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I NT. A CAR - DAY

The driver's nane is EDWARD FORD, a man in his late forties.
In the passenger seat is LUKE, early twenties.

EDWARD FORD
... Jerry Tucker ... Shirley Coates ..
Paul Newl an ... Mary Nash ...

LUKE
Conme on -- get to people |I've heard of.

Edward Ford refuses to be hurried. He speaks in a nost
del i berat e manner.

EDWARD FORD
Erville Al derson ... Louis Natheaux
LUKE
(si ghs)
Oh CGod ...
EDWARD FORD
Cl arence Kolb ... Peggy Stewart -- now, |

coul da done things with her. In fact, |
saw her a couple years ago out in

A endal e and she didn't | ook half bad.
Henry Brandon.

LUKE
Henry Brandon, now we're cookin'.

EDWARD FORD
Harry Davenport ...
(Luke still shakes his head)
Porter Hall

LUKE
(t hi nki ng)
Porter Hall ..

EDWARD FORD
Ral ph Morgan ... Henry O Neil ... Bob
Burns ...

LUKE
(sarcastic, never heard of him
Bob Burns.

EDWARD FORD
Robert Cunmm ngs.



LUKE
The Robert Cumm ngs?

EDWARD FORD
Uh- huh.
LUKE
You're sure | know what you're doing.
EDWARD FORD
Oh yeabh.
LUKE
Ckay.
EDWARD FORD
John Mack Brown.
LUKE
John MacBr own?
EDWARD FORD
You know him don'tcha?
LUKE
John Mac -- you nean Johnny Mack Brown?
EDWARD FORD
Yeah.
LUKE
Oh, okay. Big help.
EDWARD FORD
Ll oyd Nol an.
LUKE
Ll oyd Nol an.
(racking his brain)
Shit.
EDWARD FORD

Frances Dee.

LUKE
Ooh! Un -- uh --
(snappi ng fingers)
"Western Unio-" -- no -- "Union Pacific!"

EDWARD FORD
Nope.



LUKE

No?
EDWARD FORD
(really rubbing it in)
Joel McCrea.
LUKE
Joel McCrea?
EDWARD FORD
Uh- huh.
LUKE
It's not "Union Pacific?"
EDWARD FORD
(shakes his head)
G ve up?
LUKE
Oh! Fuck! Uh ... "Wells Fargo!"
EDWARD FORD
You got it.
LUKE

I never saw that.

He | ooks out the wi ndow Edward Ford drives. Waits.

EDWARD FORD
Your turn.
LUKE
(tries to think of a novie)
Uh. ..
EDWARD FORD
Want ne to go agai n?
LUKE
Pierre Brasseur.
EDWARD FORD
Hey, c¢'non now, you can't do no foreign
films.
LUKE

(seriously this tine)
Uh ... Mke Kellin.



EDWARD FORD
"Hell is for Heroes."
(Luke just |ooks at him
Did | get it!
(1 aughs)
Did | get it?

He really cackles. Luke | ooks out the wi ndow again in
di sgust.

LUKE
(turns to him
You know what |'m gonna do? This is going
to be the first scene of the novie. Just
this, right here. Driving al ong.

EDWARD FORD
(puts on an angui shed face and
Voi ce)
You're not really gonna wite that, are
ya?
LUKE
It's going to be nmy next opus.
EDWARD FORD
Huh?
LUKE
My next bi ggie.
EDWARD FORD
Well if you wite a novie about ne, |
want a part init.
LUKE
O course. | won't sell it unless you get
a part init. Not that anyone wll want
to buy it.
EDWARD FORD
And you gotta change ny nane.
LUKE
Maybe.
EDWARD FORD
Uh-uh -- you gotta change ny nane. |'m

gettin' real nervous about this. Luke.
I"mgettin' awful nervous.



LUKE
What do you care? -- we'll nmke sure you
get a part init -- you'll get into the
Screen Actor's Guild -- that's a good
enough swap, isn't it?

EDWARD FORD
You just change the nane.

LUKE
"Il give it careful consideration.

EDWARD FORD
(puts on his "tough guy" voice)
"Cause if you don't change your friend's

nanme, your friend will be very uneasy.
LUKE
(1 aughs)
All this is going in! Everything you say
fromnow on. In fact, I'mgoing to start
t api ng you.
EDWARD FORD

That' || be the day.

LUKE
You can just repeat all the highlights of
your life like you like to do.

EDWARD FORD
I think you should open it on a shot of
L.A, y'know -- and then you hear a phone
ringing, and you see a conpletely dark
room-- conpletely dark -- and then you
hear a hand funbling for the tel ephone --

LUKE
Do you know how many tines that's been
done? -- Do you have any idea --

EDWARD FORD

It's better than your opening. |If you
have this as the beginning of the novie

then everyone will know it's about ne!
They' |l see ny nane in the cast!
LUKE

No, but they won't know who you are,
don't you see? If you're using your rea
name and they don't know what part you're

pl ayi ng.



That's the beauty of it -- because it
sets up a suspense el enent right away.

Al through the novie people are gonna be
wondering who the real quy is. Who could
be this person?

EDWARD FORD
(munbl es)
I think you'd better wite sonething
el se.
LUKE
Your tinme has cone, Ford.
EDWARD FORD
You're just gonna put in all the filthy

stuff.
Luke | aughs uproariously.

EDWARD FORD ( CONT' D)

Well, you'd better just change the nane,
that's all -- or I'll sue ya. I'll sue
ya.

" EDWARD FORD!



THE EARLY SI XTI ES
EXT. A MOVIE THEATRE - LGOS ANGELES - EVEN NG

The marquee says in flaked black letters: BIG TRIPLE F TURf.
The sky is still light. Edward Ford waits for the man in
front of himto purchase his ticket, then steps forward to
put down his own noney.

I NT. MOVIE THEATRE - NI GHT

What was once a grand old theatre is now a shit pile. The
audi ence is conprised nostly of sleeping buns, though a few
are still awake. Snoke drifts up into the foul air froma
nunber of cigarettes, their lit tips glowng here and there
like stars in the dark. On the screen a bad print of a WId
Bill Elliot western is being shown. Edward Ford is sitting in
a seat. He | ooks just about the sane, his hair is sinply a
little darker and slightly nore plentiful. On the screen an
actor makes his entrance. Edward Ford takes a small not ebook
and bal | point pen fromhis shirt pocket and wites the
actor's nanme down. An altercation begins between two buns
somewhere at the back. Edward Ford keeps watching the novie.
A bottle rolls past himdown the aisle.

A LI TTLE LATER

The western ends. Edward Ford watches with interest, nodding
to hinmself unconsciously and al nost inperceptibly. A curtain
cl oses over the screen squeakily and jerkily. The theatre
gets a tiny bit less dim Edward Ford | eaves his seat to go
to the Men's Room The Men's Roomis | ocated down at the
front, so he has to walk all the way down the aisle and
across the theatre under the screen to get to it. The other
menbers of the audi ence nmake catcalls at himand one or two
cigarette butts sail in his direction. Edward Ford pushes
open the door he needs to go through.

I NT. DARK CORRIDCR - NI GHT

A man nore prone to changing the expression on his face than
Edward Ford woul d probably be denonstrating sone form of
distaste at this point, but the fact that this corridor has
undoubt edly been taken for the Men's Room by patrons
unwi I Iing or unable to walk its length is a fact Edward Ford
is apparently by now hardened agai nst. He goes through

anot her door, this one indeed bearing the |l egend: MEN S R OV

INT. MEN S ROOM - NI GHT
Pitch black. The figure of Edward Ford can just barely be

made out. Hi s hand gropes for a light switch but can't find
one. He MUMBLES a little to hinself.



He starts to shuffle his way over to where he senses the
urinals mght be. The SOUND of a ZIP is heard, followed by
the SOUND of what would logically follow-- for sone
considerable tinme -- finally dw ndling. Then the zip again.
Edward Ford starts to | eave. But now a | ow drunken grunbling
comes forth:

GRUMBLE
goddamm ... sonuvabitch ... took a
piss on ne ...

And a shadowy figure |oons up and shoves past a startled
Edwar d Ford.

I NT. COZY THEATRE - N GHT

Back in his seat, Edward Ford | ooks around nervously before
t he next picture conmences.

CUT.
I NT. FACTORY - DAY

Toast er conponents noving al ong a conveyor belt. Various
hands engaged in the kind of utterly m ndl ess nenial work
that will culmnate in the construction of the final product.
Somewhere along the line sits Edward Ford. He | ooks across

t he conveyor belt. A woman is working opposite him(MTZl).
She is a cross between a badl y-preserved child perforner of

| ong ago and sonething you mght find in a prinmeval swanp.
Edward Ford smles at her.

CUT.
I NT. MOVIE THEATRE - NI GHT

A nore respectable theatre this tinme. Edward Ford and Mt zi
appear. Edward Ford starts wal ki ng down the aisle as usual
but Mtzi stays where she is. Edward Ford goes back to her.

M TZI
|l like to sit in the back row

EDWARD FORD
Oh. well. Ckay.

He follows her as she leads the way to two seats. He's

obvi ously di spl eased at having to sit this far away fromthe
screen.

A LI TTLE LATER

Edward Ford nmarks down a nane in his notebook as the
proj ector beam streaks above him



M TZI
(turning to see what he's
doi ng)
Whadaya doi n' ?

EXT. HOLLYWOOD - N GHT

The two of themwal k. Edward Ford is a good deal taller than
Mtzi.

EDWARD FORD
See, | wite down the actors' nanmes in ny
little book there 'cause sonetines they
ain't always credited.

M TZI
You wote down when Ri chard Egan cane on -
- he was the star of the novie.

EDWARD FORD
Well, | wanna get '"emin order of
appear ance, too.
M TZI
VWhat for? | nmean, who cares?
EDWARD FORD
Well, y'know, | keep file cards at hone
and | type out cards on all the players,
y' know -- how many pictures | seen 'em
in, and what theatres | saw 'em at.
M TZI
That's a weird hobby.
EDWARD FORD
It keeps ne busy.
M TZI
How many novi es have you seen?
EDWARD FORD
Oh, gee -- | wouldn't wanna guess. |

started nmy file cards in 1948. If you
figure | been goin' every Saturday night

M TZI
You only go on Saturday night?
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EDWARD FORD
That's right.
M TZI
You wanna be an actor too, huh?
EDWARD FORD
That's right.
M TZI
Have you been in anything yet?
EDWARD FORD
Ch, | only been in Hollywod now for two
months -- I'mwaitin' to hear from agents

| sent ny picture to.
EDWARD FORD S FACE

As they wal k the next half block w thout anything nore to say
to each ot her.

THE PAIR OF THEM
Arrive at the stoop of her crappy apartnent buil ding.

M TZI
Vel | .

EDWARD FORD
Maybe you'd like to go to the show wth
me again.

M TZI
(noncomm ttal shrug)
"Il see you at work anyhow.

EDWARD FORD
Oh yeabh.

M TZI
Where you goin' now?

EDWARD FORD

I"'mlivin' at the Y. right now -- but
next week 1'll have ny own pl ace.

EXT. EDWARD FORD S APARTMENT HOUSE - DAY

Anot her cheap bui | di ng.
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I NT. EDWARD FORD S APARTMENT - DAY

An extrenely cheap place. A basic old couch, table and chair.
Edward Ford appears, carrying a few small filing cabinets
over to a corner where he stacks them on sone others al ready
there. Then he stands back to | ook at them

A LI TTLE LATER

In a corner, Edward Ford sits at a small roll-top desk
hunched over an ancient typewiter. He taps out letters with
one finger as he works on an index card. The card is Richard
Egan's. The title "Esther and the King" has just been added
to his list. Edward Ford renoves that card, inserts a new one
of a different color, and begins typing the full cast of the
film Hs small work lanp the only light in the otherw se
dark apartnment, the figure in the corner continues to peck
slowy at the keys.

CUT.
EXT. A SMALL CHURCH - DAY

Typi cal Spanish m ssion style in the heart of old Holl ywood.
SINA NG is heard fromw thin.

I NT. CHURCH - DAY

The congregation sits down, hym finished. At the front the
M NI STER gestures to Edward Ford, who's sitting in the first
row, to join him Edward Ford stands, sonewhat sheepishly.

M NI STER
I want you all to neet Edward Ford.
Edward is joining out church today. He's
come to us froma town called Coventry in
the state of Del aware.

The congregation claps. Edward Ford nods hello at them

M NI STER ( CONT' D)
Edward has cone here to be an actor in
the novies. |'msure we wish himall the
best .
(hands hi ma docunent)
Here is your certificate, Edward. Wl cone
to our church

EDWARD FORD
(shakes hands)
Thank you.
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M NI STER
Go in peace.

EXT. A SMALL THEATRE - DAY

At the stage door a paper is posted that says "AUDI TI ONS. "
Next to it stands a young actor. Next to him stands anot her.
And anot her. And anot her

The |ine goes hal fway around the bl ock. Sone of the expectant
faces are nout hing the nonol ogues they've prepared. Al the
faces seemquite typical of the trade. Then Edward Ford's
face is reached. He: waits patiently, snoking a cigarette.

I NT. THEATRE - DAY

An ACTCOR speaks fromthe stage.

ACTOR
-- I've prepared a reading from Gorky's
"Lower Depths."

EXT. THEATRE - DAY

The line noves slowy as only a few at a tinme are ushered in.
Edward Ford waits quietly and not nervously. A G RL next to
himmurmurs her lines to the sky then stops, stymed, has to
| ook down at her paperback Strindberg. The little sidewal k
bakes as the day grows hotter.

Edward Ford is stopped at the door as the few ahead of him
are allowed in. The actor behind himgives Edward Ford a
cursory | ook.

I NT. THEATRE

Edward Ford has made it to the stage.

EDWARD FORD
My nane is Edward Ford.

In the darkness of the theatre, two weary nen sit watching.

DI RECTOR
What are you going to do for us?

EDWARD FORD

When confronted by strange authority speaks in a rather
obsequi ous way.
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EDWARD FORD
"' mgonna do a scene from "Son of
Frankenstein."

Si | ence.

DI RECTOR S VO CE
I"msorry, from what?

EDWARD FORD
From "Son of Frankenstein," the 1939
notion picture starring Basil Rathbone,
Boris Karloff --

DI RECTOR S VO CE
Ckay -- go ahead.

Edward Ford gets hinself in character. Wich doesn't get him
very far.

EDWARD FORD
This is the classic speech given by
Lionel Atwill.

(begi ns)
"It is the nost vivid recollection of ny
l[ife. I was but a child at the tine.

About the age of your own son, Her(sic)
Baron. The nonster had escaped and was
ravagi ng the countrysi de. Mi m ng.
Terrorizing. One night he ..."

A man alone in the linelight. MIking it for all it is worth.
The voice he puts on -- not a Lionel Atwill imtation -- is
his "acting" voice. The expression he now puts on is his
"acti expression. Both are considerably exaggerated, in the
manner of B-novie bad-guy conventions circa 1949. This is not
a parody, however. The performance is delivered with utnost
seriousness. Edward Ford al so has a particul ar stock-in-
trade; he is fond of twitching "psychotically," a device of
characterization he uses not exactly sparingly, but sonehow
sel ectively, his own way perhaps of filling in the pauses
whi |l e he catches his breath.

EDWARD FORD ( CONT' D)
burst into our house. My father took
a gun and fired at him But the savage
brute sent himcrashing to a corner. Then
-- he grabbed ne by the arm.... One
doesn't easily forget, Her Baron. An arm
torn out by the roots."

At least it is hard to take one's eyes off him
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THE DI RECTOR AND COLLEAGUE
They can't.
EDWARD FORD

H s own eyes malevolently wde, teeth gritted, spitting the
final words out.

EDWARD FORD
(shaki ng his head)
"No, I ... ny lifelong anbition was to
have been a soldier. But for this, I
who command seven gendarnes in a little
mountain village ... mght have been a
General . "

Pause. And then he is hinself again. He waits.

DI RECTOR S VO CE
We have your nunber, do we?

EDWARD FORD
Oh yeah. Yes, you do.

DI RECTOR S VO CE
Thank you very nuch

Edward Ford peers into the gloomw th a nod, and goes,
starting to walk the wong way before turning to wal k the
ot her.

THE DI RECTOR AND COLLEAGUE

Still staring at the stage after he's gone.

DI RECTOR
Where do they get their ideas?

The other man shrugs, shaking his head.

EDWARD FORD - DAY

Sitting quietly on a bench. PULLI NG BACK, the bench is
revealed to be in a | ong LAUNDROVAT. Edward Ford sits and
wat ches his underwear spinning in the dryer.
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I NT. SUPERVARKET - DAY

Edward Ford nethodically pushes his cart along, consulting a
shopping |Iist and checki ng coupons in his hand. At the
refrigerated neats section he selects a packet of cheap
hanmburger. At the frozen section he stacks up a pile of
exactly six TV dinners. He goes right past the fresh fruit
and veget abl e section w thout stopping once, disappearing
around the corner of the aisle.

I NT. EDWARD FORD S APARTMENT - DAY

A file cabinet drawer is pulled open. Edward Ford's fingers
run through the cards.

EDWARD FORD
C(kay, now, these are the cards on
pl ayers.

He takes one out, shows it to Mtzi.

EDWARD FORD ( CONT' D)
See, now, for instance, here's Walter
Sl ezak's card -- there's Walter.

Points to a small photo of Walter Slezak cut out from
somewhere and cel |l otaped onto the card in the top right hand
corner.

EDWARD FORD ( CONT' D)
And these are the pictures | seen himin,
listed by theatre.

Mtzi |ooks around the apartnent in a bored way as Edward
Ford concentrates on the card.

EDWARD FORD ( CONT' D)
And they're typed in red if he played a
bad guy and they got a little star by
themif he got killed in it.

M TZI

How d'ya know what the novies are?
EDWARD FORD

Well, | do. But if you want a list of the

novies | seen himin you go to the
corresponding card in here --

M TZI
This is a really weird hobby.
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EDWARD FORD
-- and that'll give ya the individua
titles.

He opens anot her drawer, starts going through the cards. The
cards in each different section are of different col ors.

EDWARD FORD ( CONT' D)
And these here are the theatre cards.
(takes a clunmp out)
These are all the novies | seen at the
Mracle Theatre in South Carolina when |
was in the Arny.

Mtzi isn't even listening. She's fingering the cards in the
previ ousl y- opened drawer.

