see a FAM LI AR BLUE FACE OF EVIL ON A G ANT
SCREEN.

UBERMAN
What’s the matter, mss your old
jail cell?

Uberman starts wal king toward the nonitor.
MASTER M ND (ON MONI TOR)
Actually, | wanted to share the
experience with ny ol dest friend.

A MECHANI ZED CAGE shoots out of the floor, suddenly trapping
Metro Gty s protector.

Totally unfazed, our hero stares on.



UBERMAN
You can’t possibly believe this
will work.

Master M nd pulls out a SMALL BLACK BOX with a SI NGLE RED
BUTTON on it.

MASTER M ND (ON MONI TOR)
Ch, can't 1? | have attained
control of the Earth's nopst
abundant energy source. | doubt
even you are strong enough to
wi t hstand the FULL CONCENTRATED
POVNER OF THE SUN! !!

He presses the button.
EXT. OUTER SPACE

A sinister-1ooking SATELLITE orbits Earth’s atnosphere. Its
bay doors suddenly open, deploying two huge SCLAR PANELS.

The panels shift, angling thenselves in the direction of the
sun. They immediately start GLONNG as they absorb the
burning star’s power.

The front of the satellite begins to make a | oud HUVM NG
SOUND as it prepares to unleash its unholy power.

I NT. HYDROFO L CONTROL ROOM - DAY

From the gi ant wi ndow we can see the boat is a good mle from
t he observatory.

PLATO
We're now at m ni nrum saf e di st ance,
mast er .

Master M nd turns fromthe CAMERA he was broadcasting on and
puts down the control box.

MASTER M ND
Excellent. Stop here, | like this
Vi ew.

PLATO
Twenty seconds until inpact.

Master M nd turns to Roxanne who is being held by Da Vinc
and Einstein. She al nost appears a little bored.

Di sappoi nted by her lack of horror, he wal ks over to the
noni t or now showi ng Uberman trapped in the cage.



MASTER M ND
Any | ast words?

Uberman | ooks up at the screen with a cocky snile

UBERMVAN ( ON MONI TOR)
Yes: there’s no caging the power of
justice.

PLATO
Ten seconds to inpact.

On the screen we see Wberman take two of the cage’s bars in
hi s hands. He yanks. .. NOTH NG

PLATO ( CONT' D)
Ni ne. ..

Master M nd stares at the nonitor, slightly confused.

PLATO ( CONT’ D)
Ei ght. ..

Uber man yanks on the bars again, this tine using his foot as
| ever age.

MASTER M ND
(genui nel y concer ned)
What’ s goi ng on?

UBERVAN

(straining)
Hol d...on...a second.

Master M nd | ooks back at Plato and Einstein. They' re equally
befuddl ed at the hero’ s sudden weakness.

PLATO
Seven. .

Uberman | oses his grip and FALLS BACKWARD ON HI S ASS.

UBERVAN
SON OF A BITCH'!

Master M nd and the minions all cringe in unison.
Da Vinci turns to Roxanne not believing his ears.

DA VI NCI
What did he just say?



PLATO
Six...... Fi ve. ..

Master M nd begins to | augh.

MASTER M ND
VWhat kind of trick is this?

Uber man | ooks up at the camera with a very grave expression.
UBERMAN
Li ke you don’t know. These bars are
made of copper, aren’t they?

PLATO
Four. ..

MASTER M ND
Yeah, so0?

Uberman tries to shield his grief with his hand.
UBERVAN
You figured out nmy weakness, damm
you. | CAN T BEND COPPER!

PLATO
Thr ee. ..

MASTER M ND
Your weakness i s copper?

PLATO
Two. . . one.

Everyone turns to the w ndow.

EXT. OUTER SPACE

The satellite fires a giant BEAM OF LI GHT toward the earth.
EXT. OBSERVATORY H DEQUT - DAY

The beam hits the observatory. The building instantly
EXPLODES in a white nova bl ast of fire.

I NT. HYDROFO L CONTROL ROOM - DAY

The blast is so bright everyone turns away fromthe w ndow.
Then, as suddenly as it began, the awesone |ight dies out.

One by one, the passengers unshield their eyes and | ook out
toward the observatory.
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Al'l we can see through the haze of destruction is fire and
snoke.

PLATO
| don’t think even he could have
survi ved that.

Ei nstein suddenly turns giddy with excitement.

El NSTEI N
Whoa! Is it nme or did you just
finally destroy Uberman?

MASTER M ND
(carefully skeptical)
Wll...let’s not get ahead of
our sel ves.

Da Vinci suddenly sees sonet hing outside.

DA VI NCI
Look, there’s sonething in the sky,
com ng this way.

ROXANNE
Uber nan!

Master M nd turns toward the w ndow.

An object is in the air, flying directly toward them As it
closes in we can just nmake out the FAM LI AR OUTLINE OF A
CAPPED FI GURE.

MASTER M ND
I KNEW I T! PREPARE YOURSELVES! HE S
GONNA RAM US! !

Everyone scatters and braces thensel ves for the inpact.

Master M nd, seeing all the good places taken, doesn’t know
what to do with hinmself. He just covers his giant head with
hi s hands.

The figure CRASHES THROUGH THE W NDOW and | ands at his feet.

He | ooks down to see a CHARRED BLACK HUMAN SKELETON. Around
its neck is the unm stakabl e bl ack cape of Uberman.

MASTER M ND ( CONT’ D)
(horrified)
HOLY SHI T!
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Roxanne breaks out of Da Vinci’s hold and runs over to the
body.

ROXANNE
Uber nan?

She stares down at the still snoking corpse, the tattered
bl ack cape with the yellow “U on it.

Roxanne turns to Master M nd, who's still visibly dunbfounded
at the grotesque sight before him

ROXANNE ( CONT’ D)
You killed him

Roxanne’ s eyes roll back. Da Vinci catches her from behind as
she FAI NTS.

Einstein turns to Master Mnd, looking at himas if he s just
wal ked on water.

El NSTEI N
You did it!

Now that he’'s committed the inpossible - our villainis at a
conpl ete | oss.

MASTER M ND
.so | did.
El NSTEI N
I nmean, | know you al ways want ed
to. | nean, all the schenes all the
plots - | never thought you'd

actually be capable of it.

G ddy as a school girl, Einstein turns to his fellow
henchnen.

El NSTEI N
This is history. Every villain and
| ackey in the history of villains
and | ackeys dream of this nonent,
but when does it actually EVER
happen?

A sudden realization conmes over his face.
El NSTEI N

Good lord...You do all realize what
we get to do now, don't you?
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Hi s question is met with acquisitive | ooks from Master M nd
and the others.

El NSTEI N
We get to go on a crine wave.

CRI ME WVAVE MONTAGE - SET TO “Fun Fun Fun” by The Beach Boys.

SPI NNI NG HEADLI NE: “UBERVAN S DEATH | GNI TES CI TY W DE CRI ME
WAVE! "

ARMORED TRUCK

It’s driving along when the nen inside suddenly notice
sonmet hing - THEY' RE FLYI NG H GH ABOVE THE CI TY STREETS.

W PULL BACK to see the truck being carried by a giant claw
at the bottom of a BRAIN COPTER

I nside the cockpit Master M nd and his henchnen | augh
mani acal | y.

SPI NNI NG HEADLI NE: “CHAMPI ON- LESS CI TY AT THE MERCY OF
HOOLI GANS. ”

METRO CI TY BANK

Da Vinci and Einstein run out the front of the bank hol ding
BAGS OF MONEY.

Two beat officers see them and take chase after them around
the corner and into an alley.

After a nonment the police reenerge fromthe alley scream ng
and running for their lives as a G ANT ROBOT CHASES after

t hem

The robot stops, then suddenly it’s head opens up |ike
convertible car top with Master Mnd and Plato at the
driver’s wheel

They smle and shake hands at a bad deed well done.

SPI NNI NG HEADLI NE: “MASTER M ND BLACKMAI LS METRO I'!”

A VI Cl QUS TORNADO

It’s heading for downtown Metro as Master M nd and the
| ackeys cool ly | ook on.

Three | arge DUMP TRUCKS pull up, filled to the brimwth
bricks of CASH.
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The DRI VERS junp out as the | ackeys take the driver seats in
the three trucks.

Master Mnd is about to clinb into the passenger seat of one
when a drivers taps himon the shoul der and notions toward
t he tornado.
MASTER M ND
(absent m ndedl y)
Onh, right.

Master M nd pulls a tel evision REMOTE from his pocket and
ainms it at approachi ng wi ndstorm of deat h.

He presses the button marked “Tornado O f.”

The tornado shrinks and di sappears just before it hits the
city.

As they drive through the city streets, Master stares out the
wi ndow with a hint of sonmething in his eyes. Is it

mel anchol y?

END OF MONTAGE

EXT. KINGPI'N BOALI NG - DAY

It’s Metro City's premier bowing alley. On top of the neon
it building is a G ANT 30 FOOT TALL CEMENT BOALI NG BALL.

I NT. KINGPI N BOALI NG - DAY

HAL STEWART (early 30’s) takes careful aimw th his BOAI NG
BALL.

HAL
It’s a sport of honor, focus and
grace. Honor the ball, focus on the

pins, release the ball not hard and
fast, but as if you were rel easing
a baby dove.

He takes a step, pulls back his arm and rel eases the ball,
followng it with his eyes.

It’s a horrible shot - | NSTANT GUTTER BALL.

An aged barnmaid type with a cigarette hanging from her nouth
| ooks over at him

HAL
kay, do sonething like that - but
center it nore.



14.

She picks up her custom nmade FOGHAT BALL and takes aim

ATTRACTI VE BLOND
Tell me how ny form | ooks, honey.

Hal focuses on the m sshapen bunps of her enornous Johnson
adm ni stration era derriere.

HAL
Oh, it’s lookin good. It’s |ookin’
REAL good.
It doesn’t get anynore clear. This man is a pig.
VINNIE (Q S.)
Hal, I want to see you in ny
of fice!

Hal turns to see VINNIE, owner of the bowing alley, calling
hi m

VI NNI E
Now!

I NT. KINGPIN BOALING - VINNIE' S OFFI CE - MOVENTS LATER
Hal sits down, facing Vinnie who's sitting at his desk.
VI NNI E
You're fired. Leave your shirt and
| ocker key.

This bit of news hits Hal like a freight train.

HAL
Fired? Are you going to tell ne
why?

VI NNI E

Showi ng up to work [ ate. Show ng up
to work | ate drunk. Sexually
harassi ng custoners. Stealing from
the register.

HAL
Vinnie, | don’t know where you're
getting these accusations -

Vinnie takes out a video tape fromhis desk drawer and puts
in a VCR
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HAL
Oh, which one do you supposedly
have here?

VI NNI E
This is all of them at once.

TELEVI SI ON

A WOVAN wal ks up to a BOALI NG EMPLOYEE and hands hima pair
of shoes.

As the enployee turns to the wall of shoes, a very drunk and
di shevel ed Hal cones running in and pushes hi m asi de.

HAL
|’ve got this one, Benny. So,
C nderella. Can | help you find
your gl ass slipper?

WOVAN
Yeah, I'mlooking for a seven.

He folds his arns on the counter and | eans into her with a
cat-like grin on his face.

HAL
(with a |l eer)
Seven - Well, maybe | could
interest you in sonething in an
El GHT. Nanely, me.

Di sgusted, she wal ks off screen

HAL
Lesbo.

Suddenly realizing the register’s open, he quickly grabs a
stack of cash and shoves it in his pocket.

BACK TO OFFI CE

Vinnie turns off the television and waits for Hal to respond.

HAL
From the angle of the canera, | can
see where you m ght have gotten the
wong idea. Listen, Vinnie, | don't

t hi nk you’ ve thought this through
If you fire me, who' s gonna be
captain of the alley s bowing

t ean?
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VI NNI E
Un | don’t know. Maybe sonebody
who can actually bow . You guys
have never won a ganme. | hired you
because you said you were on the
pro circuit.

HAL
No, | said | WLL BE on the pro
circuit.

VI NNI E
Pl ease, a loser like you will never

amount to anyt hi ng.
This harsh remark seens to | eave Hal genuinely stunned.

HAL
Ww. ..If that’s how you feel...
guess we should then tal k about
what ki nd of severance |’ m gonna
get .

EXT. KINGPI'N BOALI NG - DAY
TWO BRUI SERS open the door and throw Hal out onto the street.

He qui ckly picks hinself up and turns back toward the
bui I di ng.

HAL
Hey...what about ny ball?

A bowing ball sails past him just mssing his head.

HAL
Thank- you!

EXT. CHANNEL 7 NEWS BU LDI NG - DAY

The massive building with a giant 7 on the roof stands in the
heart of Metro City.

I NT. CHANNEL 7 NEWS BUI LDI NG - OFFI CE - DAY

The cubicles and offices are alive with the hustle and bustl e
of a busy news day.

Phones are RINGA NG REPORTERS are TALKING and Editors are
SHOUT| NG

The el evator doors open and out steps Roxanne Ritchi.
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Everything stops as the entire office suddenly falls SILENT.

Somewhat taken aback by the reaction, Roxanne scans the room
to see every eye on her.

ROXANNE
It’s...um..It s good to be back.
Thanks for everyone’ s cards and

concerns. | really appreciated it -
now | 'mready to clinb back on the
hor se.

No one is budging - their | ooks of pity are really starting
to make her unconfortabl e.

The back office door suddenly opens and out conmes FRANK
BONIN, the gruff, mddl e-aged Producer of Channel 7 News.

Noticing the silence, he | ooks up and sees the sad
expressi ons on everybody’s face.

FRANK
Soneone di e or sonething?

He suddenly notices Roxanne - both feet are placed firmy in
hi s nout h.

FRANK
(cursing hinself)
Onh, Jesus.
ROXANNE
It’s okay.

Frank qui ckly wal ks up to Roxanne and takes her gently by the
arm

FRANK
Come on into ny office, sweetie.

I NT. CHANNEL 7 NEWS BU LDI NG - FRANK' S OFFI CE - CONTI NUOUS

He sits her down on his |eather couch, then quickly turns
toward his door.

FRANK
Can we get this worman sone water
for God' s sake?
(to Rebecca)
| gave you two nonths off. What're
you doi ng back? Peopl e are gonna
think 1’ma slave driver.



18.

ROXANNE
Aren’t you?
FRANK
Yeah, but | don’t want people to
think it.
ROXANNE
Frank, listen. | want to go back to

work. | NEED to go back to work.

FRANK
...You re hysterical, aren’t you?

Frank sits down on the couch and bl ankets Roxanne with A WARM
ENVMBRACE.

ROXANNE
What ' re you doi ng?

FRANK
Keepi ng you warm before you go into
shock.
(toward the open door)
DO | HAVE SLICE OPEN A CAMEL HUWP
TO GET A GLASS OF WATER AROUND
HERE?

A SECRETARY quickly enters with a bottled water. She sets it
on the table in front of them and | eaves.

Roxanne pulls herself out of Frank’s grasp and stands up to
face him

ROXANNE
It was a traumatic experience. Yes,
everyone knows Ubernman and ne
were...close. But what | really
need - what would really nmake ne
better is getting back to work.

There's a sudden awkward sil ence from Frank.

FRANK
Well, that’s going to be...

ROXANNE
| thought you' d be happy to have ne
back.



FRANK
Oh, we are. Honey, nothing makes us
happi er than to have our girl back,
but . ..

ROXANNE
Yes?
FRANK
Thi ngs have sorta...changed.
ROXANNE
In three weeks?
FRANK
Listen, I"'mnot one who likes to

open up wounds - especially ones
that are just starting to scab, but
you were sorta our go to girl for

t he excl usi ve on Uberman. And now
that he’s gone...|l noved Brad into
your anchor spot.

ROXANNE
(di sgust ed)
Brad? Brad Hel ns? The nman i s an
i di ot.

FRANK
It’s the suits. They think it’s
time to switch things up.

ROXANNE
Oh, because they can’t use ne to
get the big story.

FRANK
C non, Roxie. Using is in the
nature of what we do. They used
you, you used Uberman. Everybody’s

happy.

ROXANNE
(def ensive)
| didn't use him

FRANK
Oh, | didn't nmean that. | know you
two were in |ove or sonething. My
bad.

ROXANNE
W were.
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FRANK
And that’s great.

ROXANNE
Very in |ove.

There’s a hind of self-doubt in Roxanne s expression, as if
she’s failed to convince even herself of this.

ROXANNE
Okay. So, where are they going to
nove ne if Brad has ny spot?

FRANK
... Human i nterest.

ROXANNE
Bake sal es and pet stories.

FRANK
| told them!| wouldn’'t be surprised
if you just upped and quit. You
busted your ass for that desk.

Roxanne can hardly get it out - she’s busy swall ow ng her
pride

ROXANNE
I"1l take it.

Frank | ooks up at her, not believing what he’s hearing.

FRANK
VWhat ?

EXT. ABANDONED METRO CI TY LI BRARY - N GHT

Anongst the jungle of high rises, one small building stands
out fromthe rest - Atiny, forgotten piece of 19th century
Got hic architecture

LI GHTENI NG FLASHES, reveal ing TWO CONCRETE GARGOYLES hol di ng
a cracked plaque, reading: METRO CI TY LI BRARY

I NT. ABANDONED METRO CI TY LI BRARY - N GHT

A mxture of old and new. Dusty Victorian furniture and
di | api dat ed bookshelves sit side by side with pristinely
futuristic machinery.

