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FLYBY

INT. TV MONI TOR - N GHT

TIGHT ON a SMALL, 4:3 RATIO FRAVED- I N-BLACK VI DEO | MAGE
of a news telecast. Except there’s no one there -- just
the enpty newsdesk. (Qdd.

Suddenly a NEWSCASTER appears behind the desk -- forty-
five, rushed and unkenpt. Funbles with his clip mc,
hands trenbling. It’'s unsettling as he tries desperately
to sound confident. But his voice shakes -- the SOUND
TINNY, as if froma TV:

NEWSCASTER

Ladi es and gentlenmen if you're
wat chi ng this and not taking
shel ter underground, we urge you
to do so immedi ately -- anywhere --
anywhere you can fi nd.

(then, trenbling)
Just a nonth ago this report
woul d’ ve seened | udi crous.
Aliens... using Earth as a
battl eground..

(wants to cry, but

he’s a pro)
but that was before Supernman.

Sonet hing urgent is YELLED from behind the canera -- our
Newscaster |ooks off, terrified -- he yells sonething
back, but it’s masked by a SHATTERI NG -- FLYI NG GLASS - -
t he vi deo camera SHAKES - -

A TERRI BLE WHI STLE, then an EXPLOSION -- everything is
VWH PPED OQUT OF FRAME in the sanme horrible instant the
screen goes to STATIC --

EXT. METROPOLI S - DAY

-- the SCREEN EXPANDS to 2.35:1 -- ANAMORPHI C RATIO - -
and the SOUND EXPLODES i n PONERHOUSE DOLBY as SOVETHI NG
EXPLCDES t hrough the TV NETWORK building -- a BLUR of RED
AND BLUE and it SLAMS | NTO THE STREET |i ke a neteor --
KKRABOOOOOOOM A CRATER is blown into a street already
littered with pieces of concrete and steel -- the

confetti of PAPERWORK flitters everywhere.

And then, with a WOOOOSH and t hunderous THUD, a FlI GURE
LANDS. Human form but this being is far from human
Dressed in dark, unearthly clothing, he' s a gorgeous
speci men; his black eyes dramatic contrast to his pale
skin. Powerful. Well-trained. This is TY-ZOR
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Confident and controlling as he reaches down and grabs
his nenesis -- sonmeone we do not yet see -- and in a blur
Ty-Zor HURLS HI M - -

Anot her BLUE/ RED STREAK in the sky as the figure Ty-Zor
has thrown SLAMS | NTO A ROW OF PARKED CARS -- the cars
EXPLCODE, tossed into the air |ike kicked domnos -- a
hundred-yard divot R PPED into the pavenent.

Monentary sil ence, save for sone distant SIRENS. Then,
in the rubble, sonmething stirs. The CAMERA LOW | ooki ng
back at Ty-Zor, a block away, as the thrown figure
struggles to rise in the FOREGROUND. W don’t really see
himyet -- he's obscured by a shock of RED. A cape.
Uneasily, PAINFULLY, he gets to his feet as the CAMERA
STARTS TO MOVE AROUND to the FRONT of the boots -- SLOAY
Rl SI NG DRANMATI CALLY REVEALI NG t he body of a twenty-nine-

year-old warrior in brilliant red and blue. But the
iconic suit is SHREDDED in areas -- his cape billow ng
but SLASHED -- an icon on his muscul ar chest resenbling
an “S”. He's bloody, w nded, beaten. He's as exhausted
as Ty-Zor is strong, confident, cocky.
TY-ZOR
I’ m di sappointed. | expected a

better fight.

Then Superman HEARS SOVETHING in the far-off distance --
sonmet hing no nortal could hear: a MJUFFLED FEMALE VO CE

FEMALE VO CE (O S.)
SUPERVAN! | | HELLLL--!1!

-- a voice SUDDENLY, inexplicably SILENCED. W' re TIGHT
ON SUPERMAN S FACE as he reacts to this -- the voice
FAM LIAR to him-- deeply concerning him-- and he
suddenly LEAPS | NTO THE SKY, FLYI NG OFF. Ty-Zor wat ches
himgo. Smles.

EXT. SKY - DAY

CAMERA SHAKES MADLY, keeping up with Superman, who flies
vigorously -- his heart pounding as he speeds through the
sky, EXCEEDI NG THE SPEED OF SOUND: SONI C BOOVS SHAKE THE
WORLD -- it’s DEAFENING -- and we CUT TO the SILENCE CF:

EXT. KELVI N OBSERVATCRY - N GHT

An ol d observatory, mles fromthe city. @ ant doned
building, tall security fences. From nowhere, a grow ng
WOOOOOOSH and SUPERVAN LANDS M GHTILY. Alone. He
BULLETS to the observatory buil ding entrance --



I NT. KELVI N OBSERVATCRY CORRI DOR - DAY

Superman FLIES down the corridor -- WH P PAN as he passes
us and arrives at the main door, which he RIPS AVAY - -

I NT. KELVI N OBSERVATORY - DAY

TI GHT ON SUPERVAN S FACE -- his eyes wide with terror at
what he sees -- although we don’'t see what it is, we can
guess. And Superman al nost GASPS:

SUPERVAN
- - no__

His skin begins to BLISTER -- he falls to his knees,
shattering the marble floor as if it were sand -- and he
GASPS -- opening his eyes -- ROLLED BACK, WHI TE -- a
SHOCKI NG MOVENT AND WE SMASH CUT TO

A FLONER

Unli ke any we’ ve ever seen. Then a CLOSE-UP OF A FI VE-
YEAR-OLD G RL. The picture of innocence, she sits on the
ground, gathering flowers. Her hair noves in a soft
breeze. PULL BACK TO REVEAL:

EXT. KRYPTONI AN FI ELD - DAY

A massive LONG SHOT. An endless field, awash in a

CRI MSON GLOW on this planet, their sun is red. There's
a nearby ridge. Pipelines and security bunkers. Pod-

i ke DWELLI NGS dot the alien | andscape.

WORDS APPEAR: “MENNA, KRYPTON. 29 YEARS EARLI ER.”

TIGHT AGAIN on the little girl, sitting in the field.

She picks another flower. She's so adorable you could

al nrost watch her forever. Then her head snaps; she hears
sonet hi ng we do not.

A nonment |ater we feel it: a deep, powerful, distant
RUVBLE. She stands. Looks off, worried. The RUMBLI NG
GRONS -- sonet hing gargantuan i s com ng.

Then sonet hing horrifying: THE SKY DI STORTS -- RI PPLI NG
like liquid, as if a stone had been tossed through it.
The Grl’'s face grows in panic as the sky suddenly begins
to CORRODE -- A YELLOW SH ACI D EATI NG AVAY FROM THE
CENTER OF THE RI PPLE, EXPANDI NG OQUTWARD LI KE A VI RUS;

WE RE W TNESSI NG THE DESTRUCTI ON OF A PROTECTI VE FORCE
FIELD THAT HAS, UNTIL TODAY, DEFENDED THI S LAND - -
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-- as the HOLE RIPS in the sky -- with a DEAFEN NG ROAR - -
DOZENS OF THE SCARI EST WARBI RDS YOU VE EVER SEEN APPEAR,
tearing through the still-expanding breach. These flying
tank-1i ke battle machi nes are call ed “BUZZARDS’ - -

And the terrified girl runs -- holy shit does she run --
SCREAM NG -- as BURI ED DEFENSE TURRETS RI SE, TURN AND
FIRE. The BUZZARDS FI RE BACK -- suddenly this little
girl is sprinting through a perilous WARZONE - -

EXPLCSI ONS, STONE and DI RT everywhere. She CRIES in
KRYPTONI AN:

KRYPTONI AN G RL
DAMA-SO I'l KALA-SO !

And up ahead, one of the swelling TURRETS OPENS -- a man -
- her FATHER -- yells for her noves for her -- he grabs
her, they duck into the turret which cl oses, just as,
behi nd them giant EXPLOSI ONS whi ch OVERWHELM THE FRANME,
AND VVE GO TO SHOCKI NG WHI TE - -

EXT. KANDOR - DAY

-- and we realize the WHITE i s CLOUDS, which we D VE
THROUGH, revealing a majestic Kryptonian city, far from
Menna. This is a kingdomruled by a great |eader, who
lives in the building we now qui ckly approach: KANDOR
PALACE. In the sanme shot we land in the MAIN GARDEN - -

I NT. KANDOR GARDEN CORRI DOR - DAY

-- and CAMERA CONTI NUES, racing behind a sprinting

OFFI CER, through the incredible space. He turns a
corner, crying out to a group of SI X MEN who nove down
the hall -- the alarnmed Oficer speaks KRYPTONI AN, which
we SUBTI TLE:

OFFI CER
Sir, the barrier’s been broken --
t hey’ ve crossed the border into
Menna! THEY' RE COM NG

Fi ve of these nen are stunned -- PUSH IN on the fifth.
Their KING A rugged 39 year-old man, strong of body and
char acter. Unshaken. This is JOR-EL. SMASH CUT TO

I NT. KANDOR WAR ROOM - DAY

PANI C. the bustling command center of their mlitary.
Two dozen LI EUTENANTS tal k over each other, manning their
stations.

( CONTI NUED)



CONTI NUED:

THREE DI MENSI ONAL HOLOGRAPHS are everywhere of the
attacki ng eneny -- translucent BUZZARDS and TROOPS.
Conpl ex GLYPHS and DI AGRAMS give crucial data. OUR
CAMERA DOESN T STOP MOVI NG as Jor-El bursts in, taking in
the information as a Lieutenant reports to him still in
SUBTI TLED KRYPTONI AN:

L1 EUTENANT
They attacked fromthe east and
the south. Qur defenses were
dest royed.

Jor-El stares at the inmages, his heart sinking -- and we
PUSH IN ON HIM as Jor-El realizes that this is the day he
had been dreading for so long...

LI EUTENANT ( CONT’ D)
Sir, tell nme you see a way out.

The Lieutenant remains fixed on his | eader, hoping for a
mracle. Finally Jor-El speaks, nostly to hinmself. A
contenpl ative voice. (NOTE: JOR-EL SPEAKS ENG.I SH - - FROM

THI S PO NT THE ONLY LANGUAGE WE HEAR ON KRYPTON)

JOR- EL
... yes. But the solution
have... is for another day.

His eyes flick to a HOLOGRAM OF AN ATTACKI NG BUZZARD - -
VWH CH TRANSI TIONS US TO - -

EXT. KANDOR, KRYPTON - DAY

-- an ACTUAL BUZZARD firing PLASMA BLASTS at a distant
200- STORY TONER. The TOAER EXPLODES -- the Buzzard
boldly flying THROUGH THE EXPLOSI ON as the structure
COLLAPSES. And we WHI P PAN with the Buzzard as it LEADS
OTHER BUZZARDS toward the center of Kandor, firing PLASMVA
BLASTS into the city, heading toward the great pal ace.
TURRETS in the city FIRE BACK at the attackers.

EXT. KANDOR STREET - DAY

As Kandorians retreat, terrified, Jor-El's troops FIRE
WEAPONS up at the overwhel m ng eneny --

I NT. LAUNCH CHAMBER CORRI DOR - DAY

Jor-El hurries with his wife, LARA who cries -- begs:
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LARA

-- please -- Jor-El-- there has to
be sonet hing-- sonething el se we
can do--!

(she stops him
He's our SON!

(and she cries)

our baby. ..

Jor-El |ooks at her, his heart faring no better. But if
he’s not strong in this nonent, there’s no hope. He
enbraces her. Then, quietly, urgently:

JOR- EL
My love. W have no tine. You
know t hat .

He | ooks into her red, wet eyes, giving her as much tine
as he can, which is none. She |ooks at him defeated.
She nods, hating this nonent. He kisses her forehead and
t hey head off --

I NT. LAUNCH CHAMBER - DAY
Wth a shockingly LOUD H SS a PORTAL opens -- we're
| ooki ng i nside a TRANSPORT POD. TIGHT ON an el even nont h-

ol d I NFANT, as he is placed on the cushioned interior.

This child -- the baby KAL-EL, who will one day becone

Superman -- | ooks up hopefully at the parents who are
about to send himlight years away. The child,
oblivious, smles at his parents; a still teary-eyed Lara

has just reluctantly placed her son into the carrier.

And they | ook down at their son for a |ast, heartrending
monent. Jor-El touches the baby -- and we see just how
devastating this is for him But he stays strong:

JOR- EL
Look at us now, Kal-El... so that
one day you m ght renenber us.

Then a di stant THUNDERI NG -- the eneny i S coning.

W see now that we're in a |arge, round, high-ceilinged
space. Jor-El uses a hol ographic keyboard and the
capsule’s portal CLOSES. W can still see the infant

i nside through a wi ndow as the capsule begins to FILL
WTH A CLEAR, THI CK LI QUI D.

Lara chokes back tears as the oxygenated, protective GEL
covers her son. And with an ear-shattering BLAST, the
POD BEG NS TO RI SE.
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Jor-El and Lara watch the ascending craft, which we see
sil houetted as the ceiling PARTS, revealing the
Krypt oni an sky --

I NT. KANDOR PALACE - GREAT HALL - DAY
Jor-El and Lara hurry through the Geat Hall to:

EXT. KANDOR PALACE GREAT HALL ENTRANCE - DAY

The city under siege, the palace’ s |aunch tower portal
opens and the PCD containing Kal-El rises. It hovers for
a nonent, in the path of an oncom ng BUZZARD, whi ch BANKS
to avoid the pod, SLAMM NG into a TOAER and wobbl i ng
wildly, EXPLODINGin the city streets --

Jor-El and Lara run out, |ooking back to see the POD
BLAST | NTO SPACE, taking their son with it. Jor-El turns
to her, eneny craft ROARI NG t hrough the skies above them

JOR- EL
-- goto Taga -- he’ll provide you
passage to D onein--

LARA
-- you aren’t comng --?

JOR-EL

| can’t go now. But you mnust.
(hol ds her face)
I will see you again.

Lara cries as she smles. He kisses her passionately. A
near by EXPLOSI ON ROCKS t he ground -- one final | ook
between them -- both putting on the bravest face. Lara,
fighting tears, hurries off. Jor-El watches her go --

EXT. KANDOR PALACE GARDEN STEPS - DAY
QG hers run past as twenty Jor-El SOLD ERS FI RE AT THE TWO

BUZZARDS THAT PASS OVERHEAD, CRACKI NG THROUGH THE SKY.
These voi ce-thrashed nmen yell out, alerting the others of

addi tional incomng -- desperate for nore ammb. Though
it’s anot her planet, another species, this is warfare at
its nost famliar. |Its nost brutal.

But slowy these soldiers STOP FIRING -- PUSH I N on them
as they react to SOVETH NG TERRI FYING a MASSI VE, CITY-
SI ZED TROOP TRANSPORT I N THE DI STANCE -- so huge that
it’s alnost grey; we can barely nmake out its details

t hrough the atnobsphere. But we can see SH PS and TROOPS
bei ng depl oyed fromit.
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BOOM DOAWN AND MOVE TO FI ND JOR-EL, brandi shing a | arge,
shoul der-strapped WEAPON. He turns to his troops and
calls out forcefully:

JOR-EL
VWE WLL NOTI HAND OVER CUR CI TY!
ENEMY SOLDI ERS APPROACH THE SOUTH
ENTRY! LET"S SHOW THEM HOW
VELCOMVE THEY ARE!

And though the situation is grim these |oyal nmen CHEER
their leader, falling out, headed for battle:

EXT. KANDOR PALACE GARDEN - DAY

Jor-El vigorously leads his nmen, FIR NG at approaching
ENEMY TROOPS. VAR QUS SHOTS of Jor-El’s heroi smand
di spl ays of the unflagging spirit of his nen.

Then, suddenly, a large SCULPTURE is PULVERI ZED by a nega-
PULSE BLAST, exploding architecture and soldiers alike.
Jor-El turns to | ook as a G ANT MECHANI CAL FOOT CRASHES
to the floor in a grim gut-pounding THUD -- this is the
ROUSER, the six-story mega-nechwarrior, having just

l anded. It FIRES AGAIN AND AGAIN, destroying, killing
everything it hits.

Jor-El stands, the last living of his men. Even though
masked ENEMY TROOPS appear, charging for him Jor-E
doesn’t give up: he grabs a nearby BLASTAFF as half a
dozen eneny Soldiers surround him Jor-El fights them --
hand-t o- hand conbat, one man agai nst six. \Wat’s
incredible is how PHYSI CALLY POAERFUL he is -- a BRUTAL
WARRIOR who is in the mddle of PUMMELLI NG H S OPPONENTS
when suddenly TWO DOZEN METALLI C, SNAKE- LI KE CO LS APPEAR
OUT OF NOWHERE AND GRAB HI M -- YANK H M FORWARD, HOLDI NG
H MON THE GROUND. This is called a SNARE -- and it
comes fromthe Rouser that stands above him

TIGHT ON JOR-EL’ S racked face. He turns his head. One
figure enmerges through the dust and snol deri ng | andscape.
This is Jor-El's brother, KATA-ZOR (37). Like his son
we’' ve al ready seen, his eyes are dark, his skin ghostly.
He wal ks directly up to Jor-El. Looks down upon him

victorious... but al so, sonehow heartsick:
KATA- ZOR
| can still hear your voices

in ny head. You and father.
Ret urni ng from worship, singing
t he songs of Menna.
(smles, mad tears in
hi s eyes)

( MORE)
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He al ways had pl ans for you,
didn’'t he?

(beat, |aughs)
Can you i magi ne what he woul d say
now? Seeing ne... standing |ike
this, over you?

JOR- EL
Fat her woul d know... as | do...
that you won’t be standing for

| ong.
Kat a- Zor KICKS JOR-EL IN THE FACE. A bloody result.

KATA- ZOR
Your religion’s over, Jor-El. Bid
your “Holy Land” farewell.
(smles, kneels)
The ashes of Menna will soon
darken the sky.

TI GHT ON JOR-EL as he becones terrified of what this
means. Just then Kata-Zor GRABS JOR-EL’S FACE, hard.

KATA- ZOR ( CONT’ D)
I know you’ ve sent the boy off-
planet. But | will find him

And Kat a- Zor KICKS JOR-EL in the face again, knocking him
unconsci ous.

KATA- ZOR' S LI EUTENANT
Sir, the pod could be headed for
any one of a thousand pl anets.

KATA- ZOR
(qui et rage)
then send a thousand nen.

EXT. KRYPTONI AN FI ELD - DAY

-- the area we saw earlier, now POST-BATTLE. No living
thing to be found. Then a RUMBLI NG A ROUSER ROARS
OVERHEAD -- flies to the center of a burnt-out field.
begi ns FI RING | NTO THE GROUND -- BLASTI NG AGAIN AND AGA
as a CRATER forns, hundreds of feet deep -- then

t housands. Soon there’s a hole over a mle deep.

It
I N

A PORTAL then opens beneath it and a giant, nmetallic,

t hreateni ng-1 ooking SPIKE is |owered into the hole. This
oddly sexual imagery is about to have a profound inpact
on this planet: as the Rouser speeds away, the SPI KE BOVB
SEALS | TSELF around the crater
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PUSH IN ON the BOVB as it makes PRE- DETONATI ON SOUNDS - -
A SPECI FI C BEEP- CLI CKI NG THE | NCREASES, LOUDER AND FASTER
AS WE PUSH IN UNTIL I'T S COWLETELY SI LENT. Then:
/0000000000

EXT. KRYPTON - DAY - SPACE

A SHOT SO LONG THAT YOU CAN SEE THE CURVATURE OF THE
PLANET -- THE EXPLOSI ON SO MASSIVE | T CAN BE SEEN FROM
TH S DI STANCE: A CHUNK OF THE PLANET -- MENNA - -
PULVERI ZED BY THE DEEP CORE DETONATI ON

Suddenly Krypton has a bite taken out of it, like a
pl anet ary appl e; massive sections of LAND and MOLTEN rock
erupt, mles into space.

And then, froma FOREGROUND CONTI NENT, the PODS cone.
Hundreds of them Ilifting off fromKrypton and di spersing
into space. All headed away fromtheir RED SUN, hunting
down an innocent child... who couldn’t possibly know of
the journey that |lies ahead. EPIC MJSIC SWELLS -- and
then, in the nost incongruous CUT of all tine:

I NT. KENT" S KI TCHEN - DAY

Sil ence as MARTHA and JONATHAN KENT eat breakfast. Late
thirties. A handsone couple. A good couple. Their
farmhouse nodest and cozy. The |arge w ndow beside the
table franes a view of their expansive wheat field. A
tinmeless place. HOLD ON this one shot. So sinple, so

mundane. These are their |last nonents of a normal life.
JONATHAN
Good eggs.
MARTHA

‘

Oh, good, I'mglad you like ‘em
| used that new cheese.
(beat)

You know, with that orange | abel ?

JONATHAN
Mn  Thank you

MARTHA
You' re wel come.

What they don’'t see is that through the wi ndow -- across
the farm-- SOVETH NG THE SIZE OF AN SUW FALLS FROM THE
SKY -- SKIMM NG ALONG THEIR FIELD, RI GHT FOR THE HOUSE - -

( CONTI NUED)
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MARTHA ( CONT’ D)
So Devaney called. He wants to
conme by for the check -- as if he
can’t wait one day to--

KA-BAM THE THI NG STRI KES EARTH, SHATTERS THElI R FENCE - -
Mart ha SCREAMS -- Jonat han TURNS as the POD SCREAMS FOR
THEM PLOWNG UP DI RT -- Jonat han DI VES FOR MARTHA - -

H TTI NG THE GROUND W TH HER AS DI RT FI LLS THE W NDOW - -
whi ch, when the action’s over, JUST BARELY SPI DERS.

Jonat han and Martha finally sit up, nortified.

EXT. KENT FARM - DAY

The Kents nervously approach the pod. Snoke rises. Dirt
ever ywher e.
MARTHA JONATHAN
careful --
-- I am | am..

She stands back. Wen Jonathan gets to the edge of this
new, burnt-out ditch, what he sees bew | ders him

JONATHAN
oh ny Cod. ..

Jonat han junps down into the ditch, Martha watching. And
now we see it: KAL-EL'S POD, half-buried in the earth

MARTHA
-- Sweetheart...?
JONATHAN MARTHA
Honey, stand back- -
-- 1 am | am..

Jonat han sl owl y approaches the pod. Jonathan reaches
out... slowy, cautiously... and just as he touches the
pod, its OUTER SHELL SUDDENLY, LOUDLY RETRACTS -- THE
KENTS SCREAM -- Jonathan falls back --

It's opened -- the LIQUI D SPILLING QUT onto the dirt,
reveal ing the ELEVEN- MONTH OLD KAL- EL.

Jonathan’s in shock. And Martha can’'t help it: she just
starts to cry. She noves past her husband, for the baby,
her untapped maternal instinct surfacing, full-force.
JONATHAN
-- Mrtha--

( CONTI NUED)
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-- but she carefully lifts the wet, beautiful boy into
her arns. Holds himclose. Lovingly. Jonathan noves
behi nd her, both I ooking into the eyes of this incredible
child. Pure awe. Then he SNEEZES. Through her teary
eyes, Martha smles, and says, softly:

MARTHA
bl ess you.
(beat, neaningfully)
bl ess you. ..

And on their astonishment we PULL BACK, a coupl e,
instantly transforned into a famly.

I NT. KENT" S LIVING ROOM - LATER - DAY

The CAMERA ON THE FLOOR as a RUBBER BALL rolls past. A
monent later, little Kal-El, now wearing a di aper, takes
careful steps toward the ball.

Mart ha and Jonat han watch him They' re smtten, but it’s
still all very new And so damm weird

Kal - EIl accidentally kicks the ball; it rolls under one
end of their sofa. The Kents watch as the adorable
little boy waddl es over to the couch, carefully bends
down to pick it up... and with one hand FLIPS THE SOFA
INTO THE AIR -- THE HUGE PI ECE OF FURNI TURE THROM - -

EXT. KENT' S HOUSE - DAY

KRRRRASH! ! I THE SOFA EXPLODES THROUGH THEI R FRONT DOOR
FRAME, PAST THEI R PORCH AND LANDS I N THEI R FRONT YARD

I NT. KENT" S LI VI NG ROOM - DAY

The Kents are stunned. Kal-El has his ball. He’ s happy.
A beat on Jonat han.
JONATHAN
Honey, we shoul d probably talk
about th--
MARTHA
Listen to ne: this child is al one.
He has no famly -- he obviously
didn’t cone from anywhere near
her e- -

( CONTI NUED)
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JONATHAN
... I"mjust saying, our sofa’'s on
the front | awn--

MARTHA
Yes, he mi ght have certain
attributes that other children
don't --

JONATHAN
-- that’s one way to put it--

MARTHA
-- why or how that is we nmay never
know. But | ook at him
(beat, enotional)
Jonat han, | ook at this beautiful
boy... he’s everything.

JONATHAN
He certainly is strong.