M TZI
They aren't even in al phabetical order.
Edward Ford turns to see her fiddling -- becones nervous,
noves back there hinself, finds a card to take out.
EDWARD FORD
No -- they're in the order | |ast used
"em Like, | ain't seen Mnna Gonbell in

a picture since July 15th, 1950, so her
card is near the back. But | know where
they all are.

M TZI
Do you have a card on yoursel f?

EDWARD FORD
Not yet. But that's ny dream y'know --
to play a bad guy that gets killed in a
notion picture -- so's | can type it in
red with alittle star by it.

I NT. LI'VING ROOM - N GHT

Edward Ford and Mtzi sit at the table and each peels off the
tin foil of a TV dinner.

A LI TTLE LATER

The | ast bit of mashed potato is scraped from around the edge
of its conpartnment with a fork. Edward Ford |ips the fork
clean. Takes a sip fromhis glass of mlk. Looks at Mtzi
who's al so finished.

EDWARD FORD
Did you enjoy that?
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M TZI
Yeah. It was good.
| NT. BEDROOM
Smal ler than the living roomwhich was very snmall. Edward

Ford and Mtzi get undressed. This is not pleasant to watch.
A LI TTLE LATER

As Edward Ford screws Mtzi she YELPS in a nost alarm ng and
| oud and horrendous way.

EXT. EDWARD FORD S APARTMENT BUI LDI NG - N GHT

The SOUND of Mtzi's mating calls can be heard fromthe
street outside.

I NT. BEDROOM

Edward Ford clanps a hand over Mtzi's nouth to shut her up,
not ot herw se pausing in his exertions.

CUT.
EXT. CHURCH - DAY

As Edward Ford, wearing a plain, ill-fitting suit, and Mtzi,
wearing a dress as much of an eyesore as she is, cone out of
the doorway into the Iight of day, soneone unseen in the dark
on the other side of the threshold flings a handful of
confetti at them

| NT. EDWARD FORD' S APARTMENT - EVEN NG

The couple sit at the table and eat TV dinners for dinner.
CUT.

EXT. EDWARD FORD' S STREET - DAY

They wal k back toward the apartnment Buil ding, holding grocery
bags. As they reach their house, Edward Ford stops. He's
spotted a man (LESTER) who's wal ki ng on the other side of the
street. There's the nearest thing to a | ook of awe on Edward
Ford's face.

EDWARD FORD
That's Lester Adans.



M TZI
Who' s Lester Adans?

EDWARD FORD
That's really Lester Adans.

M TZI
Who' s Lester Adans?

EDWARD FORD

He's practically nmy favorite actor, for
cryin' out |loud! He's on ny Big Six!

I NT. EDWARD FORD S APARTMENT - DAY

Edward Ford paces about, quite excited.

EDWARD FORD
The actors | seen in the nost notion
pictures are the Big Six. | seen Lester

Adans in a hundred and three novies --
he's the heavy in practically all the
great Republic westerns! He nust |ive
around herel!

M TZI
Wiy don't you talk to hinf

EDWARD FORD
Ch, | don't know, y'know.

M TZI
He coul d give you sone acting tips.

EDWARD FORD
Wien | was a kid | wote hima fan letter
and he sent ne an autographed picture.

M TZI
O are you just gonna be a cabdriver the
rest of your fuckin' |ife?

EDWARD FORD

| can't just go --

M TZI
You woul dn't even be that if | hadn't
made you quit that stupid factory.

EDWARD FORD
Yeah, but --
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M TZI
It's who you know, you idiot, don't you
know t hat!
EDWARD FORD
Well, 1'd love to neet the gentl eman,
y' know - -
M TZI

Didn't you say you had to get into the
Actor's Union?

EDWARD FORD
The Screen Actor's Cuild.

M TZI
That's the first thing you gotta do you
said -- well this jackass can put you up

for menbership.

EDWARD FORD
You have to get a part to get your SAG
card. Besides, he mght not be in the
nood-of -frame to --

Mtzi gets up and goes to a phone book, starts flipping
t hrough pages.

M TZI
What's this asshol e's nane?

EDWARD FORD
Hey, now, he wouldn't be in no phone book
-- he's a well-known actor -- he's a big

star in Japan and Mexi co.

M TZI
VWhat's his nane?

I NT. ANOTHER SLEAZY APARTMENT - DAY

LESTER ADAMS, a man not far fromthe old actor's al coholic
death honme, reclines on his broken-down sofa watching TV. A
rotten T-shirt delineates his pot belly. Sitting next to him
is JED DOBIE, another veteran of the tinme when nen were nen
and wonen were Vera Hruba Ralston. While Lester is rather

| ean and nean-1 ooking, there is sonething jovial about Jed
Dobie and his big ole white beard and grizzly voi ce.
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JED
Then there was that thing we did over at
Monogram t hat ti ne.

LESTER
That was a piece of crap

JED
You' d say that, of course.

LESTER
Pi ece of crap.

JED
What was that little gal's nanme on that
one?

LESTER
Don't renenber.
JED
You don't remenber, huh?
LESTER
Li sten, | fucked her when she was a star,

when she was nane-above-the-title.

JED
Who got in there first --
LESTER
She was day-work, for chrissake -- who

didn't screw her back then. Then she did
ei ght or nine of them Mbana or Creaner of
the Jungl e pictures, whatever the hel
they were, and she tightened up |like a

| ati go whang.

JED
Who had to break her in --

LESTER
Every producer on the ot had a --

JED
Who had to break her in for yal

LESTER
If | had a nickel for every tine one of
'em supposedly dropped her pants for you
t he whol e goddam | ot woul da gone bar e-
assed, and | don't recall nothin' bare-
assed at Mbnogram except the wages.
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JED
How about the tinme you | ost your britches
when your boot got hung up in the stirrup-
i ron!

He hoots with |aughter.

LESTER
Li sten -- sixteen fuckin' chapters of
"Vigilantes vs. the Secret Service" and
who was dickin' the wife of the studio
chi ef breakfast, |unch, and di nner!

JED
(still 1 aughing)
Who the hell else wanted tol!

There's a KNOCK at the door. Lester reluctantly gets up to
answer it.

EDWARD FORD AND M TzZI FORD
Stand expectantly, dressed in what they th
f

clothes. Mtzi is slightly pushing a shuf
f orwar d.

Ink are "nice"

ling Edward Ford
CUT.

EXT. STREET - EVEN NG

An ol d banger of a car chugs al ong.

EXT. S| DEWALK

The car pulls over and Jed Dobie gets out, then |eans back to
the wi ndow to say goodbye.

JED

Pl easure to neet you, Edward.
EDWARD FORD

Hey, no, gee -- | didn't expect -- |

mean, you guys are ny all-tinme heroes.
Meetin' two of ny Big Six in one day!

JED
Well, you cone visit again, y'hear.

EDWARD FORD
I"d sure like to -- thank you, Jed.
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JED
(to Lester)
"Il talk to you later.
I NT. CAR

Lester drives them away agai n.

EDWARD FORD
GCeez -- Jed Dobie and Lester Adans in the
sanme day.

M TZI

Doesn't he like parties?

LESTER
He don't mnd parties. Just Harry Bl ake's
he ain't partial to.

I NT. HAROLD BLAKE' S HOUSE (BATHROOM) - NI GHT

HAROLD BLAKE is a rather dapper man, though slightly pudgy,
with a babyish sort of face. He is in the uncl ean bat hr oom of
his little house, taking off his shirt, revealing a |acy

bl ack negligee underneath, the bottomhalf of it tucked into
his trousers. Needle and cotton and other itens |aid out next
to him he sits down to prepare his armfor an injection of
her oi n.

I NT. MAIN HOUSE - NI GHT

A party in progress. Rarely has such a collection of genuine
human odditi es been gathered in one place. Everyone here is
strictly grade-Z. They represent the true underbelly of
Hol | ywood soci ety, which doesn't speak well of their position
in the world at |arge. The best-|ooking wonen here are sone
sort of secondary porn actresses, the worst the nost horrific
type of hangers-on to | ost dreans, wonen whose nmake-up
exceeds the weight of their nock jewelry and whose wardrobe
seens to have cone straight from Transylvania. A man fatter

t han sone whal es reads the pal m of a deranged-| ooki ng boy,
clutching it in his own sweaty mtt. Sone cheap bit players
sit around kvetching and boozing. A Satanic diabolist lights
up a dubious cigarette. An aged crone does a little dance. An
al bi no laughs. This | ooks |ike a wedding reception for Tod
Browni ng and Di ane Arbus.

Edward Ford now enters this nel ange, holding the hand of his
w fe. Lester Adans | eads the way ahead, already shaki ng hands
with friends.
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El sewhere, Harol d Bl ake conmes down a saggi ng staircase from
upstairs, |ooking rather breezy now, jacket and tie back on
over his negligee. He smles at his guests, inquiring after
the good tinme he hopes they're having. He is certainly
capabl e of exudi ng charm however perverse a variety it may
be.

Lester Adans i ntroduces the Edward Fords to folks.

LESTER
Harry's wife Patty --

Not an unattractive wonman, actually.

In a doorway a drunken man has his hand up the dress of an
underage bl ack girl.

A LI TTLE LATER

Edward Ford sits stiffly with a drink in his hand next to
Har ol d Bl ake.

BLAKE

Lester tells nme you |i ke westerns.
EDWARD FORD

Well -- | aman avid B-western fan, but |

like nost all kinds of notion pictures,
especially old ones.

BLAKE
Oh, |I've directed two or three westerns --
Lester starred in 'em

EDWARD FORD
|'"ve seen two of them
BLAKE
But, you know, |I'm concentrating on

contenporary subjects now. You waste so
much time with those damm horses.

EDWARD FORD

Are you maki ng a novi e now?
BLAKE

Well, I'"'mtrying to raise the finance.
EDWARD FORD

Uh- huh.

A strange-| ooki ng woman sits down next to Edward Ford on the
arnrest of the couch
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WOVAN
H, Harry.

BLAKE
Hey, Johnny.

WOVAN
Joani e!

Edward Ford's head sw vels between the two of them

BLAKE
Hey, show 'emyour tits, John.
WOVAN
| just did.
BLAKE
Wel | these fol ks haven't seen 'emyet.
WOVAN
Harry --
BLAKE
Go ahead.
WOVAN
Al right, is everybody watching this
time?

Everybody answers in the affirmative.

WOVAN ( CONT' D)
Ckay.

She lifts her blouse to show her new knockers. People cheer
and clap and | augh. She's so proud. Soneone's hand reaches
into viewto feel one of them

WOVAN ( CONT' D)
Aren't they great? And they feel so
nat ur al
Harry Bl ake | aughs. Mtzi Ford | aughs.

Edward Ford has his quintessential expression on his face,
tenpered only by slight queasiness.

A LI TTLE LATER

Boozy peopl e dance to scratchy records. Edward Ford's wfe
dances with soneone who | ooks |ike a magician.
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In the doorway the sanme drunken man now has the transsexua
pi nned and has his hand up her dress.

Edward Ford stands in a corner talking to actor LAI RD BREEN

BREEN
It's tough, that's all. |I'mnot gonna
paint you a rosy picture. You can't get
inthe Guild till you get a job and it's
hard to get a job unless you're in the
Guild. I"ve been in the acting ganme for
ten years now and it's hard. It's hard.

Edward Ford nods seriously.

Mtzi Ford is now dancing with the al bino. The weird old
crone dances past themall by herself.

Lester Adans and Harol d Bl ake | augh boi sterously, drinking
froma shared bottle.

Edward Ford continues to submt to the expert.

BREEN ( CONT' D)
But I wish you all the best and when you
get that first line of dialogue you're
wel cone to give ne a call and I'll put
you onto sone peopl e.

EDWARD FORD
Well, | would really appreciate that.
That woul d be swel |.

He thinks the thing to do is formally offer his hand. Laird
Breen accepts it and Edward Ford shakes sol emly.

EXT. HAROLD BLAKE' S HOUSE - N GHT

It's a bizarre kind of shack perched on a hillside in a
cranped

section of the eccentric old Los Feliz district. Tw nkling

lights in the city below. Edward Ford and Mtzi are on their
way out, shaking hands with Patty Bl ake.

PATTY
real glad you could cone.

M TZI
Thank you for having us.



A far from sober pair appear behind the hostess -- Lester
Adanms and Harol d Bl ake.

Lest er

BLAKE
You goi ng al ready?

EDWARD FORD
| have to get up early for work.

extends a hand for Edward Ford to shake.

LESTER
Listen, glad to've net ya.
EDWARD FORD
It was ny privilege. | hope | can see you

agai n soneti ne.

LESTER
You bet. We'll talk about all themold
pi ctures.

EDWARD FORD
W sure wll.

They're starting down the front steps now, waving bye-bye.

HARCLD BLAKE

Calls back inside his still-lively and noi sy house.

BLAKE
Hey, did you show 'emyour tits?

THE EDWARD FORDS

As they wal k away on the sidewal k.

M TZI
They were nice people.

EDWARD FORD
Yes, they were.

I NT. A MOVIE THEATRE - N GHT

Mtzi

goes toward her chosen seat in the back row Edward

Ford | ooks | ongingly down at the front then reluctantly
follows his wife, making quite a childish face as he goes.

26.
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I NT. AN OFFI CE - DAY

Edward Ford squints at sone script pages as he hanms it up
against a bare white wall. Two casting people give each other
a | ook.

I NT. SUPERVARKET - DAY

Edward Ford pushes the shopping cart as Mtzi makes the
sel ections. She stacks up double the anmobunt of TV dinners.

EXT. SUPERVARKET PARKI NG LOT - DAY

Wile Mtzi waits init, Edward Ford | oads their second-hand
car with the groceri es.

A blonde California surfer-type in a supermarket uniformis
coll ecting shopping carts. As he tries to pry two of them

| oose his wallet falls out of his pocket. He bends to pick up
the wallet -- pushing back inside the Screen Actor's Guild
card that slipped out.

I NT. EDWARD FORD S APARTMENT ( BEDROOM - DAY

Edward Ford and his wi fe engage in sexual intercourse, Edward
Ford's hand cl anped over his wi fe's nouth.

I NT. CHURCH - DAY
Edward Ford and his wife sing along with the other hymsters.
I NT. ANOTHER MOVI E THEATRE - N GHT

The Edward Fords, in the back row, watch a novie. Edward Ford
gl ances past his wife -- at the black man a few seats di stant
who's staring at Mtzi and jacking off. Edward Ford exchanges
seats with his wife, placing hinself between her and her
admrer.

I NT. EDWARD FORD S APARTMENT (KI TCHEN) - EVEN NG

Edward Ford slides two TV dinners out of their packets and
into the oven.

LI VI NG ROOM

They eat their TV dinners in silence, Edward Ford with a
glass of mlk, Mtzi with two beer cans. The TV is on.

NEWSCASTER
Actor Lester Adans dead tonight at the
age of sixty-two.
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I NT. LESTER ADAMS' APARTMENT - EVEN NG

Lester and Jed are sitting on the couch, watching the sane
newscast. They | ook at each other.

NEWSCASTER
Lester was a big star in Japan and
Mexi co.

I NT. LAUNDROVAT - DAY
Edward Ford, here without Mtzi, puts clothes into the

machi ne. When the next batch his hand clutches turns out to
be itens of fat femal e underwear he | ooks around enbarrassed.

I NT. EDWARD FORD S APARTMENT (BEDROCOM) - N GHT

They' ve noved the TV in here. Edward Ford and his spouse sit
up watching it, as nuch space between themas the snmall
doubl e bed al | ows.

On the TV, the sanme newscaster, humliated, interviews a grim
(probably drunk) Lester Adans.

NEWSCASTER
What can | say, Lester? These runors get
started and we report them

I NT. ANOTHER MOVI E THEATRE - NI GHT

Near the front sits Edward Ford, |ooking up at the screen. He
| ooks down to wite in his notebook.

While in the back row sits Mt zi
I NT. THEATRE LOBBY - N GHT
They both stand snoking cigarettes.

EDWARD FORD
How d you |i ke that one?

M TZI
It was okay.

EDWARD FORD
Well, y'know, | don't really like novies
t hat knock our governnment. But |'m
| ookin' forward to this next one.

I NT. THEATRE - N GHT

Mtzi in the back row
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Edward Ford near the front, the light of the novie gl ow ng
over him

I NT. EDWARD FORD S APARTMENT - NI GHT
Edward Ford conmes in the front door, goes into the kitchen,
uncl i ps a change-maki ng machine fromhis belt and puts it on
the table. Also his shirt picket pen-holder that says on it:
YELLOW CAB 5 YEAR DRI VER OF MERIT.

CUT.
I NT. EDWARD FORD S APARTMENT - DAY

Wil e Edward Ford puts on a clean shirt, Mtzi, |ooking
t hrough the wi ndow out at the street, sees her FIRST HUSBAND
appr oachi ng.

M TZI
My first husband's comn' up the street.
EDWARD FORD
(appears from bedroom
Oh, not again -- it's alnost showi ne.

A LI TTLE LATER

The first husband, a real brute, holding a chicken, is
bl ocki ng the front doorway that Edward Ford wants to get
t hr ough.

EDWARD FORD
Now, | ook, | haven't got time for this. |
have to get to the show.

He tries to shove past, but Brute gets himin a half-nel son
hol d. Edward Ford squeezes his chicken. Brute tears the shirt
right off Edward Ford's back. They sidestep around the room
Mtzi watches. Edward Ford, turning blue, reaches up to pinch
Brute's eyes. Brute screans. Edward Ford keeps pinching the
eyes, then lets go. Brute falls to the floor, shouting in
agony. Edward Ford | ooks at his watch anxiously and quickly
goes to fetch another shirt.

M TZI
You just gonna |l eave himhere for ne to
deal with!
EDWARD FORD
(buttoning hurriedly)
It's alnost showtine! -- |I'm gonna have

to stay over to see the begi nning again.
| hate that!
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He rushes out. Mtzi rushes out after him

M TZI
Cone back her el

The first husband wiggles around on the floor, hands across
hi s eyes.

CUT.
I NT. LESTER ADAMS' BEDROOM - DAY

Lester sits on the edge of the bed, flanked by Edward Ford
and Jed Dobie. He's showi ng them his scrapbook.

LESTER
These are all the wonen | fucked.

SCRAPBOOK

As he turns from one page to another. A collection of seedy
phot ogr aphs: sonme clearer or nore explicit than others, sone
of the wonen and girls dressed, but nobst of them baring
sonmething if not everything. Alot seemto be Oientals. None
have the kind of face that would get showcased anypl ace nuch
better than this.