The bui |l di ng has been converted into Master M nd’ s new SECRET
LAIR



21.

In the center of the main roomis a three storey tall GLOW NG
BLUE ORB. At the base of it is a sign that reads “Reactor -
Don’t Touch.”

W PAN OVER to the READI NG ROOM where Master Mnd is sitting
on a couch wat ching TELEVI SI ON.

REPORTER ON TELEVI SION (O. S.)
It’s been nearly six weeks, and
still no word on the whereabouts of
billionaire playboy, and
phi | ant hropi st, Wayne Scott. Tune
in at 11:00 as we | ook into what
has becone Metro City’'s biggest

mystery.

TELEVI SI ON NARRATOR (Q. S.)
We now return to “The Hero of our
Hearts: The Uberman story.”

Ei nstein and Plato cone into the room hol ding a BAG OF LOOT.

El NSTEI N
Just robbed the di anond exchange.

MASTER M ND
(feigning pleasure)
G eat, great. Put it on the pile.

Einstein tosses it on a LARGE PILE of purloined valuables in
the corner of the room

El NSTEI N
Anyt hi ng el se today?

MASTER M ND
No.

Master M nd turns his attention back to the screen. Plato
sees that Master Mnd is in a funk and tries to snap hi m out
of it.

PLATO
(cheerfully)
Sir, the newreactor is install ed.

Plato nods to the giant orb.

PLATO
Do you want to throw the switch?
know how you | ove to start
reactors.
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MASTER M ND
Maybe | ater

Ei nstein gives Master M nd a funny | ook then exchanges
glances with Plato before | eaving the two of them al one.

Wthout turning away fromthe TV, Master M nd addresses
Pl at o.

MASTER M ND ( CONT’ D)
VWat is it, Plato?

PLATO
(nervously)
Sir, I can’'t help but notice that
you' ve been...a little down |ately.
MASTER M ND
When | want your opinion |I'Il beat
it out of you.
PLATO
Yes, sir, | know, but please

forgive nmy inpertinence. It’s just
that you seemto have | ost your

[ ust for our profession. You ve

st opped goi ng on jobs and spend
nost of your tinme watching Uberman
speci al s.

Master M nd relaxes slightly and turns to face the window in
a classically contenpl ative pose. After an overdramatic
beat . ..

MASTER M ND
I have defeated ny greatest eneny.
| have free reign over Metro City.
I have nore wealth than a thousand

Sultans. |1’ve achieved all | have
wor ked for...so why am | so
unhappy?

He wal ks over to a PAINTED PORTRAIT that |ooks al nost exactly
like him except slightly ol der, nmaybe neaner - MASTER M ND S
FATHER.

MASTER M ND
I nean, ny father, god rest his
evil and tornented soul, raised ne
straight fromthe test tube to be a
synbol of evil.

( MORE)
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MASTER M ND( cont ' d)

And, | have acconplished sonething
he had only dreaned about - the
destruction of Metro City’s

chanpion. | tell you, I’ve always
lived with this unquenchabl e
thirst. | thought it was to nake

hi m proud or to get absol ute power.
But now that |’ve pretty nuch

acconplished both, I amat a |oss.
PLATO
...l sort of have a theory about
all that.
~ MASTER M ND
('sni ppy)
Oh, really?
PLATO
Well, for one thing, nmaybe Uber man
was nore inportant to you than you
t hought .
MASTER M ND

He was a worthy rival. Sonetines
wonder, did he consider nme his evil
equal or was | just an annoyi ng,
little gnat to hin? ... Wat’'s the
second part?

PLATO
I think you sort of have a thing
for Roxanne Ritchi

Master M nd quickly takes his | ackey by the throat.

MASTER M ND
YOU WORM  HOW DARE YOU!' WHERE WOULD
YOU GET SUCH A NOTI ON?

PLATO
Sir, your plans always involve M.
Ritchi either being kidnapped or
pl aced in danger. If that’s not
love, | don’t know what is. It’s
t he grown up equival ent of dipping
her pigtails in the ink well. Don’t
you see? She’s the one treasure
that’ s al ways escaped you.

From Master M nd s expression, we see Plato’s words begi nni ng
to ring true.



I NT. RESTURAUNT - DAY

Roxanne is having lunch with several girlfriends sitting

around her, gabbing.

FRI END #1
| can’t believe you canme back so
soon.

FRI END #2
Are you sure it’s not TOO SOON,
honey?

ROXANNE
I just wanted to get back to work.

FRI END #3
What we need to do is get you back
on the saddle...the |ove saddl e.

Friend 1 and 2 give 3 disapproving |ooks.

FRI END #3
It’'s been three weeks.
FRI END #2
She just lost the |ove of her life,

G ace.
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A WAI TER cones by with a tray of CAESAR SALADS and begins

setting themout for the |adies.

ROXANNE
| keep trying to tell people it
wasn't really like that. Uberman
and I - We were kinda having
probl enms. W broke up

The wai ter ALMOST DROPS H S TRAY AT THI'S. The wonen are too

shocked by Roxanne’s revelation to notice.

FRI END #1
You broke up with Uberman!
FRI END #3
You nust have REALLY, REALLY high
standards. | nean, you were dating
a god. | nean, what’'s it take?
ROXANNE

Maybe soneone who's a little nore
aware of his faults. Sonmeone a
little nore sensitive.
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FRI END #3
Ri ght. Soneone who |istens, sexy
but attainable with cute little
cheeks |i ke a hanster and
heartbreak in his eyes.

She turns to Friend one and two to expl ain.

FRI END #3
She wants John Cusack

FRI END #2
The actor?

FRI END #3
No, the fanmous pediatrist - Yes,
the actor. Ever since we were
t eenagers, Roxanne’s totally had
the hots for him

ROXANNE
Vel l, until he mracul ously cones
wal king into nmy life, I’"mjust

going to take a little reflection
time for nyself.

The waiter gets a confused | ook on his face then slips away
as Roxanne and her friends continue to chat away.

EXT. RESTURAUNT - DAY

The waiter tosses his apron in a trash can, then rolls up his
sl eeve and presses A STRANGE LOOKI NG DEVI CE STRAPPED TO HI S
VRl ST.

H s image gets staticy, like a TV station going out, then

di sappears - revealing the man’s true form underneath: MASTER
M ND!

MASTER M ND
VWho the hell is John Cusack?

EXT. CTY STREET - DAY

A YOUNG MOTHER pushes her baby stroller past a building
construction site.

ACROSS THE STREET

A local POLITICI AN addresses a group of REPORTERS on the
si dewal k, includi ng Roxanne.
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POLI TI CI AN
The Fifth Avenue Renovation
Proj ect, which | chanpioned, wll
breath new life into the downtown
area. New |ife nmeans new j obs and
new revenue.

ROXANNE
Councilman, is it true that your
brother-in-law s construction
conmpany won the contract for this

project?

PCLI TI CI AN
Vell...er...yes, but...look I'"m not
here to answer a lot of crazy
guestions. ..

YOUNG MOTHER

The young not her stops hal fway down the bl ock, reaches into
the stroller and tries to confort her now cryi ng baby.

Above her, a CRANE is maneuvering a pile of STEEL A RDERS to
an upper floor.

Hal comes around the corner and heads in her direction.

CRANE

The crane GRINDS TO A HALT. The OPERATOR has a confused | ook
on his face as he noves | evers back and forth in an effort to
fix the probl em

Hal stops a few feet fromthe woman and stoops down to tie
hi s shoe.

CRANE

The operator’s hand slips off the lever, hitting a RED
BUTTON. To his horror the crane DROPS I TS LOAD OF STEEL.

HAL AND THE WOVAN

The woman | ooks up to see the girders seconds from crushing
her and her baby. She screans.

Hal | ooks up and sees it as well. He starts to run out of the
way and crashes into the woman and stroller.

ACROSS THE STREET
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The reporters turns their caneras just in tinme to catch on
fil mwhat appears to be Hal pushing the woman to safety just
as the G RDERS CRASH TO THE GROUND.

HAL AND MOTHER

Tears of joy in her eyes, the wonman pi cks up her baby and
kisses it.

Hal struggles to catch his breath as the nother turns to him

YOUNG MOTHER
Thank you! Thank you for saving ne
and ny baby!

She hugs himw th her free arm weeping with joy.

HAL
(not knowi ng what she’s
tal ki ng about)
Huh?

He's a little unconfortable with the woman’s public display
of affection and the small child in-between their enbrace.

HAL ( CONT' D)
There, there.

Hal slowy eases out of the woman’s grip.

HAL ( CONT’ D)
kay, we better...well, | hear
these little guys snother easy.

The reporters rush over and surround Hal and the nother.

ROXANNE
VWat's it feel like to be a hero?

Hal | ooks up at Roxanne. Instantly, he's captivated by her
beauty.

HAL
Vell...l"mjust a man doi ng what
nmen do. You' re Roxanne Ritchi
aren’t you?

They’' re suddenly interrupted when anot her reporter pushes his
way in between them

REPORTER
Were you scared?
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HAL
Scared? Who had ti me?

The reporters eat this up
I NT. ABANDONED METRO CITY LI BRARY - N GHT
TELEVI SI ON

John Cusack stands in the rain |ooking up at a wi ndow of a
two story house. He holds up a BOOMBOX and “In Your Eyes” by
Peter Gabriel begins to play.

From the couch, Master M nd and his m nions watch.

MASTER M ND
John Cusack, huh? So all | have to
do is have a cute puppy dog stare,
be willing to make a fool of nyself
and - Oh, REMOVE BOTH MY BALLS.

He turns to see Da Vinci watching the novie and w ping a tear
fromhis cheek

MASTER M ND
Pl ease, get a hold of yourself.

I NT. BOOKSTORE - N GHT

Roxanne is carrying a | arge paper coffee cup in her hands as
she peruses the isles. She sets it down on a shelf to pull a
book out and ends up KNOCKI NG THE DRI NK OVER.

ROXANNE
Shit.

She goes to pick it up when soneone bends down and picks it
up for her.

Looki ng up to thank him Roxanne is suddenly stunned
speechless - It’s popular and critically acclained actor JOHN
CUSACK, or rather Master M nd disguised as him

“JOHN CUSACK”
Oh the humanity - it was a Venti.

ROXANNE
(stunned)
You're...you're

“JOHN CUSACK"
Yes, it’s ne. John Cusack...the
actor.
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He notices the book she’s reading.

“JOHN CUSACK”
Hey, is that Shelly? Wait, | think
remenber something fromthat one -
Let’s see: “My head is screamng *
want you and need you’ - ny heart
it keeps reaching to see you and
feel you - yet in the end, I'm
al one once again.” Ww, | scare
even nyself. I'"msorry. |’mjust
really into poetry. Probably
because I’ m so sensitive and al ways
going to great lengths to express
nysel f. But enough about nme. Can |

fill you up?
ROXANNE
(captivated)
... Yes.

(catching herself)
I nmean, excuse me?

“JOHN CUSACK”
Can | fill you up? Your coffee.

ROXANNE
Ri ght .

| NT. BOOKSTORE CAFE - LATER

Roxanne tal ks as John Cusack listens to her every word
intently.

ROXANNE
I did have a boyfriend - until
fairly recently.

She suddenly begins to feel the stares around her as passers-
by being to notice who she’s wth.

ROXANNE
I’msorry - this is so surreal

“JOHN CUSACK”
Yeah, they charge way too nuch at
t hese places - Now back to your
boyfriend. I'’minterested and
conpassi onate. | want to know about
you.
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ROXANNE
Thi ngs were conplicated. He was a
man married to his work. There
was...there was a | ot of
conpetition in his line of
busi ness. I’ m sure you know what
that’ s |ike.

“JOHN CUSACK”
Sure. In ny business, one thing I
have is R VALS. For exanple, m ne
is...uh...Lou Ferr...igno.

ROXANNE
... The body-buil der who used to
play The Hul k on TV?

“JOHN CUSACK”
Did he? Wll, we’'re always up for
the same roles. Did your boyfriend
have soneone like that? A
particular rival that was al ways
getting his goat - so to speak?

ROXANNE
Vll...one rival in particular
seened to get nore of his attention
than I ever did. But enough about
nmy probl ens.

“JOHN CUSACK”
NO, TELL ME MORE!!!

Suddenly realizing his outburst, he begins COUGH NG to mask
it.

“JOHN CUSACK” (CONT' D)
I’msorry. | got a whoopi ng cough.
Had it ever since Serendipity.
WONDER WHERE OUR REFI LLS ARE!!!
(fakes cough) See, there it goes
agai n. Please, go on.

ROXANNE
Right, well, he seened to need him
nore than he needed ne.

“JOHN CUSACK”
How do you nean?
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ROXANNE
It was conflict he thrived on. He
al ways said he woul dn’t know what
to do with hinself if Master - |
nmean, this guy were gone. It was
i ke he needed it, |ike oxygen.

The answer to his nental funk hits himlike a bolt of
lightening. He turns away fromher as if for private tine.

“JOHN CUSACK”
(al nost to hinself)
I think I finally understand...The
only logical answer is to recreate
that rivalry - or if that's
i npossi bl e, create one of equal
structure. That’s it!

ROXANNE
VWhat ?

John Cusack snaps out of his dream|ike haze realizing she's
heard every word.

“JOHN CUSACK”
Oh, sorry, sorry. Just rehearsing
for a part...where | play a nan who
talks to hinself at inappropriate
tinmes.

In a sudden rush, he rises out of his chair.

“JOHN CUSACK”
| have to go right now, but I'd
really like to see you again - if

that’s alright.

Roxanne | ooks up at him- She can’t help but |augh at the
crazi ness of the situation.

ROXANNE
I"d | ove that.

I NT. ABANDONED METRO CI TY LI BRARY - DAY

Master stornms in the office to find Plato and Einstein
pl aying darts with the original Mna Lisa.

El NSTEI N
Got her nose!

MASTER M ND
I’ve got it!
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Everyone stops what they’re doing upon seeing that their
mast er has returned.

MASTER M ND
I’ve got it!

MASTER M ND
It’s plain and sinple.
Extraordi nary m nds need
extraordinary stinulation. Wthout
that stimulus they wither and die.
Therefore, there is only one
| ogi cal conclusion: | nust create a
new super her o.

El NSTEI N
Yeah, maybe that’s not such hot
i dea. ..

MASTER M ND

(ignoring him
Prepare for Operation Superhero
Genesi s!

| NT. ABANDONED METRO CI TY LI BRARY - LABORATORY - DAY
The lab is slick, white and ultra nodern.

Dressed in a |lab coat, Master Mnd enters through a SLI DI NG
GLASS DOOR rubbing his hands excitedly.

MASTER M ND
Prepare the subject.

He gl ances down into a large HOLE in the floor to see a naked
thirty year old man, SEVERS, shivering. Above the hole, a
huge vat dangl es precariously.

Master M nd steps behind a glass partition next to Plato and
Ei nst ei n.

MASTER M ND ( CONT' D)
Pl ato, pour the toxic waste.

Plato throws a switch causing the vat to tip hundreds of
gal l ons of green and brown goo into the hole.

MASTER M ND ( CONT' D)
Dr ai nage.

The sline is sucked out through the floor, |eaving a goo-
soaked Severs.
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Master M nd | ooks into the pit.

MASTER M ND ( CONT' D)
well, Severs?

SEVERS
| feel fine. Just a little sticky,
but aside fromthat everything s
conpletely -

BOOM - Severs explodes. A hail of blood and tissue covers

Master M nd and his nen. For a good ten seconds nobody noves
an inch. Finally...

MASTER M ND
Ckay t hen.

I NT. ABANDONED METRO CI TY LI BRARY - LABORATORY - DAY
Through a gl ass WATER TANK we see a man breathing nornally.

MASTER M ND
And this one?

PLATO
We attached gills to him He can
breat h under water.

MASTER M ND
Ah. Does he have extraordinary
strengt h?
PLATO
Vel l...no.
MASTER M ND
Can he fly?
PLATO
No.
MASTER M ND
Resilient to weapons fire?
PLATO
No.
MASTER M ND

He just breathes under water, then.

PLATO
Ah. . .yeah.
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Master Mnd rolls his eyes and wal ks away.
I NT. ABANDONED METRO CI TY LI BRARY - LABORATCORY - DAY

The next guinea-pig, STENWCK, is standing in a seal ed gl ass
t ube not nmuch w der than hinself.

MASTER M ND
Pl ato, the radi oactive spider,
pl ease.

Plato throws the switch DROPPI NG A SI NGLE SPI DER ont o
Stenwi ck’s arm

Stenwi ck | ooks and winces as it bites him

STENW CK
Oow

He brushes the spider off.

MASTER M ND
Anyt hi ng, Stenw ck?
STENW CK
(shaken)
No. Ah...sir, | didn't know this
was about spiders. | have a pretty

severe case of arachnophobi a.
Master M nd thinks for a nmonent, then turns to Pl ato.

MASTER M ND
W' re gonna need nore venom

Plato throws another switch, this tinme DUVPI NG THOUSANDS OF
SPI DERS on poor Stenw ck. Hi s SCREAMS begin to fade as he's
engul fed with swarnms of crawling arachnids.