MARTHA
Then we teach himrestraint. To
control hinself -- as parents
that’s sonething we’'d need to do
anyway- -

JONATHAN

Wiile that’s true...Honey...
normally our |ives wouldn't be at

risk--

MARTHA
This boy is an angel. Look at
that face. That smle... he | ooks

like an old-tine novie star.
(staring at him
Are you our little O ark Gable?
Qur strong little dark Gab--7?
(to Jonat han)
-- hey, d’you like that? “dark”?

Jonat han | ooks at his wife. There's no way he’'s w nning
this argunent. He heads out:

JONATHAN
I’ mgonna... go outside. Check on
our living roomfurniture.
(as he goes)
You... stay here with “C ark”.

( CONTI NUED)
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And as he wal ks out, strong little Clark smles at his
not her. And our SCORE BEG NS, as we...

DI SSOLVE TO

EXT. KENT FARM - DUSK

WDE SHOT of the farm alnost three years later. O
course, the pod damage has | ong ago been repaired. From
this distance, we HEAR a child | aughi ng and:

MARTHA (O . S.)
(I'i ke a playful
nonst er)
I’ mgonna getcha! |'magettin’
cl oser!

And now we’re CLOSE on the edge of the wheat field as
THREE YEAR OLD CLARK, a beam ng, gorgeous boy, runs from
the crops, laughing. Martha chases himplayfully.

At the barn, Jonathan steps out, having just fixed his
tractor. He w pes his hands with a rag, watching his
wi fe and young son. And he can’'t help but smle. Then
he runs toward C ark, playfully ROARING as if another
nonster were now chasi ng him

O ark squeals, laughs, and runs into the house. Martha
and Jonat han foll ow - -

I NT. KENT" S LI VI NG ROOM - DAY

As C ark runs around the coffee table, escaping his
“nonsters”. Martha and Jonat han enter -- Jonathan noves
to him feigning a scary nonster

JONATHAN
You can’'t get away fromthe tickle
nmonster, CAN y--?

Suddenly CLARK TAKES OFF -- FELYI NG THROUGH THE CEI LI NG
For a beat, Jonathan and Martha are frozen, stunned.

JONATHAN ( CONT’ D)
well, that's new.

Martha bolts up the stairs:
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I NT. JONATHAN AND MARTHA KENTS' BEDROOM - NI GHT

Clark is there, his head happily sticking through the
shattered fl oorboards. The Kents arrive:

MARTHA
Cl ark, whatever that was, that is

not okay--

They nove toward himand he RI SES QUI CKLY -- Martha
blurts a screamas C ark now HOVERS, loving it:

CLARK
Look! Can you do this?
But Jonat han noves to him-- takes him sets himdown:
JONATHAN
No, O ark, no one can. People
don’t-- | can’'t believe I’ m saying

this-- Cark? People don't fly.
You under st and?

CLARK
(so vul nerabl e)
they don't?

JONATHAN
No.

Mart ha, concerned, kneels, saying sweetly:

MARTHA
Sweet heart, there’s no flying in
t hi s house.
(off his sweet nod)
Bath tinme. Go get undressed.

CLARK

-- but it’s not even dark yet--
MARTHA

Bath tine.
CLARK

kay. . .

G ark heads off to his room Jonathan | ooks down at the
hole in his bedroomfloor. He sighs. But Martha s mnd
is el sewhere. She says, sotto:

MARTHA
it’s... gonna be hard.

( CONTI NUED)
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O course she KNOA5S this... she just feels it so nuch
ri ght now.

MARTHA ( CONT’ D)
Teaching himto act... “normal”.
(then, the point)
Keepi ng hi msafe-- can you
i mgine? I|f anyone finds out what
he can do? They' Il take him away,
they' Il --

Jonat han just enbraces her. And whi spers:

JONATHAN
W' re gonna be okay. The three of
us, we'll figure it out. W’re a

famly.
Jonathan’s |l ove for Clark warns her.

DI SSOLVE TO

I NT. CLARK' S BEDROOM - N GHT

Later. Bedtinme. PUSH IN as Martha reads a book to

d ark, who, wi thout even knowng it, gently touches her
hand. It’'s subtle, but Martha notices this, and
continues to read.

DI SSOLVE TO

EXT. FARMLAND - DAY

The W DEST CRANE SHOT EVER. The Smallville Elenentary
School bus drives along, kicking up dust. It stops at a
crossroads.

The doors open. The Kids nmuch LOUDER now. Cark, EIGHT
YEARS OLD NOW gets off the bus. Cearly not one of the
popul ar kids, he wears GLASSES and is even nore the
“class outsider” than he was the last tinme we saw him
As he gets off, he says to the Driver, kindly:

CLARK
Thanks, M ss MG at h.

M SS MCGRATH

(synpat heti c)
See you tonorrow, C ark.

( CONTI NUED)
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The doors close and the bus drives off. C ark wal ks
home, BUT HE CAN STILL HEAR THE KI DS LAUGHI NG | NSI DE THE
BUS AS I T DRI VES AVWAY, A QUARTER M LE DOM THE RQAD:

Kl DS
(over-1| apped, ab lib)
-- haha! dark was sitting next
to you! Shut-up! D d you see him
at recess? Wat a freak. | think
he’ s | earni ng-di sabl ed? Whatever,
he’s a FREAK. Total freak...

G ark, by now used to this, covers his ears as he wal ks.
And we’'re TIGHT ON H M as we PRE-LAP:

CLARK (V.Q)
| never get picked. For sports.

EXT. KENT FARM HI LL - DAY

Jonat han, planting a sapling, |ooks up at Cark, who sits
on the ground near him quietly angry.

CLARK
The other kids think I can't play.

JONATHAN
(beat, considers)
Wel |l that’'s crazy.

CLARK
(firm
No it’s not. They're right -- |
can't throw O hit. O junp or
ki ck-- not for real. Not in front
of anyone. So it always ends up
|l ooking like I can’t do ANYTH NG

Jonat han | ooks at his son, who is deeply frustrated.

JONATHAN
I know it doesn't feel like it.
But your secret... the things
you're able to do. It's a gift--

CLARK
No. Dad, you always say that.
But a gift is sonmething you WANT.

Jonat han stares at his son. Touched at the profundity of
his words. Cdark is angry here -- alnost tearful:

( CONTI NUED)
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CLARK ( CONT' D)
I’m SI CK of being afraid that
sonmeone m ght see nme do sonethi ng
and realize I'mdifferent! Dad,
they already THHNK I'm different!

JONATHAN
It’'s for your own good- -

CLARK
How?! They think I’ma weirdo!
They make fun of ne. Al the
time. And it’s not fair: YOU and
Mom di dn’t have this problem How
come | do?!

Jonat han wei ghs the fact that Gark still doesn’t know
he’s not their biological child. But he's ill-prepared
to address this right now .. And we PRE-LAP:

JONATHAN (V. Q)
-- nice! Good one, let's see
anot her. ..

EXT. KENT FARM - DAY

Near the house, Clark faces Jonathan, fifteen feet away.
He’s now hitting a ball tossed to himby his father.
Cark swings and hits. A decent double. Jonathan has
anot her bal |l ready.

JONATHAN
Excellent! See that? You're
doing great -- you can hit! Let’s

try again. N ce and gentle.

Jonat han tosses the ball back to the kid. dark hits
again -- pops it up. Potential honer.

JONATHAN ( CONT’ D)
Come on! Good control
(beat, then, tw nkle
in his eye)
Hey, just for fun. Gve it a
little juice. Sonme of that *Kent
magi c.”

Cark | ooks at his father unsettled: are you sure?

JONATHAN ( CONT’ D)
Conme on, it’s just you and ne.

But then, alnpbst as a warning:
( CONTI NUED)
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CLARK
‘kay. ..

And Jonat han pitches softly. AND CLARK H TS THE BALL OUT
OF THE STATE. Jonathan just watches it go, amazed.

JONATHAN
oh... well look at that...

EXT. HUB CITY - DAY

A LOUD, busy, multi-lane highway, a city (think Detroit)
in the distance. Qut of nowhere, a baseball lands -- SIX
CARS AND TWD TRUCKS SUDDENLY SCREECH LI KE MAD to avoid an
ugly crash. One of the cars is a BORI NG COWACT CAR

I NT. COWMPACT CAR - DAY

The driver SWERVES, scared in the nonent -- the driver
happens to be a forty-ish man with thick gl asses, a bas
couture, poorly-fitting suit and tie and a FULL HEAD OF
HAIR  H's name? LEX LUTHOR

LUTHOR
-- SHT!

And he angrily checks his rearview as we PRE-LAP:

LUTHOR (V. Q) (CONT' D)
The world i s dooned.

I NT. ROOM - DAY

TI GHT ON LUTHOR, standi ng, nmaking an intense
PRESENTATI ON. He speaks with a passion that sonme m ght
describe as chilling (others, conedic):

LUTHOR
That is, if humanity conti nues,
feebl em ndedly, along its current
path. Qur disparate religions --
cultures, politics, class, race,
technology -- wll result in
not hi ng but ruination! The
obliteration of all things.
Unl ess we take neasures. Severe
measur es, RADI CAL neasures! The
ANSWER is a single, centra
controlling governnent! | propose
we reshape this godforsaken pl anet
once and for all!

( CONTI NUED)
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On that yelled notion we CUT TO Luthor’s POV: he’s
talking to a class of Hub City THI RD GRADERS. They're
wat ching him a touch nervously. This is a classroom
SCRI BBLI NGS of a twisted m nd on the blackboard behi nd
him This is when Luthor notices, at the door, an

el derly NUN (SI STER MARY) at the wi ndow. She angrily
beckons Lut hor.

I NT. SCHOOL HALLWAY - DAY
Lut hor conmes out to see Sister Mary, who tal ks quietly:

S| STER MARY
M. Luthor, this isn’t working.

LUTHOR
-- what isn’t working?

S| STER MARY
We never realized your ideas were
this... extrene. O that the
children were going to be as
frightened as they are--

LUTHOR
Am | getting fired?! By a NUN?!

S| STER MARY
I’msure you'll find your place in
the world, M. Luthor. |It’'s just

not at St. Francis.

Luthor’s rage builds -- there’s a CLAP OF THUNDER and:

EXT. COUNTRY ROAD - NI GHT

Pouring RAIN. The only car that passes is Luthor’s.

I NT. COMPACT CAR - N GHT

Lut hor drives, grim Then he notices sonething --
sonmething in the sky -- his horror grows -- and suddenly
Lut hor SWERVES the car as a BLAZI NG YELLOW RED COVET
STREAKS OVER HEAD W TH A STARTLI NG HOAL -- LUTHOR SWERVES
again --

EXT. COUNTRY ROAD - NI GHT

Lut hor SLAMS on the brakes as the conmet | MPACTS just over
a small hill.
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I NT. COMPACT CAR - N GHT

Lut hor breathes heavily. Hi s glasses have cone off, now
broken. He recovers for a beat, then hurriedly gets out
of his car --

EXT. COUNTRY ROAD - NI GHT

-- squinting in the rain, Luthor fleets across the

desol ate street, over the hill. Luthor scurries up the
mound of dirt, horrified at what he finds: buried twenty
feet deep in fiery earth is another small truck-sized
POD; ONE OF HUNDREDS KATA-ZOR SENT I N THE HUNT FOR KAL-
EL. Badly danaged, the thing is cracked in areas, the
cockpit shattered. Chunks of PHOSPHOROUS GREEN ROCK
surrounds it.

Lut hor cautiously clinmbs down to the pod. ONE OF KATA-
ZOR' S SOLDIERS SITS I N THE COCKPI T, dying -- gasping.
VEI NS can be seen through his BLI STERI NG SKI N
Terrified, Luthor can’'t help hinself: he noves cl oser.

LUTHOR
wh... what are--

SUDDENLY THE SOLDI ER GRABS LUTHOR S NECK -- Lut hor
SCREAMS, scranbles, tries to get the hell out of here --
but the grip is too strong. And Lex suddenly stops
resisting -- and his face begins to CHANGE. It’s subtle,
all in the man’s expression -- but as Luthor’s eyes neet
the Kryptonian’s -- his fear gradually replaced with a
fierce curiosity. Then: a deeper know edge.

It’s a transcendent nonent, as if he' s being spoken to
silently. Luthor | ooks at the pod’ s inpossibly conplex
CONTROL PANEL -- QUI CK | NTERCUTS bet ween LUTHOR S
ABSORBI NG EYES and the CONTROL PANEL’ S | NSTRUMENTS.

Lex is so caught up in the nonment that he doesn’t even
realize that HS HAIR HAS BEGUN TO FALL QOUT, the RAIN
WASHI NG | T AWAY in clunps. And finally the Kryptonian
DIES, his grip |oosens. And Luthor, now ENLI GHTENED,

i nexplicably nutters:

LUTHOR ( CONT’ D)
KAL-EL...? HERE. ..?!

And LI GHTNI NG and THUNDER stri ke as we BOOM UP, away from
this sublime, bizarre nonment... and we HEAR

( CONTI NUED)
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MARTHA (V. O.)

(quietly)
So C ark made a di scovery today.

I NT. KENT' S BEDROOM - NI GHT

OVERHEAD, SLOWNY MOVI NG TOMRD Mart ha and Jonat han, who
i e awake, reading.

JONATHAN
yeah...? \Wat’'s that.

MARTHA
He can see through things.

Jonat han | owers his new tractor manual . | ncr edul ous.

MARTHA ( CONT’ D)
W were at the supermarket.
Loretta Lang was there. Cark
said, “Mom how cone that | ady
isn’t wearing underwear?”, which
we all know is true about Loretta--

JONATHAN
-- you're kidding ne.
(1 ong beat)
that l[ucky Kkid--
Martha hits himplayfully -- he smles and kisses her.
The kiss grows nore passionate, until, very quietly:
MARTHA

(”"not tonight”)
he can hear us.

JONATHAN
(barely a whisper)
Not if we're extra qguiet.

A beat. Then, to prove her point, whispers guieter:

MARTHA
Cl ark?

Then, from way down the hall

CLARK (O S.)
Yeah?!

Jonat han can't believe this.

( CONTI NUED)
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MARTHA
Go to sleep.

CLARK (O S.)
‘ Kay!

Martha sm | es, goes back to her book. OFF Jonathan...

I NT. METROPOLI S NATURAL HI STORY MJSEUM - DAY

CRANE DOMWN from a STARFIELD to REVEAL the space exhibit.
Clark (still eight years old) wal ks through the exhi bit
with his nother, who holds a CAMERA, taking Pl CTURES.

MARTHA
So Dad and I were thinking. |If
your eyes are bothering you, you
know you have that thing with
| ead. We coul d have speci al
gl asses made up. Wth sone | ead
specks in the glass...

But Cark’s eyes are el sewhere now. across the nmuseum
space, LANA LANG -- seven-years-old and adorable --
stands at a SPACE ROCK di splay. Martha turns, sees.

MARTHA ( CONT’ D)
Ch. Wiy don’t you go say hi

CLARK
(turns away)
Nah. Lana doesn’'t know ne.

MARTHA
There are only eight kids in your
class, Cark. She knows you. Go
say hi, it’s the nice thing to do.

A beat. dark sighs. Gathers hinself and noves to Lana.
He stands there, beside her. Both kids just staring at
the rocks. She | ooks at him then | ooks away.

CLARK
H , Lana.
(a horrible silence)
What cha doin’? Just... |ooking at
rocks?

Then Lana | ooks at him Not necessarily approvingly.

LANA
You stare at the wall a | ot. I n
cl ass.

( CONTI NUED)
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CLARK
(beat, self-
consci ous)
yeah, | just... | like |ooking
at the clouds and stuff.

LANA
(cal my)
But it’s just a wall. There
aren’t even w ndows.

CLARK
(beat, smles, as if
sharing a secret)
I make nmy own w ndows.

She just |ooks at him

LANA
You' re the weirdest kid in cl ass.

This breaks his heart. He forces a weak smle

MR. LANG (O S.)
Lana, cone on. W'’re |eaving.

And Lana just wal ks away. Cark’s left alone for a beat.
Then he heads off in the opposite direction, back toward
his nother. Suddenly gets a SHARP PAIN and O ark
collapses. Martha runs to him alarnmed --

MARTHA
Clark-- what is it, are yvou okay?

She GASPS -- her son, in deep pain, is devel oping VEINS
on his skin -- SORES. Horrified, she quickly gathers her
son and carries himout of the nuseum-- and we HOLD ON
THE LARGE GLASS CASE Clark had fallen in front of: IT S A
REFRI GERATOR- SI ZED, SHARP- SPI KED, PHOSPHOROUS- GREEN
METEORITE. We're |looking up at it, and the SKYLI GHT
above it. PRELAP:

MARTHA (V. O ) (CONT D)
Sweet heart, you' re sure you' re al
right?
EXT. KENT FARM - NI GHT
Their car has just pulled up, Martha and C ark get out.
CLARK
Mom |’ mfine--

( CONTI NUED)
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MARTHA
Don't “Mont nme, young man, if a
weird green rock nakes you sick |
want to know about it--!

MR. DEVANEY (O S.)
Well there you are!

Mart ha junps, seeing MR DEVANEY wal k out fromi nside
their house. He's the Kent’s landlord. Big guy in his
early 50s. Short, cropped red hair. Brown suit. Martha
tries to hide her distaste for the man.

MARTHA
M . Devaney. ..

MR. DEVANEY
| et nyself in, hope that’s okay.

No, it isn"t. On the porch, Martha noves C ark past
Devaney, toward the front door.

MARTHA
If you re | ooking for Jonathan,
he’s not hone- -

MR. DEVANEY
-- no, | know that, he told ne he
was going out of town for a few
days.

MARTHA
(to dark, quietly
urgent)
Get in the house.

Clark goes inside. Martha turns back to face Devaney.
Frominside the house, O ark watches through a w ndow,
his tornmented eyes | ocked on Devaney --

MR. DEVANEY
I wanted to ask you if he got that
| oan. .

MARTHA
Yes. Rent will be on tine this
nmont h.

MR. DEVANEY

Hey you’'re kidding, hell froze
over? No one told ne.

( CONTI NUED)
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Amused at hinself, M. Devaney has wal ked cl ose to Martha
-- putting his hand on the doorfrane, between her and her
front door. dark watches nervously through the gl ass.

MR. DEVANEY ( CONT' D)
I have an idea, you wanna hear it?

MARTHA
I need to put nmy son to bed--
MR DEVANEY MARTHA
The boy can do that hinself- -- M. Devaney--

- we could do each other a
favor: we could say this

month’s “rent free,” how s (forceful)
t hat ? -- 1’d rather pay double.
MR. DEVANEY

(grabs her arm
-- | see how you |l ook at ne --

Clark’s scared --

MARTHA
Let go of ny arm-!
-- but M. Devaney kisses her -- she tries to push him
away -- his lips go to her neck -- his hands on her --
she tries to nove himaway, but he s being aggressive --
the front door opens -- Clark grabs at M. Devaney’s
] acket:
CLARK
Stop it!

But Devaney just pushes the boy back:

MR. DEVANEY
Get back in the house!
He continues his aggression on Martha, who tries in vain
to fight himoff. dark then lunges at M. Devaney --
tackling him OFF THE PORCH - -

MARTHA
Cl ar k!

Clark then GRABS MR DEVANEY AND THROAS H M TWENTY YARDS
ACROSS THEI R PROPERTY! Devaney | ands hard, SKI DD NG BACK
inthe dirt toward the barn. Mrtha' s horrified as
Devaney cones to a stop, dirty and bl eeding. He | ooks
over at Clark -- held back now by Martha. The boy is
nore afraid than anything else. M. Devaney is a ness:
his eyes wide, terrified:

( CONTI NUED)
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VR. DEVANEY
you... you're Satan!
Mart ha hol ds d ark, whose back is against her legs --

MARTHA
-- get in the house--

But Cark is fixed on Devaney, who yells words that w |

stay with dark -- in a way define Clark -- for years:
MR. DEVANEY
YOUR BOY' S THE DEVIL!!! THE DEVI L
HI MSELF! I'!

Devaney stunbles to his car, parked in darkness near the
barn -- it DRIVES AWAY, a cloud of dust behind it.

And Mart ha kneels to her son. Looks at him then
enbraces him

MARTHA
Don't you listen to that nman
(then)
you have love in your heart...
you' re ny hero...

But we’'re CLOSE ON CLARK, as Devaney YELLS about d ark,
MUFFLED in the background, to no one in particular.

FADE QUT.
FADE | N:

I NT. KENT" S HOUSE - DAY

A view | ooking down the stairs of the house, toward the
entry way. And we HEAR

CLARK (O.S.)
Mon?  Dad?

And CLARK enters -- now TWELVE YEARS CLD. He noves
hal fway up the stairs, toward camera, | ooking past us:

CLARK (CONT' D)
Mom or Dad?

But no one’s hone. Happy about this, dark runs off --
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I NT. KENT FARM BARN - DAY

W find Cark at the top of a | adder, at the hay |oft.

He' s noving asi de hay, revealing CHR STMAS PRESENTS t hat
hi s parents have hidden here. He picks up a wapped box -
- shakes it -- but unlike nost kids, C ark doesn’t have
to unwap anything to see what’' s inside; he just renoves
hi s glasses and LOOKS THROUGH THE WRAPPI NG

We SEE his X-RAY VI SION: seeing through LAYERS -- PAPER,
BOX, then, finally, he sees a NOTE inside, which READS:
“CLARKI  NO PEEKING ”". Frustrated by this, he tosses
that present aside and goes | ooking at the others --
revealing a pair of SNEAKERS. Another’s a M CROSCOPE.
Then a SWEATER. Then one of the presents FALLS --

| andi ng on the hay-covered barn floor with a HOLLOW THUD.
CLOSE ON CLARK, who reacts to the odd sound.

Monents |ater, Clark has clinbed down and noves away hay
on the ground, revealing a large netallic RING -- a
handl e for the ROOT CELLAR door. Sonething, we can see
in Cark’s face, that he has never seen.

I NT. KENT FARM - ROOT CELLAR - DAY

Dar kness. Then the CEILI NG OPENS: C ark opens the door
to the cellar, shaft of |light cuts down. d ark wal ks
down the creaky wooden stairs. Cark finds a hangi ng
string. He pulls it; a dimyellow BULB |lights the space.

And sonething is there, covered by a thick TARP. Cark
noves to it and pulls the tarp away, REVEALI NG THE PCD
THAT HE LANDED IN, YEARS AGO. Cark stares at it,

amazed. The silver sheen, the “S” engraved in its angled
nose. He reaches out, gingerly touches the “S" -- when
SUDDENLY, STARTLINGY -- A COVWARTMENT ON THE POD OPENS - -
G ark junps back -- then noves forward -- AND SEES THE
SUPERVAN SUI' T, FOLDED AND PLACED SECURELY | N THE
COVPARTMENT. The BLUE, RED and YELLOW*“S’ REVEALED TO
HMFOR THE FIRST TIMEE On Cark’s face, his mnd
racing. ..

EXT. KENT FARM BARN - DAY

The SI DE DOOR SW NGS OPEN and C ark steps out, standing
aki mbo, WEARI NG THE SUPERMAN SUI T. O course it’s WAY
too big. Behind those glasses, Cark’ s eyes are

nmel odramatically fixed on the horizon. Cocky, he noves
forward -- AND TRIPS ON THE CAPE, FALLING ON H S ASS.

( CONTI NUED)
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He | ooks up, his gl asses askew. So he renoves them And
when he stands, he has an idea.

EXT. FIELD - DAY

Inspired by the suit, Cark runs around his parents’
property, watching the glorious red cape dance in the

wi nd behind him He's having a bl ast.

And as he runs around the farm he LEAPS over his father’s

tractor, checking the cape in md air -- Cark | ands and
he keeps running -- as he runs he approaches the BARN --
he strains and LEAPS AGAIN -- into the sky -- but instead

of com ng down again, he SWOOPS DOM -- FELYING FOR A
MOVENT -- this freaks himout and he | ands hard --

He sits up -- shocked -- realizing that he m ght have an
ability hitherto unknown.

So he’s on his feet again -- running faster and faster.
He JUWPS AGAIN and he FLIES uncertainly, like a kid
riding a two-wheel ed bike for the first tinme. As scared
as he is, he LAUGHES -- finds that the best position for
his arns isn’'t perpendicular to his body, but STRAI GHT
AHEAD. Now he SCOARS into the sky -- five-thousand feet
above the Earth -- AND HE LOSES CONFI DENCE AND FALLS - -
and as he falls he SCREAMS -- then FORCES H MSELF TO
REGAI N CONTROL -- and just before he hits the ground he
FLI ES AGAIN -- SWOOPI NG i nto the WHEAT FI ELDS, burrow ng
through the fields |ike an adol escent airborne MOLE

He flies through stacks of HAY BAILS again and again --
not realizing that parked behind the |last stack is
Jonat han Kent’s TRACTOR

The inpact is intense: the tractor practically EXPLODES
into a thousand pieces as Cark w pes out hard --

Qut of breath and stunned by the inpact, he stands --
only to find his PARENTS, standing next to their car,
having just arrived honme. He's in trouble.