THE THREE MEN
Heads down as the pages turn.

LESTER ( CONT' D)
This one here had a funny snell. A rea
funny snell, that one.

JED
(suddenly points)
What's she doin' there!

LESTER
| fucked her.

JED
The hell you did.

LESTER
(to Edward Ford)
She used to like to hold ny joint under
the table in the conm ssary.

JED
Yeah, | ast week it was her sister.
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LESTER
Fucked ' em bot h.
JED
They were twins -- he could never tel

one fromthe other.

LESTER
Her sister was the one who |l et ne eat her
out in her trailer.

JED
You wanted to fuck their nother, but she
woul dn't - -

LESTER

Listen, what did I want with the nother?
If they hadn't got that contract over at
RKO t hey was gonna do ne the Venus
Flytrap. God knows what that woul da been,
but | still get a hard-on thinkin' about
it.

JED
Last tinme you got it up the Allies
entered Paris.

LESTER
Li sten, asshole --

JED
(to Edward Ford)
| fucked the nother. And | don't need
phot ographs to jog ny nenory. She was
what you call a woman.

OVER THEI R SHOULDERS

As the scrapbook pages turn. Photos in all different sizes
and col ors and tones. Mst have been taken by Lester. Sone
are publicity shots, black-and-white gl ossies or |obby
stills.

LESTER
This one'll be over at ny place tonorrow
ni ght .

JED

@Qess | won't be then.
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LESSER
No, she's better now, Jed, she'll |eave
you al one. She don't tel ephone people up
no nore.

JED

Anyhow, ny wife don't |like ne goin' to
your parties either.

LESTER
(1 aughs)
She shows good sense.

JED
(to Edward Ford)
What about yours?

EDWARD FORD
| don't have to tell her where |I'm at.

I NT. LESTER ADAMS' LI VI NG ROOM - NI GHT

On sone bl ankets in the mddle of the floor sone guy
copulates with an Oiental girl. Lester Adans and Edward Ford
and a couple of other |owdown nen and wonen sit around in
their boxer shorts and pantyhose wat chi ng.

LESTER
Cnrmon, will ya. Edward has to get up
early for work.

The copul ati ng man, an overwei ght person, breathes |oudly.
LESTER ( CONT' D)

(to Edward Ford)
What tine do you get up?

EDWARD FORD
Well, | get up at five-thirty to be at
the garage by six-thirty.
LESTER
Whadaya do, you drive downtown --
EDWARD FORD
Yeah, | drive downtown and park, y'know,

then | take the cab out

The sounds of the copul ating man's denouenent gather in
strengt h.
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A LI TTLE LATER

Edward Ford now positions hinself atop one of the other
wonen, center-stage. He is sonmewhat enbarrassed.

LESTER
(1 aughi ng)
That's it, kid -- a leg on either side.

The woman's face | ooks up at Edward Ford's understandingly as
she reaches down between them searching for the root of the
probl em

WOVAN
(whi spers to him
Just fake it.

Edward Ford sinks down onto her. She npbans exaggeratedly. The
onl ookers appl aud and rmake remarks. Edward Ford tries but
this is another part he can't act very well. The woman is
much nore convincing. Edward Ford smles over at the

wat chers.

EDWARD FORD
(as he continues)
Say, Lester -- did | tell ya |l got a job
in a novie?

CUT TO
THE FI NAL CROAD SCENE FROM "I T'S A MAD, MAD, MAD, MAD WORLD'

(O simlar STOCK FOOTAGE). A mllion people in acity
square. Al surging. Lots of noise and nusic. And then a

| ar ge SUPERI MPOSED You- Are- Here arrow appears, pointing down
into the mass of ant dots, the fine point tickling the
obscure head of one of them

EXT. A MOVI E THEATRE - EVEN NG

A young coupl e buy tickets and Edward Ford appears after
them presenting his noney and hol ding up one finger.

I NT. EDWARD FORD S APARTMENT - EVEN NG

Mtzi sits hone al one watching TV. Bored, her gaze is
attracted by the loomng file-card cabinets of her absent
husband, stacked in their corner, domnating the room And
her life. She stares at themw th a kind of jeal ousy.

CUT.
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I NT. EDWARD FORD S APARTMENT (BEDROOM) - NI GHT
Edward Ford sl eeps alone. Mtzi's side of the bed is vacant.
Kl TCHEN

Standing at the fridge in her nightie, which reveals her
figure in the worst possible way, Mtzi drinks beer fromthe
can.

LI VI NG ROOM

She wanders in, can in fist, and sits dowm with i nsomi ac
heavi ness. She sips. She stares at those file boxes. Then,
wi th deliberate decision, she sets down the can, wal ks over,
pul | s open a drawer at random takes out a card fromthe

m ddl e somewhere, and slowy tears it in half.

I NT. BAR - N GHT

The BARTENDER goes by a nman sl ouched over the bar and gives
hi m a push.

BARTENDER
Get out of here. Go on.

The man sits up. A thickset, but rather inpressive-I|ooking
man, sonmewhat the worse for drink. His nane is AL FOSTER

AL
| ampreparing to call on a friend of
mne, sir.

BARTENDER
Fuck off.

AL
A fellow | was at high school with in
Coventry, Delaware. He is a man of innate
ki ndness and decency, and | only nention
himin the context of your establishnent
as an exanpl e of one who stands in total
opposition to you and yours.

The bartender wal ks past again and gi ves Foster another push.
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EXT. STREET - N GHT

It's about four o'clock in the norning now Al Foster
shuffles along. He stops at traffic |ights and as he peers up
to try and read the street signs his feet step on each other
and he falls over. It's not a good place for this to happen
as it's at the top of a very steep hill. A Foster starts
rolling down it. Like a cartoon character, over and over and
over and over he rolls. Two | eather hustlers watch himgo by.
This may sound and even | ook hilarious but it npost assuredly
isn't. Wien he's finally stopped, hard, by a | anp post, he's
cut and bruised all over and groans as he collapses in the
gutter.

CUT.
EXT. LOS ANGELES - MORNI NG
Hazy. From sonewhere down there a tel ephone RI NGS
| NT. EDWARD FORD' S APARTMENT ( BEDROOV) - MORNI NG

Edward Ford's hand gropes for the tel ephone in the conpletely
dark room Conpletely dark.

EDWARD FORD

(into phone)
Al bert Foster?!

EXT. POLI CE STATI ON - MORNI NG
Edward Ford waits in the parking lot for a man to cone out.

Al Foster, nuch bandaged. Edward Ford studies himas Al
approaches. The two of them enbrace.

I NT. COFFEE SHOP - MORNI NG

Edward Ford and Al in a booth. Every third person that wal ks
by outside the windowis out of their fucking m nd.

EDWARD FORD

You actually have a job out here, then.
AL

Yes -- an acquai ntance of mne in New

York put ne onto the Quinn Martin people
and |'ve been assigned to wite an
epi sode of "The F.B.1."



He speaks in neasured and dignified tones.

EDWARD FORD
Well, that's great. That's swell.
AL
| intend to take this town by storm
EDWARD FORD
Uh- huh.
AL
And as ny fortunes increase, | intend to
see yours grow i n harnony.
EDWARD FORD
ell --
AL
It will cone to pass. It wll cone to
pass.
EDWARD FORD
Well -- all | need is a part, y'know,
so's | can get that damm SAG card.
AL
Do you know who | saw in San Franci sco?
EDWARD FORD
No.
AL

Ben Krantz.

EDWARD FORD
You' re ki ddi ng.

AL
The fanmous painter is teaching the coeds
at Berkeley a stroke or two.

EDWARD FORD
No shit. Is he com n' out here?

AL
He expressed a desire to visit this sunny
metropolis and | expect himto appear
shortly.
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EDWARD FORD
Gee, that would be swell. The "Three
Mesqui teers” together again. And y' know
my brother's comn' out here too.

AL
Little Billy Ford.
EDWARD FORD
Yeah -- he's comn' out here to join the
Arny.
AL
My word. That's hardly credible.
EDWARD FORD
He figures he'll be drafted anyways, so

he's drivin' cross country with his buddy
and they're signin' up together.

AL
(lifts his glass)
Then we nust toast good fortune to others
t han oursel ves.

They do.
CUT.
INT. TV STUDI O - DAY
We're | ooking at a blowup of a black-and-white still froma
novie. One of the actors in the photo has been sil houetted.
QUI ZMASTER
Now what we want to knowis -- what is

the film can you nane the man with the
sword, and who is the actor who's been
bl acked out ?

CONTESTANT #1 thinks hard. The nunbers on her podi um i ndicate
that thus far she's won about two hundred doll ars.

CONTESTANT #1
Un... um... let's see ... um...

A GONG goes off |oudly. She junps.
QUI ZMASTER
(to Contestant #2)
Jul i us?

CONTESTANT #2 has only won about fifty dollars.
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CONTESTANT #2
Now, I know it's Errol Flynn but --

GONG The Quizmaster sighs. He slowly turns toward the third
contestant, know ng what's com ng. Edward Ford is the third
contestant. Edward Ford has won about eighty thousand
dol | ars.

EDWARD FORD
The picture is "The Mark of Zorro," and
that's Tyrone Power. The man with the
sword is Basil Rathbone. The other guy is
J. Edward Bronberg and the guy next to
himis Chris Pin Martin. It was a
Twentieth Century Fox picture and the
year of rel ease was 1940.

Contestant #1 tries to find a way out of her plastic perch.

CONTESTANT #1
Al right, that's it.

It becones clear now that they haven't been doing this for
real. There is no audi ence. The rehearsal being conducted is
sinply part of an audition process.

CONTESTANT #1 ( CONT' D)
I quit.

She wal ks around, trying to find the way out. Contestant #2
struggles with his conscience, but finally decides he's out
of his | eague too.

CONTESTANT #2
l'"msorry. Me too.

The Qui zmaster frantically tries to placate them

QUI ZMASTER
Hey, now, ah, wait a mnute --

But they're gone. The Quizmaster stands still a nonent.
Edward Ford watches him anticipating dammati on. The

Qui zmaster slowy turns and wal ks over to him Edward Ford
| owers his head and | ooks shanefaced. He tw ddles his
fingers. The Quizmaster | ooks at himfor a long tine.

QUI ZMASTER ( CONT' D)
You had to grandstand agai n.

He | ooks about to rap Edward Ford's knuckles with a ruler.



39.

QUI ZMASTER ( CONT' D)
You see, this is why we have these
audi tion run-throughs -- so we can
di scover in advance what m ght go am ss
at an actual taping.

Pause.

QUI ZMASTER ( CONT' D)
Is there anything you' d like to say?

The condemmed man in the dock | ooks up partially.

EDWARD FORD
|'"msorry.

QUI ZMASTER
I shoul d hope so.

EDWARD FORD
| guess you won't be able to use ne then.

QUI ZMASTER
No, | don't think so.

Edward Ford steps down fromhis little platform He | ooks at
Qui zmaster once. Then he wal ks guiltily away.

CUT.
EXT. EDWARD FORD S APARTMENT HOUSE - DAY
TYPI NG can be heard from i nside.
| NT. EDWARD FORD S APARTMENT - DAY

Edward Ford taps nethodically with two fingers. He stops to
run one of themdown a cast list in one of his novie books
that is open for reference beside the typewiter. Then he

| eaves his desk to go to his file cabinets. He flips through
cards in a drawer, refers to one, then puts it back. He wal ks
back over to the desk. And then he realizes sonething is
wrong. He goes back to the sanme drawer, finds the sanme place,
flips through the cards in that general area, and starts to

| ook confused. Very confused.

A LI TTLE LATER

Mtzi Ford cones honme. She walks into the living room sees
her husband sitting there silently.

EDWARD FORD
Wher e have you been?
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M TZI
|"ve been tryin' to set up nmy goddamn
nodel agency, where d' you think I've
been?

And she realizes he knows. She | ooks over at the file

cabi net s.
and t here,

Most of the drawers are open, cards up-ended here
mar ki ng spots where other cards are m ssing.

EDWARD FORD
What did you do with ny file cards?

M TZI
Not hi n' .

She starts taking her coat off, etc.

EDWARD FORD
There are at least fifteen cards m ssing.
| haven't gone through all of themyet.

M TZI
Whadaya nean fifteen? How woul d you know
if fifteen fucking file cards were
m ssi ng?

EDWARD FORD
I know where they all are.

M TZI
You idiot, they're not even in
al phabeti cal order.

EDWARD FORD
Wiy do you do these things?

He | ooks really hurt.

M TZI
Asshol el

EDWARD FORD
That's not nice.

M TZI
You think | do nutty things? Wo drives
clear to Las Vegas to go to a novie that
no one in their right mnd would pay
di ddl y-squat to see in the first place!



EDWARD FORD
I only drove to Las Vegas once. And we
woul dn' ta been hone at dawn if you hadn't
had to stop and take a | eak at every gas
station W passed on the way hone.

M TZI
Go to Hell!

He follows her into the kitchen

EDWARD FORD
What did you do with then?

M TZI
| didn't do anything with them jerk. I
don't wanna go near 'em

EDWARD FORD
Wiy do you do these bad things?

M TZI
| don't do nothin'! You go to your stupid
shitty novies with those other |osers and
| stay here and do nothi ng!

EDWARD FORD
You sold ny com c books. My Gol den Age
com ¢ books. For twenty dollars.

M TZI
"M TRYI NG TO START A BUSI NESS, YQU
FUCKI NG MORON!

EDWARD FORD
| started those file cards when | was
thirteen years ol d.

M TZI
And you haven't had a birthday since.

EDWARD FORD
How m | gonna get caught up ever?

M TZI
Just | eave me the fuck al one.

She shoves past him

EDWARD FORD
Mtzi.

He goes after her.
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EDWARD FORD ( CONT' D)
Mtzi.

I NT. EDWARD FORD S APARTMENT ( BEDROOM) - NI GHT
Edward Ford sl eeps al one again, on his stonmach
I NT. KI TCHEN

Mtzi fills up a saucepan with water, then puts it on a flane
on the cooker. Then she sits down to wait, staring at it.

SAUCEPAN
The water boils.
M TZI

Turns off the flane, takes the pan of steam ng water, wal ks
off wwth it to the bedroom

I NT. BEDROOM

She goes over to the bed and pours it all over Edward Ford's
back.

EDWARD FORD

Screanms. He runs scream ng. He runs straight through the
front door of the apartnent w thout even opening it, the
force of his rush knocking it right over. Slapstick.

FADE OUT.
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THE EARLY SEVENTI ES
I NT. KRANTZ HOUSE - NI GHT

The house is |ocated above the Sunset Strip. There's a

mar vel ous view of the city lights and white and red streaks
of traffic. Edward Ford and Al Foster and a bunch of other
peopl e play pool. Wien it's not their turn to shoot, the pool
pl ayers introduce or reintroduce thenselves, the gane
continuing while they do.

BEN KRANTZ
(to CAMVERA)
I"'mBen Krantz, this is the house |I'm
renting for a year. I'ma painter, an
expatriate Anerican, |'ve been living in

Engl and for twenty years, but this year
I'"mtaking a break and doing a bit of
teaching, which I thought would be fun --
because | think the sexiest letters in
the English | anguage are U . C.L. A Al and
Edward Ford and | were best friends in
hi gh school, but we didn't get nmuch sun
and snatch back then. Those are ny kids.

Two children have just entered, YOUNG LUKE, about twelve
years old, and his beautiful SISTER, about eight or so.

YOUNG LUKE
(to CAVERA)
I"m Luke -- you saw ne at the begi nning,
only | was ol der.
SI STER
(not to CAMERA because she's

shy)
I"'mhis sister.

BILLY FORD, alnost thirty, takes his shot, then chalks his
cue.

BI LLY FORD

(to CAMVERA)
I"'mBilly Ford, Edward Ford's younger
brother. I'mlivin out here now, worKkin'
in a photo lab. | was in the '"Namfor a
few years -- cane out a sergeant -- and |
t hought it was a good experience. | saw
sonme buddi es bl own away and wasted ny
share of gooks, but | felt we were doin'
the right thing bein'" over there, | can't
stand draft dodgers and protesters, bl--

(pauses to watch Al shoot)
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bl acks, communi sts, hippies, and fags. |
think Ri chard Ni xon and Ronal d Reagan are
real swell.

| LSA STECKEL, in her twenties, has cone in with conb and
hai rbrush to unmangl e young Luke's sister's long hair before
bedti ne.

| LSA
(to CAMVERA)
Ilsa Steckel it's nme. Amau pair for
Krantz children. Being so since children
not her di e ago several years. Comng from
Switzerland amin America to be nuch
excit ed.

A pretty young ART STUDENT | eans by the wi ndow snoki ng,
wat chi ng t he gane.

ART STUDENT
(to CAMVERA)
| sleep with their father.

Edward Ford knocks about five balls clear off the table.

AL FOSTER
(to CAVERA)
Since witing an episode for "The F.B.1."
-- whichis nowin re-runs -- interest

has been shown in ny scripts and |I've
been attending a nunber of neetings, |
confidently expect sonething to turn up.

Also here is a sad creature with sunken bl ack eyes who | ooks
like she craws froma tonb every night when the noon cones
out. A broken wreck of womanhood. CARLA.

CARLA
(to CAMVERA)
I"'mCarla, Al's girlfriend.
(pause)
"' ma dancer.

Edward Ford | ooks contrite as he gathers his balls.

EDWARD FORD
(to CAMVERA)
I"mstill tryin' to get nmy damm SAG card,

y' know, so's | can start ny career. Al
it would take woul d be one speaking |ine
in a notion picture or a tel evision show
or a comrercial ... | guess ny ex-wife
was right when she said, "You wll never
meke it. There are too many |ike you."
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I NT. BEN KRANTZ' CAR - DAY
Ben drives. Young Luke is with him

BEN
So what did you think of Edward Ford?

Young Luke | aughs. So does Ben.
BEN ( CONT' D)

| bet he was stunned by how nmuch you know
about novi es.

YOUNG LUKE
Was he the sane when you went to schoo
with hinf

BEN
Edward Ford has al ways been the sane.
Al ways,

He | ooks out the w ndow as they pass by --

EXT. HOLLYWOOD HI GH SCHOCL

Bl onde Lolitas and Baby Dolls clutching their school books,
CUT.

| NT. EDWARD FORD' S APARTMENT ( BEDROOW) - DAY

A dusty picture of Hawaii that canme wth the place hangs on
the yellowed wall. A d pairs of shoes are in a row on the
shabby carpet. On the dresser a novie book lies open to a
particul ar page. Next to it is a neat stack of three or four
file cards. Alittle notebook is open beside it, a cast |ist
scrawl ed in Edward Ford's handwiting. A ballpoint pen marks
t he pl ace.