MASTER M ND ( CONT’ D)
How ‘ bout now, Stenw ck?
....Stenw ck?

I NT. ABANDONED METRO CI TY LI BRARY - OFFICE - DAY

Master M nd is pacing back and forth. The nuted TV plays in
t he background.

MASTER M ND
This has proven to be a chall enge.
I just don’t know what | want. What
do I want?
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He stares at Einstein, Da Vinci and Plato, but they offer no
advi ce.

MASTER M ND ( CONT’ D)
I want a man of noral fiber with a
strong sense of right and w ong.
Someone who doesn’t seek power -
i nstead, they nust have it thrust
upon themand find, within
t hensel ves, the courage to rise to
t he occasi on.

Einstein lets out a short |augh, getting everyone’s
attention

El NSTEI N
Yeah, well, it sounds |ike what you
want i s Uberman.

Master M nd snaps the fingers of his non-netal hand.

MASTER M ND
That’s it! Wiy make a copy when the
real thing will do?

The | ackeys | ook at each other, they can’t believe what
t hey’ re hearing.

El NSTEI N
I was just kidding, sir. In case
you forgot, you actually burned
Uberman al i ve.

MASTER M ND
Then we’'l|l nake a new one. Pl ato,
bring me the box!

M NUTES LATER

Master M nd and the | ackeys stand in a circle around a snal
tabl e.

Pl ato pl aces a STAINLESS STEEL CHEST in the tables center.

As Master M nd opens it, he's imediately doused in WH TE
GLOW enmanating frominsi de.

MASTER M ND
Behol d - Uberessence. The very
t hing that gave Uberman his
super human powers.
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El NSTEI N

Where the hell did you get that?
MASTER M ND

Oh, | shot himw th a power sucking

gun and had this idea to use this
to clone a whole arnmy of evil

Ubermen. |1’ mnot sure why | never
got around to following up with
t hat .

PLATO

| believe he defeated you before
you coul d, naster.

MASTER M ND
...Rght. Man, he was good!

DA VI NCI
You want another volunteer, sir?

MASTER M ND
Not anot her volunteer driven by the
need for personal gain. Sonebody
el se, sonebody pure.

Master M nd turns to see an | NTERVIEWW TH HAL pl ayi ng on the
nmut ed tel evision. Underneath his face is a blue caption with
white lettering that reads: “Hal Stewart - Metro City’'s
Newest Hero0?”

NEWS REPORTER
...who risked his own life to save
that of a young nother and her
child.

HAL
Pl ease, please, you’ re enbarrassing
me. | saw soneone in need and |
hel ped them What nore can we ask
of ourselves. | ask you, what nore?

A smle creeps across the evil one’'s face.

MASTER M ND ( CONT’ D)
Somebody i ke hin

EXT. CTY STREET - DAY

Plato is sitting in the van, staring into a pair of
bi nocul ars as he speaks on a cel |l phone.
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PLATO
Yeah, sir. This guy is a real piece
of work. He used to teach bow ing
at Ki ngpin’s.

I NT. MASTER M ND S H DEQUT - DAY

Master Mnd is sitting with his feet up on a conputer consol e
as he speaks to Pl ato.

MASTER M ND
(i nto phone)
A nodest profession to brilliantly
hide his true heroic nature. | |ove

it.
EXT. CTY STREET - DAY

PLATO
Then you are absolutely going to
| ove this -

We follow Plato’s line of sight across the street where we
see HAL PLAYI NG WTH A LARCGE GROUP OF BLI ND CHI LDREN.

PLATO
- He volunteers at a school for the
bl i nd.

I NT. MASTER M ND' S HI DEQUT - DAY
Intrigued, he suddenly sits up in his chair.

MASTER M ND
He volunteers. He doesn’t ask for
any reward for his deeds. The fates
are shining down on ne. This M.
Stewart is truly an unsel fish soul

EXT. BLIND SCHOOL - DAY

From a di stance, Hal seens to be consoling an upset child
who's sitting on a rock. But up close...

HAL
You greedy little bastard. |
al ready gave you a twenty.

BLI ND KI D
Hey, you want nme to play al ong?
Then pay up, bitch!
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HAL
Fi ne, but you better be convincing.

He gives the kid a bill out of his wallet and | ooks over his
shoul der to see a HOT TEACHER wal ki ng toward t hem

HAL
Here she cones, go to work.

Li ke a miniature Brando, the blind kid buries his face in his
hands and begins to cry.

BLI ND KI D
(weepi nQ)
Wiy can’t | see! Wy God?

Hal puts a warm consoling hand on the weeping boy’ s shoul der.

HAL
Hey, Peter. C non chanp, let ne
| ook at you.

The Hot Teacher stops and curiously watches from a distance.

The boy | ooks up at Hal, tears running down his dark
sungl asses - he should get an Oscar.

HAL
You know, in life we're all given
no nore than we can bear. This
happened to you maybe because you
were nmeant to rise above it - Maybe
to be an inspiration to the other
little Peteys out there.

BLI ND KI D
You really think so, Hal?

HAL
Hey, does it LOOK like I'mlying?
Now ¢’ non, go feel your way to
cl ass before you get your little
butt suspended.

The boy stands up and is about to take off.

HAL
Petey, wait a mnute.

Hal uses his shirt sleeve to wipe the tears away fromthe
boy’s face before sending himon his way.
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The Hot Teacher grabs her chest. Her heart is about to
absolutely nelt.

HAL
Don’t run into anything!

EXT. STREET - CONTI NUOUS

Plato |l owers his binoculars. Fromhis perspective, Hal should
be next in line for popehood.

PLATO
| think I’ve seen enough, sir. This
i S your guy.

MASTER M ND (Q. S.)
(over radio)
Then return to base. W have nuch
work to do.

Plato starts up the van and pul | s away.
I NT. BAR - DAY

It’s a busy night. A couple of trucker types are shooting
pool as the bartender slings drinks.

Hal is nursing a beer at the bar when he suddenly notices a
very ATTRACTI VE WOVAN sitting next to him

As he goes to straighten his stool-posture, Hal suddenly
catches hinself on the bar’s TELEVISION - it’s a story about
how he saved the woman and her baby at the construction site.

He turns back to the Attractive Wonan next to him then back
to the TV. A plan of attack is formng.

HAL
(obviously playing it up
for the woman's benefit)
Oh, there it is again. This is
really getting enbarrassi ng now.

The worman | ooks up at the screen and gives Hal a doubl e-take.

ATTRACTI VE WOVAN
Oh ny God! It’s you! You're the man
who saved that woman and her baby
the other day! It is you, isn't it?

TRUCKER #1, getting a drink at the bar next to them
OVERHEARS.
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Hal rolls his eyes and puts his hands up in the air.

HAL
(to Attractive Wonan)
Ch, crap. You got ne.

TRUCKER#1 taps Hal on the shoul der.

TRUCKER#1
Let me tell you sonmething. That was
just about the bravest damm thing
|’ve ever witnessed. (he turns to
the rest of the bar) Hey,
everybody! This guy’s the hero from
™!

The bar ERUPTS | N CHEERS.
MOVENTS LATER

Hal is riding on the shoul ders of TRUCKER#2 and TRUCKER#3 as
‘1" m Hol ding Qut For A Hero’ plays on the jukebox.

TRUCKER#1 suddenly puts his hands in the air. The room
qui ckly goes silent.

TRUCKER#1
I want to give you sonething.

He reaches into his pocket and takes out a nmedal. He holds it
up in the air for everyone to see.

TRUCKER#1 ( CONT' D)
Lost my whol e platoon. They were a
| ot a good boys, a lot of good
boys. That was just the way things
were in “The Grenada.” |I’'d rather a
real hero have this.

Trucker#1 gives the nedal to a speechl ess Hal.

ATTRACTI VE WOVAN
Hey, you' re on TV again.

The crowd | ooks up at the Tel evision.
TELEVI SI ON - CONTI NUOQUS

The anchor man, BRAD HELMS (early 40’ s, amazi ng nustache),
suddenly has a nmeno passed to him
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BRAD HELMS
This just in. Upon a second | ook at
that tape fromthis norning, which
we' || now replay for you, it
appears it was not the heroic act
it first seemed to be.

The tape shows Hal running in slow notion.
BRAD HELMS (O.S.) (CONT' D)
Wth the tape sl owed down you can
actually see the man push the woman
and her child out of the way in an
effort to save his owm life.

The tape shows Hal, in a clear act of self-preservation,
pushing the woman and child out of the way.

CUT BACK TO
I NT. BAR - CONTI NUOUS
In unison, everyone turns their heads back to Hal.

HAL
| guess that |ooks kinda bad.

Trucker#1 snatches his nedal back
EXT. NEARBY ROOF - N GHT

Master M nd, Da Vinci and Plato | ook down, spotting Ha
cutting through a dark all ey.

DA VI NCI
There he i s, boss.

Da Vinci hands Master Mnd a fantastic |ooking silver rifle.

MASTER M ND
Now, we're sure this won't Kkil
hi n?

PLATO

Yes, sir. He'll just feel a slight
el ectrical shock.

MASTER M ND
Good.

Master Mnd raises the rifle and ains it at Hal.
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EXT. ALLEY - N GHT

Hal wi pes the blood fromhis nose with his shirtsl eeve.

A LI GATENI NG BOLT suddenly zaps Hal in the back. H's teeth
spark and arc electrons as his entire body shakes and
shudders violently. He finally coll apses, knocking over a row
of garbage cans.

EXT. NEARBY ROCF - NI GHT

An angry Master M nd sl aps Pl ato.

MASTER M ND
Slight electrical shock?

EXT. ALLEY - N GHT
Hal lies flat on his back, his jacket snoldering.
Dazed, he slowy rises to his feet and | ooks up at the sky.
HAL
God, | hate the weather in this
city.

Hal wal ks off into the night as he attenpts to slap the
emtting snoke fromhis jacket.

EXT. NEARBY ROOF - N GHT
Master Mnd turns to Da Vinci.

MASTER M ND
Fol | ow him

I NT. HAL' S APARTMENT - NI GHT

It’s a dirty, small studio. Laundry |lies everywhere, dishes
are piled in the sink and the litter box |ooks Iike a

m nefi el d.

Hal cones staggering in. Through his POV we see the |ights
wobbl e and streak Iike a hallucination.

He shakes his head trying to clear thing up, but it |ooks
Wor se.

Hal nmakes his way to the kitchen table and pl ops down on a
chair. The room begins to swm

His CAT junps on the table and sits down in front of him
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FromHal’s POV the cat’s face looks like we're seeing it
t hrough a kal ei doscope. Hal seens fascinated by it.

CAT
You don’t | ook so good, man.
HAL
| don't feel good. |I was struck by

freaki ng |ightening.
Suddenly Hal realizes his cat’s talking to him

HAL ( CONT' D)
AAAAAAHHHHH! You can tal k?

CAT
No, you’'re just hallucinating. By
the way, we’'re out of orange juice.

HAL
AAAAAAHHHHH!

Hal junps up, trips over a cardboard box and knocks hinself
out on the coffee table.

I NT. HAL' S APARTMENT - MORNI NG
Hal lies in the same position we |left himlast night.

He sits up and grabs his head. He | ooks |ike he has the worst
hangover in the world.

Finally, he renenbers |ast night. He | ooks around, but not
really sure what he’s | ooking for.

HAL
Man. . .

Shaki ng his head, he wal ks to the kitchen and opens the
refrigerator

He pulls out an orange juice container and puts it to his
nmouth. It’s enpty

As if suddenly renenbering sonething he | ooks fromthe carton
to the cat, who is busy cleaning hinself.

He shakes the thought from his m nd.
BATHROOM

Hal lifts the seat and unbuckles his pants.
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HAL' S FACE

He stares at the ceiling with half closed eyes. The
i nevitable sound of urine hitting water starts. A content
| ook washes over his face.

There is a distinct sound of porcel ain CRACKI NG and
SPLI NTERI NG,

The sound intensifies. Hal | ooks down to see his URI NE STREAM
SMASHI NG THE TO LET.

HAL ( CONT’ D)
Oh, God!

He whips his streamaway only to cut a LONG RIP IN THE WALL.

HAL ( CONT’ D)
Ch, God!

He freaks out and begins to | ose control of his flowas it

destroys everything he accidently ains at; the bathroom
mrror, a bottle of cheap col ogne, the bathroom w ndow.

HAL ( CONT’ D)
Oh, God!

He ai nms back for the toilet, which is pretty nuch rubbl e now
to see the floor give way.

Finally, the pee stops and he gl ances down the hole.

He sees his downstairs NEIGHBOR sitting at his breakfast
table. He has a fork halfway to his nouth as he stares at the
smashed toilet on his pancakes.

EXT. STREET - DAY

Hal turns the corner to see his bus pulling away fromthe
st op.

HAL
Wai t!

He starts running after it.
ZOOM - HE TAKES OFF LI KE LI GHTENI NG

HAL ( CONT' D)
Whoa, whoa, whoal

Unable to stop, he SLAMS | NTO THE BACK OF THE BUS and falls
back to the ground.
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As the bus conti nues on he sees an | NDENTATI ON of his torso
ri ght bel ow the rear w ndow.

Stunned, to say the least, he rises to his feet.

HAL ( CONT’ D)
Sonet hing’s not right here.

He slaps hinself in the face as hard as he can.

HAL ( CONT’ D)
Wake up! Wake up, Hal!

HONK!
Hal spins around to see a car barreling toward him

He goes to junp out of the way - ZOOM - he FLIES TWDO STORI ES
UP, nails a building and cones crashing back down to the
si dewal k.

Hal sits up, disheveled and scared.

HAL ( CONT' D)
kay, okay. Let’s get it together,
man.

He closes his eyes in an attenpt to will back his sanity.

HAL ( CONT' D)
This is just sone sort
of...episode. It will pass, it wll
pass.

He opens his eyes and | ooks down the street. A BEAUTI FUL
NAKED WOVAN is conming toward him

HAL ( CONT’ D)
Well, not too fast | hope.

As she passes himand turns the corner out of his view he
cat ches ANOTHER NAKED WOVAN - an ol d di sgusting one.

HAL ( CONT’ D)
Yes, fast, fast!

He turns away fromher in horror only to see AN ENTI RE BLOCK
OF NAKED PECPLE goi ng about their business.

He rubs his eyes and | ooks down the street again. Everyone
has returned to a cl othed state.
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He relaxes a little until he | ooks down and notices that he’'s
floating a foot off the ground.

HAL ( CONT’ D)
I think I need to go hone.

I NT. HAL’ S APARTMENT - DAY

Hal s front door CREAKS as it slowy opens, revealing Mster
M nd.

He wal ks over to the bathroomand snmles to hinself as he
notices the giant hole in the floor.

MASTER M ND
Wel come to your second birth, Ha
Stewart.

Master M nd continues to survey the room He stops to | ook
over a “KARATE KID’ POSTER on Hal’s living room wall

He focuses on the majestic inmage of Pat Morita teaching a
young Ral ph Macchio to kick

MASTER M ND ( CONT’ D)
Instruction is very inportant in
the formative years. Every hero
needs a nentor, a father figure to
| ook up to.

He presses his special watch, causing his body to MORPH | NTO
THE SPI TTI NG | MAGE OF PAT MORI TA.

"PAT MORI TA"
Per f ect.

I NT. HAL’ S APARTMENT - DAY

Hal enters, grabs a bottle of vodka fromatop of the fridge
and takes a long pull fromit.

VO CE (O S.)
A man will usually find that if he
drinks froma bottle, eventually,
the bottle drinks from him

Hal does a SPIT TAKE. In the corner a darkened figure stands.

HAL
Who are you! ?
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VA CE
| amthe guide on your journey.
Fate has chosen you to be it’s
chanpi on.

Pat Morita steps out fromthe shadows.
Hal passes out again.
LATER

W are close on Hal’'s face as his eyes flutter open. He
appears to be lying on the couch.

He hunches up on his el bows, |ooks around, but everything is
as it seens.

He | ays his head back down.

HAL
Thank God. It was a dream WMan, |
must be losing it.

A voi ce sounds right next to his ear.

"PAT MORITA" (O.S.)
You know you’re out of orange
juice?

Hal |leaps up to find he’s been resting his head on Pat’s | ap.
HAL
Jesus! This isn’t happening, this
isn’t happening.
Hal backs away and trips over a box.

"PAT MORI TA"
Calm Al things nust be filtered
t hr ough cal mess.

HAL
Bul I shit! Sonmetines it’'s best to
freak out.

"PAT MORI TA"

I think we nust work on your
attitude first.

HAL
Look 1" m gonna call the cops in
about two seconds if you don’'t get
out of here.
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Pat sl aps

Hal grabs
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and wal ks to Hal. He's so calmit makes Hal calm
"PAT MORI TA"

Are you cal m now?
HAL

Yeah, |’ m okay.

hi m across the face hard.

"PAT MORI TA"
Good, because we’ve got a |ot of
work to do.

his jaw

HAL
VWhat the hell was that for?

"PAT MORI TA"
Rul e nunber one: expect the
unexpect ed.

HAL
Can you just tell ne what this is
al | about ?

"PAT MORI TA"
The heavens are not in the habit of
bestowing a gift such as this to
just anyone. You are being rewarded
for being a man of great noral
fortitude with an unwavering beli ef
in humanity.

