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EXT. AUNT | DA'S HOUSE - DAY -- DI GBY, NOVA SCOTlI A, 1937

MAUD DONLEY, (32) an odd, inpish little creature, with huge
saucers for eyes, is lying on the tall, overgrown grass
staring up at the sky, snoking a cigarette. Her fingers are
gnarl ed, her knuckles swollen with arthritis. A shadow
repeat edly noves across her face and | eaves it.

The shadow is froman old swing nade of rope and wood,
dangling fromthe branch of a tree. The swing is swaying
back and forth. As it slows down, Muud reaches up and gives
it another push. She keeps staring at the sky, blow ng her
smoke towards the sky and watching as it blends into the

cl ouds above. She stares at the clouds curiously, suddenly
findi ng shapes and objects: A bunny rabbit. A steam engine.
Kittens.

AUNT | DA (55), a sturdy, robust wonman cones out, carrying a
nop and bucket. She is wearing an apron and a scarf around
her head. Her sleeves are rolled up passed her el bows.
She's heavily into her spring cleaning. Beads of sweat run
down her forehead.

Maud picks herself up fromthe ground and takes a seat on
the swng. Her feet dangling, unable to reach the ground.
Ida hurries past Maud, a worman on a m ssi on.

The clothesline is filled with sheets, billow ng about in

the wind. The fence is Iined with hooked rugs, out for
freshening. Aunt Ida chucks the water fromthe bucket off

to the side of the house. She takes the nop and starts to
whack the rugs. Little clouds of dust appear with each whack.

| DA
Look at that, tsk tsk. The dust is
goi ng on the sheets.

Ida takes the sheets off the line piling themup in her arns.
Maud chucks her cigarette butt, gets up and starts to help.
She takes the arm oad of sheets fromlda.

MAUD
| got it.
But then Maud gets tangled in a sheet still on the line, and
stunbl es. She drops a sheet.
| DA
Maud. I'Il have to rewash it now.

It's easier if | do it alone, you're
t oo awkward.
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| da takes the sheets from her and heads into the house.
Maud sits back down on the swi ng - discouraged.

But then, she | eans back, stares up at the clouds, as they
nove swiftly across the sky. The rabbits in the clouds are
al nost bunny- hoppi ng their way across the sky.

Maud gets up and wal ks towards the house. As she stands on
t he veranda, she | ooks out on the | andscape in wonder.

Then she lights up another cigarette....
TITLE: MAUD E
I NT. AUNT I DA S HOUSE - DI NI NG ROOM - - DAY

Maud sits at the table, while Ida brings her tea and biscuits
into the austere dining room

AUNT | DA
Here you go. Wuld you like jan?

MAUD
That' d be ni ce.

As | da | eaves the dining room

MAUD ( CONT' D)
But | can get it nyself Aunt I|da.

Monments | ater, she places the jamdown in front of her. As
| da fusses around the dining room

AUNT | DA
Your brother is com ng by tonorrow.

Maud | ooks up, surprised.

MAUD
Wiy? |Is he taking nme back hone?

AUNT | DA
He's nmoving to Halifax. So he's
dropping off a few of your things.

MAUD
If Charles and his wife are noving
to Halifax, the house'll be enpty.
| can live there and take care of
it.

Irene says nothing. Maud takes a sip of her hot tea and it
slips fromher hand, spilling everywhere.

( CONTI NUED)
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MAUD ( CONT' D)

Oow.
AUNT | DA

Stay there, I'Il clean it.
MAUD

| can do it.
AUNT | DA

"Il clean it.

Irene rushes to grab a cloth.
I NT. AUNT | DA S HOUSE - MAUD S BEDROOM -- MORNI NG

Maud is standing in the mrror, fixing her hair, alittle
smle on her face.

MAUD
"Il be down in a mnute, okay?

Her suitcase is on the bed, with her bel ongi ngs packed neatly
inside. She struggles to put the |last bobby pin in her hair,
t hen grabs her bel ongi ngs, and hurries out of the room

I NT. AUNT | DA'S HOUSE - DI NI NG ROOM -- MORNI NG

CHARLES DOALEY (37), Maud's handsone brother, is |eaning
agai nst the door frame as lda brings in his tea.

AUNT | DA
Take a seat.

CHARLES
| can't stay |ong.

AUNT | DA
At |east stay for a cup of tea and
a bit of cake.

CHARLES
So has she been out, |ooking for
troubl e?

AUNT | DA

So far, no. She keeps to herself.
She' s been asking to go hone.

CHARLES
Did you tell her?

( CONTI NUED)
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AUNT | DA
Not yet. | thought it best you do
it.

By now, Maud is standing in the doorway, having overheard
the last bit of this conversation. She tries to hide her
nervous concern with a sm|le.

OM TTED

Maud st ands awkwardly, shy and nervous in front of her
opposi ng brot her.

MAUD
H Charles. N ce to see you

Si zi ng hi m up:

MAUD ( CONT' D)
Ch ny, that's a good jacket you're
wearing, it's a good fit. You're
al ways such a spiffy dresser

She smles at him

MAUD ( CONT' D)
| can't tell the difference between
a rag and a ball gown.

She chuckl es, nervously. Then:

MAUD ( CONT' D)
So? You've cone to take nme hone?

He shifts on his feet, and says nothing.

MAUD ( CONT' D)
What's the big secret?

CHARLES
It's business. Financial matters.

MAUD
Well, I'"'ma natural at math.
Remenber, | used to doubl e check
your nunbers when you were in school ?

CHARLES
| don't have much tine, |'ve got to
be going, but | wanted to drop off a

few t hi ngs.

( CONTI NUED)
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He points to a little stack of things: books, photographs,
and ol d bl anket.

MAUD
Lordy. You cleared out nmy room
Wy ?

CHARLES

Because | sold my house.

MAUD
What house. Qur house?

CHARLES
It was my house. Mmleft it to ne.
| sold it and I"'mnoving to Halifax
with the band.

Maud i s taken aback.

MAUD
You can't sell that house. | woul da
nmoved back there. 1'd be nore than
happy to have ny own place, 1'd | ook
after it --

CHARLES

You can't ook after yourself, let
al one a house, and a yard, and bills.

MAUD
I"d get a job, or sonething.
CHARLES
Job doi ng what ?
MAUD
| don't know, sonething.
CHARLES
I"msorry Maud. 1It's gone.

He smles tightly, then heads towards the door. Maud follows
hi m

MAUD
Did you spend all the noney they
| eft behind? Because | haven't seen
any of that either.

CHARLES
They didn't leave it for you Maud.

( CONTI NUED)
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CONTI NUED:  (3) 6.

MAUD
W both know not her woul d have
expected you to | ook after ne.

CHARLES
She al so woul d have expected you to
behave |ike a decent girl. But you

didn't.

He keeps goi ng towards the door.

MAUD
Wait. Charles.
AUNT | DA
Maud, cone get your tea.
MAUD
Char | es!
He turns to her.
CHARLES

Good- bye sister.

He | eaves. Maud watches out the door, a little stunned.
| da sees she is upset.

AUNT | DA
He's a busy man, Maud.

Maud fights back tears.

MAUD
Yeah. | know.

Maud takes the package and goes back into her room

OM TTED

EXT. AUNT | DA S HOUSE - VERANDA -- DAY

Maud is sitting on the swing, |ooking through the contents

of the package of her things: photos, trinkets. A photograph
of her as a little girl with her cat Fluffy. Sonme old paint

brushes and paints. Melancholy.

I NT. AUNT | DA S HOUSE - MAUD S BEDROOM -- NI GHT

Maud is still sitting on the edge of her bed, the |ights now
off. She's still waiting, waiting. She watches through the

crack in the bottom of her bedroom door as the SHADOW of
Aunt lda's footsteps pass by her room

( CONTI NUED)
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CONTI NUED:
Seconds later, the light fromthe hallway is turned off, and
the CLICK of a bedroom door being shut.

( CONTI NUED)
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CONTI NUED:  (2)

Morments |ater, Maud gets up and gently opens her bedroom
door and sneaks out.

EXT. JAZZ CLUB - N GHT

Musi c pours out of the jazz club as Maud approaches, trying
to contain her excitment. She snmiles at a couple who giggle
their way out of the club, arns around each other. Maud

gat hers her nerve and heads i nsi de.

INT. JAZZ CLUB - N GHT

Inside a jazz club, filled with people, the flane on a
cigarette illum nates a dark corner...

It is Maud, puffing on a cigarette, hiding fromthe crowd,
her eyes scouring the room She has becone an expert at
bei ng i nconspi cuous. She snokes with one hand, and with the
ot her she fiddles with her sweater, pulling it up over her
chin as she sways to the nusic.

She spots a couple dancing. Studies themfor a bit. She

| ooks to another couple sitting at a table, talking
intimately. She scours the room Her eyes land on a group
of wonen. She studies themw th quiet admration as they

| augh. She takes note of one woman, DI NA SHEA who is

obvi ously pregnant. As she nmakes her way toward them she
bunps into a short, stubby, and bald MAN. Maud sees him
and her face |ights up.

MAUD
Not sure who was gonna knock over
who.
(qui ckly searching
for what to say next)
Mmmm  You snell |ike turkey supper.
In a good way.

(giggles.)
He tries to nmake his way around her, but she stops him

MAUD ( CONT' D)
I love this nmusic. Gets ny feet
going like a couple a hanmers.

He shoves her aside, annoyed.
MAN
Christ, get out of nmy way. Wo |et
you in here?

He wal ks around her. She watches himfor a nonent, feeling
the sting. But then noves on, with a hopeful deternination

( CONTI NUED)
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CONTI NUED:
Men everywhere. But she is conpletely invisible to them
INT. JAZZ CLUB - NI GHT
Wth the band now on break, Maud maneuvers her way through
the dark club. She is smaller than everyone else in the

room and nostly goes unnoticed. She's feeling discouraged.

( CONTI NUED)
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She is about to give up and go home, until she sees D na,
t he pregnant wonman, sitting on a bar stool by herself. Maud
sidl es up next to her.

MAUD
Bet you're seven nonths.

Maud smiles at the woman. She's very attractive, even though
she's tired. She's snoking a cigarette.

MAUD ( CONT' D)
Have you started nesting? GCetting
your house all fixed up nice and
cozy?

DI NA
Yeah, a little.

Maud smi | es, | ooking somewhat envious.

MAUD
If you're looking to hire a sitter,
I"m | ooking for work.

Dina smles politely.

DI NA
W won't be hiring a sitter.

MAUD
No harmin asking.

Awkwar d sil ence for a beat.
MAUD ( CONT' D)

Not often you sees a lady in your
condition out at night.

DI NA
Yeah, well, ny old man is the guy
with the trunpet, | |ike to nake

sure he gets honme alright, if you
know what | nean.

Maud smles and | eans in.
MAUD
You love it when it kicks? Fluttering
like a fish in a bow .

Maud stares at the woman's belly.

( CONTI NUED)
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MAUD ( CONT' D)
The heartburn, that's no fun. And
the trips to the bathroom

Maud | aughs to herself - as if renenbering. The worman isn't
sure how to take Maud.

MAUD ( CONT' D)
Ch nmy, worth it though.

Since Maud isn't going away, the woman finally engages.

DI NA
How ol d is your baby?

MAUD
Ch, | don't have a baby.

The woman is surprised.

MAUD ( CONT' D)
Died at birth.

DI NA
Sorry.

MAUD
| didn't see her, but they told ne
she was really deformed. Sad.

Then she | ooks at Dina, who is md-puff of a cigarette,
somewhat di si nt erest ed.

Maud can't resist:

MAUD ( CONT' D)
Always worried it was cuz | snoked.

Di na stops inhaling.

MAUD ( CONT' D)
Prob'ly wasn't. Still, you never
know.

Di na hands her cigarette to Maud. Maud takes it, takes a
big inhale. She smles at the wonan.

MAUD ( CONT' D)
(referring to the
cigarette)
Thanks.
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10.

I NT. AUNT | DA'S HOUSE - UPSTAI RS HALL - NI GHT 10

Maud sneaks her way back to her room tip toeing up the
stairs, carefully trying not to nake noise. All the lights
are off in the house. But as she arrives at the top --

Aunt lda is standing there. A stern |ook on her face.

AUNT | DA
You better not tell me you were out
at that club.

MAUD
| wasn't going to tell you that.

AUNT | DA
Where were you?

MAUD
| was at the club. But | wasn't
gonna tell you.

She smles. lda is pissed.
MAUD ( CONT' D)
I"msorry, | couldn't sleep.
AUNT | DA
You get in trouble again, |I'mtossing

you out on your duff. Do you
under stand ne?

MAUD
I"monly looking to neet friends.
AUNT | DA
That's what you said last tine, and
| ook where that got you. |In your

room
Maud keeps her head down and wal ks to her room
I NT. AUNT I DA S HOUSE - DI NI NG ROOM -- MORNI NG 11

Maud is standing in the doorway as |Ida and the Preshyterian
Wnen's Group gather for norning prayer

AUNT | DA
Prepare our hearts and m nds, O Cod,
to receive your Word. Silence in us
any voi ce but your own, that, hearing,
we may obey your will through Jesus
Christ our Lord.

( CONTI NUED)
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ALL WOVEN
Amen.

DONNA
Lord, open our hearts and m nds by
t he power of your Spirit that we my
hear your living Wrd as the
Scriptures are read and interpreted.

ALL WOVEN
ANMEenN.

Maud tries to get lda's attention

MAUD
Pssst. Psssst.

Aunt lda notices her, but it's her turn to pray.

at Maud whil e she says her next bit.

AUNT | DA
Speak to us, O Lord, as you open to
us the Scriptures and interpret them
to us for this day.

ALL WOVEN
ANMEenN.

Then everyone | ooks to Maud.

MAUD
| wanted to get your tea ready for
after your prayer but you're out of
tea bags. And you need flour.

AUNT | DA

Not now, Maud.
MAUD

Do you want ne to run to the store?
AUNT | DA

"1l doit later.
MAUD

Let me do it, I'lIl take the wagon.
AUNT | DA

Fine, fine.
(to the wonen)
Sorry about that.

Maud wal ks out the door.

11.

She gl ares

11
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12.

EXT. DI GBY STREET - DAY 12
Maud wal ks up the street, pulling a little wooden wagon.
She is somewhat hunched and wal ks with a little linp, so she

noves sl owy.

As she passes by one house, she adnires a famly playing
with their LITTLE GRL in a pink dress. She smles to herself
as the little girl squeals over sonething.

She continues on, and gets nany strange | ooks from peopl e on
the street, but she does her best to ignore them

I NT. CGENERAL STORE - DAY 13

Maud wal ks into the general store, her wagon |eft outside.
She i nmedi ately heads towards the aisles. Her eyes pour
over the shelves. MR MCDOUGAL, the storekeeper, nods at
her .

MR, MCDOUGAL
Can | help you with something M ss
Dow ey?

MAUD

| need a sack of flour.

MR, MCDOUGAL
You won't find it on the shel ves, |
have that over here.

MAUD
| know. | like to |look at the cans.
All the different colours. It's

pretty.

She smles at him- he gives an awkward sni |l e back, not
knowi ng how to take her.

As Maud wal ks through the aisles, the bell on the door rings
as soneone else enters the store. Maud continues to study
t he shel ves.

MR MCDOUGAL (O S.)
Vel |l | ook who's gracing me with their
presence today. Wat can | do for
you, Everett?

EVERETT (0. S.)

(quietly)
I"m 1l ooking for a wonman.

( CONTI NUED)
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A what ?

MR, MCDOUGAL (O S.)

( CONTI NUED)
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CONTI NUED:  (2) 13
By now, Maud's interest is piqued. She gazes around the
corner, catching a |ook at EVERETT LEWS (45), a tall, gaunt,
curmudgeonly nman. Everett shifts on his feet, awkwardly.

EVERETT
A housenmmni d, a housenni d.

M. MDougal |ooks at him not sure if he understands.

MR,  MCDOUGAL
Not the kind a thing we sell.

Everett gives himan angry | ook.

EVERETT
AmI| an idiot? | want to put up a
sign. A whadayacall. | need you to

wite it.

Everett hands him a square of paper. The store keeper | ooks
at himskeptically for a nonent, then takes up a pen. Everett
di ct at es.

EVERETT ( CONT' D)
"Looki ng for a housermaid. Mist bring
their own..."

Everett struggles to find the word.

EVERETT ( CONT' D)
What's the word |I'm | ooking for?

MR, MCDOUGAL
Sense of hunour?
EVERETT
"Cleaning tools". That's good enough.

Sign ny nane onto it. Say ny house
is over the road in Marshalltown.

MR,  MCDOUGAL
You really need a housekeeper at
that little house?

EVERETT
What does size got to do with
anything? You don't got that big of
a store, and you got three or four
peopl e works here. | need a hand, |
need a hand.

Everett takes the note and heads toward the back of the store.
As he goes, MAUD tip toes along to continue to observe.

( CONTI NUED)
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CONTI NUED:  (3) 13
Everett POSTS the sign

CLCSE ON: the sign - "Looking for a housemaid, nust bring
cl eaning supplies. Contact Everett Lewis, Main Rd,
Mar shal | t own.