LI VI NG ROOM

The small living roomcontains his few shel ves of novie
books. H's ancient-typewiter sits covered on his roll-top
desk, the top up. On the mantel pi ece above is his map book of
Los Angel es and environs, open to the page showi ng the area
he | ast visited for a novie, on one side of the map book is
the last theatre ticket stub, on the other side,
symretrically squared, is the newspaper with the last visit's
listing checked neatly in pencil. Shadows wiggle on the
desk, cast through the w ndow past dangling | eaves on
branches out si de.
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Kl TCHEN

The appliances |ook quite old. The file boxes are stacked in
a corner. There are nore of themthan we | ast saw. Edward
Ford opens one of the drawers, rifles through cards, show ng
themto young Luke.

EDWARD FORD
Now t hese here are all the cards on
various players ...

Ben stands in the kitchen doorway, watching Edward Ford
showi ng his son his madness. Ben suspects that this is the
begi nning of a bizarre friendship.

CUT.
EXT. BEACH - DAY

Edward Ford and his brother Billy play frisbee with young
Luke and his little sister and their nanny |Ilsa. Edward Ford
has scars on his back fromyears ago when his ex-wife threw
boiling water on him

A LI TTLE LATER

Edward Ford sits with young Luke. In the background Billy and
Ilsa swing little sister between them playing at the edge of
t he ocean.

EDWARD FORD
..."How the West Was Wn" ... "How to
Save a Marriage (and Ruin Your Life)"
"How to Steal a MIIlion" ..
(waits while Luke thinks)
"Lord Jinmt . .. "Genghis Khan" ... "The
Vi ctors"

YOUNG LUKE
Eli Wall ach!

EDWARD FORD
You got it.

A LI TTLE LATER

Now they're having a picnic lunch. Edward Ford carefully
renoves the lettuce and tomato from his sandwi ch and scrapes
of f the mayonnai se. Young Luke is |looking at a novie theatre
schedul e.



47.

YOUNG LUKE
-- What about this one? "Darby's Rangers”
and "Battl eground. "

EDWARD FORD
Well | can't go to that -- "Darby's
Rangers" ain't twenty years old yet.

YOUNG LUKE
What about "Yell ow Sky?" You said you
hadn't seen "Yell ow Sky."

EDWARD FORD
That's on a Friday. Besides, | seen the
picture playin' with it.

YOUNG LUKE
You only go on Saturday? No matter what?

EDWARD FORD
That's right. You comn'?

YOUNG M KE
I don't wanna see a Shirley Tenple novie.
I wanna see the Shirley Eaton novie.

EDWARD FORD
Oh, you like her, do ya?

YOUNG LUKE
(showi ng Edward Ford a
newspaper)
Well, it's a Fu Manchu novie -- and
you're gonna go to sone ki ddie mati nee!
Some children's show.

EDWARD FORD
It's a Randol ph Scott picture. It's
practically a western.

YOUNG LUKE
It's a nusical -- with Shirley Tenple.
EDWARD FORD

It's got a lot of western players init.
"Il have eleven cards to work on. And
maybe there' |l be sonme bonus pl ayers.

Young Luke | ooks di sgust ed.
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EXT. MOVI E THEATRE - DAY

Edward Ford stands in line with a lot of children. He | ooks
quite unconfortabl e.

EDWARD FORD
(at the box-office)
One, pl ease.

CASHI ER
(gives hima | ook)
Where's your child?

At the back of the line people with children watch as Edward
Ford is refused admttance. He has to turn and wal k back down
the length of the line with everyone | ooking at him and
pulling their kids out of his reach. He | ooks extrenely
hum | i at ed.

CUT.
I NT. KRANTZ HOUSE - NI GHT
Ben Krantz is dressed for a formal evening. Young Luke is
| oungi ng on the couch watching a novie on TV.
BEN
You wanna go to Billy Wlder's with us?
YOUNG LUKE
No, I'mgoing to the novies with Edward
Ford. His rules got screwed up so we get
to go to new novies. He |l et nme choose
fromhis list of six double bills.
Ben shakes hi s head.
BEN
Here he cones now, your forty-three-year-
ol d buddy.
Ben goes toward the front door -- as another pretty young ART

STUDENT conmes down sone stairs, ready to go out. Ben lets
Edward Ford in and Edward Ford pretends to alnost fall over
when the door opens before his fist has knocked on it.

EXT. KRANTZ HOUSE - NI GHT

Edward Ford and young Luke wal k down the front steps of the
house with Ben and his art student.
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EDWARD FORD
Did Luke tell ya what happened to ne
today? Geez, | was never so enbarrassed.

It was so enbarrassing.
DOMN ON THE STREET

They go to their separate cars, Ben with his art student,
young Luke with Edward Ford.

EDWARD FORD
-- | mean, | thought they were gonna have
me arrested or sonethin'. That nade ne
vVery nervous.

YOUNG LUKE
See, you shouldn't go to single features.
EDWARD FORD
Well, | try to avoid themif at al
possible. | do not l|ike single features.

(as they get in his car)
Ceez, they probably thought | was sone
ki nd of pervert.

EXT. FUNERAL - DAY

Harol d Blake is dressed in a suit -- but pinches his shoul der
to adjust the strap of what nust be a brassiere underneath
it.

BLAKE
Yes, this tinme he's really dead.

He's fondling a cowboy hat. Delivering a eulogy for Lester
Adans.

BLAKE ( CONT' D)
This is the hat he wore in over three
hundred westerns. And just two days
before he died he gave it to a young
friend naned Edward Ford -- passing the
banner, as it were.

Edward Ford is anong the small group attending, wearing his
baggy suit.

BLAKE ( CONT' D)
His ol e pard Jed Dobi e passed on al nost
exactly a year -- but | don't nourn for
ei ther of them
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Because | know they're having a heckuva
time -- riding the purple sage -- over
that final sunset.

SERI ES OF SHOTS - GO NG TO THE MOVl ES

Sad music fromthe funeral scene and the tail-end of Bl ake's
eul ogy bleeds into this short sequence of Edward Ford goi ng
to the novies, nostly with young Luke, sonetines joined by
Billy and Ilsa or Ben and finally everyone, A Foster too.

CUT.
I NT. BARBER SHOP - DAY

Edward Ford has his already-mninmal hair trimed further by a
genui ne ol d Hol | ywood barber. The door gives a little TINKLE
as a VETERAN CHARACTER ACTOR cones in. Edward Ford

i mredi ately recogni zes him The character actor takes off his
j acket to hang on a peg. Edward Ford watches him The
character actor browses through ol d nagazi nes. Sel ects one
and sits down with it.

EDWARD FORD
M. Jones.
(or whoever the guy i5s)
I'"ve seen you in fifty-six notion
pi ctures.

The ol d actor | ooks up, conpletely nonplussed at first, then
astounded that soneone in this day and age shoul d recogni ze
him Then he beans. Just beans.

CUT.
I NT. COFFEE SHOP - DAY

Edward Ford sits in a booth with Ben and Al .

EDWARD FORD
And do you know, it made his day. It nade
hi s day.

BEN
Sure. A guy like that. How often could it
happen?

EDWARD FORD

He couldn't get over it.

AL
An aged t hespi an.
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He drinks, on his way to getting drunk. Ben and Edward Ford
are aware of this but are trying to ignore it for now, hoping
it won't go all the way.

BEN
He nust really wonder where it all went.
EDWARD FORD
Yeah, y' know, | w shed they still had
contract players, like in the days when

t he studi os were makin' hundreds of
pi ctures a year

AL
Everyone knew their place.
EDWARD FORD
And they knew what fol ks wanted to see
then, y' know -- the old novie nongol s.
BEN
Mongol s?
EDWARD FORD

Today the caneraman, y' know, he decides
to point the canera at sone flower that's
out - of - f ocus.

The CAMERAMAN does.

BEN
Edward, a nongol is a guy that rode posse
with Attila the Hun

EDWARD FORD
| thought it was a scruffy dog.

He continues eating his hanburger. And Ben | ooks past himto
the WAI TRESS being chatted up by a CUSTOVER i n anot her boot h.
The waitress |laughs with the custoner but unfortunately for
both of them he doesn't really |look |ike he has a go project
in the works. The waitress has the kind of face a | ot of
peopl e back honme probably told her was special.

EDWARD FORD
Cets up fromthe table to walk to the bathroom

EDWARD FORD (V. O ) (CONT' D)
Guess who | made a card for today.

BEN (V. Q)
Who?
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EDWARD FORD (V. Q)
Por k Chops.

BEN (V. Q)
Por k Chops?

EDWARD FORD (V. Q)
I only seen himin one film

I NT. COFFEE SHOP (MEN S ROOWM)
Edward Ford cones in.

BEN (V. Q)
Wiy bot her then?

EDWARD FORD (V. Q)
Well, 1'Il prob'ly never see himagain
Prob'ly never see him again.

BEN (V. Q)
So you selected himfor the great honor.

As we HEAR Edward Ford begin his reply we SEE Edward Ford
| ooking slightly startled as a cubicle door sw ngs open
reveal i ng one bl ack guy going down on anot her bl ack guy.
Edward Ford turns to | eave.

EDWARD FORD (V. Q)
It's just luck, y"'know. |I'mall caught up
on this year's pictures --

I NT. COFFEE SHOP ( AT THE TABLE)

EDWARD FORD
-- so | just pick out a card, y'know, and
roll the dice and it cane out on Pork --

Al knocks over his bottle by accident -- other diners turn to
| ook -- Ben grabs Al's wist while it's onits way to
recovering the bottle. Al can't ook Ben in the eye.

BEN
If you had any idea what a fucking msery
it is to look at you ...
(flings the wist back at Al)
You don't even hear nme, do you? Through
t he haze.

AL
| do, Ben. | am-- | can hear the
si gnal s.
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Qui et pause. Edward Ford breaks the awkward sil ence.

EDWARD FORD
The | ast two nanes, y'know, were Pork
Chops and Ki dney Stew. And the nunber
came up on Pork Chops.

Pause.

BEN
Where are they now?

EXT. COFFEE SHOP - DAY

The three of them cone out into the horrible afternoon
sunshi ne and heat. Al wobbling dangerously.

EDWARD FORD
Well, | better get back. | gotta call ny
Dad, wi sh hi m Happy Birthday.
BEN
Send himny best, will you?
EDWARD FORD
| sure will.
BEN
Does he still run the Y., did you say?
EDWARD FORD

Ch no, he's retired now. He spends nost
of his tinme |ooking after Mom She can't
really nove any nore or know where
anything is.

BEN
We had sone good tines there.

EDWARD FORD
Yes, we sure di --

Al Foster falls down. Edward Ford | ooks at Ben, who is too
angry for words. But they both stoop to help A up.

CUT.
I NT. EDWARD FORD S APARTMENT - NI GHT
Edward Ford and the Krantz children sit on the sofa watching
wrestling on TV. Edward Ford and young Luke's sister are

still eating the TV dinners on their |aps, but young Luke has
finished his and is leafing through a nmassive novi e book.
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Edward Ford and little sister boo along with the westling
audi ence when a hooded brute enters the ring. Young Luke
finds a gapi ng squared hole on a page of the book where sone
cowboy's face has been cut out. He puts his finger through it
to show his sister -- "Look, |'ve found another one."

EDWARD FORD
(def endi ng hi nsel f)
Listen, if | need a picture for ny file

cards, | wanna find the best one, don't
| ?

YOUNG LUKE
But you said this book cost ninety
dollars. It's alimted edition. And
you' ve nutilated it.

EDWARD FORD
Well | don't care what they |ook |ike.
They're just for ne.

Young Luke and his sister give each other a |ook. There's a
KNOCK at the door. Edward Ford goes to answer it, |eaving the
kids watching TV. Muffl ed voices can be HEARD. Then Edward
Ford comes back

EDWARD FORD ( CONT' D)
Hey, | wantcha to neet soneone.

And behind himcones -- Mtzi -- smling quite conpani onably.
A LI TTLE LATER

Young Luke, standing, is taller than Mtzi who's just
| eaving. Young Luke's sister stares at this weck, wondering
what it is.

M TZI
Well, 1'lIl let you get back to what al
you' re doi ng.

EDWARD FORD
Oh, we're just gonna watch the news,
y' know, catch up on what's goin' on in
t he worl d.

M TZI
Nice to neet you

The kids nod. Edward Ford shows her out, then returns to
continue watching TV with the kids.

YOUNG LUKE
That was a short visit.
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EDWARD FORD
Oh, she just wanted this nonth's alinony
in person, 'stead of waitin' for the
mai | .

Pause.

YOUNG LUKE
You pay her alinony?

EDWARD FORD
Well, she ain't got nothin'.

EDWARD FORD - MORNI NG

Dressed as a cowboy, standing by sone RAI LROAD TRACKS, big
boul ders as a backdrop. He's frozen in what he thinks is a
"tough" stance, an expression on his face to match. He hol ds
arifle "ready for action” in his hands. After a nonent al

i s expl ai ned when a FLASHBULB POPS. Edward Ford rel axes.

EDWARD FORD
Did ya get it?

JOEY
Yeah, that was a good one.

EXT. MODERN BUI LDI NGS - DAY

Standing in sone sort of patio, skyscrapers franmed behind
him Edward Ford, smling, tries to |look |ike a "business
executive," dressed in a ludicrously baggy old suit. He stays
like this for sone tine, the smle beginning to trenble,

bef ore the BULB POPS.

EXT. ALLEY - AFTERNOON

Lurki ng next to garbage cans, dressed in a dirty jacket,
wearing a cap, Edward Ford tries to look like a "crook." The
FLASH |ights up

EDWARD FORD S FACE

Just a sinple portrait now against a bl ack background. It
recedes, becom ng one quarter of the final four-picture
conposi te.

The typed resune clipped to the conposite is flipped over by
the hands studying it and --
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I NT. CASTI NG OFFI CE - DAY

The CASTI NG ACGENT gives it a cursory glance -- then feeds it
into a paper shredder. W see that on one side of her desk
are paper shavings piled inpenetrably to the walls, on the
ot her side nountains of photos and resunes stacked to the
ceiling, tilting dangerously.

CUT.
I NT. SMALL THEATRE - DAY
Bad actors rehearse, blocking it out, reading from
typescripts.
MAN
(solemly to WOMVAN)

Salvation is in God's son -- in Christ

and Christ alone. Commune with the Lord,

and the Kingdom of Heaven will be your

destiny. "It is done as you believe."
The woman starts to cry, not very well at all. Enter Edward

Ford, dressed in a sheet with a hood, hol ding what | ooks I|ike
a Bible. He is portraying "Tenptation" and he's decided this
calls far his best bad-guy voice. He opens the book to show

t he woman.

EDWARD FORD
Drugs! Wuld you |Iike sonme nore?

He smles at the poor wetch with what he takes to be Satanic
gl ee. The worman | ooks between himand the other serious nman
W th what she takes to be angui sh.

A LI TTLE LATER

All the actors disband for the day, hugging and ki ssing each
ot her goodbye in a very saccharine way. A lot of "Praise the
Lords" and "God | oves yous." Edward Ford is |eaving the
theatre with the man who was on stage with him

MAN
What you oughta do is join AFTRA. That's
what |' m doi ng.

EDWARD FORD
But that's, uh, restricted, isn't it?
AFTRA people ain't allowed nore' n five
lines or somethin'. It's an extras uni on.
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MAN

It's a way, man. It's easier to get from
one union to another than from no uni on

at all.
EDWARD FORD

I"'mtryin' to stay away from extra work.
MAN

It's like this -- | could be happy doing

Christian theatre the rest of ny life on

earth -- rejoicin' in the good Lord's
work -- but | have to eat, and there's a
cattle call downtown on Tuesday. | think
it's for a western.
EDWARD FORD
(as they go outside)

A western?

MAN

(waves goodbye)
Prai se Jesus.

I NT. EDWARD FORD S APARTMENT - NI GHT

A sonmewhat awful - | ooki ng nul att o WHORE undr esses.

VWHORE

--'"cause | got this stunt |I'm gonna sel
to TV where I'mwearing this asbestos
suit and | set nyself on fire and
parachute off a skyscraper in Century
Cty and each floor on the way down

expl odes just a second after | fall past,
sotimng is really the key thing, you

know - -

She peels off her

panties then wal ks over to the novie book

shel ves on top of which is a candle and a box of matches.

Edward Ford sits i

n his arnchair watching, nmouth slightly

open. The curtains are drawn. The whore lights the candle

t hen, taking hold

EXT. PARKI NG LOT -
Edward Ford, hol di

of it, bends down out of view

DAY

ng a cowboy hat, is anong a group of

people. A MAN W TH CLI PBOARD j abs each of themw th his
finger as if it were a cattle prod.
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CLI PBOARD
You're a one, you're a one, you're a
three, you're a one, you're a two, you're
a two, you're a one, you're a two, you're
a one, you're a nine,
(that was Edward Ford)
you're a one, you're a one, you're a one -

A LI TTLE LATER

Edward Ford and anot her JERK, dressed as firenen, are wal king
away fromthe others -- who are way in the background now --
away fromthe small filmunit preparing to shoot a scene in
the parking lot. The teeny figure of the clipboard man is
waving at themto keep going. The other jerk notices the
cowboy hat Edward Ford is still clutching.

JERK
VWhat's the hat for?

EDWARD FORD
I was told this was a western.

JERK
Ni ce hat, anyway.

EDWARD FORD
It belonged to Lester Adans.

JERK
Who?

They check over their shoulders, the clipboard man signaling
for the jerk to stop but for Edward Ford to keep wal ki ng.

JERK ( CONT' D)

I don't think you're even gonna be on
canera, buddy.

I NT. KRANTZ HOUSE - AFTERNOON

Edward Ford stands, pool cue in hand. American gothic. Balls
can be HEARD bei ng racked up.

EDWARD FORD
But all the bad guys, y'know, they had
good characterizistics (sic) -- one had a

hearing aid, another had a scar, another
coughed all the time --



AL'S VO CE
The work of an exceptionally imginative
scri be.

BEN S VO CE
(after the BREAK sounds)
Did my son acconpany you?

EDWARD FORD
No.
(1 ooks where young Luke nust
be)
He said ny choice was scum

YOUNG LUKE' S VA CE
Three shit piles he went to. Atriple
bill of crap. | wanted to see "M wth
Peter Lorre.