HAL
That’s ne alright.

"PAT MORI TA"
| amto train you so you may
fulfill your destiny to defeat the
great nmenace to Metro City: Master
M nd.

Pat gets up and wal ks toward the door.

"PAT MORI TA" (CONT' D)
Cone.

HAL
We're are we goi ng?



49.

"PAT MORI TA"
To train.

EXT. PAT'S CAR - DAY

Pat is sitting in the driver’s seat. The car is bunping up
and down.

"PAT MORI TA"
Strength is just as nuch in the
mnd as it is the nuscle. Renenber,
both need to be exercised.

W PULL BACK to see Hal lifting the car up over his head.
He’ s hardly straining.

HAL
"M LI FTING A FREAKI NG CAR! !

Pat | eans on t he HORN

"PAT MORI TA"
Hey, Corky? You listening?

Two highly attractive fenmale joggers run by. They're clearly
impressed with Hal’s show of strength. He smiles and nouths a
“hel | 0.”

HAL
Yeah, work both nuscl es.

EXT. DESERT - DAY

Pat cocks back the chanber of a .357 MAGNUM He holds it up
and carefully takes aim..at Hal’s chest.

"PAT MORI TA"
Trust ne.
HAL
What are you doi ng!?
"PAT MORI TA"
An invulnerability test. Sonething
wr ong?
HAL
Uh...yeah. | would prefer not to

get shot. Do not fire that thing!

Frustrated, Pat |owers the gun
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"PAT MORI TA"
You' re bul | et proof.

HAL
kay, do you know that for sure?

Pat quickly ainms and fires.

Hal lets out a high pitched screamas the bullet ricochets
of f his chest.

"PAT MORI TA"
| do now.

Hal | ooks down at his chest, not so much as a scratch.

HAL
You suck.

EXT. SKY - DAY

Hal is in the air flying in a sitting position. He's weaving
back and forth.

HAL
Ice Man, | got a bogie on ny tail.
Two Russian Mgs coming in hard and

f ast.

"PAT MORI TA"
Hey!

HAL
VWhat ?

Hal | ooks down to see Pat Morita yelling at himfromthe roof
of a building down bel ow.

"PAT MORI TA"
What did | tell you? Stomach down,
hands up.

Hal sighs and assunes the proper superhero in-flight
position.

HAL
God, | feel so gay.

Pat’s CELL PHONE begins to RING He answers it.
"PAT MORI TA"

(in Master M nd voice)
What is it?
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ROXANNE (V. Q.)
John?

Pat panics. He | ooks up to nake sure no one is in earshot.
He sees Hal now doing somersaults in the air.

HAL
YEEEE HAVWNAN

Pat turns his attention back to the phone, talking in his
John Cusack voi ce.

"PAT MORI TA"
(i n Cusack voice)
Yes, it’s John Cusack.

ROXANNE (V. Q)
H, it's Roxanne. Listen, |...]I
really enjoyed talking with you the
ot her day.

"PAT MORI TA"
...As did I.

ROXANNE (V. Q.)
Geat. God, | feel really silly,
and if you have a | ot going on |
totally understand. But, | was
wondering if you maybe wanted to
have | unch.

He can’t believe what he' s hearing.

"PAT MORI TA"
(excited)
I1’d | ove tol

He qui ckly recovers his conposure.

"PAT MORI TA" (CONT' D)
| mean, | AMa little hungry.

ROXANNE (V. Q.)
Great. How does the park sound,
around noon-i sh?

"PAT MORI TA"
Sur e!

ROXANNE (V. Q.)
Great, see you then.
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Pat hangs up the phone and returns it to his pocket as Ha
| ands behi nd hi m

HAL
VWHOOOQA! Man, that is so cool. It’'s
like fly - Ch ny God, | al nost said
it was like flying.

"PAT MORI TA"
For the rest of the day |I want you
to continue to practice your flying

post ur e.
HAL
Wiy, where’'re ya goi ng?
"PAT MORI TA"
... To do sonething...nysterious
...and Asi an.
HAL
Say no nore, bro. I'll just keep at

it, then.
EXT. PARK - DAY

John Cusack and Roxanne eat WRAPPED SANDW CHES whi | e wal ki ng
t hrough Metro Gty Park.

ROXANNE
How s your sandw ch?

“JOHN CUSACK”
It’s quite delicious.

ROXANNE
Hope you don’t think I’ mtoo
forward. Sone nmen are intimdated
when a wonman asks themout. | just
find you really easy to talk to.

“JOHN CUSACK”
And | you.
ROXANNE
You know, you’'re not at all |ike

you are in the novies.

“JOHN CUSACK”
I"mnot ?



ROXANNE
Yeah. | don’'t know - You have this
strange, refined way of speaking.

“JOHN CUSACK”
| do? That is nobst interesting.

ROXANNE
Anyway, when we were tal king the
other day | just felt, even though
we only tal ked for a couple of
hours, that we’ve known each ot her
for years.

“JOHN CUSACK”
| know just what you mnean.

Roxanne bites into her sandw ch.

ROXANNE
You know what? This sandwich is
di sgusti ng.

She tosses it in a nearby garbage can.

ROXANNE ( CONT’ D)
O course | already ate half of it.
I wonder what that says about ny
character?

“JOHN CUSACK”
It means you don’t give up on a
sandwi ch. You see that it has
potential, and you give it every
chance to be all it can be.

Roxanne smiles at his anal ogy.

ROXANNE
Thanks, but knowi ng ne, | was
probably projecting ny expectations
of what a lunch should be on the
sandwi ch. It m ght have been okay
at first, but I just made it
bitter.

John Cusack notices Roxanne’s smile starting to fade.
“JOHN CUSACK”

Is that what happened with your
| ast sandwi ch - | nean, boyfriend?
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ROXANNE
When | | ook back, | probably
shoul dn’t of expected so much from
him He was already a giving
person. You know, one of those go
out and save the world types.

“JOHN CUSACK”
I"ve run into a few.
ROXANNE
I was selfish, | guess. | didn't

want to share himw th anybody
el se.

“JOHN CUSACK”
It sounds |ike he was a speci al
man.

ROXANNE
They broke the nold.
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John Cusack arches his eyebrowin a very famliar manner.

*JOHN CUSACK”
Per haps not .

I NT. ABANDONED WAREHOUSE - DAY

Hal wal ks up to Pat Mrrita sporting a Lone Ranger-type mask

and wearing a purple and red superhero costune.

It’s not

unl i ke Uberman’ s except for a giant "T" on his chest. (From

here on,

Hal is referred to as TITAN)

Tl TAN
VWat’'s the “T" stand for?
"PAT MORI TA"
Ti t an.
Tl TAN

What’ s that supposed to nean?

"PAT MORI TA"
It’s from Roman nyt hol ogy. Zeus’s
father...oh, just go with it. You
| ook perfect.

TI TAN
| don't think this mask is big
enough. Are you sure no one is
gonna recogni ze ne?
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"PAT MORI TA"
It’s fine, just don’t slouch. It’s
all in the posture.

He grabs Titan’s shoulders |ike a proud papa.

"PAT MORI TA" (CONT' D)
It is tine.

I NT. BANK - DAY

There is a long Iine of people snaked around the vel vet
ropes. They're all waiting for their chance at the one open
teller w ndow.

Four men wearing BEATLES MASKS(JOHN, PAUL, GEORGE, AND RI NG&O) and
CARRYI NG SHOTGUNS enter the bank.

John fires a shot in the air, sending everyone into an
i medi ate pani c.

JOHN
Alright folks, this is a robbery.
Nobody noves - yadda, yadda,
yadda. . .

Ringo junps over the teller wall and starts stuffing bills
into a bag.

As John and Paul cover the crowd, George goes to the corner
of fice and puts a gun to the BANK MANACER S head.

GEORGE
The safe. Let’s go.

BANK MANAGER
kay, just don’t hurt anyone.

GEORGE
Yeah, yeah, yeah.

George |l eads himout by the collar.

CRASH - Titan smashes through the wi ndow and | ands in a bold
super hero stance w th hands on hi ps.

TI TAN

Wl |, boys, there’s no need for al
this just to get the free toaster

Paul cocks his gun.
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PAUL
What are you suppose to be?

We nove in for a nice dramatic close up

TI TAN
Justi ce.
GEORGE
Well, justice, suck on this..

George, John and Paul open fire on Titan.
He just stands there and yawns as the bullets bounce off him

Wth their guns enpty the three just stare at himin
amazemnent .

TI TAN
Now it’s ny turn.

He turns to George.

TI TAN ( CONT’ D)
Hey, George, here comes the sun

Titan grabs George and throws himinto a fluorescent |ight
fixture in the ceiling.

Paul tries to run for the door. Titan snatches the coll ar of
his jacket.

TI TAN ( CONT’ D)
Say, Paul, your nother shoul d
know. ..that you' re a scunbag.

He tosses Paul out the wi ndow and into a parked DELIVERY
TRUCK

Titan turns around just as John hits himwth the butt of his
shotgun. It instantly breaks apart in his hands.

Titan lifts himlike a rag doll up into the air.

TI TAN ( CONT’ D)
John, all you need is |ove...

He throws John who | ands on top of a cubical wall - GRON
FI RST.

TI TAN ( CONT’ D)
...and a good urol ogi st.
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Titan effortlessly hops over the teller wall to find Ringo
cowering on the floor.

He grabs himby the shirt and lifts himup.

HAL
Vll, Ringo...um..um..you' re
under arrest.

EXT. BANK - DAY

Titan wal ks out of the bank with R ngo and George under his
arm He' s suddenly swarmed by a group of television
reporters, including Roxanne.

Across the street is Pat Morita. He watches Titan’s first
news conference with great anxiety.

BANK MANAGER
(to Hal)
On behal f of the First National
Bank of Metro City, I'd like to
offer you a reward for your act of
bravery.

He hands Titan a check.

TI TAN
(readi ng)
Ten t housand dol | ars!

Titan | ooks over to Pat, who violently shakes his head no.

TI TAN ( CONT’ D)
(unent husi astical | y)
|...can't except this. Law and
order is it’s own...um..reward.

Pat gives himthe thunbs up. Pat turns, suddenly seeing
Roxanne with her canera crew. Captivated, his eyes | ock on
her.

Meanwhi | e, Roxanne and her cameraman, SETH, are nmaneuvering
around the crowd to get closer to Titan.

BRAD HELMS (O. S.)
Not so fast, Roxanne.

They both turn to see Roxanne’s reporter rival Brad Hel ns,
Geral do without the class, and his canmeraman, FRANK

BRAD HELMS
This story’s m ne.
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ROXANNE
Listen, Brad. W were just in the
area. | was just trying to -

BRAD HELMS

|’ve been in this business |ong
enough to know pretty well what you
were “just trying to do.” Besides,

| heard you couldn’t take the big
ganme anynore and were put on fluff
detail ?

Dej ect ed, Roxanne turns and notions for Seth to turn the
canmera off.

SETH
You’ re not gonna take that from
him are you?

ROXANNE
He's right. Ad habit, | guess.
(to Brad)

We' Il get out of your way.

As they wal k of f, Brad nakes a comment to Frank |oud enough
for her to hear.

BRAD HELMS
Besides, I'’msure there’s a pancake
supper sonmewhere that needs

covering.
I NT. ABANDONED METRO CITY LI BRARY - OFFICE - DAY
ON TELEVI SI ON

W see the news conference on the bank’s steps. In the corner
of the screen is witten: “recorded earlier.”

BRAD HELMS
For nmonths now, since the death of
Uberman, the citizens of Metro City
have been hol ding out for a hero.
Well, it appears they won't have to
hol d out for nuch |onger as a new
costunmed crusader has suddenly
stormed onto the scene. Today, at
the Metro Savings and Trust, a
masked nystery man singl e- handedl y
def eated “The Fab Four Gang.” Just
who is this new caped avenger?

Brad holds the microphone to Titan’s face.
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BRAD HELMs
I"msure all of our viewers are now
wondering, what’s the “T” stand
for?

TI TAN
It’s a message to all the scum out
t here. Uberman may be gone, but
Metro Gty has a new protector, and
his name is “Tighten!”

Anot her reporter |eans in.

REPORTER
How do you spell that?

W PULL BACK to see Plato and Da Vinci watching this
spectacle. Master Mnd is sitting with them reading a
NEWSPAPER.

MASTER M ND
(readi ng paper)
Oh, for heaven’s sake. | can’t
believe it. He m sspelled his nane.

Master M nd holds up the newspaper. The headl i ne reads
“Metro’s New Hero: Tighten.”

MASTER M ND ( CONT' D)
No matter, | suppose.

Master M nd throws the paper on the floor and begins to pace
around the roomw th his arns fol ded behind his back.

MASTER M ND ( CONT’ D)
We’ve now fully established Titan
as Metro City’'s hero. They wll
| ove himjust as they |oved
Uber man. Everything is going
according to plan.

Ei nstein | eans over and whispers in Plato’ s ear.

El NSTEI N
(whi spering)
Yeah, if the plan is getting us in
jail.

Master M nd turns around, facing Einstein. He wal ks over,
standing face to face with the rebellious henchnen.
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MASTER M ND
You know, Einstein, maybe |I should
have call ed you Socrates. He al so
didn’t know when to keep his
t houghts to hinsel f.

El NSTEI N
| just fail to see the point in al
of this. | nmean, why are we

creating another superhero when it
was such a pain in the ass for you
to get rid of the other one? |
mean, Uberman is destroyed, we
shoul d be using this opportunity
to...to...

MASTER M ND
To what ?

El NSTEI N
| don’t know. To take over the
weat her, space, the world -
what ever super villains are
SUPPCSED t o do.

MASTER M ND
The reason soneone |ike you wll
al ways be a mnion is because you
have no foresight. W take over the
earth, like you said. Then what?
Wnen? Cars? Money? Even the
grandest treasures will lose their
lustre if you don’t have soneone to
hol d t hem over.

Ei nstein throws up his hands. He’'s had enough. He pulls off
his wig and throws it to the floor.

El NSTEI N
That’s it! This bal ance of the
force bullshit is getting way too

Qorah for ne. 1'mblowi ng. Wo's
with nme?
MASTER M ND
You dare?
El NSTEI N
Yeah, | dare. I’msick of wearing

stupi d costunes, and |’ m sick of
wor king for a super villain who's
turning into a softie.
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Plato and Da Vinci’s nouths drop to the floor. They turn to
Master M nd for his rebuttal.

MASTER M ND
What - did - you - call ne?

El NSTEI N

You heard ne. You used to be an

i nhuman nonster, now | ook at you
You' ' re creating super heroes, you
don’'t go with us on robberies
anynore, it’s been days since you
t hr eat ened anyone, oh, and not to
mention this Roxanne Ritchi thing.

MASTER M ND
THAT i s none of your business,
knave!

El NSTEI N

Hey, you guys haven't seal ed the
deal yet, have you?

MASTER M ND
Si | ence!

El NSTEI N
(I'n a woman’ s voi ce)
Oh, Master, your head is so big.

MASTER M ND
I’ mwarni ng you, Einstein.
El NSTEI N
(I'n a woman’ s voi ce)
Take ne!
MASTER M ND

| said sil encel

Wth his netal gauntlet Master M nd grabs Einstein by the
throat and lifts himinto the air.

Ei nstein | ooks frightened as he tries to pry hinself free of
Master M nd' s grip.

Master M nd' s eyes soften as if his heart is suddenly not
into what he’s about to do. He let’'s Einstein drop to the
floor.

MASTER M ND ( CONT' D)
Get out of ny sight.
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EXT. RESTAURANT - NI GHT

Roxanne and John Cusack are eating on the outside patio of a
fancy restaurant.

ROXANNE
Don’t get me wwong, | |ove being a
reporter. | don’'t think I could do

anything else. It's the
consequences of what we do that |I'm
havi ng a problem w th.

He listens intently as he refills her glass with w ne.

“JOHN CUSACK”
That’ s where journalistic
responsibility comes in, no?

ROXANNE
It’s supposed to.

“JOHN CUSACK”
Sounds to ne |ike you’ re running
from sonet hi ng.

ROXANNE
I got soneone | cared about killed.
If it wasn’t for ne, he woul dn’t
have been invol ved.

John suddenly gets a disturbed |ook in his eye, realizing
what she’ s tal ki ng about.

He reaches across the table and takes her hand.

“JOHN CUSACK”
You can’t blame yourself. M father
used to say each of us nmust answer
the great call to truly feel alive.

ROXANNE
Was he an actor?

“JOHN CUSACK”
...No. He was...a landscaper. And a
horrible one. | nean he would fail
time and tine again at
his...landscapi ng. And sonetines
he’'d get pretty beaten up or thrown
injail -

ROXANNE

Jai |l ?
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“JOHN CUSACK”
My point is he took the good with
the bad. He grew a little each
time. I nproved, | earned.

ROXANNE
Was he ever successful ?

“JOHN CUSACK”
God, no...but don't let deter you.

Roxanne LAUGHS

ROXANNE
Thanks for this. You know, this is
enbarrassing, but it’s been a |ong
time since | -

It’s starting to lightly sprinkle. Roxanne | ooks up.
ROXANNE ( CONT’ D)

| think it’s starting to rain. W
m ght want to find a table inside.