Everett | eaves w thout another word. After the bell on the
door jangles, indicating Everett's departure, Maud approaches
the bulletin board. She |ooks up and sees Everett's sign:
Looki ng for a housemaid.. .

She studies it with great interest. She reaches up to get
the note, but it's too high. Maud sees a stool, and she
drags it across the floor, clinbs up on it. She reaches
once nore for the piece of paper, this tine she snatches it.

Then Maud runs to the door and watches as Everett pushes his
wheel barrow down the street. She continues to watch him as
he heads off in the distance.

EXT. EVERETT' S HOUSE - EVEN NG 14

Everett wheels a wheel barrow al ong a wi nding, |onely road.
Dogs are barking loudly in the near distance. This alerts
Everett, causing himto speed up.

He approaches a TINY HOUSE that sits on the side of the road.
Hs yard is littered with junk. H's two dogs are tied on
out si de a woodshed. The dogs are both very agitated, aimng
their attentions at the house.

EVERETT
What ' s goi ng on?

Everett creeps over to his house carefully once he sees his
door is sw nging opened.

EVERETT ( CONT' D)
| said who's there?

The | NTRUDER bolts out of the house, and makes a run for it.

EVERETT ( CONT' D)
Hey! What did you take!

Everett chases himup the road. But he's not fast enough,
t he man heads of f through the back woods.

EVERETT ( CONT' D)
Lord Jesus.

Everett debates continuing the chase, but realizes it's
usel ess.

( CONTI NUED)
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Everett stops chasing himand stonps back to the house,

gl ares at the dogs.

( CONTI NUED)
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CONTI NUED:  (2) 15.

14
EVERETT ( CONT' D)
What good are you if you don't scare
anyt hing away? Usel ess nutts.
I NT. EVERETT' S HOUSE - NI GHT 15

Everett is taking his noney, and stashing little bits in
different places - a bill inside a nug, a fewcoins in a
jar. Then he lifts up the cold storage trap door in the

fl oor and hides nmore nobney in a tin can, then stuffs it into
the cold storage and cl oses the hatch once nore.

He grunbles to hinself. H's 13x13 house is cluttered and
messy. Lit by a lantern, and heated with a wood stove.

After Everett finishes stashing his noney, he clinbs the
| adder up to his loft.

INT. EVERETT'S HOUSE - LOFT -- N GHT 16

Everett pulls off his two socks and | ays them side by side,
dangl i ng over the bedpost. He clinbs under the cover and
tucks hinmself down in his bed. He reaches towards the |antern
and turns down the flame until the room goes bl ack.

He | ays there, in the dark, a tiny bit of noonlight
illumnating his face as his heavy breathing attenpts to
settle into a rhythm He closes his eyes.

EXT. LANDSCAPE - MORNI NG 17
A wi de, |andscape shot of the fields and | andscape surrounding

Everett's little house, which sits small and al one anong the
huge, overcast sky.

I NT. EVERETT' S HOUSE - DAY 18
Everett is alone in a small, dimy lit shack, stoking the
fire in the potbelly stove. 1t's quiet, not a sound except

for the hiss and dull roar of the fire.

As he sips on his tea, he picks up alittle toy tin badge,

and tries to fix the broken clip on the back, that has cone

| oose.

EXT. MAIN ROAD, MARSHALLTOMN - DAY 19

Maud is now dressed in her Sunday best, wearing a dainty
pair of shoes, as she nakes her way up the road.

To one side, a large, old Poor House, DI GBY COUNTY ORPHANACE,
set back fromthe road.

( CONTI NUED)
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A few young children, dressed in nodest grey clothing, run

about on the field playing a gane of tag.
passes them

She smiles as she

( CONTI NUED)
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16.
CONTI NUED:  (2) 19
Then she | ooks across the field, and pauses to watch the
COWS grazi ng.

MAUD
Hel | o bi g boys.
(whi st es)

Hel |l o there.
She snmiles at them and keeps going.

Finally, she comes upon Everett's lone, small, gl oomy house.
The yard is filled wth junk, wood piles, and an old Mdel T
Ford in the driveway.

She stops, and | ooks around, a little bew | dered. Then she
sees t he wheel barrow parked outside the house. She gathers
her courage and heads towards the door. The dogs see her
appr oachi ng.

I NT. EVERETT' S HOUSE - CONTI NUOUS 20

Everett continues to fiddle with the tin badge, when he hears
t he dogs start barking outside.

MAUD (O S.)
Hello little pups. Hello little

pups.

Everett is startled by the sound of a voice. He stands
frozen.

| NTERCUT W TH:
EXT. EVERETT' S HOUSE - CONTI NUQUS 21
Maud | ooks down at the dogs, smling.

MAUD
What cha got on your feet? Wolens?
Are you wearing a pair of wool ens?
Down. Down. Quch.

The dogs are barking nore aggressively. Everett sneaks over
to the window, tries to steal a |ook

He can't quite make her out.

MAUD ( CONT' D)
Think I'mthe eneny, do ya? Dying
to chew on ny linbs, aren't you?
Want ny jacket? Take it, creature,
you can have it. Good boy.

( CONTI NUED)
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CONTI NUED: 21
ON EVERETT as he creeps over to the other side, standing

next to the wall, and peers out the other window. No sign

of her at all. Then suddenly, she KNOCKS on the door.

Everett junps. He hesitates for a noment before opening it.
Maud | ooks up at himw th her two huge bright brown eyes,
and smles wdely.

MAUD ( CONT' D)
I"'m Maud. Dow ey.

Her nose is running fromthe cold.

EVERETT
Dow ey.

MAUD
That's right.

She sniffs again. He just stares at her. She continues.

MAUD ( CONT' D)

| was, | got the ad at the store,
t he one you posted, |ooking for a
house maid, |I'’manswering it.

He | ooks at her distastefully.

EVERETT
I’ m | ooking for a woman.

Maud gi ggl es.

MAUD
What do you think I anf

Everett sizes up the tiny, odd | ooking, m sshapen wonan as
he wal ks past her, and heads towards his shed.

EVERETT
Don’t know.

She follows him
MAUD
| wal ked here fromDigby. M feet
are knobbed off.

He gathers an arm oad of wood. She huddl es her arns cl ose
to her body for warnth.

( CONTI NUED)
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CONTI NUED:  (2) 18.

MAUD ( CONT' D)
Wuldn’t mind a cup a tea, you can
tell me what your |ookin for

He | ooks at her skeptically, then jerks his head for her to
cone in. She follows himinto the house.

I NT. EVERETT' S HOUSE — CONTI NUOUS

He tries to watch her out of the corner of his eye, as she
takes the place in, a grin on her face. Suddenly, Everett
is nore aware of his rundown, filthy little house. The air
is thick with heat and snoke fromthe stove. Every surface
is filled with clutter and dust.

MAUD
So...you re looking for a cleaner.
Alive in?

EVERETT
| dunno about live in.

Maud | ooks around the one room house.

MAUD
Gonna say. You're lookin' for a
smal | woman.

Maud gives hima big smle as she refers to herself.

MAUD ( CONT' D) ( CONT' D)
Mom al ways joked that | was a size
“tiny”.

Maud chuckl es. Everett doesn’t.
MAUD ( CONT' D)

I was hoping you were | ooking for a
[ive in just the sane.

Everett is surprised at her boldness. Maud wal ks towards a
chair. She sits, a polite smle on her face. She |ooks
around sonme nore, “admringly”.

MAUD ( CONT' D) ( CONT' D)
So this is all yours? This house?

Everett can't help but boast.
EVERETT
Used to belong to Captain John Ryan.

| nmoved it all the way fromthe wharf
to here.

( CONTI NUED)
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MAUD
Lordy. You own this |land too?

EVERETT
Was given to me by the O phanage for
all the work | does for them

MAUD

You nust do some good worKk.
EVERETT

@uess how many Ox it took to nove

her here?
Maud smiles, glad to be having conversation.

MAUD
Two?

EVERETT
Seven Oxen.

Everett stokes the fire, tosses anot her chunk of wood in on
top of it. Silence for a nonent.

MAUD
Be nice for you. Have soneone give
you a hand around here.

He says not hi ng.

MAUD ( CONT' D)
Yeah, be hard to do it all.

EVERETT

| been doing it all ny whole life.
MAUD

Every busi ness man needs staff.
EVERETT

Well, you got that right, Madam
MAUD

What sort of stuff do you do?
EVERETT

| sell fish, | sell chopped wood,

does work for the O phanage down the

road -
MAUD

Lordy. How do you keep it straight?

( CONTI NUED)
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EVERETT
I"ve got a lot on nmy plate. A |ot
of valuable things in this house,
too. Wth nobody here all day,
t here's al ways soneone | urking about,
trying to rob ne.

MAUD
Wll, I’mgood at scaring off people.

She chuckles. He doesn't. She | ooks around once nore.

MAUD ( CONT' D)
I’d like the job.

Everett hesitates.

EVERETT
You're a bit older than | was
pi cturing.

Maud | aughs unconfortably.

MAUD
They says | get on like I'mtwelve,
so. ..

She pulls the sweater up over her chin, an obvious nervous
tick. Everett gets an old dirty nug, pours a bit of water
init, swishes it around and gives the water a flick. It
sprays across Maud. She giggl es again.

MAUD ( CONT' D)
Oh, there you go. No need for a
wash tonorrow.

She giggles again. He doesn't.

MAUD ( CONT' D)
Just joshin'.

Everett sticks a teabag in the nug and takes it over to the
stove. He splashes some boiling water fromthe kettle into
the cup and brings it over to Maud.

MAUD ( CONT' D)
Oh thank you.

EVERETT
Are you sick or sonething? Can’t
bring in a cripple, next thing I'd
be | ookin after YOU.

( CONTI NUED)
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Maud smi rks.

MAUD
Nah, | was just born funny. | can
do the work of five wonen.

EVERETT
Where you fronf

MAUD
Born in Chio, Yarnouth County, but I
lives with ny Aunt over in Digby.
Aunt lda. I|da Dowl ey on Point Road?

Everett gets a | ook of recognition in his eye.

EVERETT
That bag of wind. |Is that where you
live? She kickin' you out?

MAUD
Lordy, no. She'd never do that,
she's too Christian. She's good as
gol d, but a woman needs to have her
own life, right? Her own purpose,
her own home - not that this'd be ny
hone either, it's yours -

She sips her tea. The dogs are now curled up at her feet.

She continues to nervously ranble:

MAUD ( CONT' D) ( CONT' D)
Never had dogs grow ng up, don’t
know why, Momma al ways | oved em
did too, but they made ny brother
sneeze. | had cats. Wren't allowed
in the house, but oh nmy | |ove cats.

Everett stares blankly at Maud, maeki ng her nore nervous,
whi ch makes her tal k nore.

MAUD ( CONT' D)
W had one, Tom Big ole cat. Sone
fat. Used to sit on the | edge of ny
wi ndow.

She sips her tea.
MAUD ( CONT' D)

He went missing. Sad. Likes dogs
t hough.

( CONTI NUED)
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Everett gets up, opens his door. He gives his foot one stanp,
the dog junps up and obediently runs out the door. Maud
lights up a cigarette.

MAUD ( CONT' D)
You got an ashtray?

Everett points to the floor.

EVERETT
Flick emthere.

She does.

MAUD
Many people apply for the job?

EVERETT
You finished your tea?

Maud | ooks at her al nbst enpty nug.

MAUD
M ght as wel |l say.

She swall ows the last of it.
MAUD ( CONT' D)
Wl |, you do need the help, | can
see that.
EXT. EVERETT' S HOUSE -- DAY 23

Everett practically shoos Maud out the door.

MAUD
Long wal k home alone. Kids'Il throw
rocks at me again. Buggers.
EVERETT
Who throws rocks at you?
MAUD
People don't like a different sort
of person. | don't care. Be easier

if | wasn't al one, but...

She | ooks up at him hopefully. Everett doesn't know what
he is supposed to do.

EVERETT

S pose | can wal k you hone. [|I'm
doi ng my rounds anyway.

( CONTI NUED)
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MAUD
That' d be nice.
EXT. MARSHALLTOMN ROAD -- DAY 24
Everett and Maud wal k al ong the road in silence together,
t he dog running al ong beside them Everett pushes his fish
trolley.
Maud covers her mouth with her sweater. The two nake an odd
pair as they wal k al ong the road.
Everett is alnost twi ce the height of Maud. Maud wal ks even
nore awkwardly than usual. She smiles up at Everett.
MAUD
It's alot of work to break in a new
shoe. M heels are galled off.
She gi ggl es.
EVERETT
This is as far as I'll go.
MAUD
Ch.  Ckay.
(thinking fast)
Ch, could you cone by our house
tonorrow? She needs a good piece of
fish.
EVERETT
Who?
MAUD
Aunt lda. She told ne to tell you
she wanted to buy fish.
Maud smles. He heads back towards his house.
MAUD ( CONT' D)
See you tonorrow.
She heads back towards her house, filled with new hope.
EXT. WHARF - THE NEXT DAY 24A*
Everett is standing by, waiting for Frank to finish splitting
the fish. Arns folded, shifting fromone foot to the next:
EVERETT
You getting paid by the hour or the *
*

fish.

( CONTI NUED)
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FRANK
You want it to be clean.
EVERETT
| don't care either way, just give

it to ne.
He takes the fish from Frank and puts it in his wheel barrow.
EXT. AUNT | DA' S HOUSE - DAY
Maud is | ooking out her w ndow when she sees Everett

approachi ng the house with fish. She picks up a feather
duster and hurries towards the door, opens it.

( CONTI NUED)
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MAUD
Oh, hello. You caught me in the
m ddl e of nmy chores. |'m sweating
bucket s.

He hol ds out the fish.
MAUD ( CONT' D)

Aunt lda. There's soneone here to
see you.

Aunt lda rounds the corner and shows up at the door. Wen
she sees Everett she bristles.

AUNT | DA
Never thought I'd see you on this
step again.

Everett stands there, holding a stick with several fish on
it, dangling fromtheir gills.

He shifts on his feet, agitated.

EVERETT
| thought you wanted fish.

| DA
Not fromyou | don't.

EVERETT
She said you did. Plus you stil
owes ne a nickel fromthe |ast tine.

Maud hurries off towards the kitchen.
| NT. AUNT | DA' S HOUSE - DAY

She comes back, wearing an apron, with a cloth in her hand.
Maki ng sure she is in Everett's full view, Maud starts to
vigorously polish the furniture.

IDA (O S.)
| don’t owe you anyt hing.

EVERETT (O S.)
Y-y-you do so, you owe ne for that
split fish.

ON | DA AND EVERETT:

| DA
I"msure | paid you

( CONTI NUED)
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26
EVERETT
You did NOT pay ne.
Suddenly Everett notices Maud cl eaning in the background.
Once she sees himl ook her way, she scrubs even harder
| DA
And the truth is it was fausty.
So. ..
Everett glares at lda, angrily.
EVERETT
The only thing fausty around here is
you...plus you got a face like a
prune and an arse |like a sack a
pot at oes.
Maud stifles a giggle.
Ida is shocked. She slanms the door on Everett. Maud hurries
back into the dining room..
I NT. AUNT |IDA'S HOUSE - KI TCHEN -- DAY 27
... And reaches her hand into Aunt Ida's change purse and
swi pes a nickel. She takes her hand out of the purse in the
nick of tinme, as lda walks into the room all in a huff.
| DA
The manners of a horse. Wy would
anyone talk to ne like that? I|I'ma
good Chri sti an.
She stonps through the house, paying zero attention to Maud
as she passes. Maud wal ks out of the room.
EXT. AUNT IDA'S HOUSE - FRONT PORCH -- DAY 28
...And heads out the front door.
EXT. DI GBY STREET -- DAY 29

Maud | ooks up the road and sees Everett off in the distance,
pushi ng hi s wheel barrow. She heads towards him

Several children scatter, giggling and scream ng, when they
see Everett coming. Everett enbraces it.

EVERETT

RUNIT!IT  Pile a nmonkeys. (Qooga booga
booga! !!

( CONTI NUED)
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Everett raises his arnms and dances, nakes as if he is going
to chase the children. They scurry off, TRULY terrified.
Maud is anused. She hurries to catch up with him He sees
her com ng and speeds up.

MAUD
Wait. Hold on.

He doesn't.

MAUD ( CONT' D)
She got a mind |like a sieve. She
musta forgot. Wait. Hold up

He keeps goi ng.

MAUD ( CONT' D)
| have sonething for you

This intrigues him Wthout |ooking at her, he stops to
wait until she catches up. She arrives by his side, w nded.

MAUD ( CONT' D)
Here... A nickel
(cat chi ng her breath)
Sorry about...Aunt lda....she don't
know it but...she's a bit...odd.

He | ooks down at her big brown eyes. Her strange little
face, beaming up at him She sm|es.

MAUD ( CONT' D)
Sone job to keep up to your |egs.

She hol ds her hand out further.

MAUD ( CONT' D)
Here. Take it.

She motions for himto take the nickel. He finally reaches
out and she drops the coin in his hand. He puts it in his
pocket and says not hi ng.

He keeps goi ng.

MAUD ( CONT' D)
When are you gonna make a deci sion?

EVERETT
I"mnot in any rush.