CLARK
hi .

JONATHAN
Go to your room

I NT. CLARK' S BEDROOM - N GHT

Clark sits on his bed, in normal clothes again. His
gl asses broken.

( CONTI NUED)
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Though guilty, he talks excitedly to his parent

before him filled with dread:

30.

s, who sit

they’' re about to have the

difficult conversation they ve known was com ng for

years.

CLARK
I was just having fun, | didn't
know I'd fly, | had no idea I
could fly--

JONATHAN
-- Cark --

CLARK
| knew | could junp, but not fly,
and then | was trying to figure
out: was it the cape? The suit?
O was it just ne? It can’t be
ne. ..

MARTHA
-- it’s you.

JONATHAN
The same way your eyes work
differently than other kids. The
sane way you' re stronger. \Wen
you were little, a few tines,
you... flew

CLARK
| flewwhen | was little? | D D?

MARTHA
You know how nmuch we | ove you.

JONATHAN
Cark. That... vehicle. The
thing you found in the barn.
(beat)
That’ s what brought you here.

Cark is beyond confused. It takes a |ong beat.

CLARK
(breathless, timd)
what . ..?

MARTHA
You're not fromhere. From
Smal lville.
(heart br oken)
... Sweetheart... you're not from
this planet.

( CONTI NUED)
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And C ark stares, horrified. Nunb. Looking at his
parents through teary eyes for an answer. But their

| ooks make it clear: they have no idea. Cark grapples
wWth this nega-news -- the realization that all he's
feared is being confirned: he is a freak. A nonster.
Per haps the Devil hinself. Cdark runs off --

MARTHA ( CONT’ D)
-- Cark, Honey!

EXT. KENT FARM HI LL - NI GHT

Clark bolts through the Kent’s field, crying -- trying to
| ose hinself -- wishing he weren’'t hinself. Running so
hard, for so long, he finally coll apses near the tree,

whi ch has grown considerably since it was planted. Cark
sobs -- the deep, painful cries of a true Qutsider.

And with the lights of the Kent hone in the distance
behind him dark |ooks into the sky with his wet eyes,
into the infinite night... know ng that sonmewhere up
there is a honme that cast himaway.

After a |long nonent, Jonathan wal ks up behi nd him

JONATHAN

You're gonna figure this out. One
day. And you’'re gonna understand
why you can do the things you can.
Wiy you’'re here.

(then)
I"mtelling you, Cark, you're
gonna grow up. Be the first Kent
to go to college. And you'll
figure it out.

But Cark can’t believe this -- because he doesn’'t
believe in hinself. H's eyes are on the sky. He' s just
| ost. Hopel ess.

CLARK
I know, Dad... and one day you’'l
be proud of ne.

JONATHAN
Son. |I’m al ready proud.

Cark | ooks at his father. Jonathan puts his arm around
his boy. And they both |look up at the STARS... which now
FILL THE SCREEN. After a beat we SLOAY TILT DOM... and
find MULTIPLE MOONS. .. and the TILT CONTI NUES, REVEALI NG
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EXT. DJOVEI N DESERT, KRYPTON - NI GHT

-- nighttinme in a cracked-earth desert terrain that seens
to go on forever. And am d the rocky nothingness is a
clay and straw DWELLI NG Wi spy snoke rises froma
makeshi ft chimmey. And these WORDS APPEAR ONSCREEN:
DIJOVEI N DESERT, KRYPTON.

I NT. HUT - N GHT

LARA (fifty now), sits at a table, witing in a journal.
Her face weat hered, strong. This is a woman who has
survived, alone and on the run, for over two decades.
Then, suddenly, a SOUND outside -- in what seens |ike a
mllisecond, she grabs a BLASTAFF and is on her feet.
The refl exes of an ani mal.

EXT. DJOVEI N DESERT, KRYPTON - NI GHT

Lara steps out. Looks at the vast nighttine desert.
There’'s no one here. So she wal ks, through the rock
structures... then: SOUND -- she turns, fast -- but it
was just a small rock, skittering down the nountainside.

It's silent for a nonent -- and we just KNOWwe're about
to get scared to death -- and that we do as suddenly A

G ANT ROUSER FOOT LANDS HARD, CRUSHI NG HER DWVELLI NG - -
Lara screans as she shoots at the Rouser, but it’'s

usel ess as the whip-fast, silvery TENTACLES PROQIECT FROM
THE METAL BEAST -- THE SNARE -- AND GRAB LARA, DRAGA NG
HER TO THE GROUND AS THE OTHER ROUSER FOOT LANDS NEARBY
WTH A M GHTY THUD! She’s held now, tight -- as a FI GURE
EMERGES fromthe darkness. A warrior. He renoves his
mask.

It'’s TY-ZOR -- the terrifying warrior who we know wll
one day confront Superman. Only 21 years old here, he’'s
still scary -- Lara sees him her eyes wde in fear --
and just as she’s about to scream --

EXT. KANDOR - NI GHT

The once-glorious city, already show ng signs of
di srepair. The SOUNDS of THI CK SECURI TY DOORS CLANG NG
OPEN and we CUT TO
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I NT. KANDOR PALACE SUBLEVEL STAIRS - N GHT

Three I evel s beneath Jor-El's fornmer pal ace, Kata-Zor
(now 60) and Ty-Zor head down to the fourth |evel.
Followi ng themis an entourage including four GUARDS, two
of them hal f-dragging Lara --

INT. JOR-EL'S CELL - N GHT

CLOSE ON JOR-EL. dC ose enough that it’'s painful to see
what’s becone of Superman’s father. At 59 years-old,
he’s wire-chained to the wall, |ips chapped, dried blood,
scars and filth cover the fornmer proud Kryptonian |eader.

He | ooks up as the cell door opens -- and Guards enter,
foll owed by Kata-Zor, who stares at Jor-El for a nonent
taking himin. 1It’s been a while. Still, the hatred is
evi dent .
KATA- ZOR
You are resilient.
(then)
I wondered if... especially after
| ast year’s winter... you would
survive down here.
(then)

I"’mglad you did.

Jor-El | ooks up, his eyes red, sick, and confused as TWOD
GUARDS ENTER, DRAGA NG THE WFE JOR-EL HASN T SEEN I N TWO
DECADES. Jor-El is in shock -- his voice ragged:

JOR- EL
Lar a- -

LARA
-- ny |ove--

But they quickly shove Lara to the ground, hol ding her
head down, execution style --

JOR- EL
NO
Jor-El fight his restraints -- pointlessly.
KATA- ZOR

My son. He found her. By chance.
| alnost didn’t believe hi mwhen
he told ne.
(then)
( MORE)

( CONTI NUED)
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You’ ve never net, have you? MW
son.

Jor-El | ooks up, breathing heavily and noticing that Ty-
Zor has also entered the cell. Ty-Zor noves forward,
expression grim staring at Jor-El, relishing the nonent.

KATA- ZOR ( CONT’ D)
Such a handsone boy.

(then)
The same age as your own, hnf?
(then)
You haven't told us in the past.
This tinme, however... it is not
you we wll torture.

Jor-El’'s eyes on Lara, his mnd spinning in horror --

KATA- ZOR ( CONT’ D)

All is well, you should know. Up
there, in the real world. The
enpire is under ny control -- as

nmonarch, you're all but forgotten--

LARA
You del uded fool, the people HATE
you! They FEAR y--!

SHOVE- - the Guard pushes her head down painfully --

JOR-EL
STOP!

Ty-Zor steps forward, his blood boiling. Seeing his
father disrespected makes himinsane -- he’s a tine bonb -
- a vol cano about to erupt --

KATA- ZOR
(just continuing)
But still... in the quiet of ny
chanber... | admt that | remain

unsettl ed. Unresol ved. Tell ne
where to find Kal -El.

LARA
Never .

Jor-El’'s eyes flick to his defiant wfe.

JOR- EL
-- Lara, he wll k--

( CONTI NUED)
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LARA JOR- EL
-- NO W can't! -- Kal-El is strong, he--
-- and you nust be strong
as well! -- | cannot let th--

-- Wwe can’t give up now,
we're so cl osel NOT A
V\ORD! -- Lara--

KATA- ZOR
(to Jor-El, softly)
No, nmy brother, you' re wise to

cooperate -- tell me where to find
your son!
JOR-EL
-- you question why father always
chose ne- -
KATA- ZOR
Tell nme where he is, you know I
will show no nercy to your wonman- -
JOR-EL

-- because he could see the nature
of your heart!

KATA- ZOR
TELL ME WHERE HE | S!

And t hey expl ode in equal rage:

JOR- EL KATA- ZOR
He wanted to protect the Do not think that | wll
peopl e of Krypton, you hesitate! This is your one
fool! He was afraid of-- chance to save her if--!

Their fury is interrupted as Ty-Zor suddenly GRABS KATA-
ZOR S BLADE, PULLS IT FROM I TS SHEATH AND I N ONE
TERRI FYI NG MOVE STRI KES DOAN UPON LARA' S HEAD.

Silence. Stunned silence. Even Kata-Zor is chilled as
Ty-Zor, breathing heavily -- his brutal nature reveal ed
to the world -- DROPS the sword, turns and | eaves the
cell. Jor-El is devastated -- and for the first time
ever... Kata-Zor is fearful of his own son.

I NT. CLARK'S DORM ROOM - NI GHT

C ark suddenly sits up, into frame, on his bed,

breat hl ess and unnerved. He's a COLLEGE SEN OR now.
Behind him the door opens and his big roonmate, JERRY
SHUSTER, enters.

( CONTI NUED)
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JERRY
-- so Cark, I'"mgonna go get
Susan, |'lIl be at the party in ten

-- when we get there | wanna see
you inside, with a potent
beverage, hanging from sonet hi ng
and acting |ike a nonkey.

CLARK
| feel sick--

As Jerry roughly but kindly unbuttons Clark’s collar:

JERRY
Yeah, it’s ‘cause you're an anti -
socialite and 'mforcing you to
actually engage in a communa
activity: IT S CALLED A PARTY,
CLARK!

CLARK
It’s |ike sonething horrible just--

Jerry grabs a TERM PAPER from O ark’ s desk

CLARK ( CONT’ D)
Jerry, that's a final -- | have to
turn it in tonorrow-!

JERRY
I will not graduate, |eaving
behi nd a roommat e who has no
social skills or directioninlife
-- you want this back? Get your
scared little ass to Derrek’s --
and wear sonething dark -- none of
your blue and red.

And Jerry’s gone, with Cark’ s final. dark sighs.

EXT. FRAT HOUSE - N GHT

You can snell the beer as DANCE MJSI C THUWPS i n our gut.

C ark wal ks up, a group of partying STUDENTS wal k past
him He approaches the house nervously; drapes obscure a
viewinto the party. He stands out here for a nonent,
unconfortable. Too nervous to enter. Finally he turns --
he’ s gonna wal k hone. Then he HEARS

FEMALE VO CE (O . S.)
Hey! Cut it out!

( CONTI NUED)
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And he turns back -- at the front of the house are two
girls -- one, blonde (ABBY), whose back is to us -- the
ot her, a BEAUTI FUL BRUNETTE G RL arguing. And Cark’s
heart stops. This is LOS LANE, incom ng Freshman.

Cark watches as finally Lois gets convinced to re-enter
the party. She disappears inside. And Cark, smtten,

| ooks around -- no one |ooking -- then he REMOVES H S
GLASSES AND USES HI'S X-RAY VISION. And we get to SEE IT:
the optic nerve working like a frog’s whip-fast tongue --
I NSTANT ZOOVS pushing THROUGH the wal s of the house,
providing a viewinto the party.

Danci ng and drinking -- lots of kids |aughing, having a
bl ast. The blonde girl |eaves Lois alone. And she
stands there, observing. The outsider. W wll cone to

learn that in many ways, Lois is just as nmuch an alien as
Cark. Then the blonde returns with a big GQUY. They're
headi ng upstairs for sone fun and clearly trying to get
Lois to go with them Cark watches as she decli nes.

The bl onde takes her arm but Lois pulls away, neking sone
excuse, and heads for the back of the house. So d ark
puts his glasses back on. Adjusts his clothes a little.
Takes a deep breath... and heads off.

EXT. FRAT HOUSE - BACK PORCH - NI GHT

Through the kitchen wi ndows, kids party. But out here,
it’s like a sanctuary. Lois is alone, |ooking out at the
night. Then Cark wal ks up the steps. A beat. It takes
a bit of courage to get to:

CLARK
great party.
LA S
(not | ooking at him

It sucks.

A beat. Cdark nods: this isn't gonna work. He turns to
| eave when Lois says, nore to herself than to him

LO S (CONT' D)
| can not believe |’ m here.

CLARK

(beat)
me neither.

( CONTI NUED)
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LA S
This girl from high school -- Abby
Farmer -- she and | are gonna be

freshnmen here next year, she said
we needed to cone tonight, we
needed to “network” -- but we're
not even friends -- the only
reason she wanted ne to cone was
so she woul dn’t show up alone. |
predicted this woul d happen: now
Abby’ s al nbst unconsci ous,
upstairs with sone three-hundred-
pound, former Lincoln H gh all-
star football dough-head, and I'm
stuck out here, waiting for her to
“finish” with himso that | can
drive the three hours back hone
whil e she’s passed out riding
shotgun. Geat party. Your fly's
undone.

CLARK
-- 0oh--

As he does his zipper, she says, frustrated:

LA S
Maybe | need to lighten up
Just... try and network.

(wth a faux smle)
Hi, what class are you in? Wat’s
your maj or?

This is actually a sensitive subject for d ark:

CLARK
I"'m uh... I’"ma senior. And...
undecl ar ed.
LA S
(beat, like it’'s
di sgusting)
An undecl ared seni or?
CLARK
-- oh, well that was a nice... non-

j udgnental reaction...

LA S
I’msorry-- that was rude--
CLARK
I just don’t know what | want to
do yet, that’s all. | have...
( MORE)

( CONTI NUED)
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Maybe it’s how she snells.

her.

Suddenly the door opens --

CLARK( CONT' D)

sone other... issues |'mstil
wor ki ng on. ..

LA S
Don't listen to nme-- |I'ma freak
I just wanna skip all this and get
on withit.

CLARK
w th what ?

LA S
Wth LIFE. Wth WORK, with things
that actually MATTER, not this.

CLARK
-- so, what do you wanna do?

LA S
I wanna be the voice of people who
go through |ife unheard.

CLARK
VWw.  Huh.
(but then)
| don’t understand what that--

LA S
|’ m gonna graduate in three years,
nove to the city and start witing
for The Daily Planet. |’ m gonna
be a journalist. That’s ny plan.

LO S (CONT' D)
You think I"mpeculiar. Overly-
optimstic, oddly anbitious -- you
think it’s silly to want to help
t he underdog.

CLARK
(smles, quietly)
that's... none of that was

what | was t hi nki ng.

ABBY
-- hey! So there’ s another party
in Southside, let’'s go.

LA S
| am not going to another party.

39.

But Cark is in love with
She reads his ga-ga stare as conmon skepticism

it’s ABBY and the BI G QUY:

( CONTI NUED)
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The Big Guy TAKES Lois’ arm

Bl G GUY LA S
-- Cone on, |’'mdriving-- -- | said no!
-- Trust nme, you'll have -- Hey!
fun!
CLARK

-- | eave her al one.

The Big Guy stops. Turns to Clark. PUSHES d ark.

Bl G GUY
Excuse ne? Did | even | ook at
you?

But instead of killing the guy, Cark is frozen. He's
terrified -- as the Big GQuy PUSHES O ark again -- and
again -- it quickly becones clear that Cark won't even
def end hinsel f.

The Big Guy PUSHES AGAIN -- and just when it’s about to
get really ugly, LOS PUSHES THE BI G GUY, HARD:

LA S
LEAVE H M ALONE!

The Big Guy turns to her, surprised. Then the Big Guy
PUSHES LO S. Before Clark can even react, LOS SLAVS THE
GQJY IN THE FACE -- FOLLOAED BY A FLURRY OF POWNERFUL,
SUDDEN BLOWS. THE BI G GUY SLAMS ONTO THE PORCH, OUT
COD dark is absolutely STUNNED. Abby is aghast:

ABBY LA S
Now how are we gonna find -- we're not going to the
the party--?! party, we’'re going hone.

ABBY
Ckay, you know what?! This is why
people don't |ike you! *Cause
you' re not, |ike, normal!

Abby stornms off, |eaving Lois, enbarrassed and sad.
C ark watches closely as Lois heads out:

LA S
Excuse ne.
CLARK
Wait. ..
(Loi s stops)
what... what’s your nane?

( CONTI NUED)
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LA S
Lois Lane. The abnormal Lois
Lane.
(then)
Good luck. Figuring everything
out .

She turns and heads off. HOLD ON CLARK, considering the
woman he just nmet. And we...

DI SSOLVE TGO

EXT. METROPOLI S - DAY

MJUSI C BU LDS as we reveal our magnificent city, with its
power ful skyscrapers and brilliant layout. [It’'s a

mast erwor k. The METROPOLI S BRI DGE and the spectacul ar
DAM i n the background. Unlike any city we’ve ever seen.

I NT. THE DAILY PLANET - DAY

The large office coffee room JIMW OLSEN, 25, talks to
someone OFF- CAVERA:

JI MW
This is the break room This is
where breaks occur. M crowave,
fridge, coffee -- evil bagel
slicer--
(bandage on hand)
Don't use it. Proni se ne.

As Ji my heads out, CLARK KENT follows. He' s 29 now and
preci sely what we’d expect, wearing a suit, tie, and
thick gl asses. Insecure as ever, he also carries a
briefcase. He noves into the sprawl i ng newspaper office.

JI MW ( CONT’ D)
Forei gn desk is over there,
Sports, Business, Travel,
Phot ography -- which is what | do.
I’ ma photographer -- but | REALLY
wanna get into TV. Network news,
on-camera reporting? But that’'s
REALLY hard to break into --

(at dark’ s desk)

And we’'re hone. | had this made
for you.

He hands O ark an engraved desk naneplate: “CLAR KENT.”

( CONTI NUED)
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CLARK JI MwY
OCh.  Thanks, Jimy, it’s--
my nane’s not “Clar.” You' re not Clar Kent?
(holds it up)

“Cark.” Kent. (getting it)
... oh, dark. Yeah,
“Car” didn't nmake any

There’s a reporter who sense.

wor ks here-- | wondered if

she- -

A MASSI VE DOOR SLAM Cark turns to see on the other
side of the col ossal space: Lois storm ng out of PERRY

VWH TE' S OFFI CE.

She noves across the place and furiously

grabs her bag from her desk, which backs up to dark’s.

Lois angri l

JI MW ( CONT’ D)
-- what’s the prob?

y packs up her bag of stuff, enphasizing angry
words by throwi ng things in:

LA S

(wanna know what’ s

wrong?!)
Uh, the systenmis the prob?! The
inequity of the world’ s the prob?!
That the average citizen is
unknowi ngly violated by the whins
of unprincipled billionaires?

JI MW
M. Wiite’ s not gonna print your
story?!

LA S
And you know why? He got a cal
from Luthor’s | egion of | awers
threatening | egal action --
apparently ny piece is a
“libell ous m srepresentati on of an
i ssue Luthor’s addressing at the
Lexcorp sharehol ders neeting this
afternoon” -- so |’m going over
t here.

JI MwY
-- wait, what? Does Perry know?

Qoviously not: Lois SLAMS her desk drawer and heads off:

CLARK
Lois, hi, I'md a--

( CONTI NUED)
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but Lois is gone --

PERRY
-- Clark Kent.

They turn as PERRY WHI TE arrives -- a gruff,

hai r ed,

Perry slaps his arm and heads off.

sorry,

fast-tal ki ng bast ard.

PERRY ( CONT’ D)
Perry Wite.

43.

at the sane nonent they HEAR

whi t e-

He shakes C ark’s hand:

CLARK PERRY
-- yessir-- -- that’s not a handshake,

what the hell
sir, | -- -- don't worry

is that? --
about your

handshake, work on your

witing, it needs it.
excuse nme? -- -- don’t get precious,

you’ re not one
sensitive guys,

of those
are you? |

| don't-- hope not. Don't be. It’'s

your first day

- - shadow

Lois, she’'ll show you the

r opes.

JI MwY
First time | nmet M. Wiite? |
t hought he was just a total
asshol e.

After a long beat, Cark |ooks at Jimmy, wait

rest of the sentence. Jimmy realizes:

JI MW ( CONT’ D)
OCh -- no, that's it.

EXT. METROPOLI S - DAY

They wat ch hi m go.

ing for the

G ark and Lois wal k down a PEDESTRI AN- PACKED si dewal k
t hrough our favorite city -- Clark keeps up t

with a still-angry Lois as she briskly wal ks.

CLARK
-- s0, Lois-- what-- what's the
dirt on Luthor?

LA S
Dirt’s a good word -- | heard him
speak a few nonths ago --
accepting a humanitarian award, of
all things.

( MORE)

he fast pace

( CONTI NUED)
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Sonet hi ng about him just creeped
me out. You nust have that
sonmetines, right? Instincts about

peopl e?
CLARK

-- uh... on occasion, |I--
LA S

Al the noney, the philanthropy,
no, he’s like Big Brother. You
got a cell phone?

CLARK
(pul'l's out his phone)
Yeah.

LA S
(checks the phone’s
manuf act ur er)
Yup: he’s spying on you right now.

And Cark follows her as she crosses in the mddle of the
TRAFFI C- GRI DLOCKED street, no crosswal k --

CLARK
-- uh, | don’'t-- understand.

She wal ks, stepping past a stopped BUS, turning back to
Cark to say:

LA S
Al you have to know is this:
Luthor’'s a deceitful, inmmoral,

schem ng, unethical |ackass!

SCREEEEECH: Loi s has wal ked into an enpty | ane where a
| arge DELI VERY TRUCK, noving fast, SLAMS its brakes to
avoid her -- Lois SCREAMS -- Cark reflexively PUTS OUT
H' S HAND and the truck cones to a SUDDEN STOP, its REAR
TI RES al nost LI FTING OFF THE STREET for a nonent! The
DRI VER j unps out:

DRI VER

-- Lady, you all right? Jesus!
LA S

-- I'mfine, I'"'msorry, we

shoul dn’t be crossing herel
DRI VER

| can’t believe | didn't just kill

you- -

( CONTI NUED)
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As they head off, O ark says, visibly shaken -- deeply
worried as if he's just commtted a crine and is afraid
of bei ng found-out:

CLARK
Excell ent job. Breaking. N ce.

Cark wal ks off, followng Lois. But we stay on the
Driver, who then notices the ENORMOUS DENT IN HS TRUCK S
GRILL -- WHERE CLARK'S HAND | MPACTED IT. O f the
Driver’s confusion, EARSPLI TTI NG APPLAUSE can be HEARD

as PRE-LAP TO

I NT. LEXCORP BUI LDI NG - AUDI TORI UM - DAY

A giant anphitheater. WlI|-dressed SHAREHOLDERS appl aud
t he SPEAKER at the stage podium DOLLY AROUND TO REVEAL
t he handsone, cocksure, brilliant fellow at the mc, md-
speech. Waring a dashing designer suit and still-bald
head, this, of course, is LEX LUTHOR  The “LEXCORP’ icon
| oons over head.

Cark and Lois find seats as the appl ause di es down.
Lut hor confidently continues, Lois glaring.

LUTHOR

In this quarter, in this econony,
we’' ve surpassed earni ngs estinates
across the board!

(nore APPLAUSE, and

Lut hor sm | es)
In fact, we’'re doing so well, that
one of you kind sharehol ders
recently sent nme this.

And he holds up a “LUTHOR FOR PRESI DENT” bunper sticker.
The place goes INSANE. Lois wants to kill herself.

LUTHOR ( CONT’ D)
And | DO have to say... | am
getting a little bored with ny
square office. But an OVAL one...

Even nore CHEERS of support. Lois is incredulous. Eyes
on Luthor, she says to no one in particular, but Cark’s
there to hear it:

LA S
You keep thinking it can’t get
worse. It just got worse: he’'s

gonna run for President. And the
scary thing? The creep could w n.

( CONTI NUED)
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As the CHEERS di e down:

LUTHOR
"Il save ny political agenda for
another tinme. For now, | have
work to do. For you. Wiile | may
be good at bragging, |'malso able

to admt when Lexcorp can do
better. That’'s why next week
we're releasing a firmvare update
to our Luthani um chi p--

LA S
(angry, sotto)
-- unbelievable --

Clark turns to her.

LUTHOR
-- which will nmake all Luthanium
power ed phones and conputers that
much nore secure--

Finally, Lois can't stand it -- she junps to her feet:

LA S
M. Luthor, isn’t it true that you
KNEW t he chip had security issues
MONTHS ago?