“JOHN CUSACK”
What were you gonna say?

ROXANNE
Oh, | was gonna say...It’s been a
long tinme since...well, |I’'ve been
with someone |...enjoy being wth.

John Cusack smles warnmy and raises his glass for a toast.
“JOHN CUSACK”

To peopl e who enjoy being with each
ot her.

They go to clang gl asses, when the rain suddenly causes John
Cusack’ s di sgui se generator to short.

Hs true formof Master Mnd is briefly reveal ed to Roxanne
as a BOLT OF ELECTRICITY encircles his body.

Roxanne drops her glass and junps out of her seat.

MASTER M ND ( CONT' D)
OCh, no. Don't | ook at ne.

LI KE A BROKEN TV the i mage keeps swi tchi ng between MASTER
M ND AND JOHN CUSACK.
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As Master Mnd starts to franticly slap at his watch, the
Cusack di sguise begins to hold steady.

He nonchal antly returns to cutting his steak.

“JOHN CUSACK”
kay, never mnd that. Now, where
were we?

Roxanne grabs his glass and throws the drink in his face,
causi ng the generator to short out permanently.

Master M nd now sits in his true blue form

ROXANNE
Oh ny Cod.

MASTER M ND
You' re not gonna get all freaky
about this, are you?

ROXANNE
This...this is too nmuch, even for
you. God, | go out with you, tell
you ny innernost thoughts.

MASTER M ND
I only did this because | wanted to
talk to you on the sane |evel. You
know, without all the baggage?

ROXANNE
Baggage? You burned ny boyfriend
alive, you sick son-of-a-bitch!

MASTER M ND
You see, that’s exactly what 1I'm
tal ki ng about .

Roxanne starts to wal k away.

MASTER M ND ( CONT’ D)
Roxanne!

ROXANNE
Stay away from ne.

Master M nd sinks back down to his chair. Despite the now
heavy rain bonbarding him he returns to his food.

Several resturaunt patron’s are |ooking at himthrough the
wi ndow.
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Qur villain turns to them giving thema villainous glare.

MASTER M ND
VWhat ?

I NT. MASTER M ND' S BEDROOM - NI GHT
Master Mnd is lying on his back, w de awake.

MASTER M ND
(rmunbling to hinself)

Stupid. What was | thinking? Plato,
it’s his fault. He’'s the one who
sent ne on this weak-wlled path.
[l filet his scrotumfor this.
Me, a creature of evil, in |ove

wi th Roxanne Ritchi. Preposterous.
| hardly give such matters thought

He rolls onto his side. He yawns and cl oses his eyes.
Suddenly, they shoot back open.

CUT TO
EXT. ROXANNE' S APARTMENT - NI GHT

Master Mnd pulls up in a blue Rolls Royce, across the street
from Roxanne’ s apart nment

He stares up at the building, hoping to catch a glinpse of
her.

Finally, she appears, prinping her hair in her apartnent
wi ndow s reflection.

MASTER M ND
| should just go up there and j ust
lay it all out to her. “Roxanne, |
i ke you - 1 always have. Oh, and
I’msorry | blew up your ex.
(realizing the absurdity of his
wor ds) Yeah, that would go over
like a pants-less clown at a
child s birthday party. What the
hell am | even doi ng here? \Wo
cares what she thinks? I'ma
supervillain and here I am acting
like a | ove struck school boy.
Forget this. | control ny own
desti ny!
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He turns the ignition key - NOTH NG HAPPENS. He repeats but
gets the sane results

MASTER M ND ( CONT' D)
(di sgust ed)
Perfect.
I NT. ROXANNE' S APARTMENT - NI GHT
She pulls a pack of snokes off her night stand. Enpty.

ROXANNE
Dam.

She grabs her long coat and throws it over her robe.
EXT. ROXANNE S APARTMENT BUI LDI NG
Roxanne steps outside.

ROXANNE
Pl ease be open.

Across the street is a liquor store. The light is still on.

ROXANNE ( CONT’ D)
Thank God.

She wal ks across the street, passing in front of Mster
M nd’ s car.

Spotting her, he sinks down in his seat.
Roxanne wal ks by, totally unaware of his presence.

Rel i eved, Master M nd sits back up and watches her go into
t he store.

I NT. LIQUOR STORE - NI GHT

Roxanne wal ks up to an el derly Korean SHOPKEEPER at the
counter.

ROXANNE
A pack of Lady Strikes, please.

EXT. MASTER M ND' S CAR - NI GAT
Master Mnd is talking on his cell phone.

MASTER M ND
Hell o, Triple A?



67.

He suddenly spots something across the street.
EXT. LIQUOR STORE - NI GHT

A HOODLUM wal ks up to the entrance of the store and pulls out
a gun fromunder his coat.

EXT. MASTER M ND' S CAR - NI GHT
Master M nd stares in shock.

MASTER M ND
"1l call you back

He hangs up the phone and wat ches the Hoodl um go inside the
store.

I NT. LIQUOR STORE - NI GHT

The Hoodl um reaches across the counter and grabs a fist ful
of cash fromthe register

SHOPKEEPER
Hey!

SHOTGUN HOODLUM
Shut up, G anps.

He turns to Roxanne, spotting a GOLD NECKLACE around her
neck.

SHOTGUN HOODLUM ( CONT’ D)
G me t hat neckl ace!

ROXANNE
| don’t think so.

The Hoodl um cocks hi s shot gun.

SHOTGUN HOODLUM
| said give it to ne!

MASTER MND (Q. S.)
The | ady said no.

The hoodlumturns around to see Master M nd in the doorway
hol di ng a STRANGE- LOOKI NG HAND CANNON (GO0 GUN) with knobs
and blinking lights.

The hoodlum starts to |augh.
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SHOTGUN HOODLUM
What the hell’s that? A super
soaker ?

MASTER M ND
No, it’s a goo gun.

The hoodlumturns his gun to Master M nd.

SHOTGUN HOCODLUM
Yeah, what's it do?

MASTER M ND
It goos.

Master Mnd fires the cannon. It instantly covers the store
in a cloud of SMXKE.

The snpke clears to reveal the hoodl um STUCK TO THE WALL,
covered in a thick, GREEN GUNK

Roxanne stares at him dunbfounded.

MASTER M ND ( CONT’ D)
It’s...a prototype.

Master M nd starts to wal k out when he’s suddenly confronted
by the shopkeeper.

SHOPKEEPER

I know you! You Master Brain guy.
You a hero.

Master M nd points the goo gun at him

MASTER M ND
Don’t - EVER - say that again.

EXT. LI QUOR STORE - NI GHT

Master M nd wal ks out with the cannon resting on his shoul der
like he’s a short timer in Da Nang. Roxanne follows shortly
behi nd him

ROXANNE
Hey!

Master M nd turns around.

ROXANNE ( CONT’ D)
Are you followi ng me or sonething?
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MASTER M ND
Don't flatter yourself.

He turns away and conti nues wal ki ng. Roxanne runs in front of
hi m bl ocki ng his way.

ROXANNE
Don’t wal k away fromne when |’'m
tal king to you

Finally it occurs to her what’s going on.

ROXANNE ( CONT' D)
What a mnute...all that stuff you
use to say to ne when Uberman was
alive - about ne being the | oyal
gueen by your side as you rule over
Metro Gity. That wasn’t just super
villain rhetoric, was it? You
actually neant it!

MASTER M ND
My, soneone has a rather high
opi ni on of thensel ves.

They stare at each other in silence, their glares |ocked in
conflict.

ROXANNE
(col dly)
Do you really think I would be with
soneone |ike you?

This stings Master Mnd to the bone. And after a brief
contenpl ati on, he reaches the only | ogical, painful
concl usi on.

MASTER M ND
No.

Wth that, Master Mnd exits into the night, |eaving Roxanne
with a baffled expression on her face.

I NT. ABANDONED METRO CI TY LI BRARY - N GHT

Master M nd enters in a huff. Da Vinci closes the door behind
himas Plato notices his naster’s agitated state.

PLATO
Everything alright, sir?

Master M nd GRABS PLATO BY THE GRON with his netal gauntlet
causing Plato’s eyes to bulge in pain.
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MASTER M ND
(overly calm
Fi ne, why do you ask?

PLATO
You...just...seem..

Master M nd tightens his grip.

MASTER M ND
Go on.

PLATO
...distracted.

Master M nd rel eases him

MASTER M ND
Just with business, ny mnion. Just
wi th business. |’'ve decided it is
tine.

PLATO
You nean?

MASTER M ND

Yes, we’ve created our hero, now
it'’s time to give hima little
noti vati on

DA VI NCI
How do we do that?

MASTER M ND
To be sinply good is not enough. A
hero nust be driven by an al nost
relentless desire to right a wong
t hat can never be corrected.

PLATO
You nmean?

MASTER M ND
Yes, he nust | ose soneone near and
dear to him- his father figure.
Gentlenmen, it’s time for Operation
Mentor Kill!

EXT. SKY OVER METRO CI TY - DAY
Titan flies high over and through the city, under bridges,

bet ween buil dings, etc. He's not really working, just
enj oyi ng hi nsel f.
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I NT. WOMAN' S APARTMENT - NI GHT

A PRETTY WOMAN sits at her makeup tabl e wearing nothing but
her bra and panties. Through the reflection in her mrror we
see a |large w ndow directly behind her.

As she applies lipstick we see Titan fly quickly by in the
background. After a nonent he slowy slides back in view and
begins ogling the girl.

She sees himin the mrror and quickly covers herself with a
r obe.

Titan tries to hide his face as he zoons off.
MOMVENTS LATER

Titan | ooks down to see an APARTMENT BU LDI NG I N RUI N.
Emergency lights flash around it as swarns of people run
around in chaos.

TI TAN
Man, what the hell happened down
there? Wit a sec -

He stops in md-air as he cones to the striking realization

TI TAN ( CONT’ D)
THAT' S MY APARTNMENT! ! !

EXT. HAL' S APARTMENT BUI LDI NG - DAY

Titan lands in front of the rubble that was once his hone.
Reporters stand just beyond the police line.

TI TAN
Cr ap.

From the weckage crawls a dying Pat Mrita.

TI TAN ( CONT’ D)
PAT!

Titan goes and kneel s beside Pat, holding himin his arns.

TI TAN ( CONT’ D)
You okay?

"PAT MORI TA"
I’ mdying, kid. There is just one
| ast | esson | have for you. It is
the nost inportant of all.
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TI TAN
What’' s that?
"PAT MORI TA"
Master Mnd did this, you nust
avenge ne.
TI TAN
Master M nd? Wy?
"PAT MORI TA"
Because he’s evil. You nust stop

the evil Hal - stop the..
Pat’ s body goes I|inp.
The caneras begin to pop and flash around them

Titan gently lays Pat’s body down and stands respectfully
over him The reporters rush over.

REPORTER 1
Tighten, Is this the work of Master
M nd?

REPORTER 2

How wi | | the death of your nentor
af fect your resol ve?

REPORTER 3
Was that Pat Morita?

Titan wal ks up to one of the caneras.

TI TAN
This injustice will not go
unpuni shed. Master Mnd, if you can
hear nme, Tighten is comng for you

In the background we see Plato and Da Vinci, DRESSED AS
PARAMEDI CS, | oad pat’s body onto a stretcher.

PLATO ACCI DENTALLY DROPS HI S SIDE. As he bends down to pick
it back up, Pat quickly slaps him then goes back to playing
dead.

I NT. ABANDONED METRO CI TY LI BRARY - N GHT

Master M nd and the boys prepare the fortress for Hal's
revenge attack. Master Mnd is as giddy as a school boy.
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MASTER M ND
Al right, people, we don’t have nuch
time. Titan should be here any
mnute, so let’s get the | ead out.

There is a G ANT MOUNTED DEATH RAY in the m ddl e of the hal
being tinkered with by Da Vinci.

MASTER M ND ( CONT’ D)
How s the death ray com ng?

DA VI NCI
Nearly up to full power, sir.
MASTER M ND
Hum Let’'s turn it down a few
notches. It’s his first tinme and

we don’t want to get in a lucky
shot, now do we?

Pl ato enters the room

MASTER M ND ( CONT’ D)
Anyt hi ng on the radar yet?

PLATO
Not yet, sir.
MASTER M ND
| see. Well, he nust be planning

something big. Are the flane
andr oi ds depl oyed?

PLATO
Al twel ve.

Master M nd rubs his hands in anticipation as he sits down on
hi s throne.

MASTER M ND
Wonderful, wonderful. Plato, Da
Vinci, take your places next to ne.

They nove to either side of the chair.

MASTER M ND ( CONT’ D)
No sl ouchi ng.

Da Vinci straightens up and sucks in his gut.
They remain this way for several |ong nonents. Master M nd

occasionally glances at a DI@ TAL CLOCK on the wall. Still no
Ti tan.
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LATER

Apparently quite sone time has passed. The bold stances have
degraded to fatigue.

PLATO
He's certainly taking his tine.
MASTER M ND
He' || be here. That’s the way it
wor ks.
STILL LATER

Master M nd reclines in his chair and taps his netal gauntl et
i mpatiently on the arnrest.

Pl ato has squatted down, resting his chin on his hand.

MASTER M ND ( CONT' D)
Unpr of essional, that’s what this
is. No, it’s disrespect for the
craft.

Master M nd rises and begins to pace back and forth.

MASTER M ND ( CONT’ D)
Wul d Uber man have kept us waiting
like this? O course not. He was a
pro who knew the score. It’'s tine
we spelled out a few things for
this Titan. | will not be nade a
fool of.

He storms out of the room

I NT. HAL’ S NEW APARTMENT - DAY

Titan’s sitting on the floor in a barren apartnment wearing
his costunme top and sone tighty whities. He sips his beer as
he watches a basketball game on a tiny TV

Much to his annoyance, there’s a KNOCK at the door.

TI TAN
Oh, for crying out |oud.

He gets up and opens the door. It’s Master M nd.

MASTER M ND
Do you know who | an?
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It takes a few nonents to register, but Titan's suddenly
exci t ed.

TI TAN
Yeah, you’'re Master M nd. Yeah!
You' re actually the guy I want to

seel!

MASTER M ND
Oh, so NOWyou want to get down to
it. Well, I want to get a few

t hings off nmy chest first.

Master M nd wal ks past Titan into the apartnment. He spins
around, pointing at himaccusingly with one of his netal
fingers.

MASTER M ND ( CONT' D)
O all the inconsiderate - Do you
have any idea how |l ong we waited
for you? W re you even planning on
comng to ne and getting revenge?

Titan shuts the apartnment door, and turns back toward his
guest.

TI TAN
Well, at first I was going to. You
know, because that’s what | figured
| was supposed to do. But then |
got to thinking-

MASTER M ND
(i nterrupting)
-You got to thinking? There's
nothing to think about. I'mthe
villain. | do something bad, you
come and get ne.

TI TAN
- 1 got to thinking...what' s the
poi nt ?

Master M nd throws up his hands.

MASTER M ND
Maybe you're right. What’'s the
poi nt ?

He suddenly notices sonmething in the corner of his eye. He
wal ks over to a futon in the living room On top of it is a
LARGE SACK OVERFLOW NG W TH GOLD WATCHES, RI NGS AND OTHER
VALUABLES.
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MASTER M ND ( CONT' D)
VWhat are these?

TI TAN
That’s what | wanted to talk to you
about .

MASTER M ND
(baf fl ed)
Where did you get all this?

TI TAN

(proudly)
Get this: | stole them

MASTER M ND
Fr om wher e?

TI TAN
Fromall over. You see, once you
killed Pat and ruined ny other
apartnment building I was pretty
pi ssed off, so | figured |I’'d go,
find you and ki ck sone ass. Then
t hought to nysel f: “Okay,then
what ?” | nean, if we were to fight,
what would |I get out of it? Wuld I
get ny apartnent back? Wuld | be
able to pay the bills?

MASTER M ND
Wl |, what about your nmentor?

TI TAN
Tell you the truth? He was kind of
a dick. | nean, being a hero is
dandy and all, but it’s vol unteer
wor k. Now you’ ve always had the
right take on all this. | nean,

when you rob a bank or take over

t he di anond exchange you get

somet hing out of it. | mean, when
you don’t get caught, which, no

of fense, isn’'t very often. And that
brings me to what | wanted to
propose to you: W could catch you
if 1”"mby your side?

Per pl exed by his proposal, Master Mnd just stares at Titan
awe- st ruck

MASTER M ND
You want to teamup?
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TI TAN
You got the brains, | got the
brawn. W coul d even call oursel ves
that: ‘Brain’ and ‘Brawn’. Look at
this.

Titan picks up a piece of POSTER BOARD off the floor and
shows it to Master M nd.

TI TAN ( CONT' D)
| even designed us sone new
cost umes.

The picture is crudely drawn with magi ¢ markers and crayons.
A big headed man (Master M nd) is standing on a plate of
grass in a blue costume with a picture of a brain on his
chest.

Next to him is a picture of Titan in a red costunme with a
bl ack cape, but his chest is nysteriously bl ank.

Titan proudly points to the two figures.

TI TAN ( CONT' D)
See, you'd be brain, so you got a
little one on your costune, and
then 1’11 have brawn on nine...once
| figure out the best, you know,
visual interpretation of it. \Wat
do you think?