( CONTI NUED)
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MAUD

| under st and.

So | should let you

know, | do have another job offer.

This catches his attention.

MAUD ( CONT' D)

Yeah. C ean
road. Starti

She smles. He |ooks d

MAUD ( CONT' D)
But this house is big, really big.

EVERETT
Piff. Nothing worse than a bi g house.

He shifts
doesn' t.

ng a house over the
ng in a couple of days.

i spl eased.

MAUD
| feel the same way. |It's not cozy.
Sone peopl e got too nmuch noney, you
ask ne.

EVERETT
Makes peopl e |azy.

MAUD
| likes a good hard worker nyself.
But oh well. That's it. | need a
job now, so I'mgoing to have to
take it.

on his feet,

wanting to say sonething. But he

So she conti nues.

MAUD ( CONT' D)

So, yeah. Starts in two days.

She | aughs nervously.

MAUD ( CONT' D)

Who am| to conplain? | loves a bit

of work, so |
But you'll fi

shoul d just be grateful.
nd soneone el se, | bet

| oads of wonen appli ed.

She smles at him

MAUD ( CONT' D)

Whoever you end up hiring, she's a

| ucky wonan.

Ni ce neeting you.

( CONTI NUED)
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Everett watches as Maud heads back towards lda's house. As
Maud wal ks away, she's grinning fromear to ear.

I NT. DI GBY COUNTY ORPHANAGE - WASHROOM -- DAY 30

Wth a bar of soap in his hand, Everett is waiting in |line
with a bunch of boys, various ages. Each boy takes a few
seconds to slap sone water and soap on the face and hands,
then hurry off.

Once they | eave, Everett is alone. He pulls off his shirt,
then slowy starts to lather up his soap and begins to wash
hi nmsel f.

I NT. DI GBY COUNTY ORPHANAGE - DI NNER HALL -- DAY 31

A long table of boys, all of themeating. And anong them
the tall, lanky and freshly cleaned Everett. Everyone is
focused on their food. No attenpts at interacting with the
children, but confortable just the sane.

MR  HLL (60) WALKS through the dining hall, nodding and
smling at the boys. He sees Everett and salutes him- a
friendly gesture.

EXT. DI GBY COUNTY ORPHANAGE - DAY 32

Everett roots through a stack of junk, sorting things he
deens useful and putting themin his wheel barrow.

M. H Il is clipping the weeds that are grow ng around the
f ence.

MR HILL
Not much there worth anything Everett.

Everett keeps sorting.

EVERETT
M ght not be worth anything to you.

He finds a piece of tar paper, throws it in his wheel barrow.
EVERETT ( CONT' D)

|"ve got to stock up on everything,
because | keep getting robbed.

MR HILL
Who' s robbi ng you now?

EVERETT
Who' s not robbing mne.

( MORE)

( CONTI NUED)
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EVERETT ( CONT' D)
Every tinme | turn around. No matter
where | hide ny noney, they sniff it
out .

Everett spits.

MR HILL
| told you, open a bank account.
EVERETT
"' mnot paying soneone to hold ny
noney.
MR HILL
Weren't you thinking about hiring a
wonman?
EVERETT

Yeah. But there's slimpickins
applied for the job.

MR HILL
Soneone actual ly applied?

EVERETT
Maybe |'d be better off with one of
t hose young fellas. They could | ook
out for the house during the day.

MR HILL
These kids are under ten. They can't
stay hone al one all day.

EVERETT
| did the work of ten nmen when | was

29.

his age. | cleaned this yard, chopped

up all the wood -

MR HLL

Yes, but you were here, around peopl e.

Your house is up the road in the
m ddl e of nowhere.

Everett has finished | oading his wheel barrow.
wal k away.

MR HI LL (CONT' D)
Everett, if soneone applied for that
job, hire them

Everett waves himoff w thout |ooking. But as
it's obvious that he's considering...

He starts to

he wal ks away,
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INT. EVERETT'S MODEL T FORD - DAY 33

Everett straightens out his hair, as he sputters down the
road, shaking his knee nervously.

I NT. AUNT | DA'S HOUSE - LIVING ROOM -- DAY 34

Maud is hel ping Ida shaking out the sheets that cover the
rarely used living room

| DA
Shake it. You have to let a bit of
air under it to get lift. Up. Up

MAUD
Lordy. Takes nuscle, don't it?

| DA
Hi gher. Let me show you.

Then suddenly, an inpatient horn beeps repeatedly.

| DA ( CONT' D)
What is that racket?

As the horn keeps beeping, Maud | ooks out the wi ndow. She
sees that it's EVERETT.

Maud heads towards the front door. Ida follows her.
| NT. AUNT | DA'S FRONT HALLWAY - DAY 35

| da watches in horror as Maud makes her way down the sidewal k
t owards Everett.

| DA
God al mi ghty hel p save us all

EXT. AUNT | DA S HOUSE - DAY 36
Maud wal ks up to the truck, acting calm

MAUD
Ni ce day out.

Everett doesn't bite with the snall talk. He blurts it out.

EVERETT
S pose I'I|l give you a try.

MAUD
That' d be ni ce.

( CONTI NUED)
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CONTI NUED: 36
He stiffens up, and | ooks away.

EVERETT
Well don't stand there all day.

I NT. AUNT | DA S HOUSE - DAY 37

| da watches fromthe wi ndow. She |ooks up and down the road
in a panic, checking to see who else mght be a witness to
this.

Maud | eaves the truck and heads back towards the house.
Everett’s truck stays parked outside the fence.

| DA
God i n heaven

Maud comes back in the house and wal ks right by lda, ignoring
her glare. Maud heads towards her bedroom Ida follows.

| DA (CONT' D)
What ' s goi ng on?

I NT. AUNT IDA S HOUSE - MAUD S BEDROOM - - DAY 38
Maud is hurriedly packing up her things.

MAUD
I’ m gonna be his housenai d.

I da nearly chokes.

MAUD ( CONT' D)
I’ma grown wonman. | need to go off
and have nmy own pl ace.

| DA
You can’t | ook after yourself, Mud.

MAUD
| know you think that.

Maud starts to pack her things in a bag, when lda, in a
desperate nove, KNOCKS her bel ongi ngs out of her hand. A
hand mrror, a hair brush. She and Maud stare at each ot her
for a moment. Then Maud softens.

MAUD ( CONT' D)
You been nice to take ne in.

Maud picks up her things and | eaves the bedroom
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| NT. AUNT I DA S HOUSE - HALLWAY -- DAY
As Maud wal ks through the house:

MAUD
I"1l make sure to tell everyone that
you're a good Christian. 1’ve been

not hi ng but a scourge to you.

| DA
You're determned to put a stain on
our famly nane.

Maud | eaves though the front door. Ida follows Maud onto

t he ver anda.

EXT. AUNT | DA’ S HOUSE - DAY

32.

Maud keeps wal ki ng towards the truck, determ ned not to | ook

back.
| DA
Thi nk of your nother. Wat would
she think if she were alive?

This stops Maud for a nonent.

MAUD
Ma wanted nme to have what everyone
el se had.

| DA

That includes a bit of pride. Comon
sense. Dignity. She would be ashaned
of you.

Maud feels stung by this.

MAUD
|"msorry.

| DA
If you | eave you are not com ng back
You know that, right?

Maud | ooks at her for a noment, considering this.

Everett "toots" the horn.

EVERETT
Don’t got all day, woman.

Maud turns and continues towards him Everett gets out of

Then

the truck and takes her bags, throws themin the back.
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INT. EVERETT'S MODEL T FORD - DAY 41

Maud stares out the wi ndow as they drive down the road in
silence. He watches her out of the corner of his eye.

EVERETT
You' re not bawing, are you?

She takes a breath, gathering herself.

MAUD
Trying to figure out how to ask you
about pay.

He wasn't expecting this.

MAUD ( CONT' D)
I"massuming |'mworking for room
and board, but | was thinking an
extra twenty five cents a week
spendi ng noney as wel | .

He snarls at this.

MAUD ( CONT' D)
To make it feel official.

His silence is a begrudging "yes". She smles.
I NT. EVERETT' S HOUSE - DAY 42

Everett wal ks into his shack, Maud foll ows behind. He |eaves
Maud standing there by the door with her bag as he stokes
the fire.

She | ooks around the place. Everett stands, awkwardly
shifting on his feet, after a noment, he turns and | eaves
t he house agai n.

More awkwar dness as Maud | ooks for a place to |lay her bag.
There is no room Everything is caked in dirt and grine.
Finally, Maud sits in a chair, her bag on her lap. She
studi es several old worn nmugs that hang on nails along the
wal | . Mugs that are chipped and stained, but that had once
been quite pretty.

Everett cones back in with a stack of wood in his arm

MAUD
There you are, thought you left ne.

She giggles. He drops the pile of wood by the fire, and a
chunk of wood | ands on Maud’'s foot.

( CONTI NUED)
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She tries to hide the pain.

MAUD ( CONT' D)
So...what do you want me to do first?

EVERETT
| dunno. | guess -

He | ooks around, not sure what to say. Their nutual
di sconfort thickens the air. Finally...

EVERETT ( CONT' D)
If I got to stand here and tell you
everything, I'Il just do it nyself.

He | eaves again. Maud | ooks around the tiny hone. ONE room
with a tiny staircase going to a |oft upstairs.

Not hi ng but a table, two chairs, an armchair, a wood stove,
and some shelves. Sone potatoes and a turnip, sone carrots
sit on the floor next to the stove. A bucket with water in
it as well. Maud stands up. Were to begin?

Finally, she unzips her little bag, and starts to unpack a
few of her things.

She notices a horizontal wooden beam and neatly |ays her
things on it, in arow her brush, her mrror, a picture of
her nother, one of FLUFFY, her cat, etc.

EXT. EVERETT' S HOUSE - DAY

Everett is outside, curious about Maud, as he discreetly
peers in through the window. He watches as she hobbl es around
collecting the dirty dishes.

He can hear the sounds of her humm ng to herself. He turns
up his nose at this cheeriness. As he pulls a trolly, Everett
does a sharp whistle to the dogs. They follow himas he
heads down the road.

I NT. EVERETT' S HOUSE - EVEN NG

Maud has a pot of soup on the stove, and she has a portion
of the house cl eaned.

But she has gotten distracted by Everett’s things, unable to
resi st poking around. She sits in a rocking chair as she
sifts through his old tin can filled with tattered photographs
and oddities: A photograph of a young boy, with a woman,

| ooks Iike his nother. A tiny wooden inconplete chiseled
wooden horse. The little tin toy sherrif's badge, we saw
himfix. Alittle toy gun, nmade out of wood and nails.

( CONTI NUED)
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Maud studies themwith interest. Then Everett walks in the

door, startling Maud.

EVERETT
What is going on here?

Maud drops the can of photos.
EVERETT ( CONT' D)

Get outta ny stuff! You think that's
what | brought you here for?

Maud gets on her hands and knees, picking up the photos.

EVERETT ( CONT' D)
Look. You hardly lifted a finger
since | left. Rootin” around in ny
gear.

He sees a pot cooking on the stove.

MAUD
I was taking a break. | nmade soup

He dips the ladle in, tastes the soup. He sneers and throws

the | adl e down aggressively. Maud junps with fright.

EVERETT
What you put in that? | mght |ook
stupid, but I"'mfar fromit. Look,
you haven’t even cleaned the table.

MAUD
| was getting to that...

Everett |ooks at her, it suddenly dawni ng on him

EVERETT
You wanting noney, and for what?
You don't know a click about cleaning.
Do you?

MAUD
| just need to get the hang of it.

EVERETT
| don't want a | azy arse around here.
Pack up AND GET.

He swi pes her little belongings off the shelf and onto the
floor. Then he gets up and clinbs the |adder to the |oft.

Maud can’'t believe her ears.

( CONTI NUED)
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MAUD
Where am | s’ posed to go?

EVERETT
You shoul da t hought about that when
you were sitting around tw ddling
your thunbs.

MAUD
| needed a day to find ny feet, you
never told ne where anything was,
what you wanted nme to do with your

stuff, 1’mjust gettin a lay of
t he | and.

EVERETT
I’ mnot gonna | ook after yal!! |
want s sormeone who' Il do the | ookin’
after.

Not sone crippled up little thing
| ooking to rob me. Now get out.

He clinbs up to the loft. Maud watches in disbelief, unsure
of what to do.

EVERETT (0. S.) (CONT' D)
Get OUT!!!

Maud fights back the tears as she gathers her things and
| eaves.

EXT. EVERETT' S HOUSE - EVEN NG

Maud st ands outsi de of Everett’s house. The w nd bl ows
wildly.

Maud starts to wal k towards the road, but she stops and | ooks
back to Everett’s house. She is conpletely lost as to where
to go. Standing in the mddle of nowhere, Maud | ooks as if
she's about to cry. But instead...

...She turns her back to the wind and | eans against it. It
is so powerful that it alnost holds her up. She outstretches
her arnms and |l ets the wi nd beat agai nst her.

This action starts to soothe her. She finally closes her
eyes, a smle spreading across her face.

INT. EVERETT'S HOUSE - UPSTAIRS LOFT - N CGHT

Everett stares out his window at Maud as the wind gives her
a beating while she stands in the mddle of the yard.

( CONTI NUED)
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He bl ows out his | antern,

and clinbs into bed.

36A.
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I NT. EVERETT' S HOUSE - MORNI NG 47

The next norning, Everett wakes up to sounds comng from
downstairs. He clinbs dowmn fromthe |oft and sees Maud
scrubbi ng the floor.

He stares at her in disbelief. She is sweating buckets, as
she uses all her force to ring out what is left of her cloth.
It is killing her hands, but she presses on.

Meanwhi | e, she has made an attenpt to set the table. His
mug and his plate are neatly placed. Two slices of toast
wait for him Sone freshly picked wildflowers are placed in
a bottle.

Everett conpletely ignores her and clinbs down the stairs.
He gathers his things to head out for work. He grabs the
t oast, slugs back the tea, and heads out the door, w thout
sayi ng a word.

She smiles. Then starts to clean the snoke stains fromthe
wal |l s. Her crippled hands makes scrubbing very difficult,
but she withstands the pain to get the job done.

EXT. EVERETT' S HOUSE - DAY 48

Maud digs a chicken out of the coop, but it breaks free.
She chases it around the yard. She finally catches it.

MAUD
Don’t blanme you nmy son. |’d run
t 0o.

She takes it over to the wood stunp, it fights to break free,
but she holds on tightly.

MAUD ( CONT' D)
God bl ess you, poor soul

Maud sends the ax down on the chicken's neck. Feathers and
bl ood fly about as Maud wi nces.

I NT. EVERETT' S HOUSE - DAY 49

Maud has a stew cooking on the stove as she continues to
cl ean, despite the pain it is causing her.

As she renoves things off the shelf, she notices the once
blue shelf is thick with dust. She looks at it thoughtfully
for a moment before she closes her eyes and BLOAS on it.
Sone of the dust bl ows away, but revealing nore dust and
grime. The blue is still buried.

( CONTI NUED)
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On her way to get the scrub brush, she notices an old can of
green paint. Maud eyes it.

I NT. EVERETT' S HOUSE - DAY 50

Maud has just finished the |ast touches of paint on the shelf.
It is now a bright green. She smles, pleased with herself.

I NT. EVERETT'S HOUSE - N GHT 51

Everett conmes in late at night. Mud sits waiting nervously
in the armchair.

Everett says nothing. He sits on a broken chair by the door
and renoves his boots. He sees the steany pot of stew on
the stove. He |ooks around, checking the place out, then

| ooks at Maud.

EVERETT
That’s ny chair.

She gets up.

MAUD
Let me get you a bow a' stew.

She goes over to the stove and scoops up a hefty serving,
then places it at the table.

Everett sits down and eats. He eyeballs her little things
on the shelf, bothered by the presence of her bel ongi ngs.

Maud goes over to Everett’s boots and neatly places them
side by side. She watches out of the corner of her eye as
he eats.

EVERETT
Where’ d you get the chicken

MAUD
Killed it. The scrawny one.

Everett is surprised, and silently inpressed.

MAUD ( CONT' D)
So...am | able to stay then?

EVERETT
W'll see if you can follow ny rules.

Maud wat ches himeat, half afraid to speak

( CONTI NUED)
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MAUD
Where am | to sleep?
EVERETT
You cl ean upstairs?
MAUD
Only one bed up there. |1’ mwondering

where | should settle in.
Everett gets up, scoops hinself up another bow of stew.

EVERETT
No room for princesses here.
When | was a youngster, sleeping in
t he orphanage, there’d be seven or
eight of us in the bed. Feet up ny
nose, elbows in ny arse. You re too
fancy to pile in up there, you can
pack up your little knick-knacks and
go on.

Maud has no choi ce.

MAUD
I’monly the size of a flea. S pose
| can fit sonewhere.

INT. EVERETT' S HOUSE, UPSTAIRS LOFT - N GHT

Everett and Maud lay on either side of the mattress in the
| oft bedroom

It is ankward, and silent. Maud tries to keep her eyes
cl osed, but she can’t sleep. She hears heavy sighs com ng
out of Everett |lying next to her.