BEN S VO CE
Wiy didn't you take himto see "M?"
That's a great novie.

EDWARD FORD
I don't gotta see no foreign filns. |
changed ny rules after | hadda see "Bl ood
of a Poet." That was the worst picture |
ever saw.

YOUNG LUKE' S VO CE
And next week he's going to a fucking
Ali ce Faye novie instead of "Viva Zapata"
-- | don't believe it.

BEN S VO CE

Haven't you seen "Viva Zapata?"
EDWARD FORD

Well, | get to things eventually.
BEN S VO CE

Don't you have any interest in studying
the greatest actor in the world?

EDWARD FORD
| seen Marlon Brando pictures before. |
don't think he's so great. | think Lester

and Jed were better actors.

(chuckl es to hinself)
I had a fare up to his house one tine.
Some Oriental girl. He had these vicious
dogs bit ne on the ass!

59.



I NT. ILSA"S BEDROOM - EVEN NG

Il sa the nanny and Edward Ford's brother Billy do things
wi t hout their clothes on.

I NT. BEN' S BEDROOM - EVEN NG
Ben and the art student of the nonent have sex too.
EXT. KRANTZ HOUSE (PATIO - N GHT

Edward Ford has a cigarette, |ooking over the wall at the
lights of Holl ywood.

I NT. KRANTZ HOUSE (KITCHEN) - NI GHT

Al Foster, drunk, sits at the kitchen table. On the other
side of it, young Luke and his sister listen to him

FOSTER
They're truly screwing ne. It's a
pirate's gane. Hollywood is a dam
pirate's gane. My hair is falling out. My
teeth are falling out. Wien we were
seventeen years old your Dad and
shi pped out in the Merchant Marine. W
| ost our cherries in Cuba for four
dol | ars.

I NT. KRANTZ HOUSE (POOL TABLE ROOM) - NI GHT
Anot her gane of pool. Edward Ford's turn to shoot.
EDWARD FORD
I had Norman Fell's nother-in-law in the
cab today.
And he knocks about seven balls right off the table.

I NT. KRANTZ HOUSE (LIVING ROOM - N GHT

Now they're all watching the Acadeny Awards. Ben and Billy

have an asi de.

BI LLY
-- Sure, Ben, as long as it's a norning
flight I can pick himup no trouble.

BEN
|'"d appreciate it, Billy -- he's ny
closest friend in London. Just charge ne
what ever Edward woul d for an airport
trip.

60.
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BI LLY
And he'll be stayin' in this house after
you | eave?

BEN
Yeah, he's taking over fromne as guest
prof essor. He's cone over for the sane
reason.

I NT. KRANTZ HOUSE (POOL TABLE ROOM) - NI GHT
One | ast gane. Everyone present again.

EDWARD FORD
Well, | did not like the second feature,
"Richard the Third." It was boring. And
do not like remakes. It was just a boring
remake of a Karloff picture called "Tower
of London." There was this defornmed king
and these two little princes ..

He's serious, trying to tell his story. But the others | augh.
And Edward Ford nods al ong good hunoredly with them All
t hese peopl e.

EXT. Al RPORT - DAY

BRADFORD, the artist, and his young male FRIEND stand with
their luggage waiting for their ride. Bradford is wearing a
white linen suit. A car pulls up. It's Edward Ford's car and
Billy Ford stares out at them

CUT.
INT. AL FOSTER S APARTMENT - DAY
A hand reaching, stretching, quavering. It's Carla' s hand,
Al's girlfriend. Al Foster is scream ng in drunken madness
and strangling her to death. Her fingers are trying to get to
t he tel ephone.
I NT. HALLWAY
of this nasty room ng hotel. Another foul TENANT wal ks past
Al's door, ignoring the crazed shrieking, and di sappears into
his owmn awful room
I NT. EDWARD FORD S APARTMENT

Quiet. Then the PHONE RI NGS. But no one's hone.
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I NT. AL FOSTER S APARTMENT

Carla cowers in a corner, holding the tel ephone receiver like
a club. Across the floor, Al starts noving, starts groggily
to cone to. Carla shivers, noans to herself, transfixed to
the spot. But she forces herself to crawl back over and cl out
hi m across the scull again with the tel ephone. Then she goes
back on her hands and knees to her corner and keeps whini ng.

CUT.
I NT. EDWARD FORD S CAR - DAY
Billy Ford, driving, goes past Hol |l ywood H gh School .
Bradford the artist |ooks out at the pretty tanned California

boys mlling around there. Billy Ford | ooks quite nervous,
edging his thigh as far away from Bradford' s as he can.

CUT.
I NT. EDWARD FORD S APARTMENT - EVEN NG
Edward Ford comes hone from work, unclipping his change-
meki ng machine fromhis belt. He wal ks straight for the
RI NG NG PHONE.

CUT.

I NT. AL FOSTER S APARTMENT - NI GHT

Edward Ford wal ks away from Carla and picks up a few broken
objects off the floor. Carla sits stonily at a table, wearing
a neck brace. Edward Ford goes into the bathroom

BATHROOM

Al Foster soaks in the rusty bathtub. Edward Ford pl aces a
chair next to it to sit on

AL
(stares glassily)
"Il be going back ... to Coventry in a
few days. WIIl you let Carla stay with
you until she finds another |ocation?

EDWARD FORD
Sure, Al.

AL
Just a week or so, | inmagine. She's a
fine lady. | can thank her for not being

in the care of the local constabul ary.



63.

EDWARD FORD
She said she didn't know their nunber.
Pause.
AL
My downhill decline began the nonment |
set foot in Hollywod. | tripped, you
know.
EDWARD FORD
Uh- huh.
AL
| just have to go hone now and ...
regroup ny resources.
He m ght cry.
CUT.
I NT. KRANTZ HOUSE - NI GHT
Edward Ford has brought over MDonald's food for the Kkids.
EDWARD FORD
Guess you'll be mssin' this stuff back
in Engl and. They don't have burgers |ike
this over there, huh?
Through the wi ndow we can see Ben out on the patio, pacing
back and forth irritatedly while another ART STUDENT cri es.
CUT.

EXT. KRANTZ DRI VEWAY - DAY

The Krantz famly bid goodbye to Edward Ford, his brother,
and Ilsa with a | ot of hugs.

BEN
Thanks for everything, Il sa.
(shakes hands with Billy)
Congratul ations, Billy.

EDWARD FORD
(to young Luke)
You have a nice tinme back in London now.
"Il wite you all the novies | see.

YOUNG LUKE
Me too.
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Hs little sister weeps.
THE KRANTZ CAR

Drives away, the people left behind waving after it, the kids
wavi ng back fromthe back wi ndow. Soon it's gone, down the
Hol | ywood hill.

CUT.
I NT. EDWARD FORD S APARTMENT - DAY

Carla is sitting stonily again, but wthout the neck brace
now, and on Edward Ford's sofa. She's watching him He hangs
up the phone and wal ks back to her.

EDWARD FORD
Al right, | done real good. It's all set
-- I'mtakin' you over to a cab driver
friend of mne's. He's a nice man, he's
been a w dow (sic) for two years and he's
real lonely. He'll be pleased to have a
woman ar ound.

Wnman? She stares at him making sulking into an art form He
is not to be dissuaded, however. He goes and puts his face
very close to hers, staring back at her.

EDWARD FORD ( CONT' D)
Seven nonths you been with ne. Seven
nmont hs. Wt hout doi ng one dish.
Pause.

CARLA
| jacked you off once, didn't 1?

EXT. Al RPORT - EVEN NG
Billy and Il sa Ford hug Edward Ford goodbye before pushing
their cartful of |uggage away. Edward Ford stands there until
he can't see them anynore.

CUT.
EXT. EDWARD FORD S BUI LDI NG - COURTYARD - EVEN NG

He wal ks back in toward his place. Carla cones out of the
shadows where she's been waiting, holding her suitcase.



CARLA
Where' ve you been?

EDWARD FORD
(not thrilled to see her)
The airport. My brother and his wfe
noved to Virginia today.

CARLA
Wy ?

EDWARD FORD
He took a governnent photographic job --

CARLA
| have to cone back

EDWARD FORD
Well, | don't have to let you

CARLA
That guy bought nme a cenetery plot.

EDWARD FORD
Wiy' d he do that?

CARLA
So I'd be taken care of, he said. Taken
care of!

EDWARD FORD
He's thoughtful, that's all. Just
t hought ful .

CARLA
He' s whacko!

EDWARD FORD
(wal ks on, shaking his head)
No way.

CARLA
(follows him
He tried to stop ne com ng back to you --
he told ne what you said about ne.

EDWARD FORD
What was that?

CARLA
You said | was crazy. You said to him
"She's crazy -- | sucked her titty but

t hen she nade ne nervous so | quit."

65.
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EDWARD FORD
You didn't even do that nuch for the poor
guy. | was on the phone with him he was

calling me obscenities. Al this tineg,
and he redecorated his whol e house to
suit your taste -- his whole fuckin'
house! -- and you nade hi m pay you
seventy-five dollars just to |let himfeel
your m nge.

CARLA
He tol d you that!

EDWARD FORD
And he had to cover all the TV sets and
radi os and stuff 'cause you said the Jews
woul d conme out and get you.

CARLA
Fuck you, pal. Just fuck you!
EDWARD FORD
No -- hey -- | don't even want that favor

from you.

He's going up his steps now. In another of the apartnents
down here a woul d-be rock band practices. Carla follows
Edwar d Ford.

CARLA
Just one nore night -- | got nowhere to
go! I'll leave first thing in the
nor ni ng.
CUT.
EXT. EDWARD FORD S BUI LDI NG - MORNI NG
Edward Ford's door opens. Carla's suitcase cones out first,
then Carla, with a hel ping hand. The door shuts agai n.
I NT. EDWARD FORD S APARTMENT - MORNI NG
Edward Ford yanks the sheet off his TV set.
CUT.
BLACKNESS
HAROLD BLAKE' S VO CE
Shut up.

a THUD i s heard.



PATTY BLAKE S VO CE
You shi t head.

I NT. HAROLD BLAKE S APARTMENT - DAY

Harry Bl ake has cone way down in the world. Not that he was

ever that

but gone.
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up. His wife sits next to him Both are soused and
| ook awful. Patty is wearing a man's suit. Her |ooks are al

Her husband is wearing a dress, but hasn't shaved
in a day or two.

BLAKE
But it pays.
(shrugs)
Por no pays.

EDWARD FORD
I'"d like to read one soneti ne.

BLAKE
(turns to his wife)
Honey, do we have any nore copies of
"Bestial Virgins?"

But she's gone off sonmewhere. Bl ake turns back to Edward

Ford.

BLAKE ( CONT' D)
Best sellers, I wite. Wrd gets around,
you'd be surprised. You can't find a copy
of "Mdther's Horny Sons" in a adult
bookstore in Southern California.
(pause)
| specialize in incest.

EDWARD FORD
Uh- huh.

BLAKE
If | could just get one nore picture off
t he ground. Just one nore.

PATTY
(com ng back)
There are other things in life than
novi es.

BLAKE
What are they?
(as a raving QUEEN cones in)
Huh, Ed?
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QUEEN
Hi , peopl e!

BLAKE
Ed, neet ny | awer.

QUEEN
Vel l, hello.

He bends over and plants a kiss on Edward Ford's lips. Edward
Ford instinctively junps to his feet and spits to cleanse his
mout h. He shakes a finger at the Queen.

EDWARD FORD
Now listen -- I'mnot gonna hit you this
time -- but don't ever do that again. |
like girls!

The Queen holds up his palnms in a gesture of pacification.
Patty Bl ake starts to |augh. Harry bangs her head agai nst the
wal | .

BLAKE
Shut up.

PATTY
(as she bounces back)
You shi t head.

Edward Ford takes his seat again.

BLAKE
You have to forgive ny friends these
days. They don't make 'em|i ke Lester and
Jed anynore.

EDWARD FORD
No, they don't.

BLAKE
They're all gone now.

Edwar d Ford nods.

EDWARD FORD
Yeah. They're all gone now.

TAXI MONTAGE
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We' re SEEI NG Los Angel es through Edward Ford's eyes as his
cab drives through tinme, one nonent along Pacific Coast

H ghway, sunset light glistening on the ocean beyond, the
next noment past grungy houses in Wiittier. W drive al ong
Santa Monica Boulevard in Beverly Hlls in the rain, along
the same street in Hollywood at night. Snbg hangs over the
San Fernando Val | ey one day, but the cab turns another corner
of Mul holland Drive to find night on the other side, a
mllion |ights now tw nkling over the edge bel ow. Downtown LA
is drab, Venice is seedy beyond belief. On the freeway north
to Burbank or south to Anaheim down Topanga or up Fairfax
fromthe Farner's Market, in the sunny green of Brentwood or
the grey norning of Culver City, the wheels turn.

EDWARD FORD - DAY

Driving. Looks in the rear-view mrror.

| NTO THE REAR- VI EW M RROR

A freakish-1o0oking Hol | ywood deni zen sits in the back.

EDWARD FORD

Driving. Checks the mrror again.

BACK SEAT

Now a beautiful nodel is the passenger. Profiling. Like a
swan. Qut the wi ndow she's facing, three or four varieties of
Southern California gas stations are passed. And when our

viewreturns to the back seat, the swan has turned into a
tattooed killer.

STRAI GHT ON

PAST Edward Ford, his expression unchanging, to see another
fare in the back seat -- a novie producer

EDWARD FORD

In profile hinmself now, the view out the side w ndow varying
as before, L. A scenes passing by. MOVI NG AROUND Edward
Ford's face as it concentrates on the day to day busi ness of
driving, his other profile is reached. And the VI EW outsi de
the other side windowis STILL now The cab is parked, Edward
Ford eating a peanut butter sandw ch. He happens to gl ance
out this side wi ndow and spots a CHARACTER ACTOR he's seen in
ei ghty-two notion pictures wal ki ng by.

EDWARD FORD
Hi ya Joe! (or whatever the actor's nane
iS)
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The character actor | ooks around to find who called him sees
Edward Ford, goes up and sticks his head right in the w ndow.

CHARACTER ACTOR
How s busi ness, cabbi e?

GARAGE - MORNI NG
The cab cones out into the |ight.
BACK SEAT - DAY

The passengers are two young Hol | ywood smart-al ecs goi ng over
a script.

PARKED CAB - AFTERNOON

Edward Ford on the sidewal k opens the passenger door to help
a passenger out -- an old lady with discolored hair and a
bunch of wal ki ng contraptions the American nedi cal profession
has foisted on her in exchange for her life savings. Her
dress rides up as she struggles, giving Edward Ford a

di sagreeabl e si ght.

GARAGE - EVENI NG
The cab goes back into the dark.
A BLACK MAN

In the back seat as the cab drives -- the VIEWof himthen
revealed to be in the rear-view mrror, Edward Ford watchi ng
hi m

OVER EDWARD FORD S SHOULDER

The black man lights up a cigarette -- only nowit's a
di fferent black man

EDWARD FORD

Flips up the neter to the nine o'clock position as a bl ack
hand reaches over with a five-dollar bill. Edward Ford gives
back to the hand a quarter change. The hand gi ves Edward Ford
a nickel tip. The passenger, who we don't see, gets out. Wth
a disgruntled | ook, Edward Ford watches hi mwal k away.

PEDESTRI AN CROSSI NG
As Edward Ford's cab approaches and stops for crossers a

fourth black nman runs out the back door and of f down the
street.
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Edward Ford | ooks around in a distressed way for a while, but
there's nothing he can do about it and the driver behind him
HONKS.

MOVI E STUDI O

Edward Ford stands snoking a cigarette by his cab, waiting
for his passenger, an ACTRESS outside a soundstage, | aughing
W th soneone. Edward Ford watches a couple of actors in
costunme go by.

SI DEWALK - DAY

Three bl ack PROSTI TUTES wave down t he approachi ng cab. They
all get in.

I NT. CAB
Edward Ford turns to them

EDWARD FORD
What can | do for you | adies?

Hi s face sinks. The ladies -- aren't. One has sat in the
front next to Edward Ford and grabs his crotch playfully.

TRANSSEXUAL
QGooh, you got a big one!

"Her" conpanions |laugh and join in. Edward Ford tries to
extricate hinself fromthis situation, his belt already
undone by ninble fingers.

EDWARD FORD
Now, now- -
TRANSSEXUAL
C non, baby, we're all working.
EDWARD FORD
(trying to slap the hands away)
-- You don't do that -- ya don't do that!

EXT. SI DEWALK
Peopl e stroll by the parked cab.
EDWARD FORD S VO CE

That's not done in this cab, now --
there'll be none of that --
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EDWARD FORD S BARE BACK - DAY

Hunpi ng away. A bed CREAKI NG He stops bunping for a nonent
whil e his head noves down a bit.

VA CE
Don't chew on nmy nipples or I'll have an
epileptic fit.

Edward Ford carries on just hunping, his head novi ng back up
and to one side, now revealing the face of his bed partner.
The voice was a clue to sonething strange, the statenent the
voi ce made a further endorsenment of the bizarre, but neither
was sufficient preparation for the sight of a SIXTY-FlIVE YEAR
OLD W ZENED BLACK WOVAN.

EDWARD FORD
Standi ng next to the bed, finishing buttoning his shirt.

EDWARD FORD
Do you want nme to put you back in your
wheel chai r now?

THE SI XTY-FI VE YEAR OLD W ZENED BLACK WOVAN' S APARTMENT

The wheel chair is indeed reveal ed near the bed in the dim
room

65, CRI PPLED, AND BLACK
Oh, no. No, thank you. |'d better stay
here now.

EDWARD FORD
Ckay. You're --

65, CRI PPLED, AND BLACK
I haven't had sex in so |long, you know.

EDWARD FORD
Well, I'"'m-- pleased to oblige.

65, CRI PPLED, AND BLACK
I haven't had any in so | ong.

EDWARD FORD
Well, 1'd better be gettin' back on the
road now.

65, CRI PPLED, AND BLACK
Al right. You got your tip there.
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EDWARD FORD
Ch, yeah. Yes, | do. Thank you.

65, CRI PPLED, AND BLACK
Ckay.

EDWARD FORD
Take care now.

65, CRI PPLED, AND BLACK
I will.

EDWARD FORD
Bye now.

65, CRI PPLED, AND BLACK
Al right. Thank you.

Edward Ford shuffl es out.
EXT. STREET

Edward Ford wal ks to where his cab is parked and gets into
it.