MASTER M ND
VWhat do | think?

Master M nd shakes his head tiredly.

MASTER M ND ( CONT' D)
I think you' re probably the biggest
idiot I’ve ever net. | nean, |
can’t believe you. Al your gifts,
all your powers, and all you want
to use themfor is your own
financial fulfillnment. You know
what ? Your kind of people nmake ne
si ck.

Titan puts down his draw ng.

TI TAN
| worked hard on this.

MASTER M ND
Oh - gee - | amso sorry!
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Master M nd | ooks to Heaven in disgust.

MASTER M ND ( CONT’ D)
(under his breath)
O all the people to pick, it had
to be this |oser.

This strikes a cord with Titan.

TI TAN
Now, hold on. You're going a little
too far.

MASTER M ND

I wish your nother said that to
your father the night of your
conception, they would have saved
me a whole | ot of heartache.

TI TAN
Hey, | nmean it.

Master M nd gets right in his face.

MASTER M ND
Oh, yeah? What are you gonna do?

EXT. HAL' S APARTMENT BUI LDI NG - DAY

We see Master M nd s body CRASH through the building and | and
in a DUMPSTER across the street.

A car pulls up. The driver’s door opens. Da Vinci gets out
and runs to help his naster.

DA VI NCI
MVast er !

MASTER M ND (O S.)
It hurts.

Da Vinci peeks into the dunpster to see Master M nd' s body
cushi oned by a stack of trash bags.

DA VI NCI
VWhat hurts?

MASTER M ND
It!

The overly large henchnmen starts to pull his master fromthe
dunpster when they suddenly hear a voice fromabove. It’s
Titan peeking through the hole in his apartnent wall.
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TI TAN
| don’t need you, | don’t need
anybody. | have the power to do and
take anything I want. And now, |'m

gonna take back everything this
city owes ne. Beware Metro City,
it’s time for Titan to collect.

Titan shoots up into the air.
TI TAN ( CONT’ D)

Ch, and fromnow on - |'M GONNA FLY
THE VWAY | WANT TO FLY!

He takes a sitting position and flies away as if he were
piloting an invisible jet.

Master M nd clinbs out of the dunpster and watches Titan
di sappear into the distance.

DA VI NCI
How d the plan go, boss?
MASTER M ND
just made nysel f redundant, old

I
friend.
Da Vinci gives Master Mnd a whiff.

DA VI NCI
It’s not that bad.

I NT. BANK - DAY

Titan, with a happy bounce in his step, enters the bank. The
last tinme he was here he thwarted a robbery. He | ooks
nost al gi c.

A SECURI TY GUARD shyly wal ks up to himlike a kid neeting his
TV idol .

SECURI TY GUARD
Mor ni ng, Tighten.

TI TAN
Mor ni ng.

SECURI TY GUARD
Is there sonething we can do for
you?
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TI TAN
Oh, don’t bother about nme. |’ mjust
here to nmake a w t hdrawal .

Titan wal ks across the | obby, drawing stares of admration
fromall.

Alittle girl waves to himsweetly. He gives her a good-
natured WNK as he heads straight for the vault.

The security guard watches himenter and cone out with a SACK
OF CASH.

Sure he nust be m sunderstandi ng what’ s going on, the
security guard just stares at Titan as he passes by and out
t he door.

The bank manager cones over to the guard.

BANK MANAGER
Say, did he just rob us?

SECURI TY GUARD

Not sure. Sort of |looks it, don't
it?

BANK MANAGER
Yeah.

SECURI TY GUARD
Should I, you know, stop hinf

BANK MANAGER
Ummn . . Yeah.

As the security guard exits the bank, the nmanager stares out
the wi ndow. H s eyes suddenly grow wide with terror.

The guard’ s body suddenly smashes through the w ndow, |anding
at the startled bank manager’s feet.

BANK MANAGER ( CONT’ D)
(1 ooki ng down at the
guar d)
He did rob us, didn’'t he?
CUT TO
TELEVI SI ON

“A Channel 7 News Special Report.” Brad Hel nms wi pes into
Vi ew.



81.

BRAD HELMS
“ Absol ute power corrupts
absolutely.” When Lord Acton stated
that, in a letter to Bi shop Mandel
Creighton in 1887, no one thought
much about it, but today Metro City
is reeling fromthat very prophecy.
Ti ghten, who many thought of as our
savi or, has turned his back on the
cause of justice.

CUT TO
TI TAN BEI NG EVIL - MONTAGE
EXT. DI AMOND EXCHANGE - DAY

Titan flies through the wi ndow of the building. He emerges
seconds later laughing with his shirt full of booty.

EXT. CTY STREET - DAY

A worman screans fromthe wi ndow of a BURNING BUI LDING Titan
flies up to her, grabs her fur coat and zoons off again,
| eavi ng the woman behind, slightly confused.

EXT. OUTSI DE MARKET - DAY
Titan steals a little boy's lollipop and gooses his nother.
EXT. CTY STREET - DAY

Dozens of people run through the streets apparently to get
out of a downpour. We cut to the top of a building and see
Titan ZI PPING UP H S PANTS and | aughi ng.

I NT. ABANDONED METRO CI TY LI BRARY - N GHT

Master M nd paces back and forth in front of Plato and Da
Vi nci .

PLATO
I don’t understand it. He seened to
have every characteristic we were
| ooking for in a superhero.

MASTER M ND
Well, there’s no use crying about
it now, we nmust take action. |’ m

not going to play second fiddle to
t hat crass buffoon. W nust destroy
Ti ght en.
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PLATO
It won’t be easy. Uberman had a
sense of decency and genui ne | ove
for the people. That was his
weakness and was easily used
agai nst him

MASTER M ND
Yes, but he possesses the sane
flaws present in Uberman’s DNA -
copper. It’s like Benjamn Franklin
al ways said: “If sonething works
don't dick with it.”

EXT. BAR - DAY

It looks Iike a war zone passed through here. Smashed police
cars and debris lay everywhere. This seens to be the only
buil ding | eft untouched.

I NT. BAR - DAY

A very tipsy Titan is sitting at the bar, |ooking deep into
the bottom of his beer glass for answers.

TI TAN
| can have anything I want. |'m
i ke a god.

The BARTENDER just listens as he wi pes down a glass with a
dirty rag.

TI TAN
Point to any woman in this bar. |
could have her in a second.

He follows the bartender’s gaze to THE ONLY OTHER PERSON
THERE - A passed out, M DDLE AGED HAG OF A BARFLY.

TI TAN
(to Ad Barfly)
Hey, you wanna get with this?

BARTENDER
Buddy, what do you want?

Titan carefully considers this for a nonment.

TI TAN
What do you want? That’s the
guestion, isn't it. | nean, what do

you want when you can have
everythi ng?
( MORE)
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TI TAN( cont ' d)
| suppose what | really want is to

never be forgotten again. | want to
do sonething that can never be cast
asi de or one-upped. | want a -

what’'s it called? - A legacy. |
want a | egacy. Yeah, that’s it. |
i ke the sound that.

BARTENDER
| neant, what do you want to drink?

TI TAN
Oh.

EXT. BAR - LATER

Titan stunbles out of the bar, carrying a | arge sack of
noney.

MASTER MND (Q. S.)
Your tine has cone to an end,
Ti t an!

He | ooks up to see Master M nd suddenly standi ng before him

TI TAN
VWhat ?

MASTER M ND
There can be only one naster
crimnal inthis city - and it’s
nme.

TI TAN
Real | y?

Titan mel odramatically throws up his arns.
TI TAN ( CONT' D)
I guess | should | eave town then,
huh?

MASTER M ND
| have a better idea - NOW

Two floors up Da Vinci releases a rope. A COPPER CAGE, |ike
t he one that caged Uberman, drops down on top of Titan.

Titan nonchal antly surveys the cage. He wal ks to the bars,
tries to pull themapart but can’'t.

MASTER M ND ( CONT’ D)
That’ s copper ny good man. Your one

weakness.
( MORE)
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MASTER M ND( cont ' d)

For all your amazing gifts of brawn
you are no match for nmy intellect.

Titan thinks for a nonent. Suddenly, he starts to SPINI|ike a
human top, DRILLING H MSELF | NTO THE STREET BELOW

As he di sappears beneath the surface, we see a shocked | ook
on Master Mnd' s face until Titan suddenly expl odes out from
under the street in front of him

Master M nd stares up at him dunbfounded.
Titan makes |like he’s going to strike himdown, but stops.

TI TAN
You know what ? You’' re nothing but a
bug. Not even worth ny effort.

He turns his back to Master M nd and conti nues down the
street.

Plato nmakes his way fromthe shadows to join his master. They
wat ch Titan shrink into the distance.

MASTER M ND
He’s not as dunb as | thought.

PLATO
| guess not...Funny, though.

MASTER M ND
What ' s funny?

PLATO
Funny Uberman didn't think of the
sane thing.
EXT. H GH ABOVE METRO CI TY - DAY

As Titan flies, he | ooks down at the rooftops of the city
bel ow.

Suddenly, sonething catches his attention.

HAL
That’'s it!

He stops, hovering in place as he | ooks down bel ow.
The buil di ngs, which nmake up the heart of downtown Metro, are

in a PERFECT TRIANGLE with a long strip of street |eading up
toit. It sorta |ooks |like a bowing |ane.
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HAL
Hel | o, Legacy.

EXT. KINGPI N BOALI NG - DAY

Vi nni e and his goons cone running out as the hear a
COMMOT| ON.

They | ook up to see Titan ripping off THE G ANT BOALI NG BALL
fromthe top of the establishnment.

VI NNI E
Hey, that’s ny ball!

I NT. ROXANNE S APARTMENT BUI LDI NG - DAY

Roxanne enters the building s elevator. Just before the door
cl oses an ELDERLY WOMVAN sl ides in.

ELDERLY WOVAN
That was a cl ose one. Sixth floor,
pl ease

Roxanne smles and goes to press the button.

The el derly woman suddenly pulls out a SPRAY CAN, shooting a
MYSTERI OQUS- LOCKI NG M ST i nto Roxanne's face. She falls to the
fl oor unconsci ous.

I NT. ROXANNE S APARTMENT - DAY

Roxanne awakens, finding herself tied to a chair in her
[iving room

We hear NO SE froma TV in the background as she tries to
adj ust her vi sion.

Slowy, the blurry figure before her becones clear

It’s Master M nd. He sits on her Lazy-Boy, reading what | ooks
to be some kind of JOURNAL.

MASTER M ND
Ww, | always thought Uberman was
your first superhero - but it |ooks
like our little Roxanne dated a
I i nebacker in coll ege.

ROXANNE
That’ s ny diary.

MASTER M ND
So it is.
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ROXANNE
It’s personal
MASTER M ND
Vell, then | wouldn’t leave it in

your underwear drawer for just
anyone to find.

He throws the diary over his shoul der.

ROXANNE
What do you want ?
MASTER M ND
| need your help.
ROXANNE
So you knock nme out and tie ne to a
chair?
MASTER M ND

You're not going to |ike what |’'m
about to tell you

As she tries to shake off her headache from bei ng knocked
unconsci ous, Roxanne spots sonething on the TV.

ON TELEVI SI ON
Brad Hel ns i s huddl ed behind a van.

BRAD HELMS
It’s chaos here in city square as
city police -

Behind him Titan picks up a POLICE CAR and throws it at a
PADDY WAGON. Bot h vehicl es EXPLODE on i npact.

BACK TO SCENE

ROXANNE
He’s really out of control

MASTER M ND
Tell ne about it.

As if finally realizing sonething, Roxanne |ooks back at
Master M nd.

ROXANNE
| shoul d have known. You have
something to do with this, don't
you? - Wth Titan turning evil
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MASTER M ND
Vll, the evil thing he did by
hi nsel f. My goal was to give MYSELF

pur pose by creating an intell ectual

sparring partner.

ROXANNE
(conf used)

You' re tal king |like you made him

MASTER M ND

And they call me Master M nd.
ROXANNE

Let me get this straight. You

m ssed getting your ass kicked,

SO

you made a new guy to kick your

ass. That’s pathetic.
MASTER M ND
I n hindsight...

Roxanne turns back to the TV to see a group of POLICE

OFFI CERS open fire on Titan.
chest.

ROXANNE
And his powers,
Uber man’ s.
power s?

they' re just
Way woul d he have his

The bullets just deflect off his

l'i ke

MASTER M ND
(al nost ashaned)
I had sone left over from

sonet hi ng. |

ROXANNE
YOQU DI D WHAT! ?

Driven by rage,
finally relents,

she struggles to tear out of her
gi ving Master

infused himwith it.

bonds. She
M nd a | ook fueled by pure

hat r ed.
MASTER M ND
Yeah, that’s why | decided to tie
you up.
ROXANNE
You did all this because you want ed
pur pose?

MASTER M ND

He seened ni ce.
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TELEVI SI ON

Titan is standing on top of a destroyed police car. He waves
for the camera to zoomin on him

TI TAN
Closer. | want to show the people
nmy real face.

He pulls off his nmask, revealing hinself as Hal Stewart to
the public for the first tine.

TI TAN ( CONT' D)
Recogni ze ne?

BACK TO SCENE

ROXANNE
Hal Stewart. He's the guy we
t hought saved that woman and ki d.
Turned out he was just trying to
save his own ass.

MASTER M ND
Yeah, good to know - NOW

TELEVI SI ON

Titan throws the mask over this shoul der and hops off the
car.

TI TAN
That’s right, I'"mreally Hal
Stewart. Former hero and bow ing
t eacher at Kingpin's Bow ing.

BACK TO SCENE

Roxanne turns to Master M nd, condescending himw th her
eyes.

ROXANNE
You picked a bow er to give super
powers to?

MASTER M ND
It’s a nodest profession!

TELEVI SI ON
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TI TAN
Wth ny new found power, [|’ve
recently started to wonder what
sort of legacy | should | eave.
Should | be a hero? | tried that
once before - even saved a | ady and
her baby from bei ng squashed. | was
treated |like a god until everyone
started to shit on me - Ckay, so
what if | didn’'t "purposely” save
t heml

He wal ks over and puts his hand on a large circular concrete
shape just off canera.

TI TAN
Well, I'’mgoing to make sonet hi ng
that can’'t be taken away from ne.
I”’mgoing to create a pernanent
nonunent to ny greatness. One that
won’'t be so easily forgotten or
erased.

The canera pulls back revealing THE G ANT CONCRETE BOWI NG
BALL from Ki ngpi n’s.

TI TAN
| intend to create a new category
in the Qui nness Book of World' s
Records by rolling the biggest
strike in the history of bow ing.

He grabs the canera and points it to the DOANTOAN BUI LDI NGS
We realize they are PERFECTLY ALI GNED I N BOALI NG PI N
FORMATI ON.

TI TAN
My thanks to the city planning
comm ssion. This wouldn’t have been
possi bl e wi t hout them

Titan grabs the canmera so it’s pointing back at him again.

TI TAN
Tell your friends and famly to
tune in right here to this station
at noon tonorrow.

BACK TO SCENE
ROXANNE

My god, he’s nuts. That’'ll destroy
t he whol e business triangle.



90.

Master M nd seens to be contenpl ating sonmething - sonething
bad.

ROXANNE
What ?

MASTER M ND
My lair is in the direct path of
the ball.

ROXANNE

Oh, real nice. Wuldn't want
anything to happen to your hideout,
woul d we?

MASTER M ND
You don’t understand. | have
certain equipnment that’s - that’s
hi ghly unstabl e.

ROXANNE
What do you nean?
MASTER M ND
| sort of have a hydrogen reactor
okay?
ROXANNE
A HYDROGEN reactor?
MASTER M ND
It’s experinental - only one in the

world...Well, how do you think
power all ny inventions? Soneone
like me can’'t pay for electricity.
The bills woul d be outrageous.

ROXANNE
A REACTOR?
MASTER M ND
It creates 100 tines the output of
a nuclear one...If destroyed it
coul d. ..
ROXANNE
- Vaporize the entire city!
MASTER M ND
(proudly)

Pshaw. . .t he whol e eastern seaboard,
actually. That little baby is
amazing. I'maquite proud of it.

( MORE)
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MASTER M ND( cont ' d)

(of f her deadpan reaction)
| nean...we’'d better find a way to
stop him

Master M nd thinks a nonent.

MASTER M ND

Did Uber ran have a hi deout ?
ROXANNE

VWhat ?
MASTER M ND

A cave, a solitary fortress of sone
kind. C non, all heros have a pl ace
to hang their capes up in. Roxanne,
it may be our only chance to find
sonet hing, a clue, anything that
could give us a fighting chance.

ROXANNE
It’s under his house.

MASTER M ND
VWhose house?

Roxanne can hardly believe what she's telling him

ROXANNE
Wayne Scott'’s.

Master M nd shoots up out of his chair.

MASTER M ND
Wayne Scott? Uberman was \Wayne
Scott!? Wayne Scott, the wealthy
phi | ant hropi st? But he di sappeared -

ROXANNE
(i nterrupting)
He di sappeared just over two nonths
ago when you killed him Not only
did you rid the world of a hero,
you killed a kind, noble, generous
man.

Per haps ashaned, the super villain hangs his head.
Master M nd wal ks behi nd Roxanne and undoes her bonds.