Meanwhi | e, on Everett's side of the bed, he is forcing the
sound of his breathing, feigning sleep, while he lies there,
conpl etely awake, his wheel s turning.

TI ME PASSACGE - N GHT

The noon slowy di sappears, while the Iight begins to change
fromblack to orange. As the sun rises over the |andscape,

Everett's little house stands al one agai nst the col orful
sky. ...

EXT. EVERETT' S HOUSE - DAY
Maud is trying to feed the dogs as they junp up on her.

( CONTI NUED)
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MAUD
Of. GCet. Brown.
She shoves them off of her.
MAUD ( CONT' D) ( CONT' D)
Go on, Blackie. Qut of ny way.
Everett is loading up wood in his truck. He |ooks at her,
suddenly resenting her presence.
EVERETT
Who said you could talk to themlike
t hat ?
MAUD
They were gettin’ nud on ne.
EVERETT
They been here | onger than you, and
| tell you, they been a |ot nore
usef ul .
MAUD
I"’monly tryin” to feed them
EVERETT
Shut your gob woman! 1’|l tell you
how it goes. It’s ne. |It’s them
dogs. Them chickens. Then it’s
you.
He clinbs in the truck and | eaves. Maud watches resentfully,
biting her tongue as Everett drives away. She continues to
feed the dogs while they junp all over her.
EXT. GENERAL STORE - DAY 55

Maud sits on the bench outside the general store, eating a
can of sardines with her fingers, when Aunt |da approaches
the store. Wen she sees Maud, she stiffens.

MAUD
H there. I'mtaking a break from
wor K.

| DA

Nobody bel i eves you are working for
that man, he's practically a beggar.
Everyone's tal king he has you barred
up in there as his love slave. It's
di sgusti ng.

( CONTI NUED)
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Maud bursts into a fit of laughter. She covers her nouth,
shyly, but can't stop |aughing.

MAUD
(1 aughi ng)
Everett with a | ove sl ave.

| da keeps wal king into the store.

MAUD ( CONT' D)
Wuld it nake it nore proper if |
married hin? Then naybe they won't
talk so much

I da i gnores this.

MAUD ( CONT' D)
Wuld you like to visit me sometinme?
At ny new house?

| da bal ks.

| DA
| wouldn't be caught dead. | wouldn't
even drive by that house.

lda turns and wal ks into the store. Muwud waits for a nonent,
t hen gets up and makes her way down the road.

I NT. EVERETT' S HOUSE - DAY 56

Maud sits at her spot at the table, painting a picture. A
l[ittle girl in a PINK DRESS at the centre.

I NT. EVERETT'S TRUCK - DAY 57

Everett is driving his truck, with a young, pleasant |ooking
man, FRANK (30) in the passenger seat.

EVERETT
We're dunping this stuff off, then
you go on, don't go |lingering around
like a horsefly. | got work to do.

Frank | aughs.
FRANK
Gee, really? You're not going to
invite me in for tea?

But Everett is agitated. They pull into his driveway.
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58 EXT. EVERETT' S HOUSE - DAY 58

Frank is hel ping Everett unload sonme scrap netal fromthe
back of the truck

FRANK
What are you gonna do with all this,
Ev.

EVERETT
Sell it. Leave it here.

FRANK

Who' d buy that?
Maud comes to the door, smling. Frank is taken aback.

MAUD
Ni ce day.

Frank takes Maud in, then smles at her.
FRANK
Ahhh. Hello there. Everett got a
wonan.
Everett, enbarrassed, glares at Maud.

EVERETT
Go in the house, you.

He | ooks back at Frank.

FRANK
What's this?
EVERETT
She's working for ne. | gotta have
sonmeone to mnd the house while |I'm
away, otherwise they' |l rob me blind.
FRANK
(1 aughi ng)

You' ve got atiny little woman to
guard your house? Couldn't you get
a neaner dog? O a gun?

Frank | ays down his end of the scrap netal.
FRANK ( CONT' D)
(to Maud)

Wait, cone’ ere. |’ m Frank.
( MORE)

( CONTI NUED)
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FRANK ( CONT' D)
I'mthe fisherman Everett tries to
cheat every day.

MAUD
He woul dn't cheat you, he's a good
man.

FRANK
Oh, so you don't know Everett well |
see.

Frank smrks at Everett, who sneers back. Muud wal ks towards
him timdly smling.

MAUD
Ch hi. 1’ m Maud.

FRANK
Nice to neet you. You're working
her e?

MAUD

I"mliving here.
Everett bristles.

EVERETT
That's enough.

FRANK
So you've got a live in Miid, do ya?

Frank | ooks at Everett, teasing. Everett reacts defensively.

EVERETT
I"mgone all day, every day.
I"ma busy man. | deserves a clean
house when | get hone.

FRANK
(to Maud)
Where do you fit in there?

Maud is happy to be having pleasant conversation. Everett
is staring in disbelief and outrage.

MAUD
Ch, I'd fit anywhere, |’ m sure.
More roomin there then you' d think.

She smles. Looks to Everett.

( CONTI NUED)
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MAUD ( CONT' D)
W find it cozy in there, don't we?
Then out of nowhere, he raises his hand to Maud, and SLAPS
Maud in the face. Mud is taken aback. So is Frank. Even
Everett is a little stunned by his actions. But he stiffens,
refusing to apol ogi ze.

EVERETT
Get in the house.

A shocked Maud turns and runs inside.
| NTERCUT wi t h:

I NT. EVERETT'S HOUSE - DAY

Maud runs into the house, humli ated.

OUTSI DE: Everett continues to rant to Frank.

EVERETT
I'mthe boss of this house, and if
she don't knowit, she'll learnit.

I NSI DE: Maud | ooks - with all the chairs still outside, Muud
has nowhere to sit, so she flops down on the floor in the
corner, leaning into the wall.

OUTSI DE: Frank conti nues to unload the truck.

FRANK
Nobody in their right mnd will put
up with that for Iong.

EVERETT
Yeah, well she ain't in her right
mnd, that's one thing | know.

INSIDE: Maud sits there, holding back all her tears. Then
she notices the can of GREEN PAINT again. She slides the
cover off and dips her finger in the paint. Then she draws
alittle picture of a TREE on the wall. It conforts her.
Cal ns her.

Morments |ater, Everett wal ks into the house. He sees her on
the floor. As she wi pes her finger off in her apron, she
glares at Everett.

EVERETT (CONT' D) (CONT' D)
| hope you | earned your |esson.

( CONTI NUED)
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MAUD
I’ m | earning sonmething, for sure.

EVERETT
Sulkin’ in the corner.

MAUD
Do you want ne here or don’t you?

Everett says not hing.

MAUD ( CONT' D)
Cuz I'I'l go, I'll walk out right
now. Do you want me here or not?

He refuses to answer.

MAUD ( CONT' D)
If you' re just gonna kick me out one
of these days anyway, say it and
"1l get.

He stares at her angrily, but doesn't speak.

MAUD ( CONT' D)
And If you're gonna keep on being
that kind of boss... 1'd like ny pay
pl ease

He sneers at her, but she stands defiantly, her crooked hand
hel d out.

MAUD ( CONT' D)
You haven't paid nme yet, not once.

After a nmoment, he reaches into his pocket and pulls out a
couple of quarters. He flicks themon the table and | eaves.
After the door shuts, Maud gets up off the floor.

She exhales, relieved, then takes a seat - in EVERETT' S chair.

I NT. EVERETT' S HOUSE - DAY

Maud is in the mdst of cleaning when there is an aggressive
knock on the door. She |ooks up, startl ed.

SANDRA (O S.)
Qpen the damm door, | know you're in
t here.

Maud freezes in her spot.

( CONTI NUED)
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SANDRA (O. S.) (CONT' D)
There's snoke com ng fromthe chi mey.
| know you' re hone.

Maud gently tip toes over to peer out the window But just
as she does the woman noves towards the wi ndow, so Maud hits
the fl oor.

EXT. EVERETT' S HOUSE - DAY

The worman, SANDRA (40) a spunky, attractive wonman, presses
her face to the w ndow.

SANDRA
You can't hide in there forever.

I NT. EVERETT' S HOUSE - DAY

Maud gently craw s over towards the door, and peaks through
t he crack between the door and the fl oor.

SANDRA (O S.)
| suppose you think I'ma dunb wonman
and | wouldn't notice. You are w ong.

Al'l she can see are the woman's shoes. Beautiful, burgundy
| eat her shoes with a tiny bow on them Maud studies the
detail of the shoes.

EXT. EVERETT' S HOUSE - DAY

Sandra is getting agitated. She lights up a cigarette.

SANDRA
You don't know who you're dealing
with. | invented the word stubborn

She sits there, in silence for a nonent.

Then. ..
MAUD (O S.)
They' re sonme snazzy shoes.
Sandra stops inhaling the cigarette. 1s she hearing things?

SANDRA
Hel | 0?

Sandra | ooks around. She can hear someone shuffling around
i nsi de.

Maud creaks open the door.

( CONTI NUED)
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MAUD
| said you' re wearing snazzy shoes.
They confy?

47.

Sandra | ooks at Maud in disbelief. Wwo is this creature?

SANDRA
Ah, they're not bad. Sorry, are you
the fish peddler's wfe?

MAUD
Gonna ask you the same thing. You're
so mad, | figured you had to be
married to him

SANDRA
He short changed ne one tinme too
many. |s he around?

MAUD
Who?

SANDRA

The fish peddl er.
Maud chuckl es to hersel f.

MAUD
"Fish peddler”. | usually calls him
the old crab.
(then serious)
But not to his face.

Maud, realizing the woman has busi ness on her mnd.

MAUD ( CONT' D)
Everett's out on the rounds.

SANDRA
Vll...l paid himfor fish and he
never delivered.
Maud hi des her enbarrassnment and tries to cover for
MAUD
He's doing so nuch, sonetinmes he
forgets.
SANDRA
| paid him plus a handsone tip.
Now, |'m here from New York for the
whol e sumer, | can give himnmny

busi ness or not.

( CONTI NUED)
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Maud smi | es.

MAUD
From New York the city. That nust
be different.

SANDRA
I"mhaving a dinner party tonight, I
need three fish

Maud is determined to give Everett the benefit of the doubt.

MAUD
You sure he never dropped the fish
of f? Maybe your dog ran off with it -

SANDRA
| don't have a dog -

MAUD
- O your cat. Cats love a fish.

Sandra gets firmwth Maud.

SANDRA
No cat.

Sandra tries to take a bold step inside.

Maud stands her guard, all while smling up at Sandra
politely.

MAUD
"Il tell himyou cane by.

But Sandra is distracted when she sees the paintings on the
wal | s. She studies them A happy | ooking Chicken, and
several bright flowers.

MAUD ( CONT' D)
"Il tell Everett to square up with
you when he gets hone.

Sandra | ooks at Maud with a new i nterest.

SANDRA
|'"d appreciate that. Did you paint
that happy little chicken?

MAUD

Ch, yes.
( MORE)

( CONTI NUED)
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MAUD ( CONT' D)

(1 ooking at the chicken)
That's Ches. He was a chicken out
inthe yard. | killed him
For supper. | wanted to renmenber
hi s happi er days.

Sandra sm |l es, charned.

SANDRA
What ' s your nane?

MAUD
I m Maud.

Sandra | ooks at Maud curiously.

SANDRA
Nice to neet you Maud. |'m Sandra.

They smile at each other, and Maud cl oses the door. Maud
goes back to the table by the window, and finds a scrap of
card stock.

I NT. EVERETT' S HOUSE - EVEN NG

Maud is standing fairly close to Everett as she attenpts to
serve up his supper. He watches her, but she's clumsy and
slow. Finally he grabs the serving spoon out of her hand.

EVERETT
G mme sone el bow r oom woman.

Maud backs off. Everett scoops up his own plate of food.

EVERETT ( CONT' D)
Whol e goddamed pl ace is taken over.

Feel like squirrels noved in. Wo
told you to put themrat tracks on
ny wall s?
MAUD
Just doi ng what you asked.
EVERETT
Yes, | told you to paint fairies all
over ny house.
Maud gi ggl es.
MAUD
That's a bird.
( MORE)

( CONTI NUED)
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MAUD ( CONT' D)
You told ne to nake the place | ook
alright. | think it |ooks alright.
You?

He | ooks around. Then begrudgingly gives in.

EVERETT
Leave that wall behind the stove
alone. That's MY wall.

Maud sits down at the table with himas he eats. She waits
a nonment before speaking.

MAUD
Thi nki ng about ny brother Charl es.

Everett doesn't | ook up.

MAUD ( CONT' D)
He used to run one a themjazz clubs
for awhile. Always people on his
back for nmoney he owed them
He al ways sai d people were trying to
rob himout, but he couldn't prove
it. Mist be tough running a business.

EVERETT
| owes nobody.

MAUD
Apparently Charles never owed anyone,
but he never had proof. It was hard

to keep track of it all.

EVERETT
Only if you're stupid.

MAUD
Maybe. And you're not. You're a
really smart man. Too smart probably.
You can keep track of all this in
your head but nost people can't.

Everett |ikes the sound of this, but says nothing.

MAUD ( CONT' D)
You got to dumb it down.

EVERETT
What's that?

( CONTI NUED)
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MAUD
VWell. | guess you gotta think |ike
a dunmb person, and wite it all down.
| can hel p you, you want.

Maud hol ds up one of her little cards. She has made crooked
lines on it, a place for the name/anount in/anmount out.

MAUD ( CONT' D)
Never m nd who you owe nobney to.
Who owes you noney?

Everett thinks, skeptically. Then..

EVERETT
The Donovan's owes ne for two fish

He thinks sonme nmore. Can’t think of anyone else. Maud wites

t he nane down on the card, and the anpunt owed.

MAUD
And can you think of anyone you owes
fish to?

Everett slinks back in his chair.

EVERETT
S pose | owes Linehan’s, | owes them
two fish.

Maud wites this on a new card.

When she is finished, she turns the card over, revealing a
sinple, scenic painting on each card. Flowers, Trees, birds.
He | ooks at the paintings.

EVERETT ( CONT' D)
What's this?

MAUD
Oh, | thought it'd nmake the cards a
little friendlier |ooking.

She smles at him He shakes his head at her, but lets it
go.

INT. EVERETT'S HOUSE - UPSTAIRS LOFT - N CGHT

Maud and Everett are tucked in their bed. Mud s eyes are
cl osed, while Everett is wi de awake. He stares at Muud for
a bit. Then gathers the courage to approach her, albeit a
little ungracefully.

( CONTI NUED)

64

65



65

CONTI NUED:
He gently touches Maud's hair.

Then he rolls over and lies

on top of her, and funbles around, trying to lift up her
ni ghtdress. Maud | ooks at Everett strangely.

MAUD

Are we gonna get nmarried?

Everett | ooks at her, alnost surprised to hear her speak.

EVERETT

Fool i sh. Money racket, that is.

Maud gi ggl es.
MAUD

Only if you invite people, and have
a dance and stuff. G ve everyone

supper.

EVERETT

It all costs noney, even the |license

to do it costs noney.
nme at it.

Maud stares at the ceiling.

MAUD
Hmmm

Everett snorts.

Wwn't catch

MAUD ( CONT' D)
Charles had a wedding. His wife
wanted a fancy wedding, so he had to
scrounge up every cent he had. |
said, if | ever get married, | won't

be inviting anyone.

|"d just do it

for cheap, at the town hall.

Everett yanks the bl anket up over his shoulder. Mud keeps

t al ki ng.
EVERETT

Why are you yakking about him |

don't care about him

MAUD
Vell. |If you plan on rolling over
to nmy side of the bed, I think we
better get married. | got in that
sort of trouble once before, | don't
think I should be at it again.

( CONTI NUED)
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EVERETT
What troubl e?

Maud hesitates, then..

MAUD
Oh. You know. Wasn't married, had
a baby, shamed ny famly.

Everett | ooks at her, in disbelief. She |ooks at him hoping
he' | | under st and.

MAUD ( CONT' D)
Baby died. Never even saw her
Charles and Aunt lda buried her while
I was sl eeping.

Everett stares at Maud for a noment, a little dunbfounded.
Then he turns over on his back again, and closes his eyes to
go to sleep. After a nonent, Maud does the sane.

EXT. MARSHALLTOMN ROAD - DAY

Maud wal ks with Everett who pushes his wheel barrow. She
has a scarf tied around her head, as she wal ks proudly down
the road. She has a hard tinme keeping up to him but does
her best.

MAUD
You' re gonna have to wait up

EVERETT
You' re gonna have to speed up. O
"1l put you in the wheel barrow.
Peopl e stare at the two of them strangely.
EXT. SANDRA' S SUMVER HOVE - DAY

Maud hangs back on the step as Everett knocks on Sandra's
door .

After a nmonment, Sandra answers it. She's a conplete disaster -

covered in flour, and hol ding a wooden spoon in her hand.

SANDRA
Well, look who it is. You' ve caught
me at my nost donestic. |'m making
a thing called "chocol ate chi pped

cooki es".

Everett's not in the nood for snall talk.

( CONTI NUED)
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EVERETT
Her e, | ook.

He hands her three fish.

EVERETT ( CONT' D)
The three fish you wanted. | only
owed you for two fish. Now you owes
me for one.