Cl ark absolutely blanches -- a MJRMUR qui ckly spreads

t hroughout the room Necks crane -- including those of a
creepy-looking 40ish man in a dark suit. This is
Luthor’s head of security, MR DUNN.  Seeing Lois, DUNN
REACTS: THIS | S SOVETHI NG HE DI D NOT WANT TO HAPPEN

Lut hor squints against the lights -- sees Lois. Smles.
Apparently not threatened in the |east.

LO S (CONT' D)
Didn’'t an enpl oyee nmake you aware
of this “glitch” six nonths before
the Luthanium chip was to be
brought to market?

Clark hesitantly reaches for Lois’ sleeve to tug her
down, but she yanks it back, not stopping at all:

LO S (CONT' D)
Isn’t it true that your intention
was to market a chip that woul d
all ow you to spy on your
cust onmers?

( CONTI NUED)



47.
CONTI NUED: ( 2)

LUTHOR
For those of you unfamliar, allow
me to introduce conspiracy
t heori st Lois Lane.

LAUGHS fromthe roomas SECURI TY GUARDS head for Lois --

LA S

What is it you're looking for, M.

Lut hor ?
CLARK

-- Lois, cone on--

Clark tries her sleeve again -- again she yanks it away.

LUTHOR

At the nonment, |’msinply | ooking

for sone court esy.

The Guards get to her now -- grab her -- Cark stands,
puts a hand on both their wists -- SQUEEZES -- the
Guards shrink in pain --

CLARK
(softly)
W' re on our way out, thanks.

Clark takes Lois and escorts her out. Lut hor wat ches her
go, visibly annoyed -- CUT TO

EXT. METROPOLI S - NI GHT
We SAIL OVER our spectacular city vista at night.

LUTHOR
Lois Lane... is a problem

I NT. LIMOUSINE - N GHT

Bei ng driven through nighttinme Metropolis, Luthor sits
anxi ously in the back, across from M. Dunn:

LUTHOR
I know the type. FEager to prove
herself. Young enough to think
she’ s invincible.
(beat)
And we can’t keep putting out her
fires.

( CONTI NUED)
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DUNN
(beat)
So you wanna put out the reporter.

LUTHOR
(Il ong beat, then:)
Just take care of it. First
t hi ng.

Dunn, snoking his cigarette, just nods, at his boss’
order to kill Lois Lane. Luthor |ooks off...

EXT. THE DAILY PLANET - N GHT

The |inmo drives past -- and WE HOLD on The Daily Pl anet
building -- and TILT UP, taking us to:

I NT. THE DAILY PLANET - N GHT

DOLLY ACRCSS the nostly enpty office, at this |late hour.
Lois sits at her conmputer, typing quickly. dark at his
desk, arranging it for the first tinme. Were to put the
pen cup? There? No, there. Good. Then he gl ances at
Lois. Looking for an in. Then:

CLARK
You asked-- before-- if | have
instincts about people. 1, uh...
yeah, | do. Sonetines.

(of f her | o00k)
| actually had one about you.
Year s ago.
(then)
W' ve nmet before, you and |
(off her surprise, he
sm | es)
At MU . Renenber?
(she tries to recall)
That party? At Gamma house? You
were an incomng freshman? | was
a senior?
(beat)
“Undecl ared”?
(beat, nothing)
It was your first party? You'd
driven there with a friend? Abby?

LA S
are you sure it was nme--?

( CONTI NUED)



49.
CONTI NUED:

CLARK
Aml sure it was y--? O course!
W were on the back porch? You
were wearing a red sweater? It
was ten-sixteen--? You-- you beat

up sonme guy, Yyou--

LA S
(vaguel y)
Oh ny God. | do renenber beating
up sonme g-- a big guy, right?
CLARK
Yes.
LA S
He had a striped shirt, shaggy
hair...?
CLARK
Yes!
LA S

And you were there?

CLARK
(to hinself)
This is unbelievabl e.

LA S
(1 aughs)
I’msorry -- and usually | have a
really good nenory- -
CLARK
-- it doesn’t matter: | only

brought it up because you sort of,
i nadvertently, hel ped give ne a
direction that night.

She | ooks at O ark, touched. It’s the first time she’s
really seen him

LA S
| did?

CLARK
Yeah. And | just wanted to say--

PERRY (O.S.)
THANK _YOU!

They turn: Perry wal ks toward them threateningly.

( CONTI NUED)
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PERRY ( CONT’ D)
| just spent forty-five inpossibly
unpl easant m nutes on the phone
with Luthor’s attorneys defending
you agai nst a sl ander suit!
(I eans over her)
If you ever behave that way again

I will fire you fromevery job
you' Il never get.

LA S
Yessir.

And Perry holds up a neno for her.

PERRY
You have no probl em working on the
weekend, do you?

LA S
(reads neno)
what is this?

PERRY
You and Jimmy are in the pool.

LA S
-- Air Force One?

PERRY
First thing in the AM-- and you
weren’t ny first choice, so don't
get cocky.
(re: dark’s
namepl at e)
Learn how to spell your nane.

CLARK
-- yessir.

Perry |l eaves. Lois reads the nenpo, she beans with
excitenent. Clark smles for her

LA S
-- oh ny God, Jimmy’s gonna freak--
(re: her conputer)
Wul d you mi nd proofing this?

CLARK

O course not -- congratul ations.
LA S

Thank you. [I’'ll see you tonorrow.

( CONTI NUED)
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Lois heads off, then md-office she’s struck by an
epi phany - she turns back, thrilled, pointing and
excl ai m ng:

LO S (CONT' D)
Your fly was undone!

CLARK
(beat, gloriously)
Yes, it was!

He practically | aughs, watching Lois happily head off.

EXT. AR FORCE BASE - MORNI NG

Bright and early: our MJSI CAL SCORE powerful,
anticipatory, Lois Lane and Jimy O sen nove through a
security checkpoint. They continue onto a tarnac -- we
PAN WTH THEM REVEALI NG AlR FORCE ONE under prep. \Wite
House STAFF and MEMBERS OF THE PRESS clinb the stairs to
enter the plane. Lois and Jimy follow. WH P PAN

I NT. LEXCORP OFFI CE CORRI DORS - DAY

-- the WHIP stops on the Lexcorp corridor as a frustrated
Lut hor bustles around a corner, through the busy
corridors of his outer office, a sexy fermale secretary
(M5. CONROY) wal king quickly with him holding his

bri efcase and tal king even faster than their gait:

M5. CONROY LUTHOR
-- you owe calls to the
Journal, the Register, the -- don't say I “owe” calls,
Tinmes, the Daily News-- just tell nme who call ed.
-- they call ed. -- which Tines?

-- both Times-- and a

gentl eman called fromthe

Justice Departnent. -- what ?!

-- apparently the President

has asked that Lexcorp be

i nvesti gat ed. -- okay, alittle advice?
When the Justice Departnent
calls, that’s the FIRST
thing you tell ne about.

Lut hor enters his office, closing the door on Ms. Conroy.

I NT. LEX LUTHOR S LEXCORP OFFI CE - DAY

An extravagant office, a view of glorious Metropolis, a
wal | of TV and data MONI TORS. Dunn is here:

( CONTI NUED)
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LUTHOR
D you take care of it?
DUNN
Not yet: Lane’s been assigned to
Air Force One this norning. It’'s
gonna have to wait ‘till Monday.

PUSH I N ON LUTHOR, who | ooks off, mnd spinning. A beat.
LUTHOR
not necessarily.
EXT. RUNWAY - DAY
Air Force One races down the runway and clinbs to
altitude --
INT. AIR FORCE ONE - COCKPIT - DAY
PI LOTS work the controls, the plane TAKES OFF.

I NT. AR FORCE ONE - DAY

Lois holds a closed air sickness bag, fighting nausea.
Jimy -- putting napkins, nmenu cards, anything “Air Force
One,” into his canera bag.

LOS
Jimy, this isn't a buffet.

JI MwY
That’s why they put the stuff

here! They know people like ne
are gonna take ‘em

EXT. METROPOLI S - DAY

A LONG SHOT, our city in the distance. Flying towards
us, away fromthe city, is the LEXCORP HELI COPTER It
ROARS PAST - -

I NT. LUTHOR HELI COPTER - DAY

Lut hor flies, fast, Dunn beside him--
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EXT. KELVI N OBSERVATCORY - DAY

LONG SHOT of the KELVI N OBSERVATORY: the place we saw
during the films opening, mles fromMetropolis. The
chopper | ands.

I NT. KELVI N OBSERVATCRY CORRI DOR - DAY

TRACK BEHI ND DUNN, who FOLLOAS LUTHOR down the faniliar
corridor. Luthor enters a code on the keypad and OPENS
THE DOCR - -

I NT. KELVI N OBSERVATORY - DAY

KLANGKLANGKLANG  Lights conme on as Luthor, then Dunn,
nove across the | arge doned space where we know Super man
wi Il soon struggle. But now we see it: a place that’s
been converted into a wld technol ogi cal research | ab.
Where a tel escope once sat, a thirty foot tall AERI AL now
resides, attached with cables to the KRYPTONI AN POD t hat
Lut hor found years ago. Wiile still in disrepair from
its crash landing, the thing has been worked on for
years. CHUNKS of the GREEN ROCK on exam nation tables.
There' s also a giant GLASS WATER TANK, used for any
nunber of experinents.

Lut hor noves to one of his conputers, starts typing.

INT. AIR FORCE ONE - COCKPIT - DAY

The Pilots fly the junbo jet. As they do, we BOOM DOMN
and PUSH | NTO THE CONTRCL PANEL -- THROUGH the
instrunments and into the COMPUTER BRAI NS of the airplane.
Suddenly we’re TIGHT ON a bank of LUTHANI UM CHI PS t hat
hel p power the thing --

I NT. AR FORCE ONE - DAY

Foll ow an Air Force One STAFF MEMBER down t he corri dor
She approaches Lois:

STAFF MEMBER
M ss Lane, the President’s ready
to see you.

LA S
Thank you.

As Lois goes, putting back the air sickness bag:
( CONTI NUED)
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JI MW LA S
Don't barf on the Prez. Thi ef .

I NSERT - COMPUTER MONI TOR

MACHI NE CODE SCROLLS across the screen -- triangulation,
GPS coordi nates, core CODE spills across the screen in
RAPI D SUCCESSI ON. Anong the banks of nunbers, the unique
CH P 1 D NUMBERS, renpte ACCESS ACCOUNTS and FI RMMARE
CODES for the brains of AIR FORCE ONE appear.

I NT. KELVI N OBSERVATORY - DAY

TI GHT ON LEX -- Dunn OQUT OF FOCUS behind him And Lex
considers what he’'s about to do... as if whatever
consci ous he has is vying to be heard.

DUNN
. you' re takin’ down Air Force
One? Just to off the reporter?

LUTHOR
Two birds with one stone, M.
Dunn. This is an act of
efficiency.

Lut hor then types three nunbers and hits ENTER  He grabs
arenote, ains it at a BANK OF DOZENS OF TELEVI SI ON
MONI TORS. They all cone to life with world broadcasts.

LUTHOR ( CONT’ D)
let’s watch the news.

INT. AIR FORCE ONE - COCKPIT - DAY

The PILOTS FLY. Suddenly their | NSTRUVENTS GO DEAD - -

PANI C as ALARMS SOUND -- the plane PLUMVETS, BANKI NG - -
PI LOT NAVI GATOR

-- WHAT THE HELL--?! -- OH My GOD!

I NT. AR FORCE ONE - DAY

Lois falls to the floor -- people SCREAM as everyt hi ng
TILTS -- one of the JOURNALI STS on a CELL PHONE reports:

JOURNALI ST
-- oh ny God! Robert, we're going
down--! WE RE I N A Dl VE!

( CONTI NUED)
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The PRESI DENT and his WFE and DAUGHTER, surrounded by
SECRET SERVI CE AGENTS, terrified, holding on --

INT. AIR FORCE ONE - COCKPIT - DAY

The Pilots frantically try to correct the plane’s
attitude, attenpting feverish RAD O CALLS -- BUT THE
RADI OS DON' T WORK - -

EXT. AIR FORCE ONE - DAY

The plane DI VES hard -- and suddenly an ENG NE BLOAS - -
BLACK SMOKE POURI NG FROM THEM as the pl ane plumrets --
I NT. SHOWER - DAY

G ark takes a shower -- a good nonent for the fenale
audi ence. He sings a song, oblivious to the horror in
the sky --

I NT. KELVI N OBSERVATORY - DAY

Lut hor watches his nonitors as networks start
interrupting their broadcasts w th BREAKI NG NEW5

bul I etins about Air Force One.

INT. AIR FORCE ONE - COCKPIT - DAY
It’s MAYHEM i n here, TECHNI CAL CHATTER, ALARMS BLARI NG - -

INT. AIR FORCE ONE - DAY
Loi s hol ds on, HORRI FI ED - -

I NT. CLARK S BATHROOM - DAY

G ark, done with his shower, turns off the water, steps
out, waps a towel around his wai st and JUST THEN HEARS,
di stantly:

TV REPORTER (V. Q)
-- we’'re receiving information
froma source on the airplane that
Air Force One has | ost power --

( CONTI NUED)
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And suddenly Cark TURNS -- USES H' S X-RAY VI SION TO LOX
THROUGH H'S WALL AT THE APARTMENT ADJACENT TO H' S, WHERE
A WOVAN, | RONI NG WATCHES TV -- THE NEWS BROADCAST - -

TV REPORTER ( CONT’ D)
-- that the airplane is, at this
nmonment, plunging toward Earth --

CLOSE ON CLARK' S FACE -- his mnd spinning, the
inplications horrific --

I NT. CLARK' S APARTMENT - DAY

G ark stunbl es out here, and RI PS OPEN one of the many
CARDBOARD MOVI NG BOXES -- REVEALING H' S SUPERVAN SUI T.

He holds it -- but instead of quickly putting it on, he
begins to sweat. HE' S TERRIFIED. 1In fact, he begins to
have an ANXI ETY ATTACK

Breat hing heavily, he drops the suit on the box again --
paces -- sits in his chair, squirmng unconfortably -- in
this, the nost difficult nonment of his life -- Lois’ too:
INT. AIR FORCE ONE - DAY

As the plane dives, terrified, Lois SCREAMS --

I NT. CLARK' S APARTMENT - DAY

Clark in the chair, squirmng -- desperate to convince
hi nsel f:
CLARK
-- get it together, you can do
this -- | know -- thanks --

And he finally GRABS the suit -- SMASH CUT TO

EXT. CLARK S APARTMENT ROOF - DAY

CRACK! As the roof access door BURSTS off its hinges and
SUPERMAN appears -- the vast, pristine Cty his backdrop.

And he runs toward the edge of the buil ding, and we
expect himto just take off, but suddenly he changes his
m nd and PLANTS H'S FEET AND SKI DS TWENTY FEET, FINALLY
STOPPI NG | NCHES FROM THE EDGE  -- TAR PEBBLES FALL OVER
dropping to the street, sweat on Superman’s brow. Holy
shit. No go. GO TH S IS HARD FOR H M

( CONTI NUED)
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And breathing heavily he CLOSES H S EYES, beginning to
HEAR THE NEWSREPORTS FROM ALL ACRCSS THE CITY -- starting
off as one, then three, then eight, soon a CACOPHONY OF
HUNDREDS OF BROADCASTS:

NEWSCASTERS
-- hard to know where in the sky--
this plane will crash, where

remains to be seen-- says there's
little hope for Air Force One--
God bl ess the people on that
ai rpl ane- -
And suddenly Superman LEAPS -- BLASTS | NTO THE SKY -- and

it’s BIG and the SCORE SVELLS and the nonment i s ROUSI NG
AND SPECTACULAR and amazi ng counterpoi nt to:

EXT. SKY - DAY
Air Force One spin-dives -- two F-18 s APPEAR, fl anking
the failing aircraft --
INT. F-18 - DAY
One of the PILOIS into his radio:
F-18 PILOT

-- negative that, there’'s nothing

we can do from here--
INT. AIR FORCE ONE - DAY
Lois is trying to clinb up, toward the rear of the plane,

tears stream ng down her face.

EXT. SKY - DAY

Piercing the clouds -- a human bullet blurring through
the sky -- Superman bl asts across the horizon.
Then he stops, steadying hinself, still newto flight.

Senses alert, he scrutinizes the sky -- HE HEARS THE
WHI STLE-WHI NE of the dropping plane. He TAKES OFF AGAI N -
- WH P PAN as he darts through billow ng clouds --

EXT. METROPOLI S - DAY
PEDESTRI ANS | ooki ng upwar ds:

( CONTI NUED)
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PEDESTRI AN #1
-- look! Up in the sky!
PEDESTRI AN #2
(who cares?)
It’s a bird.

PEDESTRI AN #3
-- no, it’s a plane!

PEDESTRI AN #2
oh ny God, it is a plane...

EXT. SKY - DAY

Air Force One SPIN-DIVES, F-18's still flanking. Then

t he CAMERA PI VOTS -- revealing SUPERVAN as he approaches
the plane. Superman is unsure and afraid hinself as he
reaches for a wing, the plane SPI RALS but he GRABS ONTO A
WNG strains to stop it --

INT. F-18 - DAY
The Pilot -- having seen Superman -- is astoni shed:

Pl LOT
Fell as...?!

EXT. SKY - DAY

Superman struggles: pulls on the wing, desperately
straining to stop its spiral -- BUT SUDDENLY THE EDGE OF
THE W NG BREAKS OFF -- Superman goes TUMBLING as the

pl ane DI VES --

Controlling hinself in flight is no easy task; Superman
manages to get his bearings, quickly BULLETI NG back.

Superman grabs a wing closer to the fusel age -- we

COUNTER- ROTATE in the sky as he tugs with all his mght --
FI NALLY STOPPI NG THE PLANE FROM SPI NNI NG - -

I NT. AR FORCE ONE - DAY

Lois gets to a window -- | ooks out -- sees Supernan for
the first tinme. Jinmy arrives beside her, terrified --
sees Superman -- they’'re both agog as Superman flies

back, underneath the belly of the plane --
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EXT. BOSTON - DAY

More and nore people in the streets stop to watch the
pl ungi ng plane -- many run, terrified --

EXT. SKY - DAY

Hoisting the entire aircraft on his back, Superman | abors
-- like a brand new soldier in battle for the first tinme,
with no choice but to learn on the job, he begins to LIFT
THE PLANE. He SCREAMS |ike an A ynpian weight lifter as

he RESTORES THE PLANE S NORMVAL ATTI TUDE.

I NT. AR FORCE ONE - DAY

Lois is in disbelief -- Jimy too -- the President and
his Fam |y, confounded, |ook out the window, trying to
see --

INT. AIR FORCE ONE - COCKPIT - DAY

The crew reacts:

NAVI GATOR
-- Wally, good job!

PI LOT
Guys, |’m not doi ng anyt hi ng.
INT. F-18 - DAY
The Pilot’s eyes | ocked on Super nman:

PI LOT
-- uh, is anyone el se seeing this?

RADI O VA CE (V.Q)
(in disbelief)
... think so...
INT. KENT'S FARM - FI ELD - DAY

67 year-old Jonat han Kent, has stopped working for a
nmonment on his tractor, listening to his transistor radio:

( CONTI NUED)
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RADI O BROADCASTER (V. Q)
-- Air Force One -- | adies and
gentlenen, this is what is being
reported -- Air Force One is being
carried to safety... by a man. A
man in blue... with -- this has to
be a sick joke -- with a red cape.

Jonat han | ooks up, amazed. Touched, proud, exhilarated --

EXT. METROPOLI S PARK - DAY

-- in the mddle of a BASEBALL gane -- the batter SWNGS -
- makes CONTACT -- we PAN/TILT as the ball goes up high --
AND CONTI NUE TO PAN UNTIL WE SEE Al R FORCE ONE BEI NG
LONERED | NTO THE STADIUM BY A FLYING MAN IN A FULL- BODY
BLUE SU T AND RED CAPE. The capacity crowd GOES
ABSOLUTELY SILENT I N SHOCK

INT. AIR FORCE ONE - COCKPIT - DAY

NAVI GATOR
-- should we... put down | anding
gear ?

Pl LOT

(beyond i ncredul ous)
-- sure, what the hell--

I NT. KELVI N OBSERVATCRY - DAY
CAMERA SWOOPS ARCOUND as Lut hor nopves close to the

nmoni tors, expecting an Air Force One story -- BUT NOT
TH S AIR FORCE ONE STORY.

DUNN
VWhat i s that?!
EXT. KENT FARM - WHEAT FI ELD - DAY

Hol di ng his transistor radi o, Jonathan Kent hurries
through the field. He runs toward the house --

JONATHAN
-- Martha...! Martha, you won't
bel i eve this!
-- and then -- oddly -- Jonathan slows -- stops -- what’s

happening? It alnost seens |ike sonething horrible has
just occurred to him-- or is it sonething nore--?
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EXT. METROPOLI S PARK - DAY

The crowd still SILENT, save for a distant CRYlI NG BABY.
The BASEBALL PLAYERS backing up in wild disbelief as
Superman gently sets down the Presidential junbo jet.

Qut of breath, nervous, exhausted, Superman |ooks up at
the crowd. A nonment of ABSCLUTE SILENCE... and then |ike
a sudden vol cani c eruption:

DEAFENI NG CHEERS. The stadi um becones the source of the
LOUDEST CROAD RESPONSE I N H STORY -- mmssi ve YELLI NG
LAUGH NG, SHOCK, APPLAUSE, Pl CTURE- TAKI NG -

Superman -- O ark -- suddenly BEAMS -- |ike a nonment that
he’s been waiting for all his life -- the nost incredible
public revealing of hinself, and to get this kind of
support and acceptance is overwhel m ng. Supernman just

| aughs, a glorious smle, he WAVES at the crowd and they
go EVEN MORE INSANE. It’s the greatest celebration as:

I NT. KELVI N OBSERVATORY - DAY

Luthor at the TV nonitor -- touching the screen in
amazenent. A religious nonent for him

LUTHOR
(sotto, breathless)
| knew I’d find you...

EXT. METROPOLI S PARK - DAY

Peopl e start RUSH NG THE FI ELD as EMERGENCY CHUTES
inflate and Secret Service AGENTS begin sliding off the
pl ane -- followed by the President, who noves toward
Superman. Agents try to hold himback, but the President
i nsists, approachi ng cautiously:

PRESI DENT
Excuse ne! Do you speak English?
SUPERVAN
Yessir!
PRESI DENT
(still shaken)
Well, son, I'd like to say two

words to you. Two words |’ ve
never neant nore sincerely in ny--

SUPERVAN
-- excuse ne!

( CONTI NUED)



62.
CONTI NUED:

Superman hurries past the President, directly up to LAOS
LANE, who has just slid down the energency chute. The
Presi dent just stands there, slighted.

CLOSE ON Lois as she | ooks up -- Superman’s hand is
there. She takes it and he helps her to her feet -- she
| ooks up at him her breath taken away.

SUPERVAN ( CONT’ D)
are vou okay?

Ast oni shed, she | ooks himdown and up:

LA S
who are you?

And for a nonent, Superman is sinply perplexed that she
doesn’t recogni ze him

SUPERVAN
Wo? |I'm- 1’1l give you a hint.
(then, with a smle)
Fy.
LA S
(beat, oblivious)
yeah, | know, we saw you --

how do you do that ?!

(of f his confusion)
And where are you fronf -- what'’s
your nane?

-- and as she tal ks, she’s DROANED OQUT by the barrage of
gquestions fromthe mass of people who rush Supernman:

CROMD
(al | OVERLAPPI NG)
HEY! YOU WHAT DOES THE “S’
STAND FOR? THE HELL ARE YOU
FROW! VHAT ARE_YOU WEARI NG_ MAN’

-- Jimy’s conme down the chute now, taking PICTURES al ong
W th hundreds of others -- the approaching crowd just a
tle too nuch for Superman. As he becones separated

it
fromher, he |ooks back to Lois, whose eyes are | ocked on
him beholden. Captivated. Finally he calls out:
SUPERVAN
Hey, I'll see you soon
LA S

-- you wll?

( CONTI NUED)
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And with a magnificent LEAP, Supernman BOUNDS into the sky
-- everyone GASPS -- sone people SCREAM -- ot hers FAI NT.
Caneras catch every nonent -- including Jimmy’s.

JI MwY
(yells to Lois)
DID HE TELL YOU H S NAME?!

PUSH IN on Lois’ w de eyes as they watch the RED STREAK
in the magni ficent sky.

LA S
(nostly to hersel f)
he’s... he’'s a supernan.

JI MW
Super man?!

And it catches like wildfire throughout the crowd --
everyone saying the nanme for the first tine:

CROND
(a cacophony)
superman... Superman... he’'s

Super man. .. SUPERMVAN - -
The BASEBALL TEAM MANAGER yel l's, furious:

MANAGER
VWHERE THE HELL'S HE GO NG?! HE' S
LEAVI NG THE PLANE RI GHT THERE?!
UH. .. ARE YOU KI DDl NG ME?!