Rubbi ng her wists, she watches himas he wal ks over to the
door .
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ROXANNE ( CONT' D)
Looks |i ke you got what you al ways
want ed. Uberman is out of the
picture and Metro Gty i s dooned.

He grabs the door knob and stops, considering her words.

MASTER M ND
“Metro Gty dooned.” You know, |
never thought 1’d say sonething
like this, but here it goes -

He slowy turns to her, CUE HERO C MJUSI C
MASTER M ND ( CONT’ D)
Not if | have anything to say about
it.
EXT. WAYNE SCOTT' S MANSI ON - NI GHT

Master M nd stands before the huge, Gothic structure in awe.

MASTER M ND
Such a dark place for one such as
you. | wonder, underneath your

nobl e deeds, what inner denons
drove you to your endl ess crusade
for justice?

He wal ks to the front entrance. The doubl e doors have been
seal ed shut with boards and nails. Master M nd begins to tear
them off with his netal hand.

I NT. WAYNE SCOTT' S MANSION - NI GHT

The doors opens. A beam of noonlight inmrediately pierces the
darkness, formng an illumnated path into the heart of the
manor .

Master M nd enters.

Covered in dust and cobwebs, the hall |ooks Iike a gigantic
crypt.

MASTER M ND
Good lord, man. You've only been
dead for two nonths.

Master M nd wal ks, comng to a gigantic painted PORTRAIT OF
WAYNE SCOTT. He stops to reverently admre the imge of his
fallen foe.
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MASTER M ND ( CONT’ D)
A disguise so sinple, it’s
i ngeni ous. No wonder | never caught
on.

Besi des the Armani suit, there’s nothing to hide the fact
that this is the same person as Uberman. In the picture, he's
even standing in the same cheesy, heroic pose with his fists
on his hips.

MASTER M ND ( CONT' D)
Two lives, yet in both you were an
i deal . Perhaps it was you who was
victorious in the end, old friend.

A BONG NG sound suddenly bell ows through the dark halls.

Master M nd conmes to a grandfather clock standing next to a
gi ganti ¢ BOOKCASE.

On the twelfth bong it falls silent.

Master M nd begins to slide it across the floor until he
hears a | oud CLICK

The bookcase slides into the wall, REVEALI NG A H DDEN
PASSAGE.

MASTER M ND ( CONT' D)
"1l mss how predictable you were.

The passage way | eads Master M nd to a WORKI NG ESCALATOR

Master M nd gets off the escalator to see a long hallway with
stone wal | s.

He begins to hear strange SOUNDS, al nost |ike MJFFLED
SCREAMS, coming froma doorway at the end of the hallway.

Master M nd starts wal king towards it. As he steps closer, he
begins to notice a light cracking through the bottom of the
door.

MASTER M ND ( CONT' D)
Hel | 0? Anyone here. .. besides.. al
the BIG MEN who are with nme now?

Not hi ng.

MASTER M ND ( CONT' D)
(to himnself)
What’'s the worst you’ re gonna find?
( MORE)
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MASTER M ND( cont ' d)

The man was a boy scout, not a
serial killer.

He opens the door to his i medi ate anazenent.

It’s some kind of screening room A PROQIECTOR shoots an inage
onto A DIRTY WHI TE SCREEN hangi ng on the wall. BEER CANS
litter the floor; a table in front of a ripped-up couch is
covered in discarded snack goods; and a Kiss Pinball machine
stands in the far corner next to a CLOSED DOOR

Master M nd turns his attention to the action on the screen.
SCREEN

A woman dressed in a | eather DOM NATRI X QUTFI T i s whi pping an
overwei ght man lying on a swing-like device with his butt
sticking out.

DOM NATRI X I N FI LM
YOU ARE A WORM

She whips himthree tinmes. The man CRIES out in pain.

FAT MAN I N FI LM
Pl NEAPPLE! I'l Pl NEAPPLE! !

Master M nd s eyes are transfixed on the disturbing inmagery.
The door by the pinball machi ne suddenly swi ngs open.

WAYNE SCOTT, dressed in raggedy sweats, steps into the room
carrying a CAN OF BEER and a bow of JIFFY-POP.

Master M nd cannot believe his horrified eyes.

MASTER M ND
Ahhhhhh!

Wayne Scott is just as startl ed.

VWAYNE SCOTT
Jesus!

He drop his drink and snack to the floor.

The two nmen stare at each other as they struggle to regain
their normal breathing patterns.

Wayne Scott wal ks over to the couch, brushes off a thick
| ayer of chip crunbs, and sits down.

VWAYNE SCOTT ( CONT' D)
What the hell are you doing here?



MASTER M ND
I mght just ask you the sane
question. | had thought I
i nci nerated you.

WAYNE SCOTT
You scared the bejesus out of ne.
How d you figure out I was still
alive? Wait, how do you know ny
identity!?

MASTER M ND
Roxanne told ne. As for your ruse,
| forgot to Iine the bottom of the
copper cage - Sonebody pointed that
out to ne recently. Figured if they
could do it, so could you. But one
thing I couldn’t figure out -

VWAYNE SCOTT
The skel eton? Sonet hing |
“borrowed” froma nedical school a
f ew nont hs before

MASTER M ND
A few nont hs? How | ong had you been
pl anni ng this?

WAYNE SCOTT
| always planned to retire -
eventual ly. | nean, cone on, you

can’'t do this sort of thing in your
fifties. You d just |ook
ridicul ous.

The pieces of the puzzle appear to be coming together in
Master M nd’ s head.

MASTER M ND
| see it all so clearly now

I NT. MASTER M ND S HYDROFO L - ELASHBACK

Master M nd and his mnions cover their eyes as the
observatory expl odes.

MASTER MND (CONT'D - V. Q)
You nmust have done it just seconds
bef ore the observatory expl oded.

95.
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I NT. OBSERVATORY - FELASHBACK

Simlar to what Titan did, Uberman bores out from under the
cage.

MASTER MND (CONT'D - V. Q)
You bore out from under the cage.
Then, using your Uber- Speed, -

EXT. OBSERVATORY - FELASHBACK

Running in a blur-1like haze, Uberman screeches to a halt in
front of sone bushes.

MASTER MND (CONT'D - V. Q)
- you made your way to safety,
where you had the skel eton safely
hi dden away sonewhere.

EXT OBSERVATORY - SKY - DAY

Uber man soars high above the clouds. He | ooks down at the
observatory, which is a nere speck in the distance.

MASTER M ND (CONT' D - V. Q) (CONT' D)
Then you nust have flown to a safe
di stance and waited for the
expl osi on, then...

Just as the observatory expl odes Uberman ains and throws the
SKELETON |i ke a javelin.

It soars through the air like a mssile, tearing through the
flanes of the explosion, and crashing right into the
wi ndshield of Master M nd s hydrofoil

END OF FLASHBACK

Wayne stares at Master M nd, clearly inpressed.

WAYNE
Man, you ARE snart.

MASTER M ND
But why fake your death? Wy go
t hrough all of it? You could have

just quit.

WAYNE SCOTT
But the responsibility would still
be there.

( MORE)
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WAYNE SCOTT( cont ' d)

A cop can retire and stop handing
out speeding tickets - but people
expect nore from superheroes. |
tell you, a volcano couldn’t erupt
in Zi nbabwe w thout everyone
expecting ne to do sonethi ng about
it. I figured, out of sight, out of
m nd.

MASTER M ND
And Wayne Scott? Wiy did he have to
di sappear ?

WAYNE SCOTT
Both of ny lives have so nuch
baggage. It’s tinme for new baggage,
you know?

Master M nd' s is absolutely flabbergasted.

MASTER M ND
I just can't believe it. This whole
time you ve been in hiding while a
force of great evil is tearing your
city apart?

Wayne rises to his feet, waving his hands for Master Mnd to
say no nore.

VWAYNE SCOTT
| don't want to hear about it.
That’s why | don’t have a
television in here to remi nd ne of
all the things I SHOULD be doi ng.
Hell, | could get a wife to do
t hat .

MASTER M ND
There’s a denmented supervillain out
t here about to destroy our - |
nmean, your city.

Wayne shrugs indifferently.

MASTER M ND
You're really going to do nothing?

WAYNE SCOTT
Good and evil have a way of
bal anci ng thensel ves out. If this
guy is as bad as you say, sonebody
will rise up to fight him It’s
just the order of things. You found
me, didn’t you?
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Wayne puts a condescendi ng hand on Master M nd s shoul der.
VWAYNE SCOTT ( CONT’' D)
I know it’s hard, but you'll find
sonmeone el se soneday.

He then starts wal king to the door.

MASTER M ND
You're the only one who can stop
hi m
Wayne turns around.
WAYNE SCOTT

Couldn’t if I wanted to. Cotta a
pl ane to catch

MASTER M ND
A pl ane?

WAYNE SCOTT
Going to Barbados for a little
change in climate. Now, if you'l
excuse ne, | got to go pack.

He reads the still defeated | ook on Master M nd’'s face.

VWAYNE SCOTT ( CONT' D)
You were a good foe. I'msorry if
I’ve let you down. If it nakes a
di fference, you were the best foe a
hero coul d ask for.

MASTER M ND
Not smart enough to cone up with a
full-proof trap

WAYNE SCOTT
Wl |, you did al nost have ne when
you figured out my weakness was
copper. Now that nmade ne sweat a
little. Took me way too long to
drill out fromunder that cage.

MASTER M ND
I got [|ucky.

WAYNE SCOTT
Anyway, it’s a good thing for ny
sake that |1 could always count on
you for an out.
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MASTER M ND
(suddenly confused)
What do you nean?

WAYNE SCOTT
C nmon, we always threw each other a
coupl e of bones. You woul d al ways
| eave ne an out in one of your
“full-proof’ traps, and |I’'d never
had you incarcerated at a
penitentiary that you coul dn’'t
eventual |y escape from It kept our
little game going.

Master M nd seens defl at ed.

MASTER M ND
Gane? - Was that all this ever was
to you? You know, | was trying ny
best every tinme | fought you. Those
‘outs’ as you call themwere
uni ntenti onal .

WAYNE SCOTT
Oh.

MASTER M ND
| guess | was never really a match
for you, was |?

Wayne shrugs.

MASTER M ND ( CONT’ D)
(thoughtful ly)
Then how can | expect to be one for
Ti tan?

A beaten man, Master M nd heads for the door, but stops and
turns around.

MASTER M ND ( CONT' D)
What about Roxanne?

Wayne unl eashes an exhausted sigh.

WAYNE SCOTT
I think we both got what we wanted
out of our relationship. She got a
career out of me, and | got plenty
of other things out of her. But |I'm
ready to nove on to greener
pastures.
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Master M nd's steel hand clinches into a fist at his side.
Wayne’'s oblivious to this.

MASTER M ND
| guess | wasn’t the villain
t hought |1 was, and you...you
weren’'t the hero I thought you
wer e.

He turns to make his exit when he suddenly sees ROXANNE
STANDI NG | N THE DOOR FRANME

Wayne is alnost at a |l oss for words.

VWAYNE SCOTT
Roxanne! How | ong have you been..

ROXANNE
Long enough.

Roxanne | ooks at Master M nd.
ROXANNE ( CONT' D)
Don’t you have sonething el se you
can go do?

Master M nd | eaves Roxanne and Wayne facing each other in
si | ence.

EXT. ANOTHER BAR - DAY

Titan energes with Brad and Frank. He’s hol ding a BEER CAN
and a bag of PORK RI NDS

TI TAN
Alright, I want this whole thing to
| ook ESPN prof essi onal, understand?

A di stant MECHANI ZED RUMBLE can be heard. The noi se ri ses,
signaling the approach of sonething powerful.

Titan and his crew wal k out to the center of the plaza as the
sound becones al nost deaf eni ng.

A TANK TRACK

as it noves over the street. W PULL BACK to see a whole |line
of TANKS rolling along the street.

PLAZA

Fromthe five streets branching off the plaza, a dozen tanks
roll toward Titan.
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Titan turns to Brad and Fr ank.

TI TAN ( CONT' D)
You guys are about to get sone good
footage. | mght need a little
room though

Brad and Frank | ook at each other and run to take cover
behi nd a nearby buil di ng.

Meanwhi |l e, Titan nonchalantly sips fromhis beer as the tanks
begin to surround them

FEEDBACK belts out of one of the tank’ s | oudspeaker’s,
causing Titan to do a nock w nce.

TANK LOUDSPEAKER
Titan, we have orders fromthe city
of Metro to take you into custody.
If you do not give your self up
willingly, we will be forced to
open fire.

There’s a | ong pause as no one says anyt hi ng.

TANK LOUDSPEAKER
What is your answer?

Titan takes a sip of his beverage and UNLEASHES A G GANTI C
BURP - The shockwave of which sends several of the tanks
flying into a nearby buil ding.

Two of the remaining tanks close in on the villain. Both have
himdead to rights at point-blank range with their massive
guns.

Titan sets down his beer, then calmy plugs a fist into each
barrel.

They FIRE.

The FORCE OF THE BLAST SENDS THEM BOTH FLYI NG | N OPPCSI TE
DI RECTI ONS where they CRASH i nto nearby buil di ngs.

Titan bends down and pick his beet back up.

TI TAN
(to beer)
M ss nme?

Titan i s suddenly bonbarded by a massive barrage of machi ne-
gun fire. The force sends himflying into the windshield of a
near by car.
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He | ooks up to see an APACHE ASSAULT COPTER It’s nose-
mount ed GATLING GUN is turning toward him

Titan gets up to his feet and | ooks down at his beer can. The
bottomof it was blown apart in the blast.

TI TAN ( CONT' D)
Didn’t mean to get you involved in
all of this.

He stared daggers up at the helicopter pilot just as the gun
gets a bead on him

TI TAN ( CONT’ D)
Hey, man! You killed nmy suds!

Titan throws the can up and slaps it with the palmof his
hand.

It flies with so nuch force it knocks the helicopter bl ade
clean off. The rest of the Apache crashes to the street |ike
a car dropped off a buil ding.

TI TAN ( CONT' D)
That’ s one was for you, beer.

Titan salutes the weckage and wal ks away to find Brad and
Frank still hiding behind the buil ding.

TI TAN
Quys, please tell ne you got that
| ast bit.

BRAD HELMS
Huh?

TI TAN

You' re kidding ne. | give you ny
sexi est noves and you nean to tell
me it was for nothing?

BRAD HELMS
W were afraid sonething mght hit
us.

TI TAN

Looks like I've given the story of
the century to the wong man.

He t hi nks about this for a nonent, then it hits him
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TI TAN
Wai t. \What about that other
reporter. Blond. Not so |unpy on
the topper half, but killer |egs.

BRAD HELMS
Roxanne. You want Roxanne. She’s a
much better reporter than | am You
want her.

Tl TAN
VWhere can | find her.

FRANK
We're actually not supposed to give
out that sort of information.

BRAD HELMS
1314 Mocki ngbird Lane. | believe
she lives in a penthouse.

TI TAN
You' ve been very hel pful.

He tosses Brad over his shoulder |ike a discarded ice cream
cone.

In the faint distance we see himsplash down in the mddle of
the Metro City river.

I NT. ABANDONED METRO CI TY LI BRARY - DAY

Master M nd, pacing anxiously as Plato and Da Vinci pack
boxes. Qbviously Master Mnd is going on the |anb.

MASTER M ND
Hurry, we nust be on our way as
soon as possible.

DA VI NCI
Master, why nust we flee?

MASTER M ND
| told you, Titan is too powerful.
If he’s set on destroying us,
there’s precious little we could do
about it.

DA VI NCI
Were are we goi ng?
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MASTER M ND
To another city, soneplace with a
shitl oad of superheroes to fight.
W'l start over, we’'ll go back to
doi ng what we do best.

PLATO
Wth our tails between our |egs?

The ol d Master M nd woul d never have |let this coment slip
by, but as we have seen, he’s not the sane man.

MASTER M ND
Pl ato, do you have a better plan?!

Master M nd's cell phone rings. He turns in shame fromhis
men and answers it.

MASTER M ND ( CONT’ D)
Hel | 0. .. Roxanne?

I NT. ROXANNE' S APARTMENT
Roxanne paces back and forth on the phone.

ROXANNE
What are you going to do about
Ti ghten?

| NTERCUT between Master M nd and Roxanne on phone.

MASTER M ND
Ri ght now I’ m packing, later |'1I
have a snack on the train.

ROXANNE
You' re runni ng away?

MASTER M ND
In a word - vyes.

ROXANNE
You created this nonster..

MASTER M ND
I didn’t create this - the god s of
irony did and I ameating the crow
I so richly deserve.

ROXANNE
There’s no tinme for self pity.
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MASTER M ND
1”1l make the tine.

Roxanne can’t believe what she’s hearing.

MASTER M ND ( CONT' D)

You can |leave with us. You'll be
saf e.

ROXANNE
I’ mnot goi ng anywhere.

MASTER M ND
WIl you listen to me, no one can
stop him

ROXANNE
You have to try. The city needs
your hel p.

MASTER M ND

I"’mafraid you have an infl ated
opi ni on of ne.

ROXANNE
What the hell’s happened to you?
The Master M nd | knew woul d never
have run froma fight even though
he knew deep in his heart that he
didn’t have a chance in hell of
winning it. It was your best
quality. You need to be that man
right now ..I..