Sandra | ooks at him strangely.
EVERETT ( CONT' D)

W figured it out on the card, | ook.
Now you owes me back for one fish.

Maud st eps up.
MAUD
W' re rendering accounts, so there
won’t be a m x up.

EVERETT
| never told you to speak.

Maud puts her head down.
Sandra | ooks at the card, skeptically.

SANDRA
How do | know this is right?

EVERETT
Cuz | said it was.

Maud | ooks up agai n.

MAUD
Maybe we should just start clean,
fromnow on we’' || keep track.

Everett shoots her another | ook.

EVERETT
| said shut UP.

Maud | ooks down agai n.
Sandra | ooks at Everett, annoyed.

SANDRA
G ve ne a mnute.

( CONTI NUED)
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Then she takes the card and goes back in the house.

Maud picks a speck of paint off of her hands as Everett rants.
Everett glares at Maud who waits on the | ower step, eyes to
t he ground.

EVERETT
I’mthe boss, you does what | say.
I’mthe boss, don't forget it. Wo
brings in the noney?

MAUD
You do.
EVERETT
That's right. Don't forget it.
| NT. SANDRA' S SUMMVER HOMVE - DAY 68
As Sandra goes to get her purse, she tosses the card down on
the table, finally noticing the beautiful little painting on
the back - A winter wonderland scene.
EXT. SANDRA' S SUMVER HOVE - DAY 69

Sandra comes out again, with noney and the card in hand.
SANDRA
"Il pay you. 1f you nake ne sone
nore of these cards.
She | ooks at Maud, who | ooks back, stunned.

SANDRA ( CONT' D)
Christmas cards. Mire like this.

Everett doesn't know what to think. Maud |ooks to him
MAUD
| dunno. It's up to the boss. |
does what he says.

Everett is dunbfounded for a nonent.

EVERETT
Alright. Throwin an extra five
cents.

SANDRA

Fi ne. How about ten cents a card.

Ww. Even better than he intended.

( CONTI NUED)
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Everett grabs the noney from Sandra, who ignores him but
smles at Mud.

SANDRA ( CONT' D)
| look forward to themvery nuch

She and Maud smile at each other warmy. Everett clocks
this.

EXT. STREET - DAY
As they wal k down the road, Maud struggles to keep up.

MAUD
You're good Ev. | gotta say, | never
woul da thought to ask for that noney.
You really know what you're doing.

Everett is sonmewhat pleased as well, as he wal ks ahead of
her .

EVERETT
Get in second gear wonan.

I NT. EVERETT' S HOUSE - DAY

Maud sits at the little table in the corner by the w ndow as
she paints an apple tree on a little card. A bright beam of
sunlight shines in on her.

She | ooks out the wi ndow and sees a group of children wal ki ng
by - one little girl in a pink dress anong them She studies
her closely....

I NT. EVERETT' S HOUSE - DAY

More of Everett's house has been painted - a butterfly on

t he door, flowers around the wi ndows. Maud is now painting
the stairs on the way up to the loft.

EXT. WHARF - DAY

Maud is with Frank. He has found sone ol d cans of paint,
and he's handing themoff to Mud.

I NT. EVERETT' S HOUSE - DAY

Maud sits at the table with her paints. She dips a paintbrush

into alittle container of paint. She scrapes it against a
pai nt splattered sardi ne can
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She | ooks at herself in the mirror for a nonent. It's
difficult for her. But she smles alittle, and takes her
pai nt brushes and paints a little tiny flower on the frane.

Then she turns back to a large painting on a wooden board

that is half-way finished. She nakes her |arge, unrefined
pai nt strokes. An outdoor scene. A tire sw ng now hangs

froma tree. Alittle girl in a pink dress.

Maud | ooks out the wi ndow, and sees Everett choppi ng wood.
He effortlessly splits each wood chuck in two with one fel
swoop. He is concentrated, and rel entl ess.

Maud stops her painting for a nonment and watches him
admringly. A sweet, shy sniles cones across her face.

She turns her attention back to the painting, and starts to
paint Everett, in his plaid shirt, hard at work.

| NT. GENERAL STORE - DAY 75
Everett is collecting noney fromM. MDougal .

EVERETT
Here's a few nore to sell.

The st orekeeper | ooks at the cards skeptically.

MR, MCDOUGAL
| don't know why peopl e are paying
noney for these. M five year old
can do better.

Everett | ooks out the wi ndow of the store, where Maud is
wai ting outside. Then, he leans into the storekeeper,
angrily.

EVERETT
You don't know what you're talking
about. How foolish are you. These
are good draw ngs, and that's why
peopl e are payi ng good noney for it.
You, my son, are an idiot.

Everett stonps off, outside the store to join Maud.
EXT. DI GBY FIELD - DAY 76

Maud and Everett wal k across the wi de open field, two col orful
specks anong the dull yell ow grass.
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I NT. EVERETT' S HOUSE - DAY
Maud and Everett are in the house, Everett is poking the

wood stove as Maud sits at the table, painting. Everett
| eans over and sneaks a peak at what she's doing.

( CONTI NUED)
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77 It's one of Three Black Cats.
MAUD
You |ike en?
He | ooks away.
EVERETT
Li ke what ?
MAUD
My paintings.
EVERETT
How am | supposed to know if they're
good or not. That's wonen's stuff.
But he stops and | ooks at them Takes themall in. Then he

notices down at the bottom where her nanme is signed, it

says. ..

Maud LEW S

EVERETT ( CONT' D)
What's that? | know what that says,
But you're a

that's ny nane there.
Dow ey.

Maud bites her |ip.

He | ooks around the house.

of a ness.

MAUD
Well. Yeeeeah. But

should be on it too.

EVERETT

figured, where
we're partners, and the painting is
hal f yours. So... part of your namne

Ri ght ?

Not hi ng' s been done. It's a bit

You gonna get at some of the housework

now, or what?

MAUD

I"ve got to finish a few nore of

t hese first.

EVERETT

Lord, woman, you can't neglect the

chor es.

( CONTI NUED)
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MAUD

59.

| know, but there are only so many

hours in the day.

EVERETT
M ght as well start doing it al

nysel f .

He grabs the apron. Maud smiles to herself.

EXT. EVERETT' S HOUSE - EVEN NG

Maud and Everett are sitting down to a quiet supper when

there is a knock on the door.

EVERETT
Whoever it is, tell "emto vanpose.
Maud gets up to open it. It's Sandra.
SANDRA

It's cold out here, may | cone i
Maud | ooks back to Everett. Everett gives
towards the road - in other words "get".
Sandra and sm | es.

MAUD

n?

a sharp point
Maud | ooks back at

Un we're just gettin supper ready.

But Sandra isn’t deterred, taking in Maud
sur roundi ngs.

SANDRA

and her

Srells likeit. | won't stay |ong.

Sandra snmiles at Maud, as she nudges her way in.

I NT. EVERETT' S HOUSE - CONTI NUOUS

Everett | ooks up fromthe table, in disbel
nervously between the two of them

MAUD
He likes it quiet when he eats -

SANDRA
| didn't think he could hear.

EVERETT
| hear fine.

(

ief. Muud stands

CONTI NUED)
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Everett glares at her as she plunks herself down on a chair.
She ignores Everett and turns to Maud excitedly.

SANDRA ( CONT' D)
Show ne one of your |arger paintings.

MAUD
Don’t do larger paintings, just the
cards.

SANDRA
Oh, you nust. I'mwlling to pay

your price.
Maud j ust shakes her head.

EVERETT
Yes she does.

Everett reaches down under the couch, and pulls out the
painting of the little girl and the tire swing. Mud | ooks
at him shaking her head "no". But he grins.

EVERETT ( CONT' D)
Sone fine gobs of paint flicked on
this board. Right up your alley -

MAUD
|"mnot even finished that.

SANDRA
Let nme see it.

Sandra studies it.

SANDRA ( CONT' D)
Beauti ful .

Maud shrugs, smling shyly.
SANDRA ( CONT' D)

This tree has red | eaves, and this
one has green. Wat season is it?

Maud shrugs agai n.

MAUD
Oh, guess it’s everything that's
pretty about all seasons.

EVERETT
How nmuch?

( CONTI NUED)
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SANDRA
What’ s your price.
MAUD
Nah, not for sale, sorry.
EVERETT
Fi ve dol |l ars.
SANDRA
Done.
MAUD
No. |I'mnot selling it.
EVERETT
Al ready sol d.

Everett takes the painting and hands it to Sandra. Maud
throws Everett a | ook.

MAUD
But, I"'mnot finished it.

He sees sonething in her eyes. A pleading | ook. Sandra
doesn't notice, she's absorbed with the painting. He grabs
t he painting from Sandra.

EVERETT
Only joshing you. It's not for sale.

Sandra | ooks back at Maud, realizing she's not getting her
t o budge.

SANDRA
You know what woul d be even better?
If I conm ssioned you to paint
sonet hing for ne.

She takes out five dollars and goes to give it to Maud.
Maud refers it to Everett. Sandra begrudgingly gives it to
Everett.

SANDRA ( CONT' D)
Paint ne anything. On a board |ike
this, just whatever you want. You
can send it to ne in New York. Show
me how you see the worl d.

Maud smiles shyly.

61.
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I NT. EVERETT' S HOUSE - DAY 80

Maud | ooks at the framed scenery outside her window. It's a
cold, dreary, bleak day. Rain is pelting down hard. EVERETT
is outside, carting | oads of wood out of the shed. Maud

wat ches through the wi ndow as Everett heads towards her with
t he wheel barrow. His face stern. Serious, as he shields
hinself fromthe pelting rain. She can hear himnuttering
curses. Wulnerable, but hard. She smiles to herself.

She | ooks back down at the painting. It is of Everett,

enjoying his work on a sunny day.

I NT. EVERETT' S HOUSE, UPSTAIRS LOFT - NI GHT 81
Maud and Everett are in bed. It is alnost conpletely dark

and Maud is nearly asl eep.
Everett reaches under the bl anket and pokes at Maud.

EVERETT
You awake?

Maud can barely open her eyes.

MAUD
Yeah.

He pokes at her some nore. Then noves a little closer to
her and starts to rub up against her. She doesn’t respond,
but she fully wakes up.

Everett gropes at her nore aggressively. She turns to him

MAUD ( CONT' D)
You know, | think we can afford that
marriage |icense.

EVERETT
Fool i sh.

MAUD
Well, we can.

Everett rolls over and away from her

She looks at him a little beam of noonlight shines across
his face. Hi s eyes glisten as he stares at the ceiling.

EVERETT
Everyone wants wants wants. |If |
want something, | gotta fork out.

( CONTI NUED)
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Maud | i stens.

EVERETT ( CONT' D)
Stay on your side of the bed, you
won’t catch ne over there again.

Maud stares at the ceiling, so does Everett.

MAUD
| want to, | just think we should
get married first.

EVERETT
Never m nd your bribing. Leave ne

al one.
He turns his back to her.

MAUD
I’msorry. I’mnot bribing. I
just...

She noves over and puts her arnms around him She snuggl es
into his back. Everett |ooks at her, his face softening.

He noves cl oser to her and funbl es around under the bl anket.
Maud |ays still as the dark roomis filled with the sounds
of Everett’s awkward grunts.

Maud hangs onto Everett, appreciating the closeness. She
hugs tightly into him

But it lasts only nonentarily. Wthin nonents, he is finished
and he rolls off of her.

She snmiles at him He suddenly seens shy and nervous.

MAUD (CONT' D) ( CONT' D)
That was ni ce.

Everett says nothing. He seens pained. Awkward. She reaches
over and touches him but he recoils.

EVERETT
Don't.

He is suddenly really unconfortable with the cl oseness.

EVERETT ( CONT' D)
Don't think you' re worm ng your way
intony life, like this, cuz you're
not .

( MORE)
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81
EVERETT ( CONT' D)

If you stop doing your job, you are

out on your duff in a flash, you

understand? And if you think I'm

going marrying you so | can do that,

you're sick in the head. Rather do

it to a knot in a tree.
Maud glares at him furiously, then clinbs out of bed.

EVERETT (CONT' D) (CONT' D)

Where you goin’ now?
Maud says not hing, but di sappears down the | adder.
After a nmonent, he hears the sound of the door slam
EXT. EVERETT' S HOUSE - NI GHT 82
Maud sits outside and snokes a cigarette while sitting in
bet ween the two dogs, Bl ackie and Browni e.
She | ooks at the dog who stares at the house.
| NT. EVERETT' S HOUSE - NI GHT 83
Everett is downstairs, watching Maud t hrough the w ndow. He
can see that she is talking to the dogs, and she doesn't
| ook too happy. But he stubbornly heads back upstairs.
EXT. EVERETT' S HOUSE - MORNI NG 84

Everett conmes outside with two cups of tea. He sees Maud,
curled up next to the two dogs where she spent the night.
She hears the door slamclosed and sits up.

Everett approaches her, holding out the cup of tea. She
won't take it.

MAUD
S pose you'll throw that in ny face
next .

EVERETT
| mght.

She refuses the tea. After a nonent, he tosses the tea across
t he ground.

EVERETT ( CONT' D)

If you don't know what |I'mlike by
now, you're stunned-er than you | ook.

( CONTI NUED)
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She | ooks down at her feet.

MAUD
W live together in this house, we
m ght as well get married.

EVERETT
Just cuz | don't have wonen beati ng
down ny door, doesn't mean | got to
marry up with the first one who'l

have ne.

MAUD
Vell. Wiy not? W' ve been living
in this house together now for al npbst
a year.

Silence. Everett is biting the side of his cheek.

MAUD ( CONT' D)
It'd be nice to be |ike normal people,
woul dn't it? That's what nornal
peopl e do, they get married.

EVERETT
You're not a normal wonan.
MAUD
You need ne.
He | ooks away.
EVERETT

| don't need anybody. Never did.

MAUD
Fool i sh. Everybody needs sonebody.
That's life. And you don't need
many people. But you need ne.

I NT. DI GBY COUNTY ORPHANAGE - DAY 85

Maud is wearing her best dress, her |ovely broach pinned to
her chest, and a flower in her hair. She stands, nervously,
wai ting for..

I NT. DI GBY COUNTY ORPHANAGE - WASHI NG ROOM - - DAY 86
Everett is putting on a tattered suit that has been cl eaned

and pressed. He stands in the mrror, straightening hinself
out. Snoothing down his hair.
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I NT. DI GBY COUNTY ORPHANAGE - HALLWAY -- DAY

Maud st ands agai nst the wall, observing as a |ine of young

boys pass by her. She smles, tickled by their cute faces.

M. HIl is at the end of the line.
Then, Everett comes out, shiny clean.

MAUD
You | ook nice.

EVERETT
Let's go.

As they wal k down the hall, M. H Il smles at Mud.

MR HILL
Big day for you two. Congratul ations.

She smles, and tucks her chin into her sweater. She's
nervous. Happy. Because...

EXT. CHURCH - DAY

EVERETT and MAUD cone out of the church having just gotten
married. Maud is holding a bouquet of flowers. Frank is
there with his wife. Frank smles at Mud.

FRANK
| don't know if | should offer
congratul ati ons or condol ences, Maud,
but give me a hug.

He hugs her. Then offers his hand to Everett.

FRANK ( CONT' D)
You be nice.

EVERETT
Yeah yeah yeah

But Everett shakes his hand. Maud |links her arminto
Everett’s as they wal k down the step. At first he tenses
up, but then he rel axes.

A smle al nost appears on his face.

EXT. DI GBY FIELD - DAY

Maud, still in her nodest wedding dress, sits in the

wheel barrow, proud as a princess, as Everett pushes her
t hrough an open field filled with yell ow dai si es.

66.
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EXT. EVERETT' S HOUSE - NI GHT
The sound of Maud and Everett having sex in the |oft.
I NT. EVERETT' S HOUSE, UPSTAIRS LOFT - NI GHT

Maud | ooks at himw th |ove as they have sex. It is awkward,
but gentle.

He rolls over when they are done.

EVERETT ( CONT' D)
Don’t go thinking that everything' s

all mushy now. I'mstill contrary.
MAUD

I know.
EVERETT

Every tinme | says sonething cross,
you can’t run off to the shed and
bitch to the dogs.

Maud smi | es.

MAUD
W're |ike a good pair of socks.

He gives her a sarcastic | ook.

EVERETT
Oh yes. One shriveled up sock, al
clingy, the other one long, too thin,
full a holes -

She | aughs.

MAUD
Better than only one sock.

EVERETT
Yeah, maybe.

She gently lays her head on his arm wanting the intimacy,
but not wanting to scare himoff. She smles. Happy.

EXT. EVERETT' S HOUSE - Tl ME PASSAGE - 1953
The sun begins to set into the | andscape, as a flock of birds

head off in a hurry across the darkening sky. The tinny
sound of nusic blares fromthe mnuscul e house. ..

( CONTI NUED)
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A 1950's car cruises along the road, passing by the Lew s
hore. . .

I NT. EVERETT' S HOUSE - EVEN NG 93

An ol der Maud is sitting dowmn at the table, her increasingly
feebl e hands hold a copy of the Star Wekly magazi ne, which
she reads from Everett is now washing the dishes, wearing
t he apron that Maud sonetines wears.