I NT. KELVI N OBSERVATORY - DAY
Luthor’s eyes remain glued to the TVs.

DUNN
What do you wanna do about Lane?

Not | ooking at Dunn, Luthor grabs the phone:

LUTHOR
-- forget Lane--
(into phone)
Ms. Conroy, | want-- YES, | saw
the TV -- | want to schedule a
press conference, right away!
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I NT. CLARK' S APARTMENT - DAY

Superman enters fast, |ocks his doors -- overcone, out of
breath -- AMAZED at what’s just happened. He sees
hinmself in the mrror in full regalia -- takes in the

vision. For the first tine really CHECKS H MSELF OUT as
Superman -- and ny GOD, does he | ook awesone. And Cark
actually OMS bei ng Superman: he POSES. DIGSit. And
just then the PHONE RINGS -- answers, feigning calm

CLARK
hel | 0?
MARTHA (V. Q)
d ark- -
CLARK
Ch, hi, Mom Hey, did you see the
news?
MARTHA (V. Q)
-- yes, | did--

CLARK
(burst of enthusiasm
CAN YQU BELI EVE THAT WAS ME?! |
KNOW you al ways said don't do it,
don’t show anyone, it’'s dangerous -
- so don’t be mad, but that was
ME!'  That was Me!!

MARTHA (V. Q)
-- sweetheart --

CLARK
(checking hinself out
in the mrror)
| didn’t know if | could even do
it -- 1 nmean fly -- it’s been so
| ong!

MARTHA (V. Q)
(beat, crushed)
Your father. Honey... he... he’'s
passed away.

And everything just STOPS for Clark. WE SLOALY PUSH I N
ON him.. the awful words | anding. A sudden,
heartbreaking nonent... Cark sinply can’'t speak. And as
tears well in his eyes, our SCORE PLAYS SVEETLY. .
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EXT. KENT FARM HI LL - DAY

BOOM DOMWN t he maturing tree which Cark planted with his
father to find Jonathan Kent’s small funeral service. A
handful of MOURNERS. Martha |eans agai nst her tall son.
Clark shelters her in his strong arns.

I NT. KENT" S BEDROOM - DAY

The nmournful MJSI C CONTI NUES as C ark stands at his
father’s dresser, staring bittersweet at franmed photos of
his famly. Golden light through the window. After a
beat, quietly:

MARTHA (O . S.)
You hungry?

Cark turns: Martha is in the doorway. Wstful.

CLARK
No t hanks, Mom

Mart ha noves beside him Holds an old framed photo of
her with Jonathan. |In fact:

MARTHA
This was our first date.
CLARK
(staring, sadly)

I know.

A beat. dark then watches as his nother opens the snall
wooden box on Jonathan’s dresser. H's two watches are
here. Cuff-links, used only once. A few half doll ars.
An ol d pi pe.

MARTHA
It's strange, isn't it. The
t hi ngs we keep. Wat we | eave
behi nd.

She then notices a small string-tie burgundy POUCH i nside
the box. Mrtha takes it, opens it, pours the contents
into her hand: FIVE ODD SHAPED, CO N- S| ZED SI LVER PI ECES

CLARK
what' s that?

Martha | ooks at them trying to renmenber. Then

( CONTI NUED)
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MARTHA

These were a gift.

(then, wstfully)

it’s thirty years ago al ready.

(beat)
A man, his truck broke down near
the farm He came to the door
needed help, a place to stay. He
gave us these as a thank you.
Said that where he was fromthey
wer e consi dered good | uck.

(smles)
Then Dad rem nded himthat his
truck had broken down.

G ark watches her for a mnute... then brings up the
horrible thing that’s been on his m nd:

CLARK
It happened in the field.
(beat, guiltily)
why was Dad running in?
(then, to confirm
He had his radio, didn't he. It
was because of ne.

O f her sad |look, Cark |ooks off, guilty and heartsick.
CLARK ( CONT’ D)
. |’ mnever doing it again.
Putting on that dam suit.

Mart ha just touches his face.

MARTHA
I wll not let you blane yourself
for this. | just won’'t have it.

Your father was proud of you.
(beat, then:)
And you shoul d eat sonet hi ng.

And with a sniffle, she wal ks off. dark stares off, his
heart heavy.

I NT. KENT" S KI TCHEN - DAY

Only thirty m nutes have passed, and the nobod has shifted
as it so erratically does soon after soneone’s death. A
relatively lighter nonent as Clark sits at the table,
absent m ndedly shifting the SILVER PI ECES around on his
pl acemat. Martha cooks a grilled cheese.

( CONTI NUED)
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CONTI NUED:
MARTHA
So you still haven't told ne what
it was like. Saving that
ai r pl ane.

Sliding the pieces around, he' s already thinking about
Lois. W can sinply see it. He |loves her.

CLARK
it was... it was unusual
(then, to the point)
There was a wonan. On the plane.
| wanted to nmake sure she was
okay, so afterwards | wal ked up to
her. You know, just to check.
(then)
the way she | ooked at ne.
(beat, shrugs)
No girl’s ever |ooked at ne |ike

t hat .
(beat)
It was |ike she saw ne.
MARTHA
Did you ask her out?
CLARK
Mom | was wearing a cape.
MARTHA
True. Still -- any girl worth
your time won't care what you're
wear i ng- -
CLARK
Well, that’s sweet, but--
MARTHA
-- or what job you have, or how
much nmoney. Wat she’ll care

about is who you are.

G ark, unsettled, goes back to the pieces, considering
this very issue: he doesn’'t really know who he is. O
who he’s supposed to be. As he slides the pieces around,
he suddenly stops. Qur SCORE: A DEEP SUSTAIN as we PUSH
IN ON CLARK, H' S EYES WDE: THE FIVE SILVER PI ECES, SET
ON THE CORNER OF THE PLACENMAT, ARE THE NEGATI VE SPACE
THAT MAKE UP THE “S” ON SUPERMAN' S SUIT. dark’s bl ood
now runs cold -- quietly:

CLARK
Mom .. ?

( CONTI NUED)
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CONTI NUED: ( 2)

Mart ha, sandwi ch on plate, noves to Clark -- sees the “S
on the table and freezes. Drops the plate, it SHATTERS.

I NT. KENT" S LI VI NG ROOM - DAY

A PHOTO ALBUM CRACKS OPENS -- Martha searches through it.
Cark sits beside her.

MARTHA
... | renmenber the three of us
stayed up tal king al nost all night
-- he kept asking us questions, he
was SO curious...

And there it is: Martha finds a photograph of herself
with Jonathan -- AND JOR-EL, who wears sinple Anerican
clothes, sitting at the Kent kitchen table. dark just
stares. Sonehow, this man is famliar.

CLARK
(to hinsel f, nunb)
what does this nean...?

Clark’s mnd tunbles. Martha grows overcone with enotion
and turns to Clark, saying intimately, quiltily:

MARTHA
... Sweetheart... your father and
| always said that you were here
because you were the answer to our
prayers. But we both always knew
it had to be so nmuch nore than
that, we just... didn't know what.

C ark | ooks at her searchingly.

MARTHA ( CONT’ D)
Not hi ng scared us nore then the
i dea that soneone would find out.
That you' d be taken away from us.
That’s why we tried so hard. To
meke you seem .. “normal”.
(1 ooks at the photo)

now | think... nmaybe that was

a m st ake. ..

CLARK
Mom you didn’'t make any m st akes- -

MARTHA
-- what I'"msaying is... dark..
maybe “normal” was the | ast thing
you were supposed to be.

( MORE)
( CONTI NUED)



69.

CONTI NUED: MARTHA( CONT' D)

(then)
Maybe you’'re the answer to
everyone’'s prayers.

Cark’s eyes dart off as he considers the inplications --
frightened of them

I NT. CLARK S BEDROOM - DAY

A bittersweet image: Cark, nowa full-grown man, sits on
the edge of his childhood bed. Holding the SUPERVAN
SUT. Staring at it in a nonment of truth.

We SLOALY PUSH IN ON HI M as he considers his past. His
purpose. And nost inportantly, his future. As our MJSIC
BU LDS we CUT TO

EXT. KENT FARM - WHEAT FI ELD - DUSK

PUSH THROUGH an ocean of wheat, just above the chaffs.
And as we cone around, what we see is a vi sion.

Standing in the mddle of this wheat field is Superman.

The image is classic, beautiful, epic -- but the neaning
is what's inportant. Here he stands, in the place where
he grew up. Were he ran as a child, |ost and confused.

But now he knows. Superman | ooks out onto the crinson
hori zon -- then he closes his eyes. Listening.
Listening to the world's cries for help.

D stant SCREAMS -- desperate PLEAS -- and we're Tl GHT ON
Superman, his enotions rising, it’'s alnost overpowering --
but when your choices are unlimted you have to nake a
CHO CE. GUNFI RE and SCREAMS -- then an EXPLOSI ON SOUND - -
Superman snaps his head toward the source and TAKES OFF,
wheat VWH PPED into the sky as he FLIES OFF IN A BLUR | NTO
THE BRI LLI ANT SUNSET. WH P PAN TO

EXT. BOND STREET - LONDON, ENGLAND - NI GHT

AN EXPLOSI ON: a team of professional THI EVES -- M LI TARY-
CLAD, nasked and fearless -- have just BLOM UP the
facade of the highest-priced JEWELRY STORE i n London.
Peopl e run, scream ng as a BLACK FORD EXCURSI ON nmakes a
LOUD, SCREECHI NG, 90- DEGREE FI SHTAIL and qui ckly BACKS

I NTO THE JEWELRY STORE - -



70.

I NT. JEVELRY STORE - N GHT

The terrifying Thieves JUW out of the back, FIRI NG at
random - - PEOPLE inside SCREAM NG DUCKI NG RUNNI NG as
the Thi eves nove to displays of DI AMONDS and SHATTER t he
glass with ICE PICKS -- KRASH KRASH KRASH They

gat her the goods as one of the Thieves yells to the
coweri ng people here:

THI EF #1
DO ON THE GROUND! DON T MOVE!

But one of the people here tries to make a run for it --
the Thief FIRES AT HM just as we CUT TO

EXT. BOND STREET - N GHT

SI RENS BLARE as four POLICE CARS ARRIVE -- two of the

Thi eves FI RES THEI R SUB- MACHI NE GUNS, taking even the
police by surprise -- they SHATTER W NDSHI ELDS, POCK- MARK
the cars -- one of the cars EXPLODES -- and we see in the
sky:

A HELICOPTER I S ARRIVING -- at first we think it’s a

pol i ce chopper -- but we soon realize: THIS IS THE

THI EVES' GETAVWAY!  Anot her Thief SHOOTS DOMN ON THE

POLI CE AS WELL -- the Cops, helpless, run for cover as --

I NT. JEVELRY STORE - N GHT

The Thieves continue to grab the goods -- Thief #2 at the
stairwell wth a bag of stolen stuff:

THI EF #2
WE RE GOOD, LET'S GO, LET'S GO
Li ke a SWAT team the Thieves run out -- but the | ast one
pulls a pin on a GRENADE and tosses it -- the People here

run out of the building as KA-BOOOOOOOM  The ground
fl oor EXPLODES -- the place is filled with FIRE NOW - -
peopl e TRAPPED here, SCREAM NG

The trapped People try to find a way out -- but the fire
surrounds them-- there’'s no escape. A Wnman starts to
cry. A Man begins to pray. Ohers don’t give up, but
they' re dead. THEN...

( CONTI NUED)
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A figure wal ks through the flanes. | T S SUPERVAN. He
sees the hel pl ess people, then turns to the fire and
BLOAS -- PUTTING QUT THE FIRE with a sudden, remarkabl e
breath. A Wnan, terrified, inpossibly relieved and
suddenly wildly in |ove, says:

WOVAN
who. .. who are you?

SUPERVAN
I ” m Super man.

And that smle -- that confidence -- al nost destroys her.

EXT. JEVWELRY STORE BU LDl NG ROCF - NI GHT
The Thi eves rush into the chopper which LIFTS OFF --

I NT. HELI COPTER - NI GHT

Flying into the night, the Thieves CHEER in w | d
celebration: HAHA! They did it! They POP chanpagne,
drink fromthe bottles, spraying each other -- and then
KA- CHUNK!  They LUNGE FORWARD as a giant KRASH SOUND is
HEARD -- AND AS THE ROTOR SOUND VAN SHES. Suddenly --

SI LENTLY -- the chopper’s goi ng BACKWARDS - -

THI EVES
-- HEY! WHAT THE HELL?! WHAT THE
HELL 1S THI S?! ?!

EXT. SKY - N GHT

SUPERVAN HOLDS THE CHOPPER -- BLADES GONE NOW -- FROM THE
MOTOR -- FLYING I T DO TGO

EXT. BOND STREET - N GHT

The police | ook up, dunbstruck, as Superman descends with
the chopper. Instead of setting it down, though, he
ANGLES THE CHOPPER so the Thieves fall out the open door
and drop thirty feet to the street, in a worthless pile.
Hol di ng the chopper airborne with one hand, a swft wave
with the other. The Police wave back, amazed..

Pedestrians GO NUTS -- our MJSIC SQARS and we CUT TO
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I NT. THE DAILY PLANET - PERRY’S OFFI CE - DAY

Lois energetically, passionately and rapidly reads her
pi ece aloud to Perry, who sits at his desk:

LA S
“-- and forty-eight hours after
t he astoni shing rescue of Air
Force One, while a seem ng
i nfinite nunber of questions
remain, we are left with a new,
definitive answer to a nost
prof ound question: is there hope
for this world? Suddenly,
amazi ngly, resoundingly, yes.”

Lois | ooks to Perry nervous and hopeful, waiting for his
reaction. Perry just stares at her. This unnerves Lois.

LO S (CONT' D)
You don't like it.

Uncharacteristically sweet and sinple:

PERRY
You' re young. Which is annoying --
you' re too enthusiasti c,
idealistic, reckless. But | was
t he one who assigned you that
flight. And you re a talented

kid, I would ve m ssed you

LA S

(stunned)

... uh, M. VWhite... | don’'t know
what to--

PERRY
Tell one person | said that, |I'I]
deny it and you' |l be |ooking for
wor k.

LA S

-- | won’t say a w-

( CONTI NUED)
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PERRY LA S
-- change the second
“inconcei vable” to
“uni magi nabl e” and | ose the
fifth paragraph, you can’'t
assume what it’s like to

fly -- have you ever been

flying with hin® -- no sir --
-- This isn't a creative

witing class -- and stop

sm ling. -- Yessir.

Suddenly Ji nmy rushes in:

JI MWY
He' s back.
PERRY
-- who?
JI MW
(to Lois)

Your fashion-challenged boyfriend?

Jimy runs off -- Lois, then Perry follow to:

I NT. THE DAILY PLANET - DAY

Everyone gathers to watch the TV nonitors, which display
i nternational NEWS BROADCASTS. On one nonitor an
ANCHORWOWVAN t al ks about the English bank incident -- with
VIDEO fromthe scene as Supernman burst fromthe bank:

ANCHORWOVAN

-- had di sappeared for two days.
But the so-called “Superman” has
re-energed-- this tinme in London,
where a jewel heist was underway- -

(hears sonething in

her ear)

-- Excuse ne, we have breaking
news that the “Supernman” was
spotted again-- this tinme in
| nnsbr ook, Austria --

Lois and the others react in amazenent. Even the
Anchorwoman stops -- for a nonment not believing what
she’s hearing. But she says it anyway:

ANCHORWOVAN ( CONT’ D)
-- where he apparently reversed a
massi ve aval anche. ..

( MORE)

( CONTI NUED)



74.

CONTI NUED: ANCHORVOVAN( CONT' D)
by -- and I'’m quoting a witness --
“taking a deep breath and bl ow ng
the snow back up the npuntain.”

EXT. | NNSBROCK, AUSTRI A - DAY

Canmera MOVES ACROSS bewi | dered faces of a hundred
Resi dents and Tourists, all |ooking upwards in amazenent.

And we see what they' re | ooking at: the enornous nountain
that towers over the town is covered in snow -- WTH THE
EXCEPTI ON OF THE ENTIRE M DDLE OF THE MOUNTAIN, WHICH IS
ENTI RELY BARE -- THOUSANDS COF TREES BENT BACK. An

i ncredi bl e sight, countless |ives saved. CUT TO

TV MONI TOR
A CNN breaki ng news NEWSCAST -- the ANCHORMAN reports:

CNN ANCHORVAN
-- the coal mners were trapped
for only two hours when Supernman
burrowed through the earth,
rescuing themfromcertain
deat h. ..

And on VIDEO of dirty COAL M NERS being treated for
mnor injuries, we're already DOLLYI NG to ANOTHER
MONI TOR:

TV MONI TOR

Anot her NEWS BROADCAST of a mid-Anerica urban street -- a
t eenage GANG BANGER is being interviewed. A group of

ot her kids hangi ng together. A group that woul d
typically be acting tough and cool. But they seem oddly
hopeful here. One KIDin particular gets interviewed:

Kl D
-- SO0 these brothers were
fightin, whipped out their (BEEP)
guns, ya know, there were shots,
people runnin’-- but this tine
that (BEEP) dude with the “S”
shows up, man! Gabs the brothers
with the (BEEP) guns and flew a-
(BEEPIN )-way with ‘em Ckay?!
It was (BEEP) sick!

And this has all been the SAME SHOT, which we now PULL
BACK FROM REVEALI NG that we are:
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I NT. THE DAILY PLANET - DAY

RUSH THROUGH the office WTH JI MW, who carries a coffee
mug: it’s a madhouse as Reporters on the phone, watching
TVs, on conputers, call out to each other, trying to keep
up with the superhero that’s darting all over the planet:

REPORTERS
(overl appi ng)
-- he was in Honduras -- d'you

have the report from Hong Kong? |
got a witness in Egypt on |ine
t hr eel

-- and Jimy passes Lois’ desk -- she’s on the phone,
typi ng while conducting an urgent Supernman w tness
interview I N FRENCH.  She hands Jimry her old coffee nug
as he hands her a new one. She waves a thanks as Ji my
continues, passing CLARK KENT, who has just entered,
slightly out of breath.

JI MwY
Hey, you' re back! Can you believe
this guy?!

CLARK
Who?

JI MwY

VWHO?!  Uh, et nme think --
Superman?! Maybe you shoul d wat ch
the news you’ re supposed to be
reporting? That was nean: how s
your nonf?

CLARK
She’ Il be all right, thanks.

JI MwY
d ad you’' re back.

And Jimy hurries off. dCdark just takes a nonent, | ooks
around the office. People nove, notivated, reporting on
Superman’s incredi bl e good works. He smles at the
energy of the place... at his nost remarkabl e secret.

That’'s when sonething catches his attention: at the banks
of TV MONITORS -- international broadcasts filling nost
of the screens, one screen carries a REPLAY of the LEX
LUTHOR PRESS CONFERENCE.

Clark wal ks toward the nonitor, as Luthor addresses
canera -- a “LUTHOR PRESS CONFERENCE - YESTERDAY” CHYRON

( CONTI NUED)
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CONTI NUED:
LUTHOR
want to thank the nmenbers of
the press. |’musing you today as

a conduit. To send a sinple
nmessage to this visitor. This...
“Super man” .

And keeping this subjective, ALL SOUNDS OF THE OFFI CE
FADE AVAY, except Luthor’s VO CE

LUTHOR ( CONT’ D)
|’ ve cone into possession of sone
crucial information for you.
(beat)
Kal - El .

TI GHT ON CLARK as he hears this -- as he gets a chill
down his spine -- as if hearing the name sparks sonet hi ng
Clark can’t possibly understand. Confused, concerned, he
gl ances back at Lois for a nonent, who's busy, still on

t he phone. He |ooks back at the TW.

LUTHOR ( CONT' D)

Superman. |If you can hear this...
my nanme is Lex Luthor.
(beat)

Conme see ne as soon as possible.

And the TV GETS TURNED OFF, and we realize that we’'re no
longer in The Daily Planet -- but rather:

I NT. LEX LUTHOR S LEXCORP OFFI CE - DAY

Lut hor has just hit the renote -- his TVs all TURN OFF
He stands there, pensive -- and then notices sonething
odd: on the black TV screen he still sees Superman.
Quickly realizing it’s a REFLECTI ON, Luthor spins around.

Superman stands on his bal cony. Luthor just stares for a
nmonment, amazed. Then he noves for the door, opens it.
Superman and Lex Luthor face each other for the first
time. Hiding whatever his agenda is, Luthor smles:

LUTHOR
You' re fast.
(beat, extends hand)
Lex Lut hor.

But Superman doesn’t shake his hand. |[|nstead:

SUPERNVAN
You used a word. On TV. You said
“Kal -El . What does that nmean?

( CONTI NUED)
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Wth that

LUTHOR
VWhat does it nean?

Checking himout. Taking himin. A control

LUTHOR ( CONT’ D)
You don’'t know. Hm Hm hm hm
Let me get you a drink.

SUPERVAN
No thank you.

At his bar, Luthor pours a scotch.

Lut hor drinks. The whole glass. Tastes nice.

LUTHOR
Consi dering what |’ m about to say,
you’ re gonna need one.

SUPERVAN
| said no.
(then, finds
st rengt h)

And | asked you a question.

LUTHOR
One evening, three decades ago, |
had an encounter. | was
enlightened. | learned quite a
bit that night -- including the
possibility that an alien being
was |living here. Anmbng us, on
Earth. A unique child. Naned Kal -
El .

(beat)
That’ s you.

(then)
Kal, we're like twins, you and I.
| knew it the instant | |earned

about you: both cast away as
infants, rejected by the societies
into which we were born. Lost
soul s.

(then)
That night, | was al so nade aware
of advanced science. Technol ogy
no human coul d ever conceive. So
| used that know edge -- that
i nnovation -- to find you
Listening to the world for any
hint that you m ght exist.

( MORE)

7.

Lut hor actually begins to wal k AROUND Super man.
nove.

( CONTI NUED)
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CONTI NUED: ( 2) LUTHOR( CONT' D)

Kal, you' re the reason Lexcorp
exists at all.

SUPERVAN
(grim skeptical)
You’' ve been | ooking for ne. For
al nost thirty years.

LUTHOR
Yes. So we could finally cone
together. As the architects that
save this planet.

SUPERVAN
real ly.
Lut hor, happier than ever, noves to a wall -- sw ngs away
a large painting -- a Gernman artist -- to reveal a

consi derabl e WALL SAFE. He begi ns working the dial.

LUTHOR
I’ m proudest of this achi evenent.
Because this was M NE, ny own
t hought, this isn’t sonething
was just G VEN that night...

SUPERVAN
A book?
Lut hor stops. Realizes Superman has just | ooked into his
safe -- before he’'s opened it. |npressive:
LUTHOR
Hn | call it ny manifesto

CLANG Luthor opens the safe and pulls out a |large-scale
har dback book. SLAM Luthor puts it on his desk
Superman noves to it. Cracks it open. Begins |ooking at
the typeset pages. And as he does:

LUTHOR ( CONT’ D)
Through the years ny theories have
been proven right tinme and again.
I know | have the vision to pul
this off. The intellect. You..
you have everything el se.

Superman’s eyes narrow, flipping through pages of the
book. Maps, areas of the Earth CROSSED OUT. New BORDERS
drawn. Various M SSILES and WEAPONS il lustrated on

vari ous pages.

SUPERVAN
You want... countries destroyed.

( CONTI NUED)
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LUTHOR
Well you can’t say it |ike THAT, I
want to preserve the Earth! G ve
it a structure. An order--

SUPERVAN
(eyes still on book)
-- by elimnating entire cultures.

LUTHOR
Wel | yes, sone people have to GO
And whil e that m ght sound
radi cal, Kal, read ny manifes-TOH

Super man has whi p-fast grabbed Luthor by the collar --
pulling himclose, lifting himeffortlessly off the
ground:

SUPERVAN
Peopl e say you're a deceitful,
i moral, schem ng, unethica
j ackass.

LUTHOR
Now hol d on! JACKASS?!

SUPERNVAN
But it’s even worse than that.
You' re insane.

Super man shove-drops Luthor, who falls-slides back on the
floor:

SUPERVAN ( CONT’ D)
| m gonna nake sure you' re put
away.

Wth that, Superman suddenly FLIES OFF, out the open
bal cony door -- the suction of his departure creates an
I NSTANT PAPER TORNADO in Luthor’s office. Luthor is
quickly on his feet, noving to the bal cony, YELLING OUT

LUTHOR
Hey, a little advice?!' You don't
want nme for an eneny! People are
| ooking for you, Kal! And trust
me, you don’t want themto find
you!

OFF LUTHOR, SEETHI NG
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I NT. KELVI N OBSERVATCORY - DAY

Luthor BURSTS IN -- noves fast to the KRYPTONI AN POD
Opens the ship’ s damaged hatch and clinb inside. Luthor
begins to operate the pod controls he | earned about at
the hand of the dying Kryptonian. H's face illum nated
by the colorful instrunents.