MASTER M ND
VWhat ?

ROXANNE
(heart felt)
| believe in you.

Master M nd is taken aback, in a good way. But he catches
hi nsel f before the words swell his heart.

MASTER M ND
Sweet words, but that man is dead.
Pl ease, Roxanne, just come with ne.

ROXANNE
No...l guess you are a coward after
all.

Suddenly, there’s a |oud crash.
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Roxanne | ooks up to see a huge hunk of her ceiling has been
conpletely ripped off.

Titan is flying above, holding the debris as casually as if
it were a paper plate at a barbecue.

He | ooks down at her and snil es.

TI TAN
Man, have | got a story for you

Master M nd can hears Titan's famliar |augh fromhis side of
the |ine.

MASTER M ND
Roxanne? Roxanne?

EXT. KINGPI N BOALI NG - DAY

Titan is standing in front of the bowing alley, trying to
deci de on an appropriate pose for the occasion.

TI TAN
What pose woul d be best? The corny
fol ded arns thing?

He denonstrates, arching his chin proudly in the air.

TI TAN
O maybe on the hips, like this.

It’s the classic Superman pose, only not as nasculine.

TI TAN
No, makes ne |l ook like a flaner
pirate.

As Titan starts to fix his hair in the wi ndow, Frank pretends
to fix the lens on his canera as he speaks to Roxanne.

FRANK

(whi spering)
Shoul dn’t we be nmaking a run for it

ri ght about now?

ROXANNE
(whi speri ng)
The guy can outrun bullets. | don't
think either one of us is in that
ki nd of shape.

TI TAN
She’ s right, Frank.



Frank | ooks up,

hi m

TI TAN
Al so got super hearing. | promse
not to keep the both of you I ong,
but you' Il thank me when this is
all over.

Frank and Roxanne exchange hel pl ess expressions.

I NT. ABANDONED METRO CI TY LI BRARY - DAY

Mast er

his father.

MASTER M ND

Dad, it's ne...

(he | ooks around to make

sure no one can hear)
...Bubsy. I know we haven't tal ked
inawile, and "'msorry. It’'s
been a little crazy trying to live
up to a | egacy.
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stunned that Titan could have possibly heard

M nd reverently stares up at the painted portrait of

The painting’ s nenacing stare seens to reach into his very

soul .

MASTER M ND
Anyway. .. You raised ne to be the
worst that | could possibly be. And
I"ve tried to live up to that as
best as | could - even droppi ng out
of dentistry school |ike you wanted
me to. But |’'m about to do
sonet hi ng now that would really

piss you off. I’mgoing to go
agai nst everything you ever taught
me. | hope...l hope that nmaybe
you' I I ook down at what |’ m about

to do as not so nmuch a good deed,
but nore like the outright defiance
of a hateful and ungrateful, son.

If you could do that, then maybe -
in your owm little way - you could -
for probably the first tinme - find
a reason to be proud of ne.

He | ooks back up at the picture. Is it our inagination,
does the painting s stare suddenly seem even angrier?

or
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MASTER M ND
Vell...either way, you' re probably
going to see ne real soon

(calling over his
shoul der)
Men?

Plato and Da Vinci suddenly stop what they’ re doing and | ook
up at him

PLATO AND DA VI NCl
Yes Sir?

MASTER M ND
Stop packing. Qur work is not
finished here.

PLATO AND DA VI NCI
YES SIR!

TELEVI SI ON

A news report shows an aerial shot of Titan setting the giant
ball down in the mddle of a vacant city street.

REPORTER
We interrupt your regular afternoon
programmng to show you |ive
footage of a potential dangerous
situation in downtown Metro. The
former hero knows as Titan is

pl aci ng what appears to be a gi ant
ball ...

I NT. ABANDONED METRO CI TY LI BRARY - CONTI NUOUS

Da Vinci stops in front of a television set, seeing the news
report in progress.

REPORTER
Hold on...It appears our own
Roxanne Ritchi is sonehow at the
scene. W now go to her with a live
report.

DA VI NCI
Sir, | think you should see this!

CUT TGO
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EXT. CTY STREET - DAY

Roxanne is standing in front of a canera with a m ke in her
hand.

ROXANNE
I’mhere with the cause of the
destruction in Metro Gty. He has
ki dnapped nme and a caneranan to
chronicle what he refers to as the
creation of a nmonunent to his
invincibility and overall
“Asski ckiness.” He will use this
gi ant concrete bowing ball to play
the | argest ganme of bowling ever
usi ng the buil dings of downtown
Metro City as his pins.

Titan suddenly steps into the shot.

TI TAN
And 1’ m going for the biggest
strike ever.

He | eans into the canera.

TI TAN
And you, Metro City, have a
ri ngsi de seat as | cenent ny nane
in the anal of history.

ROXANNE
Annal s.

TI TAN
VWhat ?

ROXANNE
Never m nd

EXT. CTY STREET - MOMENTS LATER
Titan holds up the massive bowing ball, Iining up his shot.

TI TAN
(in quiet professional
bow er announcer voice)
Li ke Tiger before him a young
savi or has cone to raise a sport
fromthe ashes. Rookie Hal Stewart,
a young man with a dream realizing
t hat dream here today, folKks.
( MORE)
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TI TAN( cont ' d)
One might click there heels and say
“There’s no place |ike honme” upon
finding thenselves in such a

fantasy. Well, Hal |ooks very mnuch
at honme right were heis - with a
ball in hand and glory in his

si ght s.

I NT. METRO CI TY LI BRARY - CONTI NUOUS

In the bowels of Master M nd' s hi deout, the HYDROGEN REACTOR
gl ows and HUVMS MENACI NAY.

BACK TO SCENE
Roxanne just stand hel pl ess as Frank fil ns away.
ROXANNE
Hal , I know everyone treated you
like shit, but you don’t have to do
this.
TI TAN
You' re right. | don't HAVE to do
anything. Isn’t that cool ?
Titan lines up his shot.

Tl TAN
Here's one for the record books!

Titan flies a few feet and rolls the ball down the main
street.

ROXANNE

Her face is utter horror as she watches the inevitable
destruction of Metro Gity.

As the ball rolls - it denolishes everything in it’s wake;
cars, street lanps - windows shatter as the giant concrete
sphere brushes al ong si de buil dings.

TI TAN

He smles in anticipation and uses “body English” to direct
the ball.

G ANT BOALI NG BALL POV
It’s nearly halfway to its target.

ROXANNE
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She cl oses her eyes.

Titan’s smle fades. He | ooks around as if he hears sonething
we don’t.

About two hundred feet in front of the first building a G ANT
SPIDER WEB flies across the path of the ball, creating a
defensive barrier. An enornous letter “M is etched in the
web’ s center

TI TAN ( CONT' D)
VWhat the...?

The ball breaks through the web, but it’'s speed is greatly
reduced.

FRANK
Look, what’s that flying in the
air?

W suddenly see MASTER M ND FLYI NG OVER THE ROLLI NG BALL IN A
JET PACK.

He quickly pulls out his goo gun and starts |aying down a
path of sticky plasmto stop the destructive sphere’ s path.

MASTER M ND
C non, sl ow down

Master M nd | ooks down to see the neter of the gun close to
enpty.

MASTER M ND
C non.

The ball slows drastically then starts rolling to the side.
It heads off an enbanknment and rolls harm essly into a CANAL.

MASTER M ND
Gutterbal l!

TI TAN
He’s furious to say the |east.

TI TAN
YOoU!

Master M nd gives hima nocking grin.
MASTER M ND

Bow i ng? What other trailer park
sports can you play?
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TI TAN
You are becoming a real pain in ny
ass. | should have done this a | ong

ti me ago.

Titan lunges at his tornmentor. Master M nd hits the BOOSTER
on his jet pack and heads back toward the other side of the
city with Titan in hot pursuit.

MASTER M ND ( CONT' D)
(into wal kie talKkie)
Pl ato, Da Vinci. Secure Roxanne,
he’s falling for it.

ELSEWHERE

A flustered Titan |l ands. He begins searching the city
streets, but Master Mnd is nowhere in sight.

He turns upon hearing an EEKING sound to his left.

Sitting on the ground is a CH MPANZEE wearing a strange
collar. It smles at him

Tl TAN
VWhat the hell ?

From behind, Titan is imredi ately set upon by five nore RADI O
CONTROLLED APES.

TI TAN ( CONT' D)
GODAMNI T!

The critters bite hop and hit Titan. As soon as he throws one
off two nore junp him

Titan breaks free and with his mghty breath bl ows them
across the street into a fruit stand. Wth Titan out of their
sight they begin to attack the fruit.

MASTER M ND
He's a block away frantically hitting his renote.
MASTER M ND

Shit! Stupid nonkeys and their
fruit.

Titan flies away fromthe nad nonkeys and | ands to find
Master M nd sitting on the ground wapped in a long cape with
only his head sticking out.
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TI TAN ( CONT' D)
No nore ganes.

Titan FIRES H' S LASER VI SI ON AT MASTER M ND' s CHEST.

Master M nd pulls the cloak away to reveal a FI RE HYDRANT.
Titan’s EYE LASERS burn through the hydrant releasing a high
pressure stream of water

Master M nd uses the |ast renote which dunps two tons of
CEMENT m x into the truck

The crowd, police and news crews nove in closer when Titan
doesn’t energe.

Master M nd drops his last renote and wal ks toward the truck
cautiously.

MASTER M ND
Could it really be that easy--

- BOOM - The back of the truck expl odes, throw ng dust and
concrete everywhere. Wien the dust clears we see and enraged
Ti tan.

MASTER M ND ( CONT' D)
Didn't think so.

As the villain wal ks toward him he pulls back his fist to
give Master Mnd the killing bl ow.

TI TAN

If you dont mnd, I'"mgoing to
punch trough your face now.

Preparing hinmself for the end, Master M nd shuts his eyes as
a SUDDEN GUST OF WND BEA NS TO PI CK UP.

AS Titan goes to strike, a BLURRY FI GURE RUNS | N AND SNATCHES
MASTER M ND QUT OF THE AVWAY

Stunned, Master M nd begins to feel around his body as if to
make sure everything' s still in place.

MASTER M ND
I"malive.

He turns to see UBERMAN standing next to him

MASTER M ND
Uber nan?
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The terrified bystanders start to notice the figure standing
next to Master M nd.

BYSTANDER 1
It’s Uber nman!

BYSTANDER 2
Ubernman’s ali ve!

BYSTANDER 3
W' re saved!

As the CROAD CHEERS, A confused Master M nd turns to Metro
City’'s newy resurrected chanpion.

MASTER M ND
| thought.

UBERMVAN
So did I.

He puts a hand on Master M nd s shoul der.

UBERMAN
Thank you, ol d eneny.

MASTER M ND
For what ?

UBERVAN
Showi ng nme the error of ny ways,
Showing nme I'’mnmeant to be this
city’s savior, show ng ne that,
while we can try, there is no
runni ng away from our true destiny.

Wth that, UBERVAN | S STRI CKEN BY A LASER BLAST, | NSTANTLY
TURNING H M | NTO A CHARRED HUVAN SKELETON

Master Mnd turns to see Titan smling with his STILL SMOKI NG
EYES.

TI TAN
Oh...Did | interrupt sonething?

Master M nd turns to run, but, suddenly Titan is before him

TI TAN
Where you goi ng, buddy?

Titan grabs Master M nd by the collar and throws himacross
the street into a parked car.
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TI TAN ( CONT' D)
Wl cone to Pai ntown. Popul ation
you.

Master M nd manages to stand on shaky legs. He seens in a
daze, unable to nove.

Titan flies up in the air.

TI TAN ( CONT' D)
Time to finish this.

Wth his fist front and center, Titan speeds toward Master
Mnd. He's like a human torpedo, coming in for the killing
bl ow.

Master M nd cones to his senses and puts up his hands.

MASTER M ND
WAl T! T

Titan screeches to a halt and stops just in front of himlike
an ol d Warner Bros cartoon.

TI TAN
What ?
MASTER M ND
Quick joke - What’'s the capital of
Thai | and?
TI TAN
Huh - | don’t know.
MASTER M ND

It’s bang cock!

In a sudden surge of strength, MASTER M ND PUNCHES TI TAN I N
THE GROA N.

The once m ghty man instantly drops to his knees, searching,
with tears in his eyes, for the proper word to express the
pai n suddenly surging through his nmenber.

TI TAN ( CONT' D)
ow.

Baffl ed, he | ooks up at Master M nd s hand and sees his
gauntl et is now nade ENTI RELY OQUT OF COPPER

MASTER M ND
So, | guess pennies are good for
sonet hi ng.
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He punches Titan in the face, knocking himout cold.

Master M nd | ooks down on Titan with nore than a little
pride. Suddenly he hears sonething behind him He spins to
see the crowd maki ng a strange noise - APPLAUSE

Roxanne conmes up to him

The crowd starts to go wild and cheers for Master Mnd. He's
not sure what to nmake of it.

ROXANNE
Pretty strange, huh?

MASTER M ND
They' re cheering for ne.

ROXANNE
You saved them You saved
everybody. How s it feel ?

Master M nd | ooks at the smles all around him He begins to
well up alittle.

MASTER M ND

It’s a...it’s nice, you know? |
usual ly don’t get a |ot of
f eedback.

(whi spering)
But | also kind of caused all this.
What happens when they find that
out I was the cause of sonme of
this?

Roxanne | ooks at the cheering crowd, then back at Master
M nd.

ROXANNE
What they don’t know won’t hurt
t hem

MASTER M ND
| guess that is all in the past.

ROXANNE
You' re the hero.

MASTER M ND
| don't think I'd go that far...|
mean | just...er...

ROXANNE
Master M nd?
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MASTER M ND
Yes?

ROXANNE
St op tal ki ng.

She ki sses him
The crowd erupts in a cheer.
TELEVI SI ON

The channel 7 he channel 7 |ogo zoons in followed by the
title “Eye on Metro City.”

A picture of Master Mnd smling appears on the screen behind
her .

SAVANTHA SUMVERS
Who’' s bad? Well, not Master M nd.
It seens the former villain has
done a career 180 after defeating
Tighten and saving Metro City from
certain enslavenent. And here he is
getting a full pardon by Metro
Cty' s Mayor, Steve Dent.

Cut to cerenony on capital steps. The MAYOR i s shaki ng Master
Mnd' s nmetal gauntlet when it suddenly STARTS TO CRUSH HI S
HAND.

MAYOR
Ahhh!

Secret service nmen quickly start to draw their weapons and
take aimat Master M nd.

Real i zi ng what’ s happening, he quickly lets the mayor’s hand
go and puts his arns in the air.

MASTER M ND
Sorry - Metal hand. Force of habit.

He el bows the mayor

MASTER M ND ( CONT’ D)
W’ re okay, right?

W ncing, the mayor signals the nmen to put their guns down.

WE CUT to video of Titan behind bars in a regular prison.
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BRAD HELMS
And what about Tighten? Is there a
prison in existence that can hold
this super powered nenace? Wl |
t he answer we found is no.

A man in a white |lab coat stands in front of Titan's cel
just out of reach.

PRI SON SCI ENTI ST
O course normally he coul d break
out of there anytine, but as you
can see we’ve taken sone specia
precauti ons.

The news canera pans over see Titan in his cell wearing a
copper JOCK STRAP with electrical cables hooked to it.

Back to Samant ha at the desk

BRAD HELMS
What is a Hero? It seens never has
t hat question needed to be asked
nore than it does tonight. W go to
our very own Roxanne Ritchi, making
her triunphant return to our news
desk for the answer.

Brad turns. The camera pans over to Roxanne who we now see
has been sitting beside him

ROXANNE
What is a hero? Wll, there are
many different kinds. There are
t hose who hear a call, like the

pol i ceman or doctor, then there’s
the kind the public creates in
their search for meaning and hope.
Then, there are those who have the
courage to change.

DARK ALLEY - N GAT

A woman is being chased by two | arge thugs. They’'re gaining
on her.

She cones to a brick wall - a dead end.
The t hugs | augh.

THUG #1
Hey, gime that purse?
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MASTER M ND (O S)
| don’t think it would go with your
outfit.

The thugs turn around to see Master M nd, standing with his
arns fol ded across his chest.

THUG #2
It’'s Master M nd!

Thug #1 draws a knife.

THUG #1
So? It’s not |ike he has any
super powers.

Thug #1 puts his fingers to his nouth and whistles.
Suddenly two nore Thugs appear behind Master M nd.

MASTER M ND
I’ mgonna give you a chance to
surrender.

THUG #1
Four agai nst one. For a Master
M nd, you re really bad at math.

Master M nd throws a hand signal up in the air.

Suddenly a giant robotic foot crashes down on the two nen
behi nd hi m

Thug #1 and Thug #2 drop their knives and raise their hands
in the air.

Master M nd | ooks up and waves.

MASTER M ND
Way to take out those two goons,

guys!
W see Da Vinci and Plato at the wheel of a gigantic robot.

DA VI NCI
What two goons?

The giant robot lifts its foot to check the bottomof it’s
sole. It KNOCKS OVER WATER TOAER i n the process.

The wonman | ooks at Master M nd, horrified.
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MASTER M ND
(apol ogeti cal | y)
Sorry, we’'re new at this.

FADE OQUT - THE END