A tiny transistor radio plays nmusic in the background.

MAUD
"...Her paintings can be found on
di splay at her home in Marshalltown
Nova Scotia, where she lives with
her husband, Everett Lew s", see
they do nmention you "a local fish
peddl er. "

EVERETT
They said ny nane? Let nme see?

She hol ds out the paper as his eyes study the words, | ooking
for a word he recogni zes. He spots it and points to it.

EVERETT ( CONT' D)
That's it there.

She sniles proudly as she places the paper down. He w pes
his hands dry, and starts to slice and butter a few pieces
of bread.

MAUD
Bet we'll sell nore paintings now.
EVERETT
Next you'll be wanting us to get
electricity or something.
MAUD
Fool i sh.
EVERETT
W' || have to buy a television.
MAUD

What do we want a television for? |
got that radio. M ght need sone new
batteri es soon.

He brings over a plate of sliced bread. They both eat a
pi ece.

( CONTI NUED)
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MAUD ( CONT' D)
We can afford batteries.

Qui et nonment as they eat their bread. She |ooks back at the
article.

MAUD ( CONT' D)
| wonder who is out there reading
this right now?

EVERETT
Nobody. You know what people are
doing with this article? They're
lighting their wood-stoves with it.
So don't go getting too big for your

britches. You're still nmy enpl oyee.
Maud | aughs.
MAUD
" mnot your enployee. |'myour
wife.
EVERETT
Vll, I"'mstill the main earner.
MAUD
O course. |I'monly practicing up.

| f people pays noney for it, that's
your doin', not mne.

He nods, satisfied with this "agreenment"”.

EVERETT
As | ong as you don't start getting
fancy.

EXT. EVERETT' S HOUSE - DAY

Maud' s hands are clearly worsening as she carries an old

pai nted board with the words "Paintings for Sale". She wal ks
out towards the road. Then, she | eans the board agai nst an
ol d rock.

EXT. MARSHALLTOM ROAD - DAY
Everett wal ks home froma day's work, |ooking tired and worn

out. As he nears his own house, he slows down as he passes
by the sign.
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EXT. EVERETT' S HOUSE - DAY 96

He wal ks into his driveway, and |ooks at Maud, who is standing
next to Sandra, and several other curious visitors. Maud

has many pai ntings | eaning up agai nst the house. A few

i nterested people have pulled off on the side of the road,

and are now mlling about the house, admring Maud and her

wor K.

Everett | ooks on nervously. Wen Maud sees him she smles.
He sm | es back. Awkward, but slightly excited. As Sandra
is distracted with talking to potential customers, Everett
wal ks over to Maud.

EVERETT

How much noney we get today?
MAUD

| think around ei ghteen dollars.

Maybe nore
Everett |ooks pleased by this.

EVERETT
Gveit, I'll put it somewhere safe.

Maud takes the nmoney out of her apron pocket and hands it to
Everett. He |ooks at Sandra, annoyed.

MAUD
She still bugs you.

EVERETT
| don't trust her.

MAUD
She's ny friend.

EVERETT
Pf f !

Everett goes back to choppi ng his wood.
Sandra rejoi ns Maud.

SANDRA
Shall we have a cup of tea?

MAUD

Wiy don't we go for a walk. @Gve
Everett sone peace.

( CONTI NUED)
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As they wal k away, Everett doesn't notice. He keeps chopping
his wood, his back to them

97 EXT. FIELD - MORNI NG 97
Maud and Sandra are strolling along a wi de open field.

SANDRA
I f he nade you sone stretched
canvases, you'd get a | ot nore noney
for those paintings.

MAUD
I wouldn't ask him

Sandra hel ps Maud al ong. Maud's nmuch nore feebl e than Sandra,
and the walk is a little difficult for her.

SANDRA
So what's it like being married to
such an ass?
(of f Maud's | ook)
Sorry. "G unp".

MAUD
Never been nmarried to anyone el se,
so what would | conpare it to?

Sandra | ooks at her for a beat before speaking.

MAUD ( CONT' D)
VWhat ?

SANDRA
|"ve been dying to ask you for years.
Do you ever feel you are in | ove?

Maud smiles shyly.

SANDRA ( CONT' D)
You do? You nean you think you | ove
Everett? Actual |ove?

Maud shrugs, enbarrassed.

SANDRA ( CONT' D)
And is he in love with you?

MAUD

This is foolish talk. How would |
know t hat ?

( CONTI NUED)
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SANDRA
Wl l...does he smle at you when you
wal k into the room does he do little
nice things to show you he cares?
Does he pay you conplinents.

Maud and Sandra sit on the grass, and Maud slips off her
shoes, and gives this sone thought.

MAUD
If that's what it means, then no, |
woul dn't say Everett |oves much.

Maud SCRUNCHES her feet in the grass. Sandra does the sane.

MAUD ( CONT' D)
@uess your husband nust be nice to

you.

SANDRA
God, no. | didn't marry for |ove, |
married for...l don't know. Money?

To make nmy parents happy? Boredonf
Stupid really. Marriage should be
preserved for great |ove.

MAUD
Nah, we need to be happy wi th what
we got.
They sit side by side, it's peaceful.
EXT. EVERETT' S WOODSHED - DAY

Everett is still splitting wood when he | ooks over and sees
his dog Brownie, lying on her side, looking ill.

He goes over to her.

EVERETT
Browni e, get up. Wat's going on?

He whi stles sharply. The dog doesn't respond. He bends
down toward the dog, suddenly worri ed.

EVERETT ( CONT' D)
Br own?

No novenment. Very |aboured breathing fromthe dog. The

ot her dog, Bl ackie, stands beside Everett, |ooking on.
Everett | ooks over to where Maud was.
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EVERETT ( CONT' D)
Mss. M ssl!

But she's not there.

EVERETT ( CONT' D)
Sonet hing's wong with Brownie!
M ss.

Everett is becom ng extrenely upset. He |ooks back at the
dog.

EVERETT ( CONT' D)
Don't | eave nme Brown.

He heads towards the house.
| NT. EVERETT' S HOUSE - DAY

When he opens the door to the house, he is surprised to
di scover Maud's chair enpty.

EVERETT
Maud?

EXT. EVERETT' S HOUSE - DAY
He | ooks up the road. No Maudie. Down the road. No Maudi e.

EVERETT
God Dammit.

Everett stands still, the world suddenly spinning. He |ooks
around frantically.

Then Everett goes back to the dog. The dog is dead. He's
unsure of how to deal with his enotions.

EVERETT ( CONT' D)
Wman!  Whnan!!'!

Then he sees Maud wal ki ng towards the house in the distance.
His frantic panic turns to anger as he steadies his breath,
wat chi ng her as she hurries towards him

As she gets closer:

EVERETT ( CONT' D)
Where the hell where you?

MAUD

Went for a walk with Sandra. Wat's
Wr ong?

( CONTI NUED)
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EVERETT
Brown' s dead.

MAUD
No.

She hurries over and | ooks at Browni e.

EVERETT
But never you mind, go off on your
fancy prance around town with the
priss bag.

MAUD
Want nme to help you bury her?

EVERETT
No.

EXT. EVERETT' S HOUSE - MOMENTS LATER

Everett and Maud sit on the ground next to Brownie's body,
just the two of them

Everett | ooks pai ned, but he sucks on his teeth and pulls
hi nsel f up off the ground. He scratches Bl ackie on the ears.

Everett gets up and gets the shovel. Maud wal ks over and
takes the collar off of the dead dog. She |ooks back at
Everett.

MAUD
Poor old girl.

EVERETT
Yeah yeah yeah, she had a good life.
Bl acki e's the poor one now.

She reaches out for Everett's arm but he brushes it off.
She gets up, giving himthe space.

MAUD
"Il go make sure the kettle's on.

She wal ks back to the house, feeling uneasy.
MAUD ( CONT' D)
I"msorry | wasn't here. Wen you
needed ne.

EVERETT
| didn't need you.

( CONTI NUED)

100

101



75.

101  CONTI NUED: 101
She goes i nside.

102 EXT. FIELD - TI ME PASSAGE 102
A beautiful vista of the house sitting al one against a crispy
nmorning sky as the vista is covered in a blanket of bright
white snow. ..

103 EXT. EVERETT' S HOUSE -- DAY 103*
Maud is outside of her house, placing her paintings as a car
pull's up. Maud is surprised to see who's driving - it's her

brot her CHARLES. He | ooks older, and nore tired. Wen he
sees Maud he forces a big smle.

MAUD
Charl es?
CHARLES
Si ster.
He comes over and gives Maud a hug. It's polite, but awkward.
MAUD

What are you doi ng here.

CHARLES
| read about you, had to cone see
for nyself. An artist.

MAUD
Foolish. | painted when we were
ki ds, you never called nme an arti st
then. No different now

Charl es studies the house, trying to be polite.

MAUD ( CONT' D)
Can | get you sone tea?

CHARLES
No, thank you for asking.

Charl es wal ks ar ound.

CHARLES (CONT' D)
Where' s your man?

MAUD

Qut on his rounds. Should be back
soon, if you want to neet him
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CHARLES
Don't have a lot of time. Wnted to
cone by and maybe get one of your
pai ntings.

Maud smi | es.

MAUD
Pi ck what ever one you want.

CHARLES
That's ki nd of you.

Then. ..

MAUD
Big ones are five dollars.

Charl es is taken aback.

CHARLES
Aunt lda said he is a mser. That
you don't see a nickel of noney from
t hese pai ntings.

Charles bites his lip, changing tactics.

CHARLES (CONT' D)
What's he doing with your noney,
Maud?

Maud doesn't know how to answer.

MAUD
Saving it, | s'pose.

CHARLES
Way isn't he building onto the house?
Getting the place wred?

MAUD
Don't s'pose we need it. That's his
choi ce to make.

CHARLES
You' re capabl e of naking deci sions
aren't you?

MAUD
You never thought so.

( CONTI NUED)
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CHARLES
When | read about you in the paper,
| thought to nyself, "that girl went
out and got a life for herself after
all." But here you are. Still being
rul ed by soneone el se.

Maud can't argue with this. Charles wal ks around, staring
at the paintings politely.

CHARLES ( CONT' D)
You need someone to give you advice
on how to handl e your noney. Soneone
alittle nore savvy than him Someone
who can find the proper investnents.

MAUD
Li ke you?

CHARLES
| know noney.

MAUD
You had to sell nmonma's house to pay
of f your debts. So | bet you do
know noney. And how slippery it is.

Charles bristles, then glances up the road and sees Everett
headi ng towards the house on his bicycle.

Everett pulls up on his bike. Hops off, sizing up Charles,
but sayi ng not hi ng.

MAUD ( CONT' D)
You know ny brother Charles.

EVERETT
Yup.

Charles shifts unconfortably. As he |ooks back to the
pai ntings:

EVERETT ( CONT' D)
You gonna buy one or what?

CHARLES
Maybe anot her ti ne.

Charles nods a polite "goodbye" to Everett, then gets into

his car. Everett waits for the car to pull out then, then
goes straight to his shed and gets at his work.

( CONTI NUED)
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Maud wat ches Charles' car pull away. Then, she gl ances back
at Everett feeling conflicted.

I NT. EVERETT' S HOUSE - DAY 104
The house is buzzing with flies.
Maud sits at her table, even nore stooped and her hands nore

gnarled. She swats away the flies. Coughs periodically. A
naggi ng, recurring tickle. Everett is peeling carrots.

MAUD

W need to get a screen door put up.
EVERETT

Where is the noney coming fron? [|'m

wor ki ng fourteen hours a day just to
keep you going with your hobby over
there in the corner.

MAUD
| bring in noney with the paintings -
EVERETT
You bring in a few pennies but you
don't do a lick of work, | got to do

ever yt hi ng.

Everett puts a pot of water on the stove. He puts the carrots
inthe pot. Silence for a nonment. Maud senses sonething is
wr ong.

He pul | s potatoes out of a bag, and starts peeling them

Maud | ooks at him with his back to her. A quiet unease
bet ween them Maud goes back to painting at her spot in the
table. Swatting away the flies. She COUGHS agai n.

EVERETT ( CONT' D)
Thi nk you can manage to keep that
fire going? | like to have a cup a
tea when | get hone.

MAUD
Gets hot in here in the day.

EVERETT
VWl | open the door

MAUD

Then we get nore flies. The
screendoor --
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EVERETT
Shut up about the screendoor.

Maud sees a letter on the table, and quickly hides it. But
he sees this, and goes to grab it.

EVERETT ( CONT' D)
What was that?

MAUD
Oh, not hi ng.

EVERETT
Gve it to ne.

He grabs it, and |ooks at it. The envel ope has the U S.
Presidential seal on it.

EVERETT ( CONT' D)
Wo is it?

MAUD
Vi ce- Presi dent N xon.

EVERETT
What does he want ?

MAUD
Ch not hing. Paintings.

Everett sneers up his lip. Maud catches this, and i nmediately
downpl ays it.

MAUD ( CONT' D)
But 1'mtelling him | don't care
how fancy he is, if he sends the
noney |ike every body else, 1'll
send hima painting.

She | ooks to him hoping this pleased him But Everett |eaves
t he house, w thout saying a word.

Maud sits at her table, watching out the wi ndow as Everett
heads up the road. Maud's eyes are filled with worry and
uncertainty. After he is out of sight, she turns back to
her painting. She coughs again.
105  EXT. EVERETT' S HOUSE - CONTI NUQUS 105

Everett wal ks away, a nervous, insecure man. He starts his
way up the road, then stops.
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EVERETT
God danmmit.

He turns back towards the shed and gets his wheel barrow -
he'd forgotten it. Then he heads down the road again.

EXT. EVERETT' S HOUSE - DAY - 1965

The road outside Everett's house is now painted, and a post
of fice box is placed on the side of the road as well. The
l[ittle house is | ooking nore shabby, with paint fading and
peeling a little....

EXT. EVERETT' S HOUSE - FI ELD -- DAY

It is a cold, grey day outside. The wind is blow ng. Everett

| ooks well shaven. Tidy and cl ean.

But he is on his knees, diggin up potatoes. He does it with
ease. But he seens aggravated. Self-conscious. He shakes
his head and starts munbling to hinself.

EVERETT
Don't know what's so interesting
about pulling potatoes out of the
ground.

VE realize he's talking to a filmcrew

They are set up behind him Everett puts the potatoes in a
bucket. He picks up the bucket and wal ks towards the house.

The canera crew scurries to follow him ..
EXT. EVERETT' S HOUSE - LATER

Everett wal ks around the front of the house, where there is
a CBC van parked, and several other crew nenbers. Mud is
standing up talking to the two fil muakers. As the camera
person repositions the canera, Maud | ooks up at Everett and
sm | es.

MAUD
There you are.

Everett wipes the dirt off his knees as he | ooks at the crew
skeptically.

I NT. EVERETT' S HOUSE - DAY
They are interviewing Maud. Everett sits in the background,

trying desperately to smle politely and naturally. Mud is
bei ng interviewed by a young man naned STEVEN.

( CONTI NUED)
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MAUD
Yeah. |’ mworking on another one of
Oxen, yeah
STEVEN (O S.)
You |i ke Oxen, why is that?
MAUD
Dunno. They’'re strong, but hel pless.
STEVEN
You al ways pai nt outdoor scenes?
MAUD
Yeah. Al ways.
STEVEN
Wiy is that?
Maud shrugs.
MAUD

He works outdoors a lot. People
i ke pictures of outdoors. No big
reason | guess.

Maud | aughs unconfortably. She | ooks over at Everett,

81.

seei ng

he's al so unconfortable. She notions for himto nove cl oser.

He does so, awkwardly, trying to force a snile

EXT. EVERETT' S HOUSE - DAY

Maud and Everett now side by side, being interviewed outside

t heir house, show ng the paintings she has displayed for

sal e.

MAUD
This one is of seagulls. There's
fl owers painted on the door, here.

Maud refers to Everett.

MAUD ( CONT' D)
He thinks I'mfoolish for painting
on the walls.
(1 ooking at Everett)
Don't you?

He | ooks at the camera, trying to force a smle.
EVERETT

It's-it's not you.
( MORE)

( CONTI NUED)
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EVERETT ( CONT' D)
The peopl e who conmes around are the-
t he-the foolish ones.

Maud tries to cover up with a chuckle.

EVERETT ( CONT' D)
One chap come up, wanted to buy the
bird on the door, | said lord man,
you can't buy our door.

Maud smi | es.

MAUD
He got me to whip himup anot her
bird on a board.

EVERETT
The man wanted to fork over his noney,
| wasn't about to say no.

MAUD
Everett's good at selling. W each
does our thing, and it all works out
pretty good. | paint nost of the
time, he does everything el se.

Maud smiles at Everett. He is very unconfortable, but
struggles to keep it hidden.

STEVEN (O S.)
Everett you nust feel very lucky to
have Maud as your w fe.

The canmera goes in closer on Everett's face, revealing his
nervousness, his insecurity. He swallows, then clears this
throat, trying to find something clever to say.... The
pressure i s nmounting.

EVERETT
. Yes.

Steve waits for himto say sonething el se.