EXT. BEVERLY HI LLS - DAY

Past the little Disney cottage and Buddy Hackett's house
with the el ephant outside and all the other excruciating
styl es and designs...

A KOREAN FAM LY

Com ng out of their drab house, com ng toward his cab, Edward
Ford wondering how they're all going to fit.

RCDEO DRI VE

From out of the nost expensive of shops, after one or two
chic types energe, cones Edward Ford in his typical attire
carrying a Saint Laurent rive gauche bag. Followed by a rich
| ady, pointing at the next shop on her list, Edward Ford,

ki ndly as al ways, nods sinply and goes with her.

TRANCAS

Four nubile things in bikinis run over to the cab that's
st opped for them and get in.

EDWARD FORD

Driving, half the tine glancing up at the mrror as the
t eenage quartet, thighs squashed together, giggle behind him
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Through the wi ndow, west of Malibu pier, surfers dot the blue
sea, waiting for the big one.

A MANSI ON | N PACI FI C PALI SADES

Edward Ford waits by the front door, checking the address
agai nst the piece of paper in his hand.

A HOUSE | N WATTS

Edward Ford waits by the front door, checking the address
agai nst the piece of paper in his hand.

MOTEL

He picks up sone New Wave types.
THROUGH THE GATES OF BEL- AIR
Goes Edward Ford's cab.

TWO WHORES | N VAN NUYS

Bend over expectantly to look in at the driver of the cab as
it cruises slowy past.

SANTA MONI CA

A man follows Edward Ford down a house pathway to the cab,
petting a dog on the | awn. Edward Ford, the man, and the dog
get into the cab.

THE CAB

Driving to downtown L. A, passing a nunber of fast-food
| andrmar ks and et hni ¢ shops.

DOAMNTOWN L. A.

Witing up the fare on his trip sheet as the man from Sant a
Moni ca wal ks away, Edward Ford notices that the dog is stil
in the back seat.

EDWARD FORD
Hey, M ster! -- You forgot your dog.

The man | ooks confused.

MAN
| thought it was your dog.

THE CAB

Goi ng back to Santa Monica, past the sane | andnmarKks.
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SANTA MONI CA

Edward Ford shoves the dunb nutt back out onto the | awn he
cane from

ANOTHER TRI P
Edward Ford notices another itemleft on the back seat.
EDWARD FORD
Hey, M ster! -- You forgot your Screen
Actor's Cuild nmenbership card.

Sone absolute zero cones back to retrieve it from Edward
Ford's outstretched hand.

EDWARD FORD

Remai ning on the right side of the SCREEN, just driving,
wor ki ng the steering wheel, as the STATIC babble of his RAD O
crackles out its code words and street nanes, and the
passengers constantly change in the back seat behind him

Sonme Hol | ywood scuzz woman, meking retchi ng noi ses.

Repl aced by Scandi navi an tourists with knapsacks.

Repl aced by a young actress, studying her audition |ines out
| oud.

Repl aced by an Arab.

Repl aced by a South Anmerican naid.
Repl aced by an ordinary man

Repl aced by a coupl e snpochi ng.
Repl aced by sone kind of nut.

Repl aced by a businessnman | eaning forward to gab with Edward
For d.

Repl aced by a prostitute and her pinp,

Repl aced by three children.

Repl aced by an irate woman yelling at Edward Ford.
Repl aced by a snaffling hippie.

Repl aced by Ernest Borgni ne.
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Repl aced by a street hustler and his client.

Repl aced by a fat Mexican gentl eman wearing a bow er hat who
is actually hopping up and down in his seat. At this Edward
Ford gl ances nervously up at his mrror.

THE MEXI CAN GENTLEMAN

Junpi ng up and down in the back seat, speaking very quickly
i n Spani sh.

EDWARD FORD S VO CE
I"msorry, sir -- | only speak English

The man keeps chattering, now pointing out the wi ndow a | ot
t 0o.

EDWARD FORD S VO CE
We'll be at your destination real soon --
I"'mgoin as fast as | can.

The Mexi can gentleman is going crazy now. Conpletely red in
the face. Finally he takes off his bowl er hat, holds it
before himat seat |evel, and unzips his trousers.

EDWARD FORD

Looks in the rear-view mrror.

EDWARD FORD
Hey -- now -- uh -- hey --

BACK SEAT - NI GHT

A not very attractive white girl |eans forward.

G RL
You wanna date?
EDWARD FORD
Uh -- not today -- | don't really have no
noney.
A COABOY - DAY
In the back seat.
CONBOY

You wanna date?

EDWARD FORD S VO CE
I think | better let you off right here.
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CONBOY
Hey, you can piss on nme or whatever. No
probl em

EDWARD FORD S VO CE
| think | better let you off here.

A BLACK G RL - NI GHT
Looks at hi m beseechingly.

BLACK 3 RL
Al | need is ten doll ars.

DETERI ORATED M DDLE- AGED WH TE WOVAN - DAY
Finally turns toward the driver

WOVAN
We could fuck if you like.

EDWARD FORD - NI GHT
Looks at an unseen passenger.

EDWARD FORD
All I can give yais three dollars -- is
t hat enough?

THE CAB - DAY
Driving down Western Ave.

G RL'S VO CE
See, it could be a real party 'cause our
rent's comn' up Monday and we're gonna
get evicted this tine if we don't have
it. My roommates are nuch better | ooking
t han ne.

FRONT SEAT - N GHT

A custoner, face turned away, pulls shut the passenger door,
then turns. It's a transvestite with slightly later than five
o' cl ock shadow.

AN UGLY, FAT WH TE WOVAN - DAY

Standing on a sidewal k next to a trash container, as if to
clearly establish her place in society. She has her hand up
in a cab-summoning way, fingers wiggling. She gets into
Edward Ford's cab when it stops for her
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I NT. EDWARD FORD S CAB
Edward Ford | ooks at her.
FAT WOVAN
| just got to get to South Nornmandie. |
just got to.
I NT. EDWARD FORD S APARTMENT - DAY
As Edward Ford unbuttons his own shirt while watching the
woman start to roll her T-shirt up off herself, it becones
nore apparent that she's not just fat -- she's quite
pregnant .
EXT. SOUTH NORMANDI E - DAY
The woman gets out of the cab
EDWARD FORD - DAY
Points out a building to his passenger as he drives past.
EDWARD FORD
That's where they found Al bert Dekker
wi th a noose around his cock.
DOMNTOM - DAY

Parked in a dark place, Edward Ford gets stroked by a bl ack
chi ck.

EDWARD FORD DRI VI NG
Continuing his tour

EDWARD FORD
That's where Sal M neo was nurder ed.

HOLLYWDOD BOULEVARD

The cab lets off sone tourists going to the Chinese theater.
EDWARD FORD

Driving, nods ahead.

EDWARD FORD
Cecil B. DeMIle is buried in there.

STOPPED AT TRAFFI C LI GHTS SOVEWHERE - AFTERNOON

Edward Ford waits for a |l eper to stagger past the w ndshield.
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EDWARD FORD
(munbl e)
There's one of life's |osers.
CUT.
I NT. EDWARD FORD S CAB - NI GHT
CLICK -- Edward Ford's hand puts the neter arm down as a new

customer is heard getting in the back. Then a second CLICK --
a far nore om nous one.

Edward Ford's face remains quite still as the nuzzle of a gun
is pressed agai nst his head.

ROBBER S VA CE
You know what | want.

EDWARD FORD
Uh ... You sure you wanna do this?

Reveal the ROBBER sitting there in the back. He has a real
mean expressi on.

ROBBER
Absol utely sure, asshole. Hand over the
dough!

Edward Ford funbles for noney to give the robber. The robber
snatches it.

EDWARD FORD
Are you satisfied now?
ROBBER
Shut up, nmug! O so help ne I'll punp you
full of |ead.
EDWARD FORD
You'll never get away with this.
ROBBER

(brandi shing his weapon)
| thought I told you to shut up!

He twitches crazily once or twce as he stuffs the noney into
hi s jacket pocket. Then he backs out of the cab carefully,
still pointing the gun at Edward Ford.

EDWARD FORD
Don't be a fool, nan.
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ROBBER
I know what |'m doin'.

EXT. STREET

The robber energes fromthe cab. Suddenly a police car turns
the corner! The robber starts to run. The police car chases
him Ilights flashing, SIREN BLARI NG

The robber runs down a side street, runs on. The police car
skids around the corner after him The robber turns down an
all ey, stops alnost inmediately -- it's a dead end. The
police car blocks the entrance to the alley behind him The
robber takes cover behi nd sone garbage cans and FI RES his gun
insanely at them not even aimng, just flinging the bullets
out of the barrel like they do in old gangster novies and
west er ns.

The cops open their car doors for cover as they RETURN FI RE

corP
(shouts to robber)
Drop the gun and conme out with your hands

up!

The robber keeps FIRING at them Conpletely nad | ook on his
face.

ROBBER
(scream ng)
What samat t ah, coppahs? -- yella?!

The cops fire back. One of themtakes careful aim

THE ROBBER

Ht. He reels back at the force of it, and staggers around
theatrically for a while, the MJSIC swelling up, before he
finally collapses in a puddle. Dead. It begins to snow.

FADE OUT.
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THE EARLY EI GHTI ES
I NT. A HOLLYWOOD PARTY - DAY

A smal lish gathering in Malibu or Brentwood or sonewhere. The
people here are a far cry fromthe people we're used to
seeing in Edward Ford | and. Luke, early twenties, sits

tal king to BEVERLY HI LLS W FE.

W FE
But why doesn't he take acting classes or
sonet hi ng?

LUKE
Because he's a nutcase. He didn't even
cone here to becone an actor, he canme to
be a bad guy in B-Wsterns. You
under st and what B-Westerns were? -- it
doesn't nmean a poor Gary Cooper novi e.

W FE
Sure -- Gene Autry --

LUKE
Yeah, |ike that -- appalling things. It
was an entire subculture -- and for him

it's like the planet Krypton bl ow ng up,
'cause they just barely made the | ast
three while he was still on the bus.

W FE
So he's just been an extra all these
years?

LUKE
He's never managed to be an extra -- he's
a "waiver." Wien a filmhas its quota of
extras they hire people who waive al
rights to mni num day wages and
recognition as a human bei ng.

W FE
"Wai ver" -- |'ve never heard that term

LUKE
In a biblical novie the people you see
huddl ed around on the grass |istening
attentively to Christ, those are the
extras. The tiny dots on that hilltop
fifteen mles to the north -- waivers.

Art Linson wal ks by.
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W |iam Sackhei m wal ks by.

LUKE

He actually befriended a couple of the
ol d cowboy character actors he'd al ways

liter
li ke

ally |l ooked up to -- and they were
old buns by the tinme he showed up.

W FE

You'd think he could' ve found sone way at

| east of utilizing all his novie
know edge.

LUKE
No -- it's not even -- it's not exactly
an expertise. It's not |like he knows
novi es, just cast lists, y ' know -- it's a
form of madness.

W FE
Does he like girls?

LUKE
Well, | don't know that "girls" have ever
been introduced into his life. | nean,

uh, certain types of denented she-goat --

W FE
(1 aughs)
When can we neet this person?
LUKE
Well, next time ny father visits he's

thinking of putting all his L. A friends
in one roomtogether to see what happens.
The naked and the dead.

W FE

And you see a lot of this fell ow?

LUKE

Oh sure -- he's ny best friend here.

I NT. EDWARD FORD S APARTMENT - DAY

Same dunp he was in | ast decade. Edward Ford is speaking on

t he tel ephone.

Edward Ford has hardly changed.
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EDWARD FORD
C nmon now, we oughta |eave right nowif
you wanna get there in tine.

I NT. LUKE'S APARTMENT - DAY

A neat, nodern "studio" apartnment. Luke is on the phone,
wat ching TV at the sane tine.

LUKE
Look, why don't you just |et nme choose
sonet hi ng decent to go see.

EDWARD FORD
Hell, | haven't seen Robert Preston in a
novi e since --

LUKE
I know -- since April 14, 1942 at the
Festering Maggot Theatre in Vermn, South

Dakot a - -

EDWARD FORD
It lets out early -- we could go to a sex
shop after. Hey, and all the whores'l| be
out tonight -- and, listen, | found a

whol e new area where they hang out.

I NT. MOVIE THEATRE - NI GHT

Suddenly Edward Ford cranes his head forward and points at a
whol e crowd of faces on the screen.

EDWARD FORD
That's Janes Fl avi n!

As he whips out his notebook to record this remarkabl e

di scovery, Luke rolls his eyes, then darts themleft and
right, slightly enbarrassed.

I NT. EDWARD FORD S CAR - NI GHT

It's a Datsun or sonething, bought new by him but a few
years old now. Edward Ford nods ahead to the |eft.

EDWARD FORD
I once saw two gals get into a knife
fight outside that bar -- and | fucked

one of 'em
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He says it quite plainly.

I NT. EDWARD FORD S CAR - NI GHT
As they drive around | ooking at street whores.

EDWARD FORD

You know how many there are in the Screen
Actor's CGuild? Sixty thousand.

(Luke | aughs)
You know what that means? That neans
there's sixty thousand people |'m
inferior to. How do they do it?

(Luke shrugs)
How do they do it? Al these young fucks
come up, y' know. | see "emall the tine
on TV -- new fucks | never heard of --
and they get their SAG cards. And it's
frustrating. Most of 'em got no tal ent

and | do! It's frustrating. | nean, | ook
at your Dad -- he's practically a
mllionaire --

LUKE
He w shes.

EDWARD FORD
But he's a success in his chosen field.
And | ook at the rest of us -- I'mnothin'
but a fuckin' waiver -- the scum of the
earth -- they don't even |l et waivers eat
until all the extras have cl eaned out the
canteen -- you ain't sold nothin' yet --

Foster's a fuckin' drunk, sweepin' the
streets back in Cov --

Two WHORES have pulled up in a car on Edward Ford's si de.

BLONDE WHORE
You guys | ooking for a date?

EDWARD FORD
(turns to Luke)
Do you have two hundred dollars cash?
AROUND ANOTHER BLOCK

They're still cruising aimessly.
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EDWARD FORD
I mean, Lester and Jed, now, they're
dead, but they'll always be renenbered

through their filnms. They're up there,
and they're in ny novie books, y'know.
|'"ve been in Hollywod for nearly twenty -

Their heads both turn as they think they spot another
sl eazebag on the sidewal k.

EDWARD FORD ( CONT' D)
-- nearly twenty-three years. Twenty-
three. And | can't even get to first
base. I'm stuck in black theatre. I'm
grateful to 'em y'know, 'cause even
t hough there's no pay involved they |et
me be bad and do bad things -- but when
we take that last curtain call, that's
it. It don't live on or nothin'.

EXT. NEWSSTAND - DAY

Edward Ford's car pulls up and Luke junps out to buy the new
novi e magazi nes. When he conmes back Edward Ford starts
driving away again. Luke flips through "Film Comrent."

LUKE
Jesus, there's an article here about that
idiot director you knew -- the one who
col | ected wei rdos.

EDWARD FORD
Harry Bl ake? -- you're kidding.

LUKE
Sonmeone' s di scovered those wetched
novies of his. They say . .. he's a
"genui ne Anmerican primtive."

EDWARD FORD
Aprimtive? CGCee, Patty won't |ike that.

LUKE
Who's that, the wfe?

EDWARD FORD
Yeah -- | wonder if they talked to her.

LUKE
And he's dead, is he?
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EDWARD FORD
Yeah -- Harry died a couple years ago.

LUKE
I'"d like to see what he narri ed.

I NT. PATTY BLAKE' S APARTMENT - DAY

Luke is | ooking at what Harold Bl ake married. She's sitting
across the roomchatting wwth Edward Ford, but for Luke it's
like they're just back-projection or sonething, their
conversation nmuted. Patty Blake is a destroyed ol d hag,
crutches | eaning near her. She | ooks twenty years ol der than
her actual age, whatever it is by now, and she squints and
strains to hear what Edward Ford is saying to her. Her room
is the bottomof the barrel. The floor is covered with old
magazi nes and yel | oned newspapers and ot her bits of

m scel | aneous garbage. And dog shit. The notheaten creature
responsi ble for this prows listlessly around. A bl ack-and-
white fuzzy TV broadcasts m dday soap opera. Luke watches the
dust swmmng in the sunlight rays that sonehow manage to
filter through the sline on the wi ndow next to him The dirt-
caked fly screen is torn in places and partly hangs out of
its frame.

A LI TTLE LATER

Patty Bl ake, supporting herself on her crutches, shows her
visitors out. Edward Ford steps back after kissing her
goodbye. She | ooks at Luke.

PATTY
(i ndicating Edward Ford)
This is a good guy.

LUKE
Yeah.

I NT. HALLWAY
Edward Ford and Luke wal k away, over the shabby carpeting in
the bleak brown |ight. They go down sone war ped and creaking
stairs.

CUT.
I NT. COFFEE SHOP - DAY
Luke has a hanburger, Edward Ford a sandw ch. | n another

booth sits a black man with a white girl who has a big
bandage across half her head.
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At the counter sits a strange-|ooking short man with a thin
greased noustache wearing funny trousers and a | oud cowboy
shirt. About to enter is a big-boned, crazed young wonman who
won't be able to stop chattering weirdly to the waitress. The
waitress is an ol der woman, once probably rather pretty,
trying to hold onto her dignity. Luke, who's still thinking
of Patty Bl ake and the foul snell of her building, watches
the nut for a while.

LUKE
Wul d you go to bed with that for your
SAG car d?

EDWARD FORD
Uh -- negative. No, | would not.

LUKE
You used to do things like that.

EDWARD FORD
Well, those were in ny younger days. |
just wanna neet a nice girl. If | had a
nice girl I wouldn't go round | ookin' at
whores no nore. Just a nice girl and sone
bad guy parts, that's all | want.

LUKE

You woul dn't appear in a hardcore
honosexual fist novie for your SAG card.

EDWARD FORD

That is correct. | would not. No way.
LUKE

How about for a mllion dollars?
EDWARD FORD

No.
LUKE

Who woul d you rather sleep with, Mria
Quspenskaya or Beul ha Bondi ?

EDWARD FORD
You're filthy. You really are.

Luke gl ances at CAMERA and gestures at Edward Ford as if
requesting corroboration for the man's eccentricity.
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I NT. AGENT'S OFFI CE - DAY

AGENT
You' ve been a professional actor for
twenty-five years?

EDWARD FORD
(nods proudly)
I was in a play once with Dorothy G sh,
so | guess that dates ne. Summer stock.