A final key conbination and the OBSERVATORY LI GHTS BROMW
OUT as an UNEARTHLY BEEPI NG BEGNS. This is a BEACON.
It’s working. Luthor has called Superman’s true eneny.
As our MJSIC BU LDS, portending the evil that is to cone,
we PUSH IN ON LUTHOR. His eyes close, as if he's

wei ghing the gravity and risk of what he’'s just done..

I NT. THE DAILY PLANET - DUSK

MOVE W TH CLARK as he hurries through the busy office to
Lois’ desk. Jimmy’s there, on the phone:

JI MwY

-- |1 don’t think Ms. Lane’s gonna
be available to be on your little
show, but 1’1l tell her you
requested her, thank you!

(hangs up, to d ark)
Si nce Superman bl ew off the Prez,
EVERYONE wants an interview with
Little Mss Lane--

CLARK
VWhere i s she?

JI MW
Even you apparently --
(dramati c whi sper)
M ss Lane’s unavail abl e.

CLARK
Ji my, PLEASE- -

JI MwY
She’s over at the Foreign Desk--

And with that, Cark’s gone --

JI MW ( CONT’ D)
Yeah, |’ m good, thanks.
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I NT. THE DAILY PLANET - FI LI NG CABI NETS - DAY

Lois is at a desk, |ooking over the page |ayout on a
conputer when Clark arrives:

CLARK
Lois, you got a m nute?

LA S
Sure. ..

And he takes her over to a corner of the office.
Activity in the background. But here, they' re safe from
the office traffic.

CLARK
It’s about Luthor. |’ve been
reading up on him doing a
little... digging nyself. | think
he’s actually pretty dangerous.
And that maybe you shoul d stay
away from him -

LA S
What are you tal king about? Hey--
did you see his press conference
aski ng Superman to cone hang out?
Can you stand the guy’'s nerve?

Clark then decides... to tell her. Quieter:

CLARK
I need to tell you sonething.
Sonmet hing... inportant. Sonething

you m ght not-- that you won't
even believe. Actually.

LA S
okay. ..

A beat. DAMWN\, this is hard. Lois watches him
concerned, but a touch inpatient. Cdark tries to talk,
but it’s a real bitch telling soneone that you are, in
actuality, a superhero.

CLARK
and... |, uh...
(searching for words)
Lois. 1've never... said this to

anyone before..

It takes a beat, but she gets it. W see it in her face:
she beconmes VULNERABLE, SWEET -- GUILTY EVEN:

( CONTI NUED)



82.

CONTI NUED:
LA S
Oh nmy God, dark..
CLARK
VWhat .
LA S
l-- listen. l... | could tell.

Cark stops -- he cannot believe this -- SHE KNOAS?!

CLARK
(amazed, he whi spers)
you-- you could TELL?

LA S

Yeah. \When you-- told ne, the
ot her night, that we’'d net before?
| could see that you...

(hard for her, he's

conf used)
Cark, you seemlike areally
sweet guy, but |I’mnot dating
anynore. | can’'t, |I'’mno good in
rel ati onshi ps anyway, | fall for
the wong guys, it’'s just areally
stupid pattern--

CLARK
-- uh huh --

LA S
-- and this isn't an excuse, this
is for real -- | nean, classic ne?

The first guy | really FEEL
sonething for? Right? In maybe,
forever? |s probably not even
human. So there ya go.

CLARK
(dawns on him
Super man?

LA S
(al nost enbarrassed)
Such a cliché, don’t even-- of
COURSE | fall for the guy who, you
know, flies. Right? You don't
want anything to do with ne -- and
| ook at you! For any other girl,
you' re a catch
(convi nci ng hersel f)
Alittle stiff, alittle... you
know, but really CUTE, just--
( MORE)
( CONTI NUED)
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CONTI NUED: ( 2) L0l S(CONT' D)

(musses his hair)
-- if you can loosen up a little--
what do you do with your hair,
what is this?

CLARK
(awkwar d, straightens
his hair)
-- |1 don't really--

LA S
And you shoul d think about | aser
surgery, because | think you
wi t hout gl asses woul d be nuch--

She hol ds his glasses -- ABOUT TO PULL THEM OFF when:

PERRY (O.S.)
LANE!

LO'S TURNS AVWAY JUST AS SHE REMOVES CLARK' S GLASSES -- HE
GRABS THEM PUTS THEM ON AS SHE TURNS BACK, STRESSED

LA S
Cark, I'"'msorry, my story’'s |ate.

Thi s conversation was enough to change his mnd: he won't
be telling Lois the truth. At |east not yet.

CLARK
That’ s okay, | under st and.
LA S
(sweetly)
I'm.. I'"'mflattered, though.

And with a sweet smle, she heads off. d ark watches her
go. Then:

CLARK
Loi s.
(she turns, a beat)
He called for you. Supernman.

Her eyes narrow.

LA S
is this... you being nean?

CLARK
No, he called-- at |east he said
it was him He wants to neet you
on the roof. Tonight. Eight
o' cl ock.

( CONTI NUED)
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LA S
(stunned, energized,
but at a whisper:)
Are you-- SUPERVAN CALLED FOR ME?!

CLARK
(smles)
Yeah.

She’ s bl own-away excited-nervous, but trying to hide it:

LA S
Ei ght o' clock. Gkay. GCkay, thank
you. Excellent. Thanks. Eight
o’ cl ock. Good.

And she’s headed off. O ark watches her go. Suddenly
the lights in the office BROMN OUT. d ark |ooks up...

that was odd... and with a sigh, he heads off -- and as
noves past a COLUWN, we SEAMLESSLY CUT TO

I NT. KANDOR WAR ROOM - NI GHT

-- a Lieutenant wal ks past a col um of the WAR ROOM

Busy, HOLOGRAMS and activity. And we cone to Ty-Zor, who
sits with half a dozen el der GENERALS (i ncl udi ng GENERAL
LAN, 60). Ty-Zor's certainly holding his own here --
feared and resented by his conpany; Ty-Zor, sinply put,
is the arrogant son of a king.

TY- ZOR
Ceneral Lan, you gave ny father
your WORD- -
GENERAL LAN
(hates him

Wth all respect, Sir, it’s not as
if we aren’t already over-working
the | aborers --

TY-ZOR
Wt hout repair, Krypton will fal
out of orbit. Sonme say within a
year’'s time -- you ve seen the
rise in the oceans yourself, the
W nters we’ ve--

GENERAL LAN
Wel | perhaps if Menna had not b--!

The frustrated CGeneral stops hinself -- realizes what
he’s saying. And to whom Ty-Zor staring at him--
daring himto finish that sentence.

( CONTI NUED)
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Then sone at the table stand as Kata-Zor enters. Ty-Zor,
however, remains seated. Kata-Zor noves to him

KATA- ZOR
A word with you.

Kat a- Zor noves off. Ty-Zor, still eyeing Lan, stands and
follows his father away fromthe activity of the room
where no one el se can hear:

KATA- ZOR ( CONT’ D)
We received a transm ssion.
(beat, inpossibly)
W' ve | ocated Kal-El.
(Ty-Zor is stunned)
He’'s on a planet in the Pireah

Range.
Ty-Zor takes this in -- shocked at this. Kata-Zor,
meanwhil e, is shaken by the news -- as if his faith -- or
| ack thereof -- is threatened.
TY- ZOR

... you know what they would say.
The sl aves. They believe in him

KATA- ZOR
Yes. Their beliefs, however, are
of no concern to us.

TY- ZOR

Per haps they shoul d be.

(then)
Wy take the risk? You know as
well as |, we can’t afford to.

(finally)
Send ne. | will go alone. And
wll return. 1In that regard, the
Prophecy wi Il prove accurate.

Kat a- Zor considers this. Finally:

KATA- ZOR
Then go. Kill him And destroy
the place that gave himsafe
haven.

A strong | ook from Kat a-Zor, who turns, |eaving Ty-Zor to
wat ch himgo. Ty-Zor's look fortifies as we CUT TO
EXT. THE DAILY PLANET - ROOF - NI CGHT

EARTH -- or at |east the SILVER GLOBE high atop the m d-
town Metropolis skyscraper, lit by giant arclights.

( CONTI NUED)
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A chilly breeze blows Lois’ hair as she waits for
Superman. Then she senses sonething and turns: Supernman
| ands, just twenty feet away. A beat. She does
everything she can to appear calm

LA S
I-- so | got your nessage.

SUPERVAN
I’ mglad you cane.

LA S
You know | didn't get a chance to
t hank you. For saving ny life.

SUPERNVAN
No need to thank ne.

He wal ks toward her -- she tenses |like a nervous ki d.
Her nerves sonehow make Superman (Cd ark, of course)
cal ner. Mbre confi dent.

SUPERVAN ( CONT’ D)
You saw Lex Luthor’s press
conf erence.

LA S
(breat hl ess)
- - yeS - -

SUPERNVAN
I went to see him

LA S
-- you did?

SUPERVAN
He's insane, you know that.

LO'S
-~ 1 do--

SUPERVAN
Then do nme a favor. And stay as
far away from himas you can.

LA S
VWhat ? What’'s going on with
everyone? | appreciate your
concern-- I'm.. perplexed by it,
but | appreciate it-- but
Superman, |'ma reporter, this is
what | do. I'ma big girl. | can

take care of nyself.

( CONTI NUED)
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Superman | ooks at Lois. A subtle sigh: being superhuman
is irrelevant when it conmes to controlling Lois Lane.

LO S (CONT’ D)

and why are you doing this

anyway? Singling nme out at the
stadium .. calling ne tonight.
(beat)

mean, why ne?

Because he | oves her, that’ s why.

SUPERVAN

You're a good witer.

you. . .

LA S
you' ve read ny WRI TI NG?

SUPERVAN

| i ke what you w ote about
flying.

LA S

(enbarrassed)

kay,

Li sten: |
- flying to sex -- because ny

editor--

but bril

you read that one--?
only made t he conpari son-

total ol d-school, classic-

liant guy-- was |ike,

“you can’t wite about flying,
Lois, you

to...

Then 1711

She freezes.

Lois i s overcone.

Ner vously,
is to him

around her wai st.

to him

Wanna fly?

-- just

What ?

don't fly” -- so | had

specul ate what - -

SUPERVAN
show you.

A sexy proposition conmes next:

SUPERVAN ( CONT’ D)

Super man hol ds out hi s hand.

she takes it. He turns her so that her

He noves up agai nst her,

SUPERVAN ( CONT’ D)

hold on --

LA S

(terrified)

uh- huh.

( CONTI NUED)
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He gently lifts her, one foot off the roof... two feet...
five feet... fifteen feet... and then out, off the roof,
out over the street and she suddenly PANICS -- blurts out

a SCREAM and wraps her |egs around his body, gripping
madly -- so Superman stunbles in the air and she SCREAMS
again -- he gets his bearings.

SUPERVAN
Trust ne.

She nods. And he grips her safely... and with his arm
wr apped around her... they nove skyward..

EXT. SKY - N GHT

We follow Superman and Lois as they slowy traverse
Metropolis buildings, at first nervously, their noves are
i nsecure and sel f-consci ous. Rough and gracel ess. But
after a few nonents, Lois begins to trust Superman even
nore. And Superman begins to trust hinself.

When they fly over the Metropolis Bridge, followng its
structural curves, up and down, they actually start to
enj oy thenselves. Superman hol ds her, al nost giving her
the experience of flying on her owmm. Then he flies

upsi de-down, hol di ng her wai st, but now flying right

bel ow her. She | aughs at how remarkable this all is.

Then Superman sets her down on the ANTENNA TIP of a
Metropolis skyscraper. He then sinply holds her hand --
it’s like she’s a ballerina. A princess, dancing where
no one has danced before. As out MJSIC SOARS, CUT TO

EXT. THE DAILY PLANET - ROOF - N GHT

The MOON t heir backdrop, Superman sets Lois down gently
onto the roof. They remain close -- once again, an
inti mte charge between them She seens delicate and
nervous as she quietly nakes the understatenent of the
century:

LA S
That was ni ce.
SUPERVAN
Li sten, Lois... maybe we coul d see

each ot her ag--

But before he can finish the question, LOS IS AGERESSI VE

AS HELL, KISSING H M HARD, ARVS WRAPPED AROUND HI S HEAD

( CONTI NUED)
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Shocked for a nonent, Superman ki sses her back -- and
suddenly SHE STOPS, horrified by her behavior, she
hurries away, her back now facing his:

LA S
-- oh ny God, okay: that was
absol utely unacceptable -- Superm -
| amso sorry--
Superman smles wde, his back still to Lois, who has a
sudden flight reflex:
SUPERVAN

it’s-- not a problem --

LA S
(noving to the roof
access door)
-- | have to g-- | should r-- you
probably have place to-- lives to
save-- how do | get in touch with
you?

Superman just smles -- how nervous she is:

SUPERVAN
"Il get in touch with you.

LA S
yeah? GCkay. Good to know.

Their eyes nmeet -- and Lois LAUGHS as she heads i nside.
We stay on Superman, BEAM NG -- the happiest he’'s been in
his |ife and in exuberance, he TAKES OFF | NTO THE SKY as
sone GENIUS, H GH ENERGY, ROVANTI C SONG BEG NS -- think
choi ce SINATRA -- as we CUT TO

A MONTAGE

Magazi ne covers and newspapers fromall over the world,
over a period of tinme -- perhaps a week, perhaps a couple
-- but our UPBEAT MJSI C BLARES as we see the | MPACT t hat
Superman is having on the world. | MAGES of DARI NG
RESCUES -- beam ng, dirty faces of SURVIVORS. And LO S
LANE, anong the personalities on “rag mags”, with
headl i nes |i ke, “SUPERVAN S G RLFRI END?” And fromthe

| ast Superman cover, we PULL BACK TO REVEAL:

EXT. METROPOLI S STREET - DAY

A NEWSSTAND -- the brassy MJUSIC still PLAYS as a beam ng,
in-love Clark wal ks past wwth a wild confidence and
bounce to his step. The guy hawki ng SUPERMAN T- SHI RTS
hol ds one up:

( CONTI NUED)
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T- SH RT GUY
Want one?

CLARK
Got one!

EXT. THE DAILY PLANET - DAY

Clark rounds the corner, heads toward the office as Lois
and Ji mmy head out, passing him

CLARK
Lois! Were're you goi ng?

LA S
-- | couldn’t sleep last night--

CLARK
-- hey, me neither--

LA S
-- | was in the office, two AM
t here was anot her power brown-out -
- sol didalittle research --
turns out the power’s being
drained fromthe ol d Kelvin
(bservatory just outside
Metropolis. And hm guess who

ows it? LUTHOR | think this is
gonna be a big story-- your hair
| ooks good!
CLARK
(concerned, watches
her go)
t hanks. ..

EXT. KELVI N OBSERVATORY - DAY

BOOM DOWN as an SUV arrives outside one of the gates.
From out here, the place | ooks abandoned. Lois and Ji my
get out of the vehicle. Lois noves to the fence, Jimy
behi nd her.

LA S
(sotto)
can | see that?

She takes Jimmy’s canera. Using it as tel escope, she
checks the building fromout here.
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LO S (CONT' D)
Doesn’t | ook |i ke anyone’s here,
does it? ... so then what would
be using all that power?

KEESH KEESH KEESH! Loi s takes photographs of the enpty
pl ace -- but Jimmy takes the canera:

JI MwY
Whoa, you're breaking all sorts of
union rules there, let the pro do
it.

As he takes pictures, Lois pulls out her WRE CLI PPERS
hol ds them between her teeth, begins CLI MBI NG THE FENCE

JI MW ( CONT’ D)
So don’t laugh, but | applied to a

school. On-air news reporting.
They rejected ne. Can you believe
th--?

Just then Jimy sees that Lois is at the top of the
fence, CUTTING THE BARBED WRE -- a sotto yell

JI MW ( CONT’ D)
WHAT THE HELL ARE YOU DOl NG?!
Lois, STOPl LOSI LOSH NO
GET BACK HERE! GET BACK HERE!
HEY!

EXT. KELVI N OBSERVATORY - DAY

W DE SHOT of the building. Lois clinbs a | adder toward a
bui | di ng roof.

EXT. KELVI N OBSERVATORY - ROOF - DAY

Lois clinbs up here, alone. She noves to a bank of dirt-

caked WNDOWS. She tries to peer inside. And what she
finally sees nakes her eyes gqo wide. SOITO

LA S
what the hell...?

She’ s | ooki ng down upon the KRYPTONI AN PCD. Lois al nost
gasps upon seeing this clearly unearthly object.
INT. THE DAILY PLANET - PERRY' S OFFI CE - DAY

Clark sits across fromPerry, gruff yet diplomatic:
( CONTI NUED)
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PERRY
I wanted to talk to you because
you' re not working hard enough.
Your reporting’s fine. But |I'm
not paying you the little | amfor
you to hang around the damm office
all day. A good reporter needs to
be ACTIVE! You gotta get out
t her el

CLARK
-- uh-huh. ..

EXT. KELVI N OBSERVATCORY - DAY

Jimy stands, alnpst pacing at the gate, waiting for Lois
to return. She doesn’'t. He's losing his mnd. Finally
he starts to CLI MB THE FENCE

JI MW
-- this nekes ne an idiot --

EXT. KELVI N OBSERVATORY - ROOF - DAY

Lois peers through the wi ndow, quietly surprised to see
LEX LUTHOR appear in the room bel ow; he checks the pod
the way a chef would check on a souffle. W’'re TIGHT ON
HER as she watches him-- then finally stands up --
REVEALI NG BEH ND HER, MR. DUNN!  She turns, sees him and
SCREAMS as we SMASH CUT TO:

EXT. KELVI N OBSERVATORY - DAY

Jimy, scared as he is, turns a corner -- and stops
suddenly, terrified to see, a hundred yards away: LO S,
AT GUNPO NT, BEI NG HUSTLED | NTO THE OBSERVATCRY BUI LDI NG
by Dunn! Jimmy’'s eyes go wide -- he retreats, paralyzed,
hel pl ess, panicked -- he then turns and HAULS ASS --
races to the fence, clinbs it as fast (and sonmewhat
spastically) as he can, junps into the SUV and grabs his
CELL PHONE -- but the phone blinks “NO SERVICE'! Ji my,
almost in tears, struggles with the keys, FIRES UP the
engine, REVS IT and SKIDS away - -

I NT. KELVI N OBSERVATORY - DAY

Lut hor exami nes the pod. Dunn enters behind him
gripping a frightened Lois, gun ained at her:
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DUNN
Look who dropped by.

Lut hor turns, sees her. Surprised. But then, as if he
decides to enjoy this, he wal ks towards her, grabbing the
| atest issue of The Daily Planet froma desk.

LUTHOR
|’ ve been readi ng about you. You
and Superman, sounds |ike you're
pretty close. Sounds very
romantic.

LA S
(scared)
I’mnot afraid of you.

LUTHOR
(gets way too cl ose)
You are exquisite, aren’t you.
Underneath all that stubbornness
and arrogance.

(then, grim
There’s no future in Superman,
M ss Lane.

HOLD ON LUTHOR as a DEEP RUMBLI NG grows. Uncl ear at
first what this is but it gets LOUDER -- and now Lut hor
hears it -- smles.

LUTHOR ( CONT’ D)
Speaki ng of which... you cane here
for a story? Welcone to the
bi ggest story of all tine.

And Lut hor quickly heads off --

EXT. KELVI N OBSERVATORY - DAY

Lut hor noves out and | ooks into the sky as SOVETH NG HUGE
IS LANDING It nust be a CRAFT of sonme kind -- but it’s
CAMOUFLAGED -- the massive thing appearing only |ike HEAT
RI PPLES. Luthor watches this, even he is in awe --

I NT. KELVI N OBSERVATORY - DAY

Dunn holds Lois as they both peer out a wi ndow at the
landing craft -- PUSH IN ON LA S, aghast --
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EXT. KELVI N OBSERVATCORY - DAY

The cloaked ship finally lands in the field directly
across fromthe observatory. It touches ground WTH A
LOUD, POWNERFUL, GRASS- CRUSHI NG THUD- CRUNCH. Then the
Rl PPLES SH MMVER and, one section at a tine, THE SH P
BECOMVES VI SI BLE -- REVEALING | TSELF AS A ROUSER

A GROAN-HI SS i s HEARD from the Rouser -- a HATCH OPENS
and t hen SOVEONE APPEARS. | T S TY-ZOR THE MJRDERER OF
SUPERVAN S MOTHER NOW STANDS ON PLANET EARTH.

Lois can’t breathe. Ty-Zor |ooks around, taking in the
area. And Luthor steps toward him SPEAKI NG KRYPTONI AN

LUTHOR (O S.)
( SUBTI TLED)
Hel l o t here!

I ncredi bly, Luthor gets down on his knees, bowing to Ty-
Zor. Fromnow on, Luthor SPEAKS ENG.I SH:

LUTHOR ( CONT’ D)
My nane is Lex Luthor. On behalf

of... nyself... I'd like to thank
you for com ng.

(then)
Are there... any nore of you?

An airless beat. Then:

TY- ZOR
Where is ny soldier.

LUTHOR
Ah yes, you expected a fell ow
Kryptonian. Instead you get ne.
Your colleague, I'msorry to
report, is dead. Sir. It was a
nasty landing, | was there, | saw

it.

I NT. KANDOR WAR ROOM - NI GHT
Kat a- Zor and a group of Lieutenants and Dignitaries WATCH

LUTHOR AND TY-ZOR AS A THREE- DI MENSI ONAL HOLOGRAPHI C
PROJIECTION I N THE M DDLE OF THE ROOM
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LUTHOR
But as you can see, ny conpatriot,
| amas loyal to you as your

fellow soldier: I will neither
harm you, nor waste your tinme. |
know you want to kill Kal-El.

Here they call him Superman. They
idolize him They consider him
their savior!

TY-ZOR
(infuriated by this)
Where i s he.

LUTHOR
| can give himto you

On KATA-ZOR as he hears this --

EXT. ROAD - DAY

As Jimmy drives the SUV |ike nad,

as he drives -- FINALLY the thing BLINKS FROM “ NO
SERVI CE” TO “SI GNAL” and he SLAMS THE BRAKES AND DI ALS:

I NT. THE DAILY PLANET - PERRY’S OFFI CE - DAY

As Perry continues with d ark

PERRY
-- point is, laziness won't do.
Wen | started out | did
everything I could to inpress ny

boss. | kissed his ass!
Literal | y!
(PHONE RI NGS, answers
it)
This is Wite.
| NTERCUT W TH:
I NT. SUV - DAY
On Jimy, losing his mnd:

JI MwY
MR VWHTE' It’s Jimmy O sen-- the
phot ographer? Smal lish guy, |
work a ot with Lois La--7?!

( CONTI NUED)
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PERRY
I know who you are! \What is it?!

Sitting across fromPerry, Cark uses his SUPER- HEARI NG
to hear the conversation:

JI MwY
Loi s Lane broke into the Kelvin
(bservatory and got grabbed by a
guy with a gun!
(d ark REACTS)
I wanted to call you first--

PERRY
DAMNI T, GET BACK TO THE OFFI CE
(l ooks to d ark)
Cark, go call the poli--!

-- but Perry stops short when he sees that CLARK I S GONE

I NT. THE DAILY PLANET - MAIN CORRI DOR - DAY

G ark quickly enters, checks: no one’s here. He SPRINTS
toward the open wi ndow at the end of the hall -- IN ONE
SHOT HE RIPS OFF HI'S CLOTHES, TRANSFORMS | NTO SUPERVAN,
TAKES OFF, AND SAILS THROUGH THE WNDOW FLYING OFF IN A
BLUR. THE VACUUM EFFECT SUCKS hi s work clothes and
anything else in the hall out the wi ndow after him--

EXT. KELVI N OBSERVATORY - DAY
Lois continues to watch as Lut hor expl ai ns:

LUTHOR
For soneone like you, with your..
consi derable abilities, finding
Kal - EIl should be sinple. Go to
one of our cities. Metropolis is
just a junp and skip for you --
just cause sone damage. Do sone

bad things, | guarantee you he’'ll
show up. And when he does -- once
you' ve... done your thing... | was

hopi ng you m ght reciprocate. A
l[ittle quid pro quo: return the
favor and help ME with a little
“face lift” | want to give this
pl anet .

Ty-Zor | ooks at Luthor, actually anused by him You
al nost see the “why not hunor hin?” Cross his face.
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Certainly. It would be a pleasure
to repay you.
LUTHOR
It was a calculated risk, calling
you. | KNEWIit would pay off!

Suddenly a DI STANT WHI STLE is HEARD -- Ty-Zor and Luthor
turn as Superman approaches in the sky --

We then FLY W TH SUPERMAN as he sees the | anded ROUSER - -
his brain tw sts: WHAT THE HELL IS TH S?! Fear plays on
his face: this is a far deeper problemthan he expected
to find. Still, quickly, powerfully, he LANDS, formng a
PERFECT TRI ANGLE with Ty-Zor and Luthor, each fifty feet
away fromthe other.