MAUD
We're |ucky to have each ot her

Hs stiff smle twitches in the unconfortabl e nonment.

I NT. SANDRA' S SUMVER HOVE - NI GHT

Sandra and a FEWFRIENDS m ngle with drinks, as Sandra shushes

everyone, while standing in front of the TV.

( CONTI NUED)
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SANDRA
Here she is, |ook

WOVAN
She's a sweet talented |ady. Wy
does she stay with that nan?

Sandra watches with delight, as her friends gather around.
I NT. AUNT I DA S HOUSE - NI GHT

Ida is propped up on the couch, |ooking sickly and exhaust ed,
but awake enough to watch Maud and Everett on TV.

TV SHOW HOST (O S.)
- Her paintings have even been sold
to Vice-President Nixon. This happy
couple who only live with the bare
necessities of life, and yet sonmehow
they flourish...

Ida stares at the imge ON THE TELEVI SION: Maud and Everett,
wal ki ng around their yard, talking.

ON IDA'S FACE, filled with regret and sadness.
INT. JAZZ CLUB - NI GHT

Maud' s brother Charles, worn out and tired, is sitting on a
bar stool, drinking a scotch, as a band sets up in the
background. He is watching Maud on the little TV playing
behind the bar, a sad | ook on his face.

TV SHOW HOST (O S.)
Who woul d have thought that this
l[ittle arthritic woman, |iving on
the fringe of society, would have
such incredible and far-reaching
success. You can find Maud Lew s
still selling her paintings fromthe
front step of her little house in
Mar shal | t own, Nova Scoti a. .

EXT. EVERETT' S HOUSE - DAY

Everett is across the road fromhis house, getting the nail
out of his mail box. A STACK of envel opes.

He stands there, ripping open the letters, taking the noney
fromthem and shoving themin his shirt pocket, then ripping
the letters up into bits. Then, he hops on his bike and

ri des away. ..
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EXT. CGENERAL STORE - DAY

Everett is riding his bike as he pulls up to the store,
| ooki ng nore slouched and sel f-conscious than ever.

A few PECPLE trickle out of the store, staring at himwth
nore interest. He keeps his eyes to the ground, ignoring
the stares. He nmutters to hinself.

But then Everett notices Ida, who is in a wheel chair, being
hel ped into a car. She |ooks deathly ill, but when she sees
Everett, she props herself up anyway, just to glare at him

| DA
I saw you on the news. You |ucked
intoit with her, didn't you? She's
all smles, and you nothing but
grunbl es.

EVERETT
Pfff.

He starts to ride off, but she calls out.
| DA

Wait. | want you to tell her to

come see me. Pl ease.
He rides down the road.
EXT. EVERETT' S HOUSE - DAY
As Everett pulls up to his house, he sees a LINEUP of cars
outside his home. Crowds of people adnmre the house, and
Maud' s pai nti ngs.
He pushes through the people.

EVERETT
Watch it. Mbve. Mbve.

He bunbl es through them flustered, and heads into the house.

I NT. EVERETT' S HOUSE - DAY
Maud is sitting at the table, across from Everett.

MAUD
How si ck was she?

EVERETT

Never m nd how sick she was. | asked
if I came across nasty on the TV.
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MAUD

No Everett.
EVERETT

VWl |l why is everyone giving ne queer

looks. I'mstarting to feel like I

can't show nmy face w thout people

t al ki ng.
MAUD

Never m nd what anyone is saying.

EVERETT
Easy for you to say. Everyone thinks
you' re sweet and so good at your
pai nting, they don't know what you're
like to live with.

Maud gets up fromthe table, ignoring his jibes.

MAUD
| got to go see Aunt I|da.

Maud grabs her jacket.

EVERETT
What for?

MAUD
Because what if she dies and | never
went to say goodbye.
She hurries to the door.
EVERETT
What if | dies and you' re not here?
You' re always goi ng off here, going
off there. Starting to get fed up.
Maud is about to wal k out the door.

EVERETT ( CONT' D)
| said no. You can't go.

She turns back to Everett.

MAUD
| have to.

She grabs a little painting and hurries out the door.

Everett stares out the wi ndow, watching as she wal ks away.
Hi s breathing heavy. Fuming. He paces the tiny floor space.
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CONTI NUED:  (2)

Then brushes his hand across Maud's table, filled with her
pai nt supplies, scattering everything across the floor.

He goes back to the w ndow and watches her again as she's
wal ki ng of f in the distance.

EXT. MARSHALLTOMWN ROAD - CONTI NUQUS

Maud is wal king out the long, enpty paved road, a little

pai nting tucked under her arm A tiny speck in a vast enpty
space. Nothing between her and their little house, behind
her in the distance. She hurries, as fast as her little
crooked | egs can nove.

I NT. AUNT | DA S HOUSE - DAY

Maud wal ks into the front hallway. The nurse sees Maud and
sm | es.

NURSE
She’ s awake in her room go on up.

Maud goes in.
I NT. | DA"S HOUSE - BEDROOM -- CONTI NUOUS

Maud wal ks into Ida’s room clutching her painting. Ida
| ooks up, is clearly ill. She sees Maud and smles feebly.

Maud hands her a painting.

MAUD ( CONT’ D)
| like painting flowers. Here.

| DA
Thank you.

Ida takes the painting, and | ooks at it.

MAUD
You don't need to stay nad at ne
forever.

Ida is about to fight back, but then resigns fromit.
| DA

| watched you on the TV and it dawned
on me. You are the only one in our

fam |y who ended up happy. | thought
it was inpossible for you to have a
good Ilife.

Maud sits on the side of |lda's bed.
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| DA ( CONT' D)
| don't want to die full of regrets.

MAUD
You' re not gonna die --

Maud takes lda's hand.

| DA
| regret not letting you see her, at
| east. Your baby.

MAUD
You did it to protect me. She was
dead and deforned, it woul d have be
too nmuch --

I da hoists herself up a bit.

| DA
Maudi e. She wasn't def or ned.

This is startling to Maud.

MAUD
What do you nean? Wiy'd she die?

|l da | ooks at her for a nonent. Then..

| DA
She didn't.

MAUD
VWhat ?

| DA

Charl es sold her.
Maud st unbl es backwar ds.

MAUD
He sold her. For noney.

Finally...
| DA
He sold her to a good hone. Q der
people. The man was a mnister.

Maud stares off, in conplete shock.

( CONTI NUED)
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| DA ( CONT' D)
W didn't think you would be able to
take care of a child.

Maud recoils. She stands up, not sure what to do next.

| DA ( CONT' D)
Charl es and | decided --

| da reaches out to Maud's arm

| DA ( CONT' D)
| was told she's been well |oved.

Maud paces a little, trying to process this.

MAUD
And is she normal ? Was she a nor nal
baby, or was she crooked, or what?

| DA
She was fi ne.

Maud gat hers hersel f.

MAUD
Have your soup, lda. | gotta go.

She | eaves the painting on the bed.

| DA
I"msorry. Maud..

Maud hurries out of the room

I NT. EVERETT' S HOUSE - DAY

Everett is now taking all of Maud's painting supplies and
throwing theminto an wooden crate. Sardi ne cans, paint
brushes, cans of paint, old boards, all aggressively being
chucked into the box.

He knocks over the table, dishes.

EXT. DI GBY STREET - DAY

Maud has left Ida's house, and she wanders up the road, | ost
in her confusion. Looking around, at people's faces, at
houses. Who could she be? Were is she?

It begins to rain. Maud hugs her coat tightly into her and
hurries down the road.
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I NT. EVERETT' S HOUSE - DAY 123

When Maud cones home, she is still in a daze. She hardly
notices Everett, who is sitting in her chair, with a scow
on his face.

EVERETT
I"msick of you.

MAUD
Ev, don't, not now.

EVERETT

I never asked for this.

Go out in the norning, people, come
hone for |unch, people, back at the
end of the day, nore people. D dn't
i ke "em before, don't |ike em now.

I never wanted my face on the TV for
the whole world to | augh at.

MAUD
Everett. Ilda told ne -

EVERETT
If I"mnot good enough for you, you
want to find sonmething better then
what | can give you, go. Go find
it.

But Maud is desperate to talk to him- her husband. She
persists.

MAUD
Listen to nme Everett. Al these
years, |'ve figured | was half a

worman cuz | gave birth to sone little
gnarled up creature that coul dn't
live. It wasn't even true.

She bites her |ip.

MAUD ( CONT' D)
The baby lived. M brother - he
sol d her.

Everett stares at her for a nonent, then suddenly he pounds
his fist down on the table.

EVERETT
G ve up tal king about that God damed
baby. The brother, the baby. Christ.
( MORE)

( CONTI NUED)



123

124

125

CONTI NUED: 90.

EVERETT ( CONT' D)
Not hi ng but a pain fromthe mnute
you stepped into ny life. You want
to go find your bastard baby, go.
You want to whine to your invisible
brot her, go. Leave ne al one.

MAUD
My brother is as good as dead to ne --

EVERETT
And you're dead to ne. | like ny
life sinple, you brings nothing but
msery. | was better w thout you.

He starts to shove her out the door. She braces herself.

MAUD
Wait - what are you doi ng.

EVERETT
Get the hell out of nmy house, this
is ny house, | don't want you here.

She grabs hold of the sleeve of his checkered jacket.

MAUD
Everett stop.

EVERETT
You are half a woman, not even that.
Get out, and don't cone back.

He pi cks her up and hoi sts her out the door, and slans it
behi nd her.

Everett |eans on the door, as Maudi e knocks on it. He is
full of pain and sadness, as he closes his eyes and grits
his teeth.

EXT. EVERETT' S HOUSE - DAY

Maud knocks on door repeatedly, as the rain pelts down on
her. After a few noments, Maud kicks the door, and turns to
| eave.

EXT. COUNTRY ROAD - DAY

Maud wal ks down the road in the rain, alone and confused.
She' s coughi ng, and exhaust ed.
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EXT. SANDRA' S SUMVER HOME - DAY 126

Maud approaches the steps of Sandra's cottage. Tears stream
down her face, and she wi pes themaway with her little hands.
She is soaking and frozen. She knocks.

Morments |ater, Sandra comes out on the step

SANDRA
Maud. What's wrong?

Maud hurriedly wi pes her face dry, and puts on a brave face.

MAUD
Oh.

She | ooks up at Sandra and smil es.

MAUD ( CONT' D)
| thought 1'd pop in for a visit.

Sandra | ooks at her - a little shocked.

MAUD ( CONT' D)
But it's probably not a good tine,
"1l go.

SANDRA
No. Come. Oherwise I'lIl be getting
drunk by nyself in here, so cone in.
Let's get you warned up

I NT. SANDRA' S SUMVER HOVE - BATHROOM - NI GHT 127

Maud is inmersed in the bathtub. Only her eyes and nose are
above the water, the rest is conpletely envel oped by bubbl es.
She nervously | ooks around the brightly lit, cheerily
decorated bat hroom as Sandra tal ks from outside the room

Maud doesn't know what to think of it.

SANDRA (O S.)
I's the water warm enough?

MAUD
Too warm 1'd say. | love it, but
you shouldn't be wasting all this
hot water. Be a different story if
you boiled it. Even then. Don't
get me wong, | love it. M nother
used to have long baths. But | coul da
just used a wash cloth.
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SANDRA (O. S.)
You're not in there to get clean,
you're in there to rel ax.

Maud gi ggl es, and continues her nervous chatter.

MAUD
Can't see nme relaxin'.
But everything | ooks so perfect.
Al nost too perfect. It's lovely,
really, but I'mhalf afraid I"'l]I
br eak sonet hi ng.

SANDRA (O. S.)
Do you like shrinmp sandw ches?

MAUD
| don't need to be that fancy. Not
that | don't |love em but bread and
butter's just as good. You want ne
to get out now?

SANDRA (O S.)
Stay as long as you like.

Maud sinks back down in the water, her eyes still gazing
around the room curiously.

I NT. SANDRA' S SUMVER HOVE - THE NEXT DAY

Maud is now wal ki ng around the immacul ate, cozy country hone,
wearing Sandra's nauve col oured housecoat, her head w apped
in atowel. The housecoat drags on the floor, and Maud | ooks

ridiculously out of place. She |ooks out the wi ndow at the
clouds in the sky.

Sandra is drinking a glass of wine, sitting on the sofa.

MAUD
When | was young, ne and ny brother
woul d gawk at the clouds. He' d see
nonsters and dungeons. O guns.
|’d see hearts and puppy dogs. He'd
get mad at me for turnin’ his
ni ght mares into something sinple.
It’s not that | couldn’'t see nonsters.
But if it’s a game, and if the rule
is we get to choose to see what we
want, why make it dark and dreary?

Sandra snmiles, charned by Maud’'s sinple w sdom
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SANDRA ( CONT’ D)

Cone to New York with ne.

MAUD
Nah. Wuldn't like it.

SANDRA
You coul d have an actual career,
Maud. As an artist. | could help
you.

Maud smil es awkwardly.
MAUD

That's a word Everett would have no
time for. Career. Sounds too fancy.

I NT. EVERETT' S HOUSE - DAY

Everett is sitting dowmn to a nmeal by hinself.
l[ittle house. He stares around the room seeing Maud’s

paintings all over the walls.

Very lonely. He gets up and storms out of the house.

I NT. SANDRA' S SUMMER HOME - DAY

Maud is now dressed. Staring off into space.

t hat Maudi e is bot hered.
SANDRA
When |''m nad at soneone, |
hel pful to let it out.
Maud says not hing.

SANDRA ( CONT' D)
It feels good. Watch.

Sandra pours hersel f another glass of w ne,

t hen. ..

SANDRA ( CONT' D)
Ahhhhhhhhh!

Maud is startled by this aggression.

SANDRA ( CONT' D)
Your turn.

MAUD
No t hanks.

find it

( CONTI NUED)

Sandra sees

93.

Lonely in his

takes a gul p and

Sandra conposes hersel f.
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130 Sandra takes another swig of wine. 130
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SANDRA
My husband Jacob is an arrogant
ponpous knowit-all, his voice is
i ke nails on a chal kboard, | am
sick of his feet, I'"'msick of his
breath, I'"'msick of his stttt-uuupid
face.

She | ooks at Maud, relieved.

SANDRA ( CONT' D)
Ahhhh.  Now your turn.

Maud chuckl es.

SANDRA ( CONT' D)
Go ahead. | know you're nmad at him

MAUD
Nah. Not |ike that.

Sandra holds up the bottle of w ne.

SANDRA
Then you need nore w ne.

Maud pauses for a nmonent, then hol ds out her gl ass.
OM TTED
EXT. EVERETT' S HOUSE - DAY

Everett is cutting the weeds around his house, aggitated.
| mpati ent.

EXT. SANDRA' S SUMVER HOVE - FRONT PORCH -- EVEN NG

Sandra and Maud now sit on the swing on the front porch,
their feet kicked up. Mud is now piss eyed drunk. So is
Sandr a.

MAUD
Un..He's a conplainer -

SANDRA
Let it out. Cone on. He's a bastard.

MAUD
He's cranky. He's nmean. But he's
sweet in his own way -

SANDRA
You' re doing it again.
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MAUD
He gets mad if | don't, if | paints
all day he’s nmad, if |I don’t paint
all day he’s nad, no pleasin im
But | mss him

SANDRA
Maud you aren't playing right.

She hi ccups.
MAUD
| gotta go to bed, | feel like |
m ght heave up

Sandra wat ches her go, then pours herself another glass of
wi ne. She stares up at the sky.

I NT. EVERETT' S HOUSE, UPSTAIRS LOFT - NI GHT
Everett lies on his side of the bed, staring at Maud' s side.
EXT. WHARF - MORNI NG

Everett is down on the wharf with Frank, gutting fish. Frank
notices Everett seens different.

FRANK
Sonet hi ng up, Pal ?

EVERETT
She left ne.

FRANK
Ch well. About tine.

Frank smles, teasingly.

EVERETT
Stop. Stop your w se cracking.

Everett slits open another fish, and hauls the guts out,
then flicks his hand into the bucket.

EVERETT ( CONT' D)
I f someone had a baby and they give
up to another famly, around here,
how woul d | go about finding out who
it was give up to?

Frank processes this for a second.

( CONTI NUED)
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134
FRANK
How in the hell would | know?
Everett starts to wal k away, frustrated. Frank feels for
him He calls after him
FRANK ( CONT' D)
Everett. You grew up in the poor
house, you still do work for them
sonetimes don't ya?
EVERETT
M. HIl died fifteen years ago.
FRANK
Well, M. Hggins is there, he'd
hel p you. There's still records
t here, or paper work or sonething.
EVERETT
You think they'd know?
FRANK
It's the orphanage. |f soneone gave
up a baby around here, they'd know
what happened to it.
Everett nods.
EXT. SANDRA' S SUMVER HOVE - MORNI NG 135
There is a knock on the door. Sandra answers it. It’s
EVERETT.
EVERETT

Looki ng for nmy wonan.

SANDRA
Maud?

Maud stands up, secretly delighted to see him She goes to
t he door.

EVERETT
Get your things and come on.
MAUD
Way should |, when you talk to ne

li ke that?

Maud stands firmy, playing tough. He grabs her by the arm
and starts to haul her out the door.