AGENT

And you' ve never had an agent before?
EDWARD FORD

No. Not really.
AGENT

Have you had any ... acting training?
EDWARD FORD

Oh, yeah. | took a class in college.
AGENT

Col | ege? Wi ch col |l ege?
EDWARD FORD

Fritz Jackson Coll ege in Del awnare.
AGENT

(consults a resune)
Ah, | have your correct nunber here,

right?

EXT. LUKE' S APARTMENT BUI LDI NG - DAY

Luke waits outside, getting into Edward Ford's car when it
comes by.

CUT.
EXT. LOS ANGELES COUNTY MJSEUM - DAY

Luke and Edward Ford in line at the box-office. A Beverly
Hlls yenta by a "Russian Avant-Garde" poster thrusts a
| eafl et at them

EDWARD FORD
"Free Soviet Jewelry (sic)"
(gives it to Luke)
I don't want no free Soviet jewelry.
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They stroll through the permanent collection. Edward Ford is

intently studying a museum novi e programre in his hand.

EDWARD FORD
Say, they're gonna have a George Cukor
season.

LUKE

Real | y? What's the matter, they couldn't
arrange a Deanna Durbin festival ? Too
soon to do Vincente Mnnelli again?

(di sgust ed)
Renmenber when we used to go to conplete
WIlliam Wellman retrospectives?
Everyt hing ever directed by Henry King

EDWARD FORD
Well | haven't seen a | ot of these.
Luke stops at an interesting painting.

LUKE
What do you think of this picture?

Edward Ford | ooks up at it. He has no opinion at all.

EDWARD FORD
(sarcasm
It's swell, Luke. It's real swell.

Luke | aughs, nobves on.

EDWARD FORD ( CONT' D)
Where's your Dad's picture?

LUKE
We'll find it.
EDWARD FORD
VWhat's it gonna be -- sone Coke bottle?

Luke | aughs again as they go around a corner, outta sight.

EXT. A SMALL COLLECGE OR H GH SCHOOL BUI LDI NG - NI GHT

Luke's car goes in.
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EDWARD FORD
Wel |, Foster called from Coventry. He,
still wants to try and get back out here,
y' know. He's tryin' to scrape up the
dough. | hope he makes it out while |I'm
still doin'" these plays.

LUKE

When're you puttin' it on at Chino?

EDWARD FORD
That's next Sunday. And the wonen's
prison the week after. My car better be
wor ki n' agai n by then.

LUKE
Did you read that five prisoners escaped
yest er day?

EDWARD FORD
They di d? They nusta heard we was comn'.

I NT. LUKE'S CAR

Luke finds a parking space. As he shuts the |ights Edward
Ford starts to get out, but then turns to | ook behind him
hearing noise. Luke's father has just sat up in the back
seat, throw ng off the coat that was hiding himin the dark
back there. His hair is grayer than it used to be. He grins
at Edward Ford. Edward Ford's expression is conpletely
nonpl ussed.

EDWARD FORD
(to Luke)
There's a man with a beard in your car

Luke | aughs. Ben too.

I NT. LARGE CLASSROOM - N GHT

There is no stage. Just a lot of folding chairs set up in
rows facing the front. Luke and his father sit toward the
back. Behind themat the entrance two bl ack students at a
table sell to incom ng people. About half the folding chairs
are filled. Everyone else here is black. Waiting for the show
to start.

BEN
... He must have gotten sonething from
the sale of his parents' house, don't you
t hi nk?
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Unl ess they accunul ated a | ot of nedica
bills at the end maybe. O unless his
brot her got it.

LUKE
Well, the cab conpany went bust nore than
a year ago, but he goes down every
Wednesday and still gets forty dollars
strike benefit -- so sonething keeps him
afl oat. Working as an extra here and
there ...

BEN
It's strange to think of Edward Ford as a
man of |eisure now Maybe it'll make him
even nore bizarre. In sone vegetating
way.

LUKE
| don't know, | think he's -- content. |
mean, he has other associations -- people
fromhis church -- plays cards with
peopl e.

BEN
Yes. Ordinary American types.

LUKE
Ri ght. Morons.

BEN
It's amazing he's found a little niche in
these negro things. Like a kind of
repertory situation.

LUKE

He has fun. Plays parts |like "white cop."
BEN

What do you think they think of Edward

Ford?
(trying to make Luke | augh)
"Heah cones that honky nutcase again."”

Luke tries not to | augh, aware of being surrounded by bl ack
peopl e. Ben gets serious, sighs.

BEN ( CONT' D)
See, | don't think he knows. He doesn't
know. About the road getting narrower
as you go.

LUKE
No.
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BEN
Let's bring himup to Bradford's for a
swwm We'll get to watch his reactions.
It'1l be like sonme anthropol ogi cal study.
EDWARD FORD

In front of the classroom bl ackboard, playing "Mther" in "A
Hatful of Rain." The rest of the cast is black. Edward Ford
is dangling a packet of dope in front of a "strung-out
junkie."

EDWARD FORD
One | ousy spoon of norphine and | put ny
life on the block every tine | put it in
my pocket. How many tinmes did | bring it
to you? Huh? They'll give ne ten years
for carrying that!

THE AUDI ENCE

Cheers absolutely maniacally. And the prison guards at the
wal | s 1 ook very nervous.

CUT.
EXT. BRADFORD S HOUSE - DAY
Three naked young nmen dive into the brilliant blue of a
swi mm ng pool one after the other. The swimmng pool is in
the mdst of a lush Hollywod Hlls setting. The house is
private, green all around.
PORCH ABOVE POOL

Edward Ford | ooks panicky. Sitting with Ben and Luke.

EDWARD FORD
Listen, | think it's real swell when you
visit, Ben. Real swell. I'msorry you
don't stay |onger so's you can cone see
me act nore -- but, geez, | wsh you knew

sorme normal people.

BEN
You're not going for a swm then.

EDWARD FORD
Uh, no. No, | think I will pass on that.
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BEN
VWhat if this was a scene in a novie and
they'd give you a SAG card if you went
swmm ng wth a bunch of naked boys?

EDWARD FORD
I'"d ... | would have to give it careful
consi derati on.

BEN
Real careful, huh?

EDWARD FORD
Pretty damm car ef ul

I NT. BRADFORD S HOUSE - DAY

Luke is lounging in a chair watching a Monte Hel |l man novi e on
the Z-channel, idly flipping through the Sunday Cal endar. Ben
and Edward Ford are still outside on the porch tal king. Ben's
W FE noves I NTO VIEW | ooks for sonething in a flight bag,

di sappears again. Bradford is across the ranbling floor of
the house, dressed in cricketing cap and bl azer, tal king on

t he phone.

BRADFORD
... Christopher and Don will neet us at
Ma and Pa Maison ..

When Luke's chair is returned to, he's no longer init.
EXT. PORCH
He's cone out to show Edward Ford sonmething in the paper
LUKE
How d you |like to go to a Harry Bl ake

filmfestival next week?

Edward Ford lunges to snatch the paper in excitenent,
FREEZI NG i n that position.

EXT. THE NUART THEATRE - DAY

A long line stretches right round the bl ock. Edward Ford's
car noves past.

LUKE
| told you there's be a mllion people.
Shit.
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EDWARD FORD
(doesn't understand this)
Ceez, you were right.
(getting nervous about parKking
now)
Holy snoke. | thought there'd be nobody
her e.

EXT. THE LI NE

Luke is a little enbarrassed to be standing in line here with
Edward Ford. Everyone else is fromthe world of the hinp.
Trendy young coupl es, college students talking film...

Nearer the entrance are people dressed as characters fromthe
nost fanmous Harol d Bl ake production, "Invaders From Pl anet
Ten." T-shirts and buttons are being sold. A TV news nmagazi ne
crew is on hand, interview ng people as they go in. And Laird

Breen, a guest speaker at the festival, is here too.
EDWARD FORD
There's Laird Breen. | know Laird. You

wanna neet hi nf

He's speaking a touch too |loudly. Luke contrasts this with
his | ower tone.

LUKE
No. No, | don't have to.

One of the hip couples glance over at Edward Ford and Luke.
CUT.
I NT. MOVI E THEATRE

Absol utely packed. The crowd is | oud and boi sterous. Edward
Ford and Luke have just cone in, wondering where they're
going to sit.

EDWARD FORD
Ch, gee.

They start wal king down the aisle, |ooking for seats. Edward
Ford sees one in the third row on the side aisle.

EDWARD FORD ( CONT' D)
Well, | guess | better take that one.

LUKE
Yeah, I'll go back to the, uh, back.
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He does that, sonmewhat relieved that it worked out this way.
He finds a seat way at the back by the wall, getting past
people to slouch into it.

UP FRONT

Two bearded types wearing gl asses and "I nvaders" T-shirts
take the m crophone.

1ST BEARD
Ladi es and Gentl enen, welcone to the
Har ol d Bl ake novi e nar at hon!

The audi ence yells, cheers, jeers, laughs, as they wll
continue to do with near religious hysteria throughout.

1ST BEARD ( CONT' D)
For those of you unfamliar with M.
Bl ake' s uni que oeuvre, suffice it to say
you're in for a very special film
experi ence today. For those of you
al ready used to staying up until two
o' clock in the norning to catch these on
your | ocal zonbie station, what can
say? -- great cocai ne demands an encore,
right!

The audi ence goes out of their heads.

Edward Ford sits through this nonsense inpatiently. He tries
to | ook disapproving as they nake a nockery of his late
friend.

2ND BEARD
We"re starting off the programme with
Bl ake's own "82@ -- the frankly
aut obi ographi cal "The She-Mal e" -- made
in 1956 when Bl ake was at the hei ght of
his creative powers ..

Luke is |likew se not participating in the audience
participation, considering this crowd every bit as creepy as
the Harry Bl ake/ Edward Ford world they find so hilarious.

2ND BEARD ( CONT' D)
... a crowning achi evenent of art povera,
afilm I|ike Abel Gance's "Napoleon," in
whi ch one man's personal auteurist vision
at once refines and revol utionizes the
whol e concept of cinema ...
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(FLASHBACK) | NT. HAROLD BLAKE' S APARTMENT - DAY

Harol d Bl ake, sitting in a tatty chair in his decrepit
apartnment at the end of his life, wearing just a dirty pair
of trousers and a brassiere, snoking a cigarette, unshaven, a
bottle next to himon a side table. The SOUND of the novie
mar at hon conti nues.

1ST BEARD S VA CE

Notice, if you wll, in the dial ogue
scenes of this filmthe startling use of
nonsequi tur -- as well as the sense of

hei ghtened reality created by the
constant repetition of Blake's favorite
word "such" -- as in the nenorable |ine,
"Such do the sands of time tell us what
we have to know of the unknown."

We HEAR t he audi ence HOAL with |aughter -- as Harol d Bl ake
wat ches a few flies buzzing around him

(PRESENT) | NT. MOVI E THEATRE

Dar kened now, the first filmshow ng. The audi ence are al
swayi ng and clapping in unison to the rhythmof the films
musi ¢ soundtrack, a |udicrous scene obviously in progress.

Movi ng along a row of people, all together now, the tenpo of
the nusic | eading everyone to yell, "Yeah!" every few chords,
we cone to Edward Ford, who's sinply trying to watch the
film

Luke is seriously trying to watch it too, but in disbelief, a
great grin on his face as he joins in the communal mrth in
spirit if not action.

( FLASHBACK) | NT. HAROLD BLAKE' S APARTMENT

Patty Bl ake, al so tanked up, enters carrying a couple of

pl at es of baked beans. She sets them down on the table and
starts to take a cracker out of an old box already there. She
is at this tine not quite as eerie-looking as she w |

becone, but still well on the way to her ultimate destiny of
degr adati on.

1ST BEARD S VA CE
Then in 1958 Bl ake produced his
mast er pi ece -- "lInvaders From Pl anet
Ten!"
(audi ence SCREAMS)
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A true marriage of idiosyncratic casting
and plotting and genui ne directori al
ineptitude -- the filmthat nost clearly
stands today as the highest perfection of
Bl ake's m se en scene.

Bl ake has joined his wife at the table, brought his bottle
with him They start in on the baked beans.

2ND BEARD S VO CE
Pay particular attention to the now
fanbus nenagerie scene in which there are
nore m stakes than in any other single
sequence in the history of cinenma. No
series of inmages in Blake's canon answers
nore cogently to the total incoherency of
his visual style.

Patty reaches for the bottle, but Harry pulls it back and
yells at her. She tries to grab it again but he keeps it at
arm s | engt h.

1ST BEARD S VO CE
For instance, you'll see the chem st pick
up a phone and start talking -- w thout
any preceding ringing or dialing. And
when he gets attacked by the giant
pyt hon, notice how he has to wap it
around hi nsel f because Bl ake coul dn't
af ford an actual working nodel .

Patty finally in fury flings her plate of baked beans at her
husband. As they drip down his chest and over his bra he
cones after her. She gets surprisingly quickly to her feet
too, keeping the table in the mddle as he tries to get hold
of her, chasing her around it, has fingers snatching at the
air between them As an extension, he picks up his bottle and
starts swinging it at her as he chases, whatever drink is
left init spilling as he does -- but Patty's still noving
around the table, stunbling fromtinme to tinme, but stil
faster than him finally it occurs to Harry Bl ake to knock
the damm table aside. He corners his wife, swings the bottle
at her again, and this tinme it catches her chin, knocking her
to the floor

(PRESENT) | NT. MOVI E THEATRE

On the screen, in black-and-white, "flying saucers" swoop
down fromthe skies on strings. Then, in a cut that doesn't
match at all, a citizen played by Laird Breen points at the
sky, though he is clearly in a cheap studio set.

" Cl Tl ZEN"
The Saucernen are com ng!
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Cut back to the flying saucers, an exact duplicate of the
previ ous shot of them

Luke watches this travesty, never in his life seen production
val ues so shoddy.

THE G RL NEXT TO LUKE
Hubcaps. They're hubcaps.

As a "corporal" approaches a "CGeneral" on the screen, the
audi ence tenses to speak the dialogue in sync with the
actors.

" CORPORAL" AND AUDI ENCE
The SuperAtom M ssile is ready, Sir.

" GENERAL" AND AUDI ENCE
Thank you for telling ne, Sergeant.

Edward Ford is straining to hear the actors, not the people
around him

( FLASHBACK) | NT. HAROLD BLAKE' S APARTMENT

Harry's in his tiny kitchen now, runmagi ng through the
garbage. SOUND is with himnow. He tips the garbage out onto
the floor, sonme cockroaches scurrying away. He finds an old
bottle. Puts it to his |ips, but whatever m ght have been
left init has evaporated by now.

In the other room Patty Bl ake staggers to her feet, her chin
starting to swell up.

In the kitchen, at the tap, Harry Bl ake puts sone water in
the old bottle, swirls it around a bit, then drinks it. Patty
comes in.

PATTY
(doesn't sound at all well)
You shi t head.

He shoves past her, she hits himfeebly.
EXT. HAROLD BLAKE S APARTMENT BUI LDI NG - DAY

Harry Bl ake conmes out of his apartnment, and the SOUND t hat
follows himnowis a continuation of the climx of "lnvaders
From Pl anet Ten," a mass of expl osions, whizzing saucer
effects, snatches of burl esque dial ogue, crashing cars,
sirens, shrieking. Harry knocks on the door of a neighboring
apartnment. It opens a touch, but when its ratty resident sees
Harry Bl ake standing there in his bra pleadingly displaying
his enpty bottle the door, with difficulty, is shut.
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Harry starts down the steps into the awful little courtyard
of this filthy apartnment dwelling. He starts to wal k through
it, but halfway across suddenly clutches his stonmach, then,

wr appi ng both arns tightly around hinself, he keels over into
the | eaves on the ground. Blood starts com ng out of himfrom
ever ywher e.

LAl RD BREEN

1ST BEARD S VA CE
Laird Breen was a charter nenber of the
Har ol d Bl ake stock conpany.

Laird is REVEALED in the sanme courtyard giving positive
identification to a police officer before Harry's body on a
stretcher is covered up by anbul ance nmen. Two ot her policenen
in the background try to talk to a still raving-drunk Patty
Bl ake.

The present-day audi ence i s HEARD CLAPPI NG
(PRESENT) | NT. MOVI E THEATRE
Laird Breen tal ks to the audi ence.

BREEN
Well, we all knew they were kinda
cheapies -- but Harry had this kinda
knack for gettin' everybody together and
gettin' these damm filnms nmade. And he was
proud of what he did -- proud of just
getting the effect -- no matter how
crappy it | ooked.

( FLASHBACK) EXT. HAROLD BLAKE' S COURTYARD

The anbul ance nen carry the stretcher to their waiting
vehicle. Patty Blake is still screamng foully at the cops.
They keep their heads up to protect against sudden novenents
on her part. Neighbors watch from a safe distance.

1ST BEARD S VO CE
Believe ne, you're not hallucinating --
when you see the "Bride of the Crocodile"
trip over the cardboard tonbstone and it
falls over, Blake cuts to a reverse angle
and suddenly it's daylight! This is
because he was going to take the filmto
the lab to have the sky darkened in day-
for-night scenes, but then forgot!

Patty Bl ake falls over backwards.
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Laird Breen, alone on the pot-hol ed sidewal k, watches the
stretcher go into the anmbul ance and the doors close after it.

2ND BEARD S VO CE
And when the police car arrives -- which
is just an ordinary car with a | anp stuck
on its hood -- and it turns a corner? --
when it cones round the other side --
conpletely different car

As the anbul ance carries away the dead Harold Bl ake, the

SOUND of the LAUGHTER of the present-day crowd grows and
gr ows.

I NT. EDWARD FORD S CAR - NI GHT
Driving hone fromthe theatre. Edward Ford is quite incensed.
EDWARD FORD

Those guys really nmake nme mad, y' know.
They really nmake ne nmad.

LUKE
I"'mtelling you -- you should go
i ntroduce yourself -- they'd go outta

t hei r heads.

EDWARD FORD
I don't want no part of those jerks.

LUKE
Edward, you could make noney on this --
this could be your big shot.

EDWARD FORD
Y' know, isn't that the way it always is --
a guy has to die before he's appreciated.
There the poor guy is -- and he al ways
wanted just a little recognition for his
talents -- and now these fucks are nakin'
nmoney off'n him

EXT. STREET

A bearded, tattered nad person shadow boxes vehenently,
cursing and spitting into the night air.

LUKE' S VA CE
You should be up there like Laird Breen
telling the way it really was.
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You' d becone a cult. They'd have you down
at U S.C twce a week.