LOS is relieved at the sight of Superman, who, dismayed
and aghast, |ooks fromthe Rouser to Ty-Zor.

SUPERVAN
who are you...?

LUTHOR
(to Ty-Zor, sotto)
Do your thing, ny friend.

TY-ZOR
You | ook just |ike her, Kal-El.
(then, gl owering)
Your not her.

Superman stares, bew | dered -- heart pounding. Then,
tauntingly:

TY-ZOR ( CONT’ D)
She cried, you know. Hel pless as
she was. |In that nonment, just
before | ended her life.

Superman begins to understand the horror that is Ty-Zor.

LUTHOR
t hat was good.

TY- ZOR
Let’s see if you CRY like her,
too. “Superman”’.

Wi p-fast, Ty-Zor pulls out a BLASTAFF and FIRES -- the
ENERGY BLAST H TS SUPERVAN HARD -- Lois SCREAMS as
Superman i s SLAMVED BACK, | anding hard, dazed. Ty-Zor
LEAPS over to him smles, |ooking down upon him
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TY- ZOR ( CONT’ D)
CRY FOR ME.

Ty-Zor FIRES, AGAIN AND AGAIN -- Lois sees this from
afar, GASPS as --

I NT. KANDOR WAR ROOM - NI GHT

Enjoying this, everyone watches as Ty-Zor attacks
Superman. Kata-Zor, however, renains intense as:

EXT. KELVI N OBSERVATCORY - DAY

Superman takes the BLASTS -- |ike a human getting SLAMVED
by HORRI BLE, SUDDEN JOLTS OF ELECTRICITY. Ty-Zor then
hol sters the Blastaff and GRABS Superman, LIFTS him

TY-ZOR
I SAID | WANT TO SEE YQU CRY!

Superman struggles to recover -- Ty-Zor PUNCHES SUPERMAN,
SUPER HARD -- SLAM Again -- and just before the third,
Super man FlI GHTS BACK: HE POAER- ELBOAS TY-ZOR I N THE HEAD -
- TY-ZOR GCES DOMN FAST! Supernman, still in a fog, noves
to Ty-Zor, grabs himand PUNCHES HHM-- ONE! YES!' TWO
YES! And on the THIRD, Ty-Zor BLOCKS it and SLANMS
SUPERMAN in the stomach -- Superman is thrown back -- and
Ty-Zor FLIES AT HHM tackling himand sending them i nto:

I NT. KELVI N OBSERVATORY - DAY

KKRASHH! I'!  Superman and Ty- Zor BURST t hrough the wall
and into the observatory main area, SLAMM NG | NTO A BANK
OF METAL SHELVES WHI CH CRASH TO THE FLOOR -- REVEALI NG
LARGE CHUNKS OF GREEN ROCK! FUEL FROM THE KRYPTONI AN PCD
VWH CH CRASHED YEARS AGO

Suddenly Superman and Ty-Zor, both about fifteen feet
away fromthe rock pieces, STRUGGLE -- both instantly
depl eted of energy, in pain and |aboring --

Luthor races in -- and to his shock, finds the tw super-
strength enem es in agony. Luthor’s face contorts: WHAT
THE HELL IS TH S? AND WE SEE LUTHOR PUT I T TOGETHER

THEI R WEAKNESS! THE GREEN ROCK! BEFORE US, LUTHOR HAS A
REVELATI ON!

That’s when Superman sees LO S held by Dunn at gunpoi nt.
He suddenly toils to nove toward her (sonething Luthor
wat ches as well).
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At the same nonent, Ty-Zor takes a deep breath and in an
angry burst, BLOANS THE KRYPTONI TE -- and nost ot her

t hi ngs -- ACROSS TO THE OTHER SI DE OF THE ROOM -- far
enough away for him-- and Superman -- to slowy regain
their strength.

Dunn backs away as Superman strives to get to his feet --
but just as he does TY-ZOR TACKLES SUPERMAN!

Super man goes down hard as Ty-Zor ATTACKS: these are
FURI QUS, BRUTAL, UNFORG VI NG BLOAS t hat are heart breaki ng
to behold. Lois, witness to this horror, SCREAVS COUT

LA S
NOCOOOoO T STOP! !

But Ty-Zor just keeps on POUNDI NG away -- each FI ST- O\
FACE | MPACT as LOUD AND | NTENSE as a THUNDERI NG FULL-
SPEED CAR CRASH. Superman, |like a prom sing prizefighter
overwhel med by a nore experienced opponent, is quickly
rendered POANERLESS. Lois’ SCREAMS becone horrible, deep
CRIES for the man she | oves. Before we know it, Supernman
i s BLOODY AND UNCONSCI QUS

Ty- Zor GRABS SUPERMAN and LIFTS OFF WTH H' S LI M° BODY - -
Lois horrified. PUSH IN ON LUTHOR, who's hatching a plan
of his owmn -- and he yells to Dunn:

LUTHOR
Throw her in the tank!

EXT. METROPOLIS - DAY

Apparently a normal day. Traffic, pedestrians... but
then people stop. Hearts sink. Sonmething in the sky.
Sonet hing horrific.

It's Ty-Zor, carrying Superman’s bl oody, rag doll figure,
paradi ng him victorious, over the busy streets! Ty-Zor
suddenly, angrily HURLS Superman into the street -- he

H TS THE ASPHALT LI KE A METEOR -- BOOOOOOM ! !

PEDESTRI ANS SCREAM AND SCATTER as Ty- Zor |ands near
Superman, yelling out furiously over the mayhem t hat now
surrounds him

TY-ZOR
DO YQU | DOLI ZE H M NOWP! LOOK AT
H M
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I NT. KANDOR WAR ROOM - NI GHT

Kat a- Zor and the others, pleased, watching Ty-Zor’s
HOL OGRAM

TY-ZOR
DO YOU SEE YOUR “ SUPERVAN’ NOWP!

EXT. METROPOLI S - DAY

Superman struggl es agai nst unconsci ousness as Ty-Zor

cl utches himagain and HURLS H M ACRCSS THE BOULEVARD - -
SUPERVAN SLAMS | NTO AN OFFI CE BUI LDI NG - - SMASHI NG
THROUGH THREE BUI LDI NGS -- RUBBLE EXPLODES EVERYWHERE

Superman DROPS LI KE A BOULDER, CRUSHI NG a parked car. Ty-
Zor suddenly lands -- grabs Superman again and THROAS H M
three bl ocks into a CONSTRUCTI ON CRANE, which TOPPLES - -

Superman and the crane CRASH VI OLENTLY | NTO THE STREET as
peopl e RUN, SCREAM NG TERRCRI ZED. What cones next is
horrific: Ty-Zor GRABS THE END OF THE CRANE -- he LIFTS
IT and uses it like a bat, SLAMM NG I T DOAN UPON
SUPERVAN S LI MP BODY! Another hit like this should knock
the life right out of him But Superman isn’t the only
one in trouble:

I NT. KELVI N OBSERVATORY - DAY

Loi s LANDS HARD, having just been thrown by M. Dunn into
the | arge, enpty, GLASS WATER TANK, METAL MESH AT THE
TOP. She hurries back for the thick netal door which
CLOSES HARD -- M. Dunn turning the wheel handle, |ocking
her inside.

LA S
YOU LI TTLE COMNMRD FREAK!

Lut hor then turns an industrial VALVE -- suddenly WATER
BEG NS RUSHI NG | NTO THE TANK. He pretends not to hear:

LUTHOR
I’msorry, what was that?!

Wth the water RUSHING IN, LO S PANI CS - -

LA S
HHHEEEEEEELLLLLLLLLP
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EXT. METROPOLI S - DAY

Lying in the street, Superman regai ns consci ousness --
turns: TY-ZOR S ABOUT TO SLAM H M AGAIN W TH THE CRANE - -
and as the crane cones down, Superman gathers his
strength and PUSHES H MSELF AWAY, | NTO THE SKY, just as
the crane SLAMS down onto the street --

Ty- Zor LEAPS after Superman -- and CAMERA LANDS on a BANK
OF TELEVI SIONS in the wi ndow of an AUDI O VI DEO STORE -- a
NEWSCAST i s being broadcast on all the TVs. THE

BEG NNI NG OF THE BROADCAST FROM THE OPENI NG OF THE FI LM - -

EXT. SKY - DAY

Ty-Zor TACKLES SUPERVMAN IN THE AIR -- VWH PS H M AROUND
AND THROWS H M BACK TO EARTH - -

EXT. METROPOLI S - DAY

| mages fromthe opening of the film a BLUR OF RED AND
BLUE EXPLODES THROUGH THE TV NETWORK BUI LDI NG and SLAMS

| NTO THE STREET, neking a CRATER  Concrete and st eel
litters everything. Confetti of paperwork. WOSH THUD
and Ty-Zor |ands. Reaches down, grabs Supernman and
THROANS HI M AGAI N -- another BLUE/ RED STREAK in the sky as
Superman SLAMS | NTO A ROW OF PARKED CARS -- the cars
EXPLODE and SCATTER - -

After a nonent the only SOUNDS are the di stant SCREAVS
and SIRENS. Then, fromthe rubble, Superman slowy
stands. FACES OFF with Ty-Zor, who stands a bl ock away.
Super man exhausted, Ty-Zor strong, confident, cocky --

TY-ZOR
I’ m di sappointed. | expected a
better fight.

Here we are, back where we started the film-- but now we
not only HEAR the voice, we SEE IT:

I NT. KELVI N OBSERVATORY - DAY

The tank is now ALMOST FI LLED WTH WATER -- Lois
desperately swns to reach the top, sucking air through a
METAL MESH -- only TWO I NCHES OF OXYGEN LEFT. Luthor
turns to Dunn:

LUTHOR
CGet the chopper ready.

( CONTI NUED)
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Dunn hurries off as Lois SCREAMS ONE FI NAL TI ME:

LA S
SUPERVAN! 'l HELLLLL- -

-- but the WATER SI LENCES HER - -

EXT. METROPOLI S - DAY

Superman, standing there, in the face-off, HAS HEARD
LOS. And suddenly Superman BOUNDS | NTO THE SKY. Ty- Zor
TAKES OFF AFTER HI M - -

EXT. SCRAP YARD - NI GHT

The scrap yard. Superman DI VES into the MOUNTAI N OF
METAL, disappearing inside of it. Then Ty-Zor arrives.
LANDS. Looks for Superman -- uses his X-RAY VISION --
but it’s nmetal he can’t see through. A deep breath and
Ty-Zor BLOANS ALL THE SCRAP METAL AWAY -- he finds the
HOLE, burrowed deep into the earth --

TY-ZOR
Look at this! Jor-El’'s son, a
COMNRD!
I NT. KANDOCR WAR ROOM - NI GHT

MURMURS anong Kata-Zor's Dignitaries as, sinply:

KATA- ZOR
FIND H M
EXT. 7-ELEVEN - N GHT
A nowhere conveni ence store. A pack of KIDS -- and

suddenly SUPERVMAN BURSTS t hrough t he pavenent, a skybound
conmet -- the kids SCREAM - -
EXT. KELVI N OBSERVATORY - NI GHT

SUPERMAN LANDS, M GHTILY. Dunn in the helicopter,
wat ches as Superman BULLETS to the building entrance --
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I NT. KELVI N OBSERVATCRY - N GHT

The mai n chanber door gets ripped off as Superman enters -
- and what he sees takes his breath away: LYING AT THE
BOTTOM OF THE G ANT, WATER- FI LLED TESTI NG TANK, IS LA S,
besi de a G ANT CHUNK OF GLON NG GREEN KRYPTONI TE.

SUPERVAN
- - no__

Superman CRASHES TO HI'S KNEES. Hi s skins BLI STERS now.
Superman opens his eyes -- ROLLED BACK, BLOODSHOT -- and
he SCREAMS. And so does Lois, in the water, for Supernman
to stay away. Then, BEH ND SUPERMAN, LUTHOR APPEARS

hol ding a chunk of the GREEN ROCK. There’s no escape for
Superman. Lut hor wal ks past Superman with a cocky
confidence that nakes us hate himonly nore.

LUTHOR
Let’s tal k about your attitude.
(beat)

| tried to include you, Kal. But

you threatened ne. So this is

what you get.
Vei ns begin to appear on Superman’s skin as he gets
closer to Lois, who is desperate for air -- and for
Superman to save hinself. But through the pain he noves
closer to her -- to the tank and the deadly green rock --

LUTHOR ( CONT’ D)
|’ menbarrassed. That | didn't
figure it out sooner. The
Kryptonite! THE ROCK! The fuel
fromthe ship -- THAT S what
killed the soldier they sent to
find you! Do you like the nane?
“Kryptonite”? That’s m ne

Superman’s SKI N BLI STERS now -- evidence of the
devastating effects of Kryptonite. Lois cries
underwat er, knowi ng that his attenpt to save her wl|
mean his life.

We DOLLY W TH SUPERMAN as he strains to the wall of gl ass
-- the DEADLY GREEN ROCK and the WOVAN HE LOVES subner ged
in water behind it. Superman PULLS H S ARM BACK and
POUNDS the glass -- but his powers are gone now -- in
fact, he’s so weak that any of us could have hit the

gl ass harder. Luthor is close by, watching the pathetic -
- and failing -- attenpt to save his | ove.

( CONTI NUED)
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Lois furiously shakes her head, the |ast oxygen bubbling
fromher nouth -- Superman pulls his arm back and STRI KES
THE GLASS AGAIN -- then AGAIN -- but the blows are
poi ntl ess: he | eans agai nst the glass, crying hinself,

his life force depleting -- and their eyes neet -- two
souls on the verge of death -- a nonment so heart breaking
we should be in tears.

Lois’ eyes close -- she seens to die right before us.
Just then, with every ounce of strength he’s got left --
Super man PULLS H S ARM BACK AND W TH SURPRI SI NG PONER
SLAMS I T I NTO THE GLASS -- it SHATTERS -- THE WATER, THE
ROCK AND LO' S RUSH OQUT OF THE TANK, | NTO THE ROOM - -
THRUSTI NG SUPERVAN BACK - -

Lois lies there, notionless. Luthor, pleased, noves to
Superman, who is, by now, nonents fromdeath. Luthor
hol ds a football-sized chunk of Kryptonite and kneels
over him Places the rock on Superman’s chest.
Superman’s breathing erratic, a faint panting.

LUTHOR ( CONT’ D)
Pai nful, isn't it? Being so close
to sonething so powerful
(then)
I nmean ME, of course, not the
Kryptonite.

In that instant, Superman EXHALES, long and final. His
head goes linp. He is dead. SIMITANEQUSLY:

INT. JOR-EL'S CELL - N GHT

Jor-El suddenly awakens. Al one here, his face ravaged by
age and abuse. No sound has awoken him no touch or
proddi ng -- but rather a SENSE. AN EMOTI ONAL, | NNATE
UNDERSTANDI NG WHI CH TRANSCENDS Tl ME AND DI STANCE

In this nonent Jor-El sinply KNOAS that his son is dead.
H s eyes go wwde -- tears flood his eyes. Not out of
sorrow, but rather disbelief that the nonment he’ d been
wai ting for so many years has cone.

I NT. KELVI N OBSERVATORY - NI GHT

Lut hor, kneeling close to Supernman, stands.

LUTHOR
One down, one to go.

( CONTI NUED)
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Then Luthor turns -- startled, as we are, to see that
facing himis a furious, confident and vengeful LOS
LANE. Before he can even react, LOS ATTACKS HM W TH
El GHT WLD, FEROCI QUS BLOWS THAT SEND LEX LUTHOR UP
BACK, THEN DOWN, HARD. Seemingly instantly, he’'s
unconsci ous.

THE AUDI ENCE W LL GO | NSANE.
Then a WOOSH and THUD and Lois | ooks up -- TY-ZOR HAS
LANDED ON THE OBSERVATORY DOVE, PEERI NG DOAN UPON THEM
THROUGH THE HOLE. And what he sees pl eases him
TY-ZOR
Hi s heart has stopped. | can see
it.
I NT. KANDOR WAR ROOM - NI GHT
CHEERS of victory -- everyone watching a HOLOGRAPHI C Ty-
Zor, Lois and dead Kal -El. But Kata-Zor doesn’t cheer --
he sinmply turns to a Lieutenant:
KATA- ZOR
My son, finish your job. 1’11l
share the news with your uncle.

They head off as --

INT. JOR-EL’S CELL - N GHT

MJSI C BUI LDS as Jor-El gets to his knees. Coses his
eyes -- and begins a deep neditative PRAYER --

EXT. KELVI N OBSERVATORY - DAY

Ty-Zor flies fromthe observatory done to the Rouser --
he goes inside --

I NT. ROUSER CONTROL STATION - NI GHT

Ty-Zor secures hinself in the cockpit, working the
controls masterfully --

EXT. KELVI N OBSERVATORY - DAY

The Rouser’s ENG NES COME TO LIFE in prep to LIFT OFF --
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I NT. KANDOR PALACE SUBLEVEL - NI GHT

Kat a- Zor and his Entourage turn a corner. Kata-Zor
relishing the anticipation of telling his brother about
the death of Kal-El --

INT. JOR-EL’S CELL - N GHT

Jor-El, in deep prayer, holds his arns out -- lets his
head fall back -- and his eyes open -- THEY ARE VWH TE.

I NT. KELVI N OBSERVATORY - DAY

Still soaking wet, Lois HURLS the Kryptonite pieces far

away from Superman, crying as she does it. Then she
KNEELS besi de him

LA S
-- pl ease-- Superman, please...
wake up... wake up, we need you..
you can’t |eave... you can’t!

I NT. THE DAILY PLANET - DAY

Mayhem in here as Workers hurry out in a panic. But
Jimy is |ike a salnon, just entering, noving upstream

JI MwY
Where’ s everyone goi ng?! HEY!
We're professionals! W don't
abandon our posts! WHAT THE HELL
ARE YOU ALL DO NG?!

Then he turns -- THE ROUSER HAS APPEARED AT THE W NDOWS
FI LLI NG THEM COVPLETELY, LIKE KI NG KONG -- AND JI MW
SCREAMS LIKE A LITTLE G RL!

EXT. METROPOLI S - DAY

The City as the Rouser arrives. Madness as people flee --
and the mammot h Kryptoni an battl eship LANDS. Then a
VO CE BLARES on a PA, ECHO NG through the city:

TY-ZOR (V. O.)
YOUR SUPERVAN HAS BEEN KI LLED!

And the Rouser begins to BLAST A HOLE | NTO THE M DDLE OF
THE STREET -- exactly as a Rouser burrowed the hole on
Krypton so nmany years ago.
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I NT. ROUSER CONTROL STATI ON - DAY
Ty-Zor operates the controls, ANNOUNCI NG TO THE CI TY:

TY-ZOR
AND THFS IS THE PRICE YOU WLL PAY
FOR SHELTERI NG H M

EXT. METROPOLI S - DAY
The ROUSER BLASTS into the Earth, Ty-Zor’'s VO CE BOOM NG

TY-ZOR (V. O.)
THE CONSEQUENCE OF PROTECTI NG HI M
W TNESS THE END OF YOUR PLANET!

Wi | e everyone fl ees, one person doesn’'t: an enotional
JIMW OLSEN is in the street, doing his job despite the
situation. He tapes the LOUD, violent ROUSER as it
BURROWAS t he deep hole. Then he spots, two bl ocks away,
an ABANDONED NEWS VAN. Inspiration. He runs to it.

Jimy opens the van -- finds all the equipnent, left by
its crew. Intense and desperate, Jinmmy grabs the canera
and noves back to the street, quickly setting up the news
vi deo canera on a tripod and grabbing a mc -- REPORTI NG
yelling over the DIN, practically pissing his pants:

JI MwY
[-- H! M, UH-- MY NAME S JI MW
OLSEN!  AND |’ M REPORTI NG LI VE
FROM METROPOLI S!  SUPERMAN. .
(struggl es)
... LAD ES AND GENTLEMEN, SUPERNMAN
| S DEAD

EXT. PARIS - N GHT

Qut si de, PEOPLE GATHER, reacting, horrified and saddened,
wat chi ng MONI TORS: a strong but enotional JI MW OLSEN
REPORTS, the terrifying ROUSER BEH ND H M

JI MW
THAT THING  THAT THI NG BEH ND ME
CAN YQU SEE THI S?! I T°S BLASTI NG
A HOLE I NTO THE GROUND!



108.

EXT. EGYPT - DAWN

At an OUTDOOR MARKET, the Pyram ds in the distance,
people CROAD to watch TV MONI TORS -- including a snall
sweet boy, who clutches a SUPERVAN DOLL:

JI MW
AND THERE' S BEEN A VO CE!  SAYI NG
THAT THEY' RE ABOQUT TO DESTROY OUR
PLANET!

EXT. KENYA - DAY

Wth M. Kilimanjaro in the distance, a group of People
gather to watch the news -- Jimy -- from Metropolis:

JI MW
IF THHS IS TRUE... |IF SUPERVAN | S
DEAD. .. LADI ES AND GENTLEMEN, THI S
M GHT BE THE END FOR ALL OF US!

I NT. KELVI N OBSERVATORY CORRI DOR - DAY

Lois cries over Superman. She |eans closer to Superman’s
face to give hima final good-bye kiss. CLOSER and
CLOSER she gets --

EXT. METROPOLI S - DAY

Ji mmy DUCKS as the Rouser POUNDS the Earth, finishing the
hole -- then, as we’ ve seen earlier, the Rouser begins to
PLANT A SPIKE BOWB! Seeing this, Jimry’s eyes go w de --
INT. JOR-EL’S CELL - DAY

Kat a- Zor arrives at Jor-El’s cell to see SUPERVAN S
FATHER ON HI S KNEES, ARVMS QUTSTRETCHED, WH TE EYES OPEN.
Kat a- Zor SCREAMS for his Guards to stop himas --

EXT. METROPOLI S - DAY

The Rouser FI Nl SHES PLANTI NG THE SPI KE BOVB, whi ch SEALS
| TSELF on the street surface --
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I NT. KELVI N OBSERVATCORY - DAY

Lois’ lips are about to touch Superman’s -- our MJSIC
CRESCENDCS and just before they kiss we SMASH CUT TO

TOTAL DARKNESS. The only SOUND a WOMB- LI KE RUSH. Then a
CRACKLE as a TRACE OF LI GHTNING skitters off ON THE
GROUND PLANE, racing off into the distance. Monentarily

revealing odd clouds... were those faces in the clouds?
Where is this? These odd, sporadic snakes of energy are
the only visible source of illum nation.

UNTI L SUPERMAN STEPS | NTO THE PUREST BLUE-WH TE LI GHT
YOU VE EVER SEEN. WE ARE I N

I NT. DEATH - TI MELESS

Superman wal ks toward us, his suit restored to pristine
condition, his skin and hair unscathed by battle or
Kryptonite. TIGAT ON H M as he wal ks, sonmehow dr awn
forward, his eyes searching. Finally he sees sonething
of f-canera -- sonething that stuns himinto notionless
silence. A long beat. Then we see what he sees.

St andi ng what seens like twenty feet away is JOR-EL. At
si xty-nine, he wears the MONARCHAL ROBES he had on when
we first met him He | ooks handsone. |Inperious. But,
per haps nost inportantly, he’s in awe. In awe of the
beauty and majesty that is his grown son.

JOR- EL
(reassuringly)
You know who | am

A beat. Then, enotionally, quietly, incredul ous:

SUPERVAN
you' re ny father..

Jor-El, warrior, ruler, prisoner, could be brought to
tears by the vision of his son. But he stays strong.

JOR- EL
Kal - El , no words can nmake up for
what we’ve | ost.
(beat)
|’ ve been waiting for this. For
years.

SUPERVAN
It was you. You sent ne away.

( CONTI NUED)
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Jor-El nobves to his son

JOR-EL
Yes. And now, my son, you nust go
back.

SUPERVAN
go back? Where? How can--?

JOR- EL
Because it was witten. Thousands
of generations ago. To those who
bel i eve, the Prophecy speaks of
Krypton. A war, waged by and
against a single famly. It tells
of two princes and the battle they
wll fight. W know that of the

two... only one prince wll
return.
SUPERVAN
-- aprince...? | amno prince.
JOR- EL
- - yeS--
SUPERVAN
--no, | live on Earth--
JOR- EL
-- in a home which | sel ected.
(then)
| chose the Kents because they
were decent. Virtuous. | could

see they would raise you well.
And keep the Key safe.

SUPERVAN

the Key?
(then, realizing)
those five pieces.

JOR- EL
The Synbol s of Menna.

each synbol on Superman’s chest:

JOR-EL (CONT' D)
Each piece a representation
Faith. Wsdom Courage. Love.
And sacrifice. There is a priest
- Hen-Ga. He will explain the
Key, help you with the know edge
you need.

110.

Poi nts (but does not touch)

( CONTI NUED)
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What does THAT nean? Superman just stares at him--
takes a |l eap, assunes for a mnute all of this is true:

SUPERVAN
Thi s prophecy. Wat happens when
the prince returns?