( CONTI NUED)
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MAUD ( CONT' D) ( CONT' D)
Stop it!

Sandra i ntervenes.

SANDRA
Hey!!! Let her GO!!

EVERETT
You' re com ng home!!!

MAUD
Leave ne ALONE Everett!

Maud is furious, Everett is taken aback. Enbarrassed, he
mar ches out the door and down over the steps. Maud, stil
spittin’ mad, follows himout on the step

MAUD ( CONT' D)
Don't know why you can't be nice for
once in your mserable old life.

He stops and turns to her, then finally lets his guard down.

EVERETT
For crying out |oud, woman.

Maud | ooks at him w nded and frustrated, but concedes.
EXT. SANDRA' S SUMMER HOVE - BACK YARD - DAY
Maud and Everett both awkwardly sit on the hamock.

EVERETT
You' d never |ast here. You'd have
to wal k seven mles to the store.

MAUD
Vell |I’mnot one of your old dogs.

EVERETT
No cuz at |east they knew how to
listen. They did what they were
t ol d.

MAUD
I’mbetter than a dog.

EVERETT
Maybe. Bigger pain in the ass too.

Si | ence.

( CONTI NUED)
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MAUD
I’mmnore than that. | want you to
say it.

Everett lies back in the hamock, staring at the sky. The
changi ng shape of the hanmock unsteadi es Maud and she falls
back on him She starts to get up, but he puts his arm around
her, keeping her by his side.

EVERETT

(whi speri ng)
You're nore than that.

He hol ds her there for a noment. He takes a deep breath.
Cal ming hinself. They stare up at the clouds. Maud lights
up a cigarette.

MAUD
That cloud | ooks like a rabbit.

Everett shrugs. Maud decides to quiz him

MAUD ( CONT' D) ( CONT' D)
What do you see?

Everett stares at the sky for a nonent |onger.

EVERETT
Cl ouds.

MAUD
You can see nore than that. Try.

Everett | ooks at her skeptically, then back up at the sky.
EVERETT
| sees a wonan. Wth a big arse. A
fewteeth mssin'.
Maud | aughs. Despite herself.

EVERETT (CONT’' D) (CONT' D)
Bal d on the one side of her head.

She | aughs harder.

EVERETT (CONT’' D) (CONT' D)
She’'s in her old man’s drawers.

Maud pl ayfully shoves him as she | aughs even harder.
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EVERETT (CONT' D) (CONT' D)
Foolish are you. That’'s your job
Maudie. | sees what’'s there, you
sees what could be there.

MAUD
Ki nda how you sees ne as sonet hi ng
to own. | sees nme as your wife.

Everett unfolds his arns.

EVERETT
| sees you as ny wife, mss. Al ways
did. Ddn't want you to | eave ne.

MAUD
Wiy woul d | | eave you?

EVERETT
You could find better than ne.

MAUD
| got everything I want with you Ev.
Ever yt hi ng.

EXT. SANDRA’ S SUMVER HOME - DAY 137

Everett is putting Maud's things into his truck as she says
goodbye to Sandra.

SANDRA
Now | have no excuse not to go back
hone to ny boring husband.

MAUD
Go on.

Maud smi| es at Sandra.
MAUD ( CONT' D)

You're ny only friend. You know

that? Since nmonma di ed.
Maud smiles at Sandra. ©Muud heads to towards the truck, and
Everett helps her to get in. Sandra watches, thoughtfully
as Maud and Everett drive down the road.
| NT. EVERETT' S TRUCK - DAY 138

As Everett and Maud drive down the road, he turns onto a
road that she doesn't recogni ze.
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MAUD
Way we going up here?

He says not hi ng.

MAUD ( CONT' D)
Where we goi ng Ev?

Tight-1ipped, he keeps driving. Eventually, he pulls off
onto the side of the road. The Street is lined with nice,
nodest little bungal ows. He stares ahead, she | ooks at him
alittle confused.

MAUD ( CONT' D)
What are we doing here, Ev?

He takes a breath, and exhal es.

EVERETT

Her house is there. The white one.
MAUD

VWho?
EVERETT

Her. Your girl.

Maud | ooks on, in disbelief. She sees the house where he is
poi nti ng.

MAUD
She lives in there? M baby?

EVERETT
She's a wonman now.

Maud nervously opens the door.
139 EXT. STREET - NEI GHBORI NG COWUNI TY - DAY 139
As Maud wal ks up the street, she sees KAY (late 20's), a

slight, attractive young wonan, out doing gardening, wearing
a bright pink sun hat. A young nman cones out.

PAUL
Hungry?

KAY
Alittle I think I'Il make sonething
with the raspberries for dessert.
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Maud wat ches with overwhel m ng delight as Kay smles at her
husband. Maud studi es her hands. Her feet. Her face. She
is beautiful and perfect. Mud can hardly take her eyes off
her .

She decides to wal k past them

Maud hobbl es al ong the side of the road, getting closer to
t he coupl e

PAUL (O S.)
I"mgoing to wash up for dinner.
KAY (QOS.)
Okay, I'Il be in shortly.

Maud observes them wi thout |ooking up. But she studies the
young worman out of the corner of her eye.

140 I NT. EVERETT'S TRUCK - DAY 140

Everett sits in the truck, his eyes closed. W rking even
harder to steady his breath.

141 EXT. STREET - NEI GHBORI NG COWUNI TY - DAY 141

Maud sl ows down as she is in front of the house, she bends
down and picks a pebble out of her boot.

Maud wat ches Kay through the fence, now al nbst being eye to
eye. The RASPBERRY BUSH i s between them At this exact
nonent, Kay eyes one of the berries, as Maud eyes the other.
Toget her they both take a raspberry off the bush and EAT IT,
savouring the taste.

Kay is so preoccupied with the berries, she doesn't even
noti ce Maud.

Maud smi |l es watching her, then stands up and continues on
past the house, wi thout |ooking back. As she wal ks towards
Everett, she smles. Sitting in the truck, he beans a snile
back at her.
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INT. EVERETT' S HOUSE - LOFT - N GHT 142

Everett and Maud lie in bed, only Iit by noonlight. He can't
sl eep. Neither can she.

MAUD
| couldn't believe it was her. But
| knew it was her.

EXT. EVERETT' S HOUSE - DAY -- 1969 143

The wi de, open | andscape surrounding Everett's house, as
Everett, older, nore stooped, carries wood into his house.
The paint on the house has faded with tine...

I NT. EVERETT' S HOUSE - DAY 144

Everett wal ks into the house and dunps the wood by the stove,
as The DOCTOR continues doing a check up on Maud.

MAUD
I"mnmore concerned with the state of
ny arthritis then nmy lungs. It's
getting harder and harder to hold a
pai ntbrush. Ev thinks | should strap
t he brush onto ny hands.

He's hol ding the stethoscope to her back.

DOCTOR
Br eat he.

She does. It's |abored.
DOCTOR ( CONT' D)
You haven't given up snoking yet,
have you?

MAUD
| gives it up sonetines.

She sm | es.

DOCTOR
You have Enphysema Maud. You can't
snoke.

EVERETT
She won't be snoking again, | tel
you t hat.
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DOCTOR
And air this place out a bit Everett.
The air's too thick.

Everett wal ks the doctor to the door.
EXT. EVERETT' S HOUSE - DAY
Fewer paintings outside.

Maud comes out of the house, gathers her unsol d paintings
for the night and takes theminside. Her breathing is a
little | aboured. She seens tired.

I NT. EVERETT'S HOUSE - N GHT

EVERETT (O S.)
You coming to bed, Maudie?

Maud tries to go upstairs, but she can’t hoist herself up.
She goes over to Everett's chair and sits down.

MAUD
"1l be up in a mnute.

I NT. EVERETT' S HOUSE - MORNI NG
Maud wakes up to Everett hovering over her on the chair.

EVERETT
What’s wrong with you?

Maud wakes up for a nonent, she is not feeling so good.

MAUD
Guess | fell asleep.

EVERETT
I"ve had enough of this! Falling
asl eep, up all night coughing,
| oungi ng around the house, you don't
pai nt anynore you does nothing. Now
smarten up and get |ively!

She tries to smle.
MAUD
"Il get up in a mnute. Cone sit
by me Ev.

Everett can't hide his concern as he sits next to her on the
fl oor.
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MAUD ( CONT' D)
You shoul d get nore dogs. Less |lonely
with dogs.
EVERETT
Don't need dogs, | got you.
MAUD
Still. Be nice if you had nore dogs.
EXT. EVERETT' S HOUSE - DAY 148

Maud sits in a chair outside as Everett displays her paintings -
there are I ess than before. Maud is getting to be too tired
and ill to paint as nmuch as she used to. But there are still
sone paintings, and some visitors, admring them

Maud doesn't really engage in conversation, but then she
| ooks up and sees KAY AND PAUL approachi ng her house.

She wat ches carefully as Kay weaves through the crowd,
adm ring Maud’' s paintings.

After a few nonents, Maud hurriedly goes into the house.
Then, she cones out, holding the painting of the girl in the
pi nk dress.

Maud | ooks around for Kay, unable to find her at first. But
t hen she sees her and approaches her with the painting.

MAUD
Bit chilly today.

Kay | ooks up and smles brightly at Mud.
KAY
Oh, hello. Your paintings are so
cheerful and optimstic.
Kay smles at the work.

KAY ( CONT' D)
I like that you ignore the shadows.

Maud smiles, unable to think of what to say. Finally she
hol ds out the painting.

MAUD
You mght Iike this one.

Kay studies it for a long tine. Maud watches Kay proudly.
Kay seens al nbost speechless. Her face is serious.
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KAY
| need this painting. | love it.
Maud sm | es.
MAUD
Have it.
KAY
How much do | owe you?
Maud shakes her head.
MAUD
You don’t owe ne for that, take it.
KAY
No no, you can’t give it away. How
nmuch?
Maud sees Everett wal king towards her. She speaks quietly.
MAUD
| think that little girl is you.
Pl ease take it.
She sniles at Kay. Kay smles back, somehow under st andi ng.
She takes the painting and wal ks away.
Maud discreetly tries to keep her eye on Kay as she clinbs
into the car. She watches, fixated, as the car pulls off
the side of the road and drives off into the distance.
Everett stands by her for a nonent.
| NT. EVERETT' S HOUSE - NI GHT 149

Maud sits at her table painting, her work only half finished.
She works quietly. Then w thout warning, she suddenly BURSTS
into tears. She lets herself cry, and after a nmonent she

fl ops over on the table, onto her painting. She cries and
cries.

Then she gets up. The paint fromher picture now on the
side of her face and her shirt. She |ooks at her ruined
pai nting, w pes away her tears and starts to fix it.

Everett is up in bed, Maud still sits at her table, staring
out the window into the black, quiet night. She w pes the
paint off of her face and her shirt with an old wet rag.
Then Maud hoi sts herself out of the chair and heads towards
t he | adder.
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Her foot slips on a rung, and Maud tunbl es over and falls to
t he ground.

EVERETT (O S.)
What ' s goi ng on down there?

Everett pokes his head down to see what has happened, and
sees Maud | aid out on the floor.

I NT. EVERETT' S HOUSE - DAY 150

Frank and Everett CARRY in a little day bed, as Maud sits,
feebly, at her table.

FRANK
Back your end in there, Ev.

MAUD
That's lovely. Lovely.

EVERETT
Wat ch out.

Everett lays his end down, and they squeeze the day bed in
t he corner.

I NT. EVERETT' S HOUSE - EVEN NG 151

Maud now | ays back on a DAY BED that has been squeezed into

the small hone. Her things have been rearranged downstairs.

She paints a painting fromher bed. She's slower now. Still
t houghtful, but there is less joy in it. Everett brings her
a cup of tea.

MAUD
Sonme housemnid | becane.

EVERETT
The only one applied for the job.

Everett gives her a slight smle.
| NT. EVERETT' S HOUSE - NI GHT 152
Everett cones downstairs and stokes the fire.

Maud is asleep on the couch, her breathing is sounding
i ncreasingly | aboured.

EVERETT
Maudi e? You alright?
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Everett goes over to see her, and realizes she isn't very

responsi ve.

EVERETT ( CONT' D)
Maud.

She tries to open her eyes and speak.

MAUD
Ev.

EXT. EVERETT' S HOUSE - MOMENTS LATER

Everett has Maud bundled up in a blanket and carries her to
the truck. He lays her in the passenger seat, then gets in
the truck.

They speed away down the road.
I NT. TRUCK - MOMENTS LATER

They drive down the road, Maud tries to speak but can't.
Everett is in a panic.

EVERETT
Shut up Mss. Don’t go tryin to
speak til the Doctor’s see you

I NT. HOSPI TAL - NI GHT

As they wheel Maudie away, Everett is frantic. He runs up
to the nurse with noney in his hand.

EVERETT
Here, |l ook, ten dollars, just nake
sure she's alright.

NURSE

Sir, we don't need your nobney -
EVERETT

Take it take it. Just go |ook after

her .
| NT. HOSPI TAL - DAY

Maud is hooked up to tubes in the hospital bed, Everett is
by her side. She is nore alert now. She reaches out to
touch Everett, but he’'s too far away. He noves in closer.

EVERETT

| knew you were getting sicker, every
time 1'd ask you, you'd lie to ne.
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He sits on the edge of
She slowy,

arm

her bed.

feebly traces the outline of the rose on his

He gently strokes her face.

You got beauti f ul

Maud smiles feebly,

So much beauty in there,

out your two

| ook at them eyes, |

flattered.

EVERETT (CONT' D) (CONT' D)
eyes Maud Lew s.

He points to her chest.

EVERETT (CONT' D) (CONT' D)

it's spillin
Soneti mes |

t hi nk the sun

peepers.

is shining in ny face.

Go on.

It's true.

MAUD

EVERETT

| look at your face and
| can't believe |

ever thought you

weren't perfect.

She reaches over with her gnarled up hand,

outstretch her fingers.

I wish...lI

wi sh |
| ooki ng after you,

She wraps them around his hand.

MAUD
was better at
everyone al ways

had to be | ooking after ne.

Shut up.
| ooked after

He points to his heart,

You | ooked after

You | ooked after ne.

EVERETT
You
me.

as he fights back tears.

EVERETT (CONT' D) (CONT' D)
me Mss. Now gi me

five nore years.

She “shhhh’s” him

She pulls himin closer to her face.

MAUD

| know you | ove nme Ev.

MAUD ( CONT' D)

W didn't have the things people
t hink you need in order to be |ovable.
But yet we had | ove.
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Maud i s fading.

MAUD ( CONT' D)
Who woul da t hought two odd socks
woul d make such a perfect pair.

He | ooks at her pleadingly, but she closes her eyes and fades
away. . .

EXT. HOSPI TAL - DAY

Everett is trying to start his truck. It won't start. He
punches the steering wheel.

EVERETT
God DAMN stupid truck

He gets out of the truck and lifts up the hood. He fiddles
around with it, trying to fix it. Swallowing all his
enotions. He gets back in the truck, tries again. This
time, it starts. He pulls out.

I NT. EVERETT' S HOUSE - DAY

Everett is honme by hinself. The brightly painted, jam packed
little house feels enpty. Everett sits in Maud' s chair and
paints a little “Muud-1ike” painting on a card. He paints
dogs. Nowhere near her detail or charm

He stops and stares at her paintings on the wall. The little
chicken. So cheerful. So happy. He reaches out and touches
the bird. Then turns back to the painting. He scrapes the
pai nt brush on an old sardine tin, thick with Maud’ s paint.

Then he signs the card "Everett Lewis". He stares at it
| ong and hard, his eyes filling with tears. Having a second
t hought, he PAINTS over the name.

He | ooks out the window. No cars. No visitors. Nothing.

He | ooks back to the painting, and once again paints her
nane on the board. Then he THROAS t he pai ntbrush across the
room

EXT. EVERETT' S HOUSE - DAY

Everett sits outside his house, with paintings propped up
agai nst the house, to sell. Hi s poor knock-offs, which |ack
Maud's care or detail. He stares off into space as a couple
of stragglers wal k around | ooking at the art work, the faded
pai ntings on the walls.
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Then suddenly SANDRA pulls up. She gets out of her car.
She stares at Everett. He |ooks sad, and inconplete.

She stands at a distance for a noment. Then finally wal ks
towards him Then she sits down next to Everett.

SANDRA
| m ssed the funeral

He doesn't | ook at her. She doesn't |ook at him They just
sit in silence together.

I NT. EVERETT' S HOUSE - LATER 160

Everett wal ks into the house. Everywhere he | ooks, everywhere
he rests his eyes, there is the hand of Maud.

He sits down on the day bed. He kicks off his boots and
pul s off a sock. He stares at his feet, one sock on, one
sock off. He runs his hand along the enpty space of Maud's
bed, before clutching her pillow.

Then, he | ooks out the wi ndow, and | ooks up at the clouds.
Suddenly, he's able to see the clouds take shape: a cheerful
puppy dog, surrounded by white puffy flowers.

As we fade out...

Everett Lewis died in 1979, nine years after Maud, in their
l[ittle 13x13 hone.

This little house can be found at a permanent exhibit at the
Nova Scotia Art Gallery in Halifax, Nova Scotia. .

THE END
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