I NT. EDWARD FORD S CAR

EDWARD FORD
| mean, they been on all the TV talk
shows -- all of 'em-- and they don't
even know what they're tal kin' about!
LUKE
They'd | ove to hear that! They don't
wanna be inaccurate -- your stuff is ten

times funnier

EDWARD FORD
Li ke they keep sayin' that Bela Lugosi
died durin' the makin' of the picture --
he died two years before Harry. started
it!

LUKE
Tell themthat!

EDWARD FORD
Poor old Bela, y'know, he needed sone
fast dough for his opiumhabit, so he |et
Harry shoot sone footage on him-- then
Harry didn't use it for two years.

LUKE
That doubl e he found was really
sonet hi ng. Looked about as nuch |ike Bela
Lugosi as Ilsa Ford.

EDWARD FORD

And that's another thing -- they said the
doubl e was his w fe's ophthal nol ogi st --
it was her gynecologist. |I knew him-- |
met himonce over at Harry's.

(Luke is laughing)
And y'now they said Harry had a little
cameo in "The She- Ml e?"

LUKE
Yeah -- when he really --

EDWARD FORD
He was the star of the picture, for
cryin' out |oud!' He was the hero of the
dam pi cture!

LUKE
You nean the heroine.
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EDWARD FORD
What ever -- but that was Harry. And on
the cast |ist, y'know, he used a
pseuder nanme (sic).

LUKE
I"'mnever going to see a Harold Bl ake
novie again as long as I live, what do
you think of that?

EDWARD FORD
At | east he got all them pictures nade,
y' know. Like Laird said -- at |east he
went out and got 'em made -- which is

nore than these fucks who're makin' fun
of himare doin'.

EXT. STREET

Edward Ford's car headi ng back to Hol | ywood Babyl on.

EXT. A SMALL HOUSE I'N PACO MA - DAY

Edward Ford is standing on the porch shaki ng hands goodbye
wi th soneone.

EDWARD FORD
I figured, y'know, since | was
drivin' by anyhow It was real swell
seein' ya again. You too.

He shakes hands wi th soneone el se.
M TZI
Sm | es at her ex-husband. Her current husband is next to her
in the doorway. They're left there as they watch their
visiter retreating down the path past the | awn sprinklers,
and they're seen in totality. Two very, very fat people.

CUT.
INT. LUKE'S CAR - NI GHT

Luke is driving this tinme, Edward Ford in the passenger seat.

LUKE
Wiy am | doing this again?
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EDWARD FORD
"Cause there's nothin' on TV. | tell ya,
| dread Monday nights. | dread 'em There
ain't nothin" to watch. Not a thing.
Not hin' at all.

LUKE
This is so perverse.

EDWARD FORD
I know it is! Listen, if I had a nice
girl I wouldn't go out |ookin' at whores
no nore.

LUKE

They nmust know us by now.
EXT. AROUND A STREET CORNER - AFTERNOON

The hookers in this section of Hollywood aren't so great-
| ooki ng. There's a bunch of them up ahead.

EDWARD FORD
(driving)
Gooh. Qooh.

He sl ows down. Luke rolls up his wi ndow because the | adies
are on his side.

EDWARD FORD ( CONT' D)
You rol |l ed your wi ndow up.

LUKE
Yup.
EDWARD FORD
Boy, you're chicken.
LUKE
They're killers! And you take them hone
W th you.
EDWARD FORD

(as the car goes past)
They' re busi nesswonen, that's all.
Busi nesswonen.

EXT. EAST HOLLYWOOD - NI GHT

Down here they're really raw. Alnpost all of them bl ack. Sone
awfully fat and ugly ones. Sone of the fattest seem hel | bent
on meking that a selling point, nothing disguising their

t hi ghs beyond the rimof their mni skirts.



104.

And they're beseeching the drivers cruising by, trying to
catch their eye, calling H. A beat-up car filled to the brim
w th Mexicans honks at the hookers as it drifts past. Men
hangi ng around outside a wetched burger joint |ook evil. And
through all this Luke is again driving his car, with Edward
Ford next to him

EDWARD FORD
| told ya, when there's a |lot of 'em out
they get bold. 'Cause they're hungry.
They' re real hungry.

I NT. EDWARD FORD S CAR - DAY

Edward Ford drives. They pass Hol |l ywood Hi gh School, Luke
| ooki ng out at the students who hang around there now -- only
bl acks, Hi spanics, and Asi ans.

LUKE
(turns to Edward Ford)
You know what |'m gonna do? This is going
to be the first scene of the novie. Just
this, right here. Driving al ong.

EDWARD FORD
(puts on an angui shed face and
Voi ce)
You're not really gonna wite that, are

ya?

I NT. LUKE' S APARTMENT - EVEN NG
A cassette recorder is turned on.

EDWARD FORD S VO CE
Another tinme, | was sitting on the
crapper in Gand Central Station ..

W DER VI EW

Edward Ford is speaking to a snall tape recorder on the
coffee tabl e between hinself and Luke. Edward Ford is putting
on his "acting" voice.

EDWARD FORD
The crapper cost a quarter to get in. And
with a quarter you should be entitled to
conpl ete privacy when you take a crap

Luke shakes his head, not entirely satisfied with the
progress of this interview
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He lazily goes off around a corner. W hear a WATER TAP.
Edward Ford continues speaking -- nmethodically -- as al ways
when he starts sonething.

EDWARD FORD ( CONT' D)

(bur ps)
So | was sitting there -- crapping --
when a honp-sexual -- sitting in the next

booth -- had the awdowcity (sic) to poke
hi s head underneath to | ook at ny balls.

Luke has reappeared with a glass of water, but hearing the
| ast has to rush away again to avoid spewing it over the
carpet with laughter.

EDWARD FORD

My reaction was spontaneous (sic). | spit
and kicked himin the head at the sane
time. And when | left, | could heard --
hear himin the next cubicle, crying and
whi nperi ng.

(leans close to mke with

extrenme bad-guy voice)
But the little bastard had it comn' to
"im

EXT. LUKE' S APARTMENT BUI LDI NG - NI GHT
The odd voice fromthe lit top floor apartnent tal ks on.

EDWARD FORD S VO CE
Anot her ti ne,
(cough)
we were drivin' in Joshua Tree Nationa
int

Monument -- out he desert there --
LUKE
-- Talk in your real voice --
EDWARD FORD
(doesn't)

-- and, uh, ny author friend | went to
hi gh school with --

LUKE
-- 1 won't play this for anyone, it's
just notes -- cone on --

EDWARD FORD
-- he shit in his pants. And he just took
his underwear and threw it off behind a
boul der sonewhere --
(Luke can't hel p | aughi ng now)
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And the snell was so raunchous | got out
of the car. | just could not stay in that
car.

He takes a sip fromhis glass of orange juice.
LUKE
Has anyone ever told you what a fertile
m nd you have?
A LI TTLE LATER

Edward Ford continues going over the big incidents in his
life. The walls of Luke's apartnent are covered with novie

posters: "The Sand Pebbles,"” "Django Kill," "Get Carter,"”
"Uzana's Raid,"” ... a Mchael Powell at Dartnouth Coll ege
poster, a couple of Luke's father's exhibition posters ... a

Kaf ka exhi bition poster

EDWARD FORD S VO CE
(imtating a skid row bum
"Goddamm ... sonuvabitch ... took a piss
on me." And | could feel a dark shape
grope past ne and shuffle out of the can.

Edward Ford snokes a cigarette while he talks into the tape
recorder. Luke listens nunbly.

EDWARD FORD
See, | figured over in the corner, that's
where the pisser would be, y' know -- the

Urinal s.

(says "your-eye-nal s")
"Cause it was pitch black -- pitch black -
- and | was in a hurry to take a great
piss. So | just took out ny thing, y' know
-- and also | didn't want to m ss, uh,
t he second feature.

LUKE
That was your favorite theatre, the Cosy.
EDWARD FORD
(leans forward to m ke)
Yes -- like the little fella here says --
the Cosy was ny favorite theatre. In ny
early days in Los Angeles. | went to the

cl osing ni ght show. And I was sad.
EXT. LUKE' S APARTMENT BUI LDI NG - NI GHT

Down below in the alley at the |arge garbage containers, a
gone-to-seed hi ppie searches for itens of interest.
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LUKE' S VA CE
You renenber what was pl ayi ng?

I NT. LUKE'S APARTMENT

EDWARD FORD
Yes, | do. "The Killers" was the first
picture, with Ednond O Brien and Burt
Lancaster and one of ny alltinme favorite
actors, Noel Cravat, played "Lou Tingle."
And the second picture was "West of Pinto
Basin®" with Max "Alibi" Terhune, Ray
"Crash" Corrigan, John "Dusty" King, and
Tristram Coffin -- and Bud Gsborne had a
good part. Damm good part.

SPLI'T SCREEN

Edward Ford remains on the left, continuing to talk, Luke
feedi ng himquestions, while on the right he goes about his
life as usual.

LUKE' S VA CE
Isn't he on your Big Six?

Edward Ford sits in the very sane LAUNDROVAT he's been
frequenting all these years, watching his underwear going
round and round.

EDWARD FORD
Uh, no, not he. Tristram Coffin used to
be, but he got bunped by Robert J. WI ke.

LUKE' S VO CE
Now, he's actually been in sonme good
novi es.

In his little dusty APARTMENT working on file cards.

EDWARD FORD
Sure he has.

Later he sits al one watching TV.

LUKE' S VA CE
Was he one of the guys waiting for the
train in "H gh Noon?"

Exactly six TV dinners are renoved fromthe SUPERVARKET
frozen food section by Edward Ford.

EDWARD FORD
You're darn tootin'.
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LUKE' S VA CE
O course, his nonent of glory canme when
James Coburn stuck a knife in him

And he pushes his cart along the entire Fresh Produce aisle
W t hout pausi ng once.

EDWARD FORD
(starting to slip into his real
vVoi ce)
Yeah. "The Magnificent Seven."

LUKE' S VO CE
Did you type himin red for that?

Back in his APARTMENT he studies the novie section of the
newspaper, making little pencil check marks agai nst possible
choi ces.

EDWARD FORD
Nah -- he wasn't really a bad guy -- just
a | oudnout h.

From t he FREEWAY OFF RAMP he can see the white golfball-1like
donmes of the cinema conplex he's visiting one early evening.

LUKE' S VA CE
You ought to have a point systemto
determ ne badness. | nean, you put Paul
Newman and Robert Redford in "The Sting"
in the sanme category as Brian Donlevy in
"Beau Geste" or Wdmark in "Kiss of
Deat h. "

On W LCOX AVENUE one day he picks up a slovenly young hooker
hi t chhi ker .

EDWARD FORD
A bad guy is a bad guy.

Back in his APARTMENT, as the hooker |eaves, he gargles with
nmout hwash.

LUKE' S VA CE
Yeah, but by your reasoning Captain Bligh
is the good guy and Clark Gable is the
bad guy 'cause he's a nutineer. You'd
meke Fredric March the bad guy for
stealing a | oaf of bread --
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An i npoverished black theatre group in a WORKSHOP venue put
on their revisionist production of "West Side Story." The
only white nenber of the cast, in a cop's uniform grinaces
mani acal ly as, with excessively overw ought gestures
rivalling those found in Expressionist and Revol utionary
cinema of the Twenties, he terrorizes rebellious black youth
i nto subm ssi on

EDWARD FORD
No, now that's different.

LUKE' S VA CE
Howis it diff --

In CHURCH Edward Ford sings al ong.

EDWARD FORD
Newman and Redford were on the wong side
of the law -- they were scoundrels.

QUTSI DE THE CHURCH Edward Ford soci alizes. An absurd-I| ooking
ni nety-ni ne year old Hollywod O.D LADY with el aboratel y-dyed
hair, countl ess cosnetic operations, and possibly a hunchback
to boot, waves a frail winkled hand at Edward Ford as she
totters away.

OLD LADY
Watch for ne on "Fantasy Island.”

I NT. LUKE'S APARTMENT - DAY

Luke sits at his desk meking notes as the recorder plays next
to him

EDWARD FORD S VO CE
That's one reason | |ike old novies,
y' know -- it was always real clear. They
had great casts and who you're supposed
to root for was always real clear.

LUKE' S VA CE
Who are the Big Six?

We SEE them Their bl ack-and-white publicity photos FILL THE
SCREEN one after the other.

EDWARD FORD S VO CE
Well, Lester and Jed, of course. Ednund
Cobb. Tom London. Janmes Flavin -- he's
the only non-western actor on the Big
Six. And Fred Graham Emmett Vogan is
pretty high up.
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Eddi e Parker is gettin' up there. | seen
himin ninety-eight filns.

RESUME SCENE
Luke rolls a sheet of paper into his typewiter.

LUKE' S VO CE
Wul d you nake ny character a bad guy for
witing a script about you?

EDWARD FORD S VO CE
Pr obabl y.

I NT. XEROX SHOP - DAY

Luke waits at the counter. He notices sone wonan waiting

near by, clutching her own screenplay. Luke alnpbst smles to
hi nsel f, one | ook at her enough to confirm her |oser status.
He notices on his other side sone tal entl ess-|ooking fool
bei ng gi ven copies of his pathetic screenplay. Then one of

t he CHI NAMEN behi nd the counter brings Luke his copies. Luke
flips through one to check it out. He | ooks at the |ast page.

THE LAST PAGE OF THE SCRI PT

It reads: PETE S VO CE
"' mgonna nake a mllion
CUT.

THE END

I NT. EDWARD FORD S APARTMENT - DAY

Edward Ford | eaves his typewiter to answer the knock at the
door. He opens it to let in Luke and the two peopl e Luke has
brought with him-- an ACTOR and a DI RECTOR.

EDWARD FORD
Hello there -- cone on in.

Luke does the honors, everyone shaki ng hands, etc.

EDWARD FORD ( CONT' D)
Pl eased to neet you.

The actor and director start |ooking around. There are franmed
photos on the wall of Lester and Jed in cowboy attire, in
stills fromtheir filns. The library of novie books has grown
to three or four shelves.
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EDWARD FORD ( CONT' D)
(to actor)
Luke told ne on the phone you wanted to
see your card.

Edward Ford hands the actor the naster card on him

EDWARD FORD ( CONT' D)
|'"ve seen you in eleven notion pictures.

ACTOR
Well, that covers the hot ones, you know
what | nean?
DI RECTOR
(1 ooki ng over his shoul der)
VWhat's this |last one? -- Flicker Theatre,

Cct ober 4, 1975, Redondo Beach.

EDWARD FORD
OCh, that was "Bordertown." And the second
feature was "Assassin of Kung-Fu." There
was already a Bette Davis picture called
"Bordertown" so on the card, y'know, I
gotta type an explanation (sic) mark to
make it different.

ACTOR
Far out.

EDWARD FORD
Yeah, that was a Paranount year, and that
was the onlyest (sic) Paranount picture
pl ayin' that week that |I hadn't seen. The
onl yest one.

DI RECTOR
What's a Paranount year?
EDWARD FORD
Well, every year, the first picture

see, the studio that nade it, y'know,

t hat becones the Studio of the Year and |
gotta go see their pictures less'n

can't find nothin' else.

ACTOR
What woul d take priority?
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EDWARD FORD
Well, first off would be if there was a
Republic picture playin' | hadn't seen
‘cause that's ny favorite studio. | would

go to see it. Ckay, then you'd have Actor
of the year, Studio -- oh, and if there
were any novies that were twenty years

old or older I hadn't seen -- oh, and ny
Big Six, if one of themwas in
somethin'...

LUKE

st andi ng wat chi ng Edward Ford showing his file cards to the
actor and director.

EDWARD FORD S VO CE
Then if | couldn't find nothin' that net
all those priorities, y'know, then |I'd
have to nake a |ist of new pictures
playin' that | wanted to see, so |long as
| had file cards in "em...

MOVE AVWAY from Luke ... and now we're --
I NT. SOUND STAGE - DAY

-- and we pass by the director who's quietly watching too --
and into a set of Edward Ford's kitchen -- where anot her
actor is dressed as Luke and the actor we just saw is dressed
as Edward Ford, showing his file cards to another actor and
director playing thenselves in the novie within a novie.

ACTOR
(acting |i ke Edward Ford)
... Then | turn over ny ticket stub from
| ast week and say the last nunber is
three, then | would have to go to the
third theatre on ny |ist

DI SSOLVE.
EXT. SCREEN ACTOR S GUI LD - DAY

Edward Ford conmes out of the Guild offices, |ooking over the
application fornms he's been given.

DI SSOLVE.
EXT. EDWARD FORD S COURTYARD - DAY

The mail man wal ks away after stuffing Edward Ford's little
mai | box.
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Edward Ford i mredi ately conmes down from his apartnent, | ooks
inside, rips open an envelope. It's his SAG card. He sits
down on his steps to stare at it.

EXT. Al RPORT - AFTERNOON
The sun slowy diving into the haze.
I NT. EDWARD FORD S CAR

He drives along the concourse, searching the sidewalk,

wai ti ng people standing with their |uggage. Then, up ahead,
the figure he's looking for -- a man with an ol d suitcase.
But Edward Ford isn't quite sure. He slows down as he
approaches. And the closer | ook makes himcertain.

AL FOSTER

A bl oat ed, bul bous-nosed figure now, wearing very thick

gl asses, lost nost of his hair. The car pulls up in front of
hi m and Edward Ford conmes out of it. He walks around it to

Al . They stand | ooki ng at each other, then shake hands
firmy.

I NT. EDWARD FORD S CAR

Al Foster fills up the passenger seat.

AL
I want to reassure you that I'll be a
burden on your dear soul no nore than a
nont h.

EDWARD FORD
Now, that's okay -- you can have the
couch, y'know, till you can get on your

feet again.

AL
| hope you are aware, good friend, that
you are in ny books.

EDWARD FORD
I n your books?

AL
In ny books your nanme is entered, Edward
Ford -- as the best damn fell ow that ever

came down t he pike.
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EDWARD FORD
Well -- we're old pals. AOd high schoo
buddi es.

AL
Odis correct. |"'man old man. An old

man in the industry.

EDWARD FORD
You can stay on the couch just as |ong as
you want .
Pause.
AL
| have several new properties.
EDWARD FORD
Uh- huh.
AL
And |I'm gonna nmake a mllion this tinme. A
cool mllion.

EXT. HAZY BOULEVARD
The car driving away as the sun sets.

AL' S VO CE
"' mgonna nake a mllion.

THE END