JOR- EL

The | ast pages have never been
found. But you w || understand.
You will know the right thing to
do.

(beat)
My son, | can give you life now
| can give you all |1’'ve seen, al
I know. But what you do with that
know edge... the outcone... wll
be deci ded by you.

Superman | ooks off, trying to take this all in --

JOR-EL (CONT' D)
(quiet, intense)
Your nother and | were afraid as
well. The norning we sent you
away. Please. Please... believe
in yourself as much as | do.

AND JOR- EL EMBRACES HI' S SON, AS SUPERVAN DOES HI S FATHER
SUPERVAN | NHALES -- I NFUSED -- AS JOR-EL EXHALES, SPENT - -

INT. JOR-EL'S CELL - N GHT

Were we left Jor-El: on his knees, he COLLAPSES -- hits
the floor hard -- dead -- just at the noment Kata-Zor's

Guards unlock the cell and burst in -- Kata-Zor grabs his
lifeless brother, know ng he's been bested as:

I NT. KELVI N OBSERVATCRY - DAY

Lois’ lips finally touch Superman’s -- AND I N THAT
| NSTANT HE GASPS -- LO S SCREAMS, HORRI FIED, falling back
and scanpering on the floor, SCARED TO DEATH - -

LA S
OH MYy GOD, 1'M SORRY | KEEP
KI SSI NG YOU, | THOUGHT YOU WERE
DEAD!

Super man stands, stronger, healthier than ever -- a
confi dent stance as he noves to Lois, takes her hand:

( CONTI NUED)
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SUPERVAN
Are you all right?

LA S
-- God, are YOU?!

A DI STANT HORRI BLE THUNDER.  Superman turns at the sound -
- then back to Lois, hel ps her up.

SUPERVAN
-- hold on tight --

He grabs Lois, waps her in his CAPE and TAKES OFF --
bl asti ng through the observatory roof --

EXT. ROAD - DAY
M ddl e of nowhere. Superman sets Lois down, says firmy:

SUPERVAN
Now | know you-- you’re gonna want
to get involved in this. DONT.
Stay safe.

And Before she can respond again, Supernman takes off.

EXT. METROPOLI S - DAY

Ji my, HAIR BLOAN BACK in the EXHAUST GUST, watches as
two bl ocks away the ROUSER SLOALY LI FTS OFF -- M LI TARY
JETS APPEARI NG -- two F-18s, which FIRE M SSI LES AT THE
ROUSER -- the Rouser gets hit -- the mssiles do nothing -
- and Ty-Zor FIRES AT THE JETS -- the pilots EJECT j ust

as the two jets EXPLODE in the sky above Metropolis --

I NT. KANDOR WAR ROOM - NI GHT

Kat a- Zor bursts into the crowded space, anxious and
irritable, calling out to the HOLOGRAM of Ty- Zor:

KATA- ZOR
DO NOT LEAVE THE PLANET!!! KAL-EL
HAS NOT BEEN KI LLED!'!'!

I NT. ROUSER CONTROL STATION - NI GHT
Lifting off, Ty-Zor reacts, incredul ous:

TY-ZOR
But Father, | saw hi m dead!

( CONTI NUED)
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KATA- ZOR
THE SON OF JOR-EL LI VES!

And Ty-Zor’s head whi ps over at an APPROACHI NG WHI STLE - -

EXT. METROPOLIS - DAY

In a RED STREAK I N THE SKY and Superman cones to the
aerial equival ent of a BRAKE- SLAMM NG SCREECH STOP -- a
bl ock away fromthe nonster Rouser, which TURNS IN M D
AR, hovering LOUDLY, facing Superman. Ty-Zor, piloting,
sees him-- and brings the Rouser to a sudden, hard,
QUAKI NG LANDI NG,

Superman faces the thing wwth a rage and determ nati on we
haven't seen on his face before. Fighting this nmachine
is the battle he nust fight -- in order to get to the
beast i nside.

Jimy, holding the video canera, tapes this, freaking
out :

JI MW
HE'S BACK! HE' S ALI VE!'!'!

Just as Superman flies toward the Rouser, Ty-Zor FIRES --
A DOZEN ENERGY BLASTS SLAM | NTO SUPERMAN, who is thrown
back powerfully -- painfully. He lands hard, but is
light-years fromgiving up -- he STREAK-FLI ES back to the
Rouser -- and Ty-Zor FIRES -- but this tinme Superman
DODGES t he SPI RALLI NG ENERGY BLASTS ACROBATI CALLY IN THE
SKY -- Superman SLAMS his shoul der agai nst the machi ne,
STRAINING WTH ALL HHS M GHT TO UP-END the thing -- to
render it useless --

But Ty-Zor activates various controls and TURRETS APPEAR
from beneath the battle machine’s arnor -- and in the
same instant that Supernman sees these weapons ai ned at
him TY-ZOR FIRES -- Superman gets POUNDED down, sl amm ng
into the street, SHATTERI NG asphalt. And Superman has no
time to recover: he FLIES out of the way just as Ty-Zor

FI RES AT THE STREET, where Supernman just |anded.

I NT. KANDOR WAR ROOM - NI GHT

Kat a- Zor and the others anxiously watch the brutal fight.
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EXT. METROPOLI S - DAY

The battle is classic Superman: giant machine fighting
our hero in the canyons of Metropolis -- is w ckedly fast
cat - and- nouse -- Superman flying around the tank-nonster,
grabbing it, trying to HEAVE I T OVER as Ty-Zor COUNTER-
MANEUVERS, hitting controls madly, the Rouser’s various
WEAPONS APPEARI NG FOLDI NG QUT, revealing its dozens of
deadl y options and once Superman finally grabs onto the
side of it again, Ty-Zor RAMS THE ROUSER -- and his eneny
-- into “BURKY S DEPARTMENT STORE”, destroying the
bui l ding’s facade as they westle.

Meanwhi | e Ji mmy O sen VI DEOTAPES the whol e thing froma
rel ativel y-safe distance: he has to run to avoid G ANT
Pl ECES OF DEBRI S whi ch Superman and the Rouser kick up --

EXT. TOM - DAY

Lois, out of breath, runs, arriving at a typical, small
US town. Could be Barstow, could be Bangor. Curious and
desperate, she spots a large group of horrified PEOPLE
gat hered outside a barber shop -- she hurries there to
see that they're all watching the TV: THE VI DEO SHOT BY
JI MW OF SUPERVAN BATTLI NG THE ROUSER | N METROPCLI S - -

Shaken, she turns to the large 40-ish GQUY in a jean
j acket who stands beside her, watching the TV:

LA S
Excuse ne: | know thi s sounds
insane -- but Sir, | need to

borrow a car.

A grimlook fromthe man. He obviously believes the end
of the world is at hand. He just holds out his keys.

c8)1
Take it. It’s all over anyway.
This lands for Lois -- then:
LA S

VWhere is it?

The Quy gestures -- Lois’ eyes flick to the HARLEY-
DAVI DSON MOTORCYCLE parked at the curb. A beat. Then
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EXT. H GWAY - DAY

LO S BLASTS down the road on the Harley, speeding |ike a
mani ac on the bike -- no traffic headed toward Metropolis
-- but GRIDLOCK headed out -- she THUNDERS AHEAD - -

I NT. KELVI N OBSERVATORY - NI GHT
Luthor SITS UP, waking fromhis Lois-beating. FUR OUS.

EXT. KELVI N OBSERVATCORY - DAY

Lut hor hurries out here, having just awoken, running
toward the Helicopter, which Dunn has ready to go --

EXT. METROPOLI S - DAY

Superman’s battl e agai nst the Rouser continues -- he
manages to get under the belly of the Rouser, PUSHI NG
with all his mght -- SCREAM NG as he forces the

i npossi bly heavy, giant netal beast to a TILT -- Ty-Zor
scranbles to maintain footing, but Superman’s too dam
strong -- and |i ke David against Goliath, Supernman
finally scores a win as he PUSHES THE ROUSER OVER -- the
huge machi ne CRASHES TO THE STREET

Ty-Zor scurries in the cockpit to right the thing,
Superman attenpts to PRY OPEN THE ROUSER -- Ty-Zor sees
this and grabs the HELLFI RE TRI GGER and ENERGY BLASTS HI T
SUPERMAN agai n, sendi ng Super man TUMBLI NG BACK.

He turns back to the crippled Rouser. Using his X-RAY
VI SI ON, Superman | ooks INSIDE OF | T;, WE SEE the intricate
i nner-wor ki ngs, the weaponry, the thousands of mles of
cabling, the amazing Kryptonian machinery -- Ty-Zor in
the cockpit -- and everything seens to converge at the
MAI N ENERGY SOURCE in the Rouser’s underbelly --

So as Ty-Zor strains with the controls trying to right
the nega-chine -- the Rouser LURCHI NG its |egs TURN NG
and CLAWNG its THRUSTERS spastically FIRI NG Superman
TAKES OFF -- Jimmy wat ches Supernman go, follow ng the RED
STREAK in the sky with the video canera --
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EXT. | NTERNATI ONAL REACTI ONS - VARI QUS

-- aquick return to the places we’ve seen -- France,
Egypt, Kenya -- a visual MONTAGE of various FACES OF THE
WORLD, everyone fearful, their futures at the nmercy of
this battle. The reaction is shock -- fear --

di sappoi nt nrent that Supernman woul d abandon them - -

EXT. SPACE

As seen from space as SUPERMAN appears, angry and
determ ned, flying toward the stars. He then U TURNS and
BULLETS BACK TO EARTH - -

EXT. SKY - DAY TO NI GHT

SUPERMAN RI PS OVER THE SURFACE OF THE PLANET AT 10, 000
FEET -- THROUGH TI ME ZONES, DAY TO NI GHT AND BACK AGAI N - -
and OVER THE OCEANS -- a MAMMOTH SALTWATER WAKE BEHI ND
H M-- and then he ZOOMS | NTO METROPCOLI S where he
SUDDENLY | MPACTS THE VULNERABLE SPOT OF THE ROUSER AND
THE THI NG | MPLODES before it EXPLODES -- and when it does
it’s TREMENDOUS: A WLD, MJULTI COLORED BLAST WH CH ROCKS
THE QA TY! Jimmy is thrown back in the concussion --

I NT. KANDOR WAR ROOM - NI GHT

-- the EXPLOSION is witnessed in the HOLOGRAM VI EW - - the
HOLOGRAM RECEPTI ON MOMENTARI LY | NTERRUPTED - - Kat a- Zor
and the Lieutenants suddenly SILENT I N SHOCK - -

EXT. H GWAY - DAY

Fromthe EXPLOSION in the distance, we quickly PAN to
Lois, speeding with her as she rides |ike a Superhbike
champi on -- making a scary-fast |ane change, passing a
“METROPOLI S DOANTOMN - NEXT EXIT” sign --

EXT. METROPOLI S - DAY

| mages of the intense aftermath of the expl osion.
Destruction and debris, which still rains upon the
streets. The few people that remain in the area are
running off or driving away wherever possible.

And we find Ty-Zor who lies am d the nmassive rubble.
PUSH IN ON HM spl ayed, |ooking broken and dazed. But
far fromdead. 1In fact, he’'s REALLY PI SSED OFF now.
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And he strains to get up -- dirty and dusty now, like a
desert warri or. He scans the urban war zone for his
nemesi s -- when he’'s SUDDENLY TACKLED HARD BY SUPERMAN - -

They land powerfully, ripping up asphalt -- and the FI NAL
BATTLE BEGA NS. Until now, Ty-Zor has always had the
advantage. But no longer. As nuch as Ty-Zor tries to
fight in his elegantly brutal, well-trained way, Supernan
is the stronger and nore determ ned of the two.

Yes, it’s Superman. Yes, he’'s an icon of all that is
noral and good. But that doesn’t nean he won’'t defend
hinmself -- and in this kill-or-be-killed scenario he nust
be as ruthless and clever as his opponent -- which is

j ust what happens: as far as being ruthless is concerned,
his attack on Ty-Zor is, blowfor-blow every damm thing
Ty-Zor deserves. A potent conbination of speed and

m ght, Superman domi nates TY-ZOR -- SLAMM NG himwi th his
fists, cracking himhard with his boots, deflecting every
def ense and shocking Ty-Zor with his fierce skill. And
during all this:

I NT. KANDOR WAR ROOM - NI GHT

Everyone watches, silent, Kata-Zor’'s heart pounding --

EXT. METROPOLI S - DAY

Superman | ands five powerful punches in a row, then flips
Ty-Zor into the street. Ty-Zor |lands there, in a daze as
Super man approaches him a dark, enraged man

SUPERVAN
| saw it, Ty-Zor. Wat you did to
my nother, | WAS THERE. So this.
This is for her.

Superman grabs Ty-Zor and HURLS HIM -- as he did Supernman
-- Ty-Zor is thrown into a large pile of building RUBBLE,
SLAMM NG into it.

EXT. METROPOLI S STREET - DAY

Just as Lois ROARS into the city on her borrowed bike --
she SKIDS in a WDE TURN, five blocks from Superman - -
EXT. METROPOLI S - DAY

Superman grabs Ty-Zor -- is just about to POUND H M agai n

when Super man suddenly HEARS BEEPI NG H S HEAD WHI PS TO
THE SPI KE BOVB, WHI CH HE SEES PLANTED A BLOCK AWAY.
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AND SUPERVAN KNOWS: THIS IS A BOVB THAT W LL DESTROY THE
PLANET. Realizing the threat and that he nust respond,
he drops his hateful eneny and quickly flies to the bonb.

Superman attenpts to pull up the spike bonb -- it’s a
horrible struggle -- he rips off the CAP, grabbing the
foot-thick and seem ngly endless COL that has been
burrowed deep into the Earth. He’'s about to fly off with
it when he turns -- AND SEES TY-ZOR, HOLDI NG a STATI ON
WAGON above his head. AND THERE'S A COUPLE I N THE CAR,
SCREAM NG.  Superman real i zes what’ s happening -- and Ty-
Zor THROANS THE CAR across the city -- Supernman
instinctively drops the bonb and SPEEDS THROUGH THE SKY,
GRABBI NG THE STATI ON WAGON before it hits a building --
the MAN and WOMAN in the car in shock --

MAN BEH ND WHEEL
-- thank you --

Superman | ooks down -- Ty-Zor has ANOTHER CAR -- a VAN
with a MANin it -- and Superman realizes: TY-ZOR 1S
TAKI NG ADVANTAGE OF SUPERVAN S VULNERABILITY -- H'S
DESIRE TO SAVE PEOPLE. And Ty-Zor THROAS the van --
Super man RACES DOWN -- quickly sets down the station
wagon and SPEEDS THROUGH THE AIR for the Van -- just as
LO S arrives on the bike -- |ooking up, horrified.

Superman grabs the VAN -- sendi ng hi mback agai nst a
building’s 20th story wi ndow -- SPIDERI NG t he gl ass.

Just as, on the street: SCREEEECH Jimmy stops right
besi de Lois, driving the NEWS VAN

JI MW
GET IN!!

And Lois does -- and TY-ZOR SEES LO S GETTING I N THE VAN,
just as Superman does, still holding the Van. And Ty-Zor
FLIES TO THE NEWSVAN, grabs it, lifts it above his head.
Inside, LOS AND JI MW SCREAM W LDLY -- Superman’ s eyes
flick to the SPI KE BOVB -- BEEPI NG TWO BLOCKS AWAY,
LOUDER NOW -- ABOUT TO EXPLCDE -- WHAT THE HELL DOES HER
DO?!

Superman then does sonething GENIUS -- he SMASHES THE VAN
I NTO THE BUI LDI NG W NDOW YELLI NG TO THE MAN | NSI DE:

SUPERVAN
GET OUT!

The man junps out of the van, onto the tenth floor of the
building -- then just as Ty-Zor THROAS THE NEWS VAN,

Super man THROAS THE VAN AT TY-ZOR! The Van SLAMS | NTO TY-
ZOR LI KE A BOALI NG BALL -- Ty-Zor falls back --
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Super man BULLETS TO THE NEWS VAN -- Supernman GRABS THE
NEWSVAN, sets it atop the closest building roof: The
Daily Planet roof. And in a BLUR he arrives at the SPIKE
BOWMB -- he grabs the coil and FLIES | NTO THE SKY, pulling
the thing out of the planet -- the coil’s thousands of
feet long -- and as the BEEPI NG | NCREASES -- as Superman
bull ets upward with the heavy pl anet destroyer -- TY-ZOR
stirs. He begins to awaken in the rubble. He shakes off
his fog. Wunded and bl oody, Ty-Zor |ooks up -- sees the
bomb, still being carried at speed into the sky.

A owering at Superman and gathering his strength, Ty-Zor
flies to the spi ke bonb, just as the expl osive BULB at
the end whips out of the hole -- and Ty-Zor grabs the end
of the bonb --

EXT. THE DAI LY PLANET

Lois and Jimry watch as Superman and Ty-Zor fly off --

EXT. SKY - DAY

Suddenly Superman is yanked to a stop -- he turns to see
Ty-Zor, holding on to the other end of the spike bonb, a
mle away. And they each begin PULLING -- each of these
power ful beings struggle to pull the thing away fromthe
ot her --

Superman on the DETONATOR side, Ty-Zor on the EXPLOSI VE
CHARGE side, Superman has the edge, straining, pulling
the thing up, thousands of feet above Metropolis -- even
as Ty-Zor struggles to pull the bonb back to the planet --

Finally -- just as Superman pulls Ty-Zor high enough
above the city for no structural damage to occur, THE
SPI KE BOVB DETONATES -- the earth sky filled with an
| MPCSSI BLY BRI GHT LI GHT - -

EXT. THE DAILY PLANET - DAY

Lois and Jimry shield their eyes fromthe explosion --

EXT. SKY - DAY

Shel | - shocked, Ty-Zor falls to the Earth -- Superman
FLIES DOMN -- GRABS HHMand flies back to Metropolis --
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I NT. HELI COPTER - DAY

Lut hor and Dunn arrive over they Gty, |ooking down and
spotting Superman as in the distance he | ands atop what
| ooks |i ke a six-story governnment building --

LUTHOR
No -- he can’t | ose! TAKE US
DOMNI

EXT. SI X-STORY BU LDl NG ROOF - DAY

Superman drops Ty-Zor onto the roof, beside an inpressive
SKYLI GHT.  Supernman gl ares down at him

SUPERVAN
Ending your life won't bring back
t he peopl e you ve nmurdered. Wat
I’moffering you now... you
haven't earned. MERCY.

I NT. KANDOR WAR ROOM - NI GHT
Kat a- Zor noves closer -- watching Jor-El’s son standing
above his own wounded son.
EXT. SI X- STORY BUI LDI NG - DAY
Superman and Ty-Zor conti nue:
TY-ZOR

... you're asking ne... to turn

agai nst ny father.
Superman noves closer, scrutinizing his cousin. Witing
for his response. Ty-Zor considers this...
I NT. KANDOR WAR ROOM - NI GHT

Everyone watches this dramatic nonent -- will son turn
agai nst father?

EXT. SI X- STORY BUI LDI NG - DAY
Superman waits for Ty-Zor’'s response. Ty-Zor knows that

saying no wll nmean his death. A tense beat as Ty- Zor,
with no real option, says:
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TY-ZOR
... Yes. Yes, | wll go wth you.
Work at your side.

I NT. KANDOR WAR ROOM - NI GHT

The roomreacts with subtle disbelief -- Kata-Zor stares,
still trusting --
TY-ZOR
yes, |I'll do it.

And Ty-Zor reaches out for Superman’s help with one hand -
- but with the other, he secretly pulls a KRYPTONI AN
BLADE froma boot holster. Superman noves closer to take
Ty-Zor’s hand -- and their hands touch -- Superman hel ps
up Ty-Zor, who then LUNGES AT SUPERVAN W TH HI S BLADE - -
but Superman, anticipating this (here’'s the “clever” part
whi ch goes with the “ruthless” part), purposely FALLS TO
H S BACK, ROLLING therefore FLIPPING TY-ZOR, who is

t hrown back, | NTO THE SKYLI GHT, whi ch SHATTERS - -

I NT. BU LDI NG - DAY

KKKKRRRRRAAASSSHHHHH! !'!' 3 ass expl odes, shards rai ning
down on the huge space as Ty-Zor DROPS THROUGH THE
CEl LI NG -- FALLI NG UPON THE ENORMOUS, RAZOR- SHARP
STALAGM TE SAMPLE OF KRYPTONI TE -- the G ANT Pl ECE OF
PHOSPHORUS GREEN ROCK | MPALES HI'M | anding as he did, on
hi s back. Ty-Zor SCREAMS in dying agony -- his skin
blistering. Only NONdo we pull back to reveal that
we're in THE METROPCLI S MUSEUM

I NT. KANDOR WAR ROOM

Everyone wat ches, stunned -- Kata-Zor in shock --

I NT. METROPOLI' S NATURAL HI STORY MJSEUM - DAY

Luthor runs into the hall -- goes to inpaled, dying Ty-
Zor, grabs him-- speaks urgently:
LUTHOR
Yyau IDort!'t I GAVE HM TO YOU !
WE HAD AN AGREEMENT!!! ALL YQU

HAD TO DO WAS- -
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CLAMP!  Ty-Zor grips Luthor’s neck hard -- and you think

for a nmonment that he’'s going to crush Luthor and kill him
as he hinself dies -- but instead sonething el se happens:
anot her TRANSFERENCE -- sonet hing that overwhel ns Lut hor.
When Ty-Zor finally D ES, Luthor falls back, shaking,

weak now, recovering --

EXT. METROPOLI S - DAY

As police return to the city in vans and choppers,
Superman | ands as Lois runs to him

LA S
Super man!
She enbraces him-- a long enbrace. Then he pulls back.
Burdened wit h:
SUPERVAN

I'"'m ..
(difficultly)
Lois, this is hard to explain..

LA S
VWhat’' s the headl i ne.

SUPERVAN
(a beat)
They need ne. Back hone.

Her heart sinks. ©Ch, God, he’'s | eaving.

LA S
back hone...?
SUPERVAN
The... the planet I'"mfrom
LA S

(the idea of it, wow
your pl anet.

SUPERVAN
Except | don’t know how | would
help. | only know that they need
ne.

LA S

Then you know you have to go.

SUPERNVAN
| don’t know.
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LA S
O course you do. You know
exactly what you have to do. You
have to hel p.

He | ooks into her eyes. God, she's beautiful. And, of
course, she’s right. A small nod. Then:

SUPERVAN
I will see you again.

She | ooks at him heartsick but smling.

SUPERVAN ( CONT' D)
I never got to thank you.

LA S
for what?

VWhere does he start? He can’t tell her now  So:

SUPERVAN
For everyt hing.

They’'re so close. About to kiss. Then:

LA S
Don’t kiss me. Just... don't.
Please. | nean if you were
thinking about it. [It’s-- it’s
just easier if you just... go.

Superman nods. One final | ook.

LO S (CONT' D)
So maybe we’'l|l see each other an--

And Super man GRABS HER AND KI SSES HER -- and she ki sses
back, passionate. Jimmy is nearby, taking Pl CTURES OF
their kiss... finally, when it’s over, the CAMERA FLASHES
reflecting in their eyes, Superman takes a few steps
back... and TAKES OFF, into the sky. And Lois Lane

wat ches Superman speed away, into the clouds.

EXT. KENT FARM - DUSK

The nost beautiful sight. The farmwe first saw, thirty
years ago. Silhouetted against the pink sky, standing
alone in the field of wheat, is Superman. He | ooks out
at the land where he was raised. Hi s eyes searching for
an answer on the horizon. Then he | ooks into his palm
Hol ds the Five Pieces. Arranges themin the formof the
“S.
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Then, in the mddle of the wheat field in front of him
sonet hi ng happens: the dry earth begins to RISE in a
MOUND -- what in the world is this? Nothing fromthis
worl d: as the wheat and dirt falls to the side, a large
Krypt oni an SPACECRAFT is revealed. Sonething Jor-El |eft
for his son, years ago. It LIFTS gently, until it
hovers, just at ground |level. A portal OPENS.

And Superman just stares at the craft, at once determ ned
and afraid. Then he turns: standing near the house,
having just wtnessed it, too, is Martha Kent.

Superman noves to her. Mther and son share a | ook...
then they enbrace. Trying to sound strong, but her voice
cracki ng, she speaks:

MARTHA
Love you, sweetheart.

And the | ook Superman gives her... the ook of a man who
knows courage. Wsdom Faith. Love. And Sacrifice.

Monments |ater, she watches as a BRI LLI ANT LI GHT
illumnates the farm-- the spacecraft’s THRUSTERS
showering the place in WHITE LIGAT. And as our MJSIC
RISES the craft lifts off, carrying Superman into the
heavens. Beginning the journey of his lifetine.

And Martha Kent watches as The Light lifts into the sky.
Her heart full. Proud of her son.

CUT TO BLACK
THE END